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4 Henry D, Smith II, “Hiroshige in History,” in Hiroshige: Prints and Drawings, ed. Matthi Forrer, pp, 33-45 (Munich,
London, New York: Prestel, 1997), p. 43; Henry D, Smith II, “He Frames a Shot™: Cinematic Vision in Hiroshige’s
One Hundred Famous Views of Edo,” Orientations 31, no, 1 (March 2000),
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Fig, 1. WA, <ljE{E k> Utagawa Hiroshige, Fireworks at Ryogoku (Ryogoku Hanabi), 1858,
Woodblock Print, 35.5%24,2cm, Museum of Fine Arts, Boston (Museum of Fine Arts, Boston,
https://www, mfa, org)

Fig. 2. EXFH, EWED, T A 407X 4 Hasegawa Settan, Ryogoku Bridge (Ryogokubashi), in
Edo Meisho zue, 1834-1836, Illustrated Books, Each 26, 1X18, 6cm, National Diet Library, Japan (National
Diet Library, https://dl.ndl. go.ip)
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ofl=o] whe] AHE Aoz Tt

S|2AE F78E Mk s a3 o] A i $lol Hohdl= W I AAE 23
oz slokow, Wiz A Ak arkar 3 v o eheh Al o) A3hS Al=gi), o7
o Tl BAE TRl TR ) ek ke ety AR S T 2 84
kS S8 2hE Ao 717 A L ARE S8= ek 91| (view point) 2 g
BF71% gk, AW o] A F8E HAKSH= thAl Al
Aol ZH2HA Q) Al o] $3hE TAdShs Zlofuk. ofw IR mhA] T Al A Qs =%
W& wrom z7ke] Al deo] ofsf A £Ho = o] Fi

ORAM=A (V7 HLoff) = o] 2 S5 & =itk (Fig. 3). A=-o] ‘oRzam] (L
R Tl telE & o s olehs AR, A A SITRaL 3| o A kA
(—f118) & EF3te] F ofwl 7o) thelrt gt Alofol Eo] 0= Faxelrt. Mol & mn|opA,
ol SIZAIARE LREA Q) AR o] ok AR W] o] A] ol A ofd 7he] thelE
HTH(Fig. 4). Wh Lol = 7> o] {opAn|iedhA D= Bt 2 A oAl S]] =3 AR
o2 WBE|Q1an, o] x| FHEA] $lolA WefrhE A o' Ware] T Al ke )
o}, SRS ed] WS A H AR g Ao ke 5 Sl 553
2ot

Fig. 3. A H, </ HookG> Utagawa Hiroshige, Yatsumi Bridge
(Yatsumi no hashi), 1856, Woodblock Print, 36x23,3cm, National
. Diet Library, Japan (National Diet Library, https://dl. ndl. go.ip)
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Fig. 4. B HE, <\ HokE>, T AL+ s Utagawa Hiroshige, Yatsumi Bridge (Yatumi no hashi),
in Picture Book of the Souvenirs of Edo (Ehon Edo Miyage), vol. 1, 1850, Illustrated Books, 18X12, 2cm,
The Metropolitan Museum of Art (The Metropolitan Museum of Art, https://www. metmuseum, org)
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o T&5HA| =t 8] = X} ANA A4 UJ«] *W"—‘l A%F %8} %h
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10 Smith II, “He Frames a Shot’,” pp. 92-100.
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Fig, 6. WJATE, <EHOMEEDD, T |-pF ; Utagawa Hiroshige, Plum Garden at Kamata (Kamata nc
Umezono), in Picture Book of the Souvenirs of Edo (Ehon Edo miyage), vol. 2, 1850, lllustrated Books,
18%12.2cm, The Metropolitan Museum of Art (The Metropolitan Museum of Art, https://www.
metmuseum, org)
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Fig, 7. WJIlJ=H, THeAT |4y Utagawa Hiroshige, Picture Book for the Practice of Drawing (Ehon
tebikigusa), 1849, lllustrated Books, 18%12.2cm, The Metropolitan Museum of Art (The Metropolitan
Museum of Art, https://www, metmuseum, org)
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F738 st Baksh= Q8 (E im0y, Warikata no Kokoroe) ©] QU 0]2 HHE =5

o] £ B|=AA7E E7E5} ARt mEe e 29 REo = AN AEE HEE]
HojF= Trolu. WIS 5] AR SR ot 7t e 374 Azt

= TAA 2EHE Q"JQ T glov, fele A=Ad>E Fal ek uiE AlA 2
A P& TED] Ho= FE & & Ao o] AE== 5|22 A Aefol AR
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Z3 A77L-SSE whde] e R vhekeh 7 A3 sh 23 o] FAH 0= A=
o 352t 7] wioltt,

S|ZAAZ}ThFeE 5, 2 WS 7P 23 AEES A& 2l whd dizkel (o=
> 2] QuH({it A4, vertical oban format) T8-S A el .
o] y3}e] Frf] S35 913 A0 R TP SF A, dle] m| e
7373 (unsettling verticality) & o]f-= 1] A&} o] Fr|e] HX]A $17] A3} F-aAshA] 2
Aoz Hgkt) 2 W 78 o) 2paw} g 1840t oA A A oA F=ro] A)Ho]| sfufEk A
AL AE A0S NA & FAE F90, 1853 7€ v 98] g7} ol mrtel =2ks)at
=] - 2JuA] §1719] AHE FEg). S S| ZAA ] Thd L XA It TlEo] o
AK1(1855) 7 322 AFAA el 7F F41 Q1 A171S3k. o] 2fdk ARS] 2] E-te] o] Ad e o

=
oAz P8 T3S 71%@5 e
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)
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>
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=
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2l Ol
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%
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TR
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>
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18301 th —°r7]§l°ﬂ 5 05}01]*1 olFoixl
Z33k Alof}. o] 4l o413 o] glo] 7k} St (ML) o TS
(Bt =15, Fugaku Sd_H]UI‘Okke)J o] 7 AZo 7]e18kt) 7F2 @xH horizontal
oban) W& ¢ o] ¥z FAwIP L FHE F2E Q1A= o] H 77} HA 1850 F
vk S| ZA A= 78 uste] B shte] EA1S whelgitt. 1853 el 1856\ o] XH8) S A =8
7 A2 T84 AFHAES| (S HRMA RTINS, Rokujayoshi meisho zue) s M HZ=
PO g Ng|=E g Aol oA A2 eRF A3 WIS, v, G
T 5 dEst F2 AREANLL, T4 F2 M= AR Fo] glSlth

N|
>
3

Mrt
ri

=

q
O
;E
el

5710k 0300 140 0w B 5 5l kel b 20 HYE AT 7o)
Ao beE 4B UE 2e & o Aol EmAl 2t

(Timothy Clark) o] =2]= vi-¢- g1l 1= 2 ?*}017 } 7 }E B AR ol E MY

>V
o,
=
ey
>,
%0
g

11 ouF o3& gk A& 39emx7}a 26,5cm 7)) 218 @i, d|9)w YA o= Alch o] whull (i) FHsle] _Li,__i:
1719} A& A A e wf) Yukz o 2 QK4 oban, large format) & AFE3IT, o= Al ol 2 2]olli ook ({54,
33x22cm), QERSE(AEIM, 39x17cm), F-SBERE(Fhau i, 39X13em), 2o QBERRE (7N, 39X 7em), S50k,
28x20cm), EARHHHF1, 30x15cm), HATER (L, 70X120m), F-$-E- (A, 19x12em) o] TRkt 3 o] QAT

12 Smith II, “Hiroshige in History,” pp. 40-43.
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© 2XE {6 3]s}l it gh-e] W o 2 Aty FFALo)= 4] ol AA Ak
7} oW A FAES Asteb AR AL of= F2 S|E=AAA & FFS WHE Aotk
Te]al SFALZFAPEEE F S|EAAIE dF Y siithe =AEA, V1Y s AL 57
Ato] 2 5E glofu}r] 93] Axle] 19 sPH-S M2 2 EFivh= Zlolt) ® A= SFARl =
1848\ o] AP AL, vk T2 F S| 2 A= WS- ‘ﬂ(%%?%)ﬁprﬂ ohge] A= &4
A} s} AR o 2Rkt BEgh G
AR S| Z=AA o] A2 Fo] ol =T, o7l
ULt TlLo] S|EAIAIE= 1830t 2FRHTE] A= Q¥ ED} 244 Eﬂ Al —rl.‘*é 3 Ad
A2 P A o] A& Azl Yot 27kl 53] TAPALE B A (AL E A, Shiki koto
meisho) 18} Zo), thek 3:1 v &9 A2 2 Z2A 5ol% F79Eh }‘;IL(EP'IZE'EH) g2lo 2 ARk
thro] F78 7} ofn] AR F2]9] T8 TS 8] ATkl S Bl
T F7 739 ETE o] fi= AR B oM HIREHAS s/ o] At a3

A8} o] = Al Qb A] FUT SR 74A) 3 Q7] wEolek. of= 17} ofm] A=

P19 A28 9] 9% o)A TS 522 B A0 A AT 5 QS-S Jnle
o, Folrrhe SZAE A oxh e whde) tizko] sk ol o) A 4o] 434
(horizon line) ¢] $112 T}k A% & 9= 284 o2& A7) W Zeleh, 53
o) 917 wiake 2 A A0 Wak) el Me-g Vsl v, EA T4
R} 2R 2 .0 02102 43T AR SRS <> 1187 1A

A=

oA oF Guf] 7}A] M &2 ThE Eolo] F8 4 B3-S A3 oz Bt

B A= A= 11839 8 1 - 4] £ P 4% 2, sI=AA7E
U oA 71A] 718 1l AAIE SR 3hHS TARES Selekslnt. =, 288H(1/2,
0.5:0.5), 3322H(1/3, 0.3333 :0,6067), 43-&(1/4, 0.25:0,75), 5%2H(1/5, 0.2:0.8, 0,4:0,6) L
2]l /2 -15-8H0,4142 : 0.5858) <] ¥] & A A7} LA o]}, FZAAIE o] 23k vl & T
52 B0 g dgate] 7o 74 845 w8 wiRsk o, 1 A3 3 ] 1A
253 AR PSS Ao SEEHSIT. 53] 288 388 vl = 242 A o of
22%, 4%-8F v E)= oF 20%, 5HEE ]l oF 9%l ARE-H AL, V2 - 1328 H] e oF 16%2]

13 Julian Opie and Timothy Clark, “Talking About Hiroshige,” in Utagawa Hiroshige: The Moon Reflected
(Birmingham: The British Museum Ikon Gallery, 2007), p. 18.
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<Table 1> <" oeM 7, 0] F 98 53 - 2] 23k} 8] d)> Main Horizontal and Vertical Divisions and Proportions in One

Hundred Famous Views of Edo

no. [ Period Title Horizontal| Vertical | no, | Period Title Horizontal | Vertical
— — i a Hashi ashi —
1 |[1856.2 | Tamagawa-zutusmi no hana J2-1 J2-1 | 60 4 Sumidagawa Hashiba no watashi J2-1 4
kawaragama
2 2 |Horie Nekozane 3,4 3,4 61 4 |Kakucht shinonome 3,2 5, 4
3 2 |Senju no Ohashi 4 4 & 4 Seklguc.hl josui-bata Bashoan /71 4
Tsubakiyama
4 2 |Shibaura no ftkei J2-1 J2-1 | 63 4 |Takanawa Ushimachi 0.45:0.55 3
Senzoku no ike .
5 2 Kesakakematsu 5, 4 4 64 4 |Meguro JiJigachay 2 4
Ki izudo Shi Z —
6 4 Sj?lfe iyomizudd Shinobazu 3,/2-1 2,3 65 4 Meguro Taikobashi Ytuhinooka 2,4 4
4 |Shinagawa Gotenyama 2,4 2 66 4 | Yoshiwara Nihonzutsumi 3 3, /2-1
8 4 |Sumamura Motohachiman 4 4 67 5 |Ryogoku Ekoin Moto-Yanagibashi | 2 -1,3,2 |/2-1, 3,2
4 | Akasaka Kiribatake 2 2 68 5 |Suidobashi Surugadai 2 4
10 4 |Shinagawa Susaki 4 4 69 5 Horikiri no hanashobu 3 3,2
Inokashranoike Bent
11 4 1o ‘fm anotie Berten o 4 4 70 5  |Minowa Kanasugi Mikawashima 5 5
Yashiro
12 4 | Oji Takinogawa 4 J2-1 | 71 5 |Fukagawa Susaki Jiimantsubo J2-1 J2-1
Yushima Tenjin Sak: _
13 4 U? 1{na hyin sasaue 5, 2 5 72 7 | Tsukudajima Sumiyoshi no matsuri 3 J2-1
Chobo
14 5  |Nihonbashi yukibare 4 4 73 7 As'akusagawa Okawabata 4 4
Miyatogawa
15 5  |Higurashi no sato Suwanodai 2 2 74 7 |Ayasegawa Kanegafuchi 3 3
16 5 Sendagi D.ar}gozaka 4 4 75 7 |Shichti han'ei Tanabata Matsuri 4 4
Hanayashiki
17 5 |Asukayama kita no Chobo 4 4 76 7 |Kanasugibashi Shibaura J2-1 J/2-1, 3
0.475:0.52
18 5  |Hakkeizaka Yoroikakematsu 2,3 2,3 77 8  |Shiba Atagoyama 475 5 525, 2
- k - B k i { B
19 5 S(it? Sa grada enkeibord 4 4 78 8  |Matsuchiyama San’yabori yakei 2 2
Kojimachi
20 5 |Konodai Tonegawa fiikei J2-1 3 79 8 Mas.sakl-hep Yon Sujjin no m<?r1 2 2,4
Uchigawa Sekiya no sato o miru zu
21 7 |Hiroo Furukawa 3 3 80 8 | Azumabashi Kinryfizan Enbo J2-1 J2-1
22 7 |Meguro Chiyogaike 3,4 3 81 8  |Gohyaku Rakan Sazaido 2, /21 J/2-1, 3
23 7 |Azuma no mori Renri no azusa 3 3 82 8  |Fukagawa Hachiman Yamabiraki 4 2
T hazu K Ginish;
24| 7 |MsunohazuKumano Junisha | ;o 35 | 8| 8 |Fukagawa Sanjusangendo 5 5
zokusho JTinisd
Kojimachi-itchome Sanno - — . s -~ =
25 7 Matsuri nerikomi 3,/2-1(3 /2-1| 8 8  |Tsuki no Misaki J2-1 J2-1
26 7 |Kameido Tenjin keidai 4 4 85 8  |Ueno sannai Tsuki no matsu 3 3,2
27 7 |Onagigawa Gohonmatsu 2 3 86 8  |Ukeji Akiba no Keidai J2-1 2,4
28 7 |Asakusa Kinryflizan 38 3,6 |87 9  |Bakuro-cho Hatsune no Bada J2-1 J2-1
Sumid Suii : — B
29 8 LITICASAWA Sy no Mot V21, 4 3,4 88 9  |Kanda Myojin Akebono no kei 2,J/2-1 2
Massaki
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no, | Period Title Horizontal | Vertical | no, | Period Title Horizontal | Vertical
30 8  |Yatusumi no hashi J2-1,4 | 3,4 89 9 |Oji Inari no yashiro J2-1 J2-1
31 8  |Ryogokubashi Okawabata 4 4 90 9 |Shoheibashi Seido Kandagawa J2-1 J2-1
Asakus Shubi < -
3 | g [|ASEKusagaWaShublnomatsul o, 4 |o1| 9 |OjiFudo notaki 5 3,2
Oumayagashi
33 8 |Tonegawa Barabara-matsu 2 2 92 9 |Ohashi Atake no Yudachi 32 5
Kinokunizaka Akasaka T: ik
34 8 |Fukugawa Kiba 24 53 03 9 mo' unizaka Akasaka Tameike 5 3
enkei
35 9 |Surugatefu 2 2.4 4 9 Qu shOZ(?ku enoki Omksoka no 24 2.4
kitsunebi
36 9 |Shitaya Hirokdji J2-1, 4 4 95 10 |Yoroi no watashi Koami-cho 5 53
37 9 |Sarukawa-machi yoru no kei 5 4 96 11 |Sujikai-uchi Yatsukoji 3,5 5
38 | 1857.1 |Kasumigaseki 3 3 97 11  |Kameido Umeyashiki 5,2 4,5
39 1 70j0ji-to Akabane 2,5 2,4 98 11  |Fukagawa Mannenbashi 2,4 2,4
40 1  |Komakatadd Azumabashi 3 3,4 99 11  |Kanda Kon'ya-cho 4 4
M iji Tek —
41| 1 | amanomomiliekonano | - o 4 |100| 11 |Yotsuya Naito Shinjuku 43 2.4
yashiro Tsugihashi
42 1 Takata Sugatamlr?oha'shl 4 4 101 11  |Asajusa tanbo Torinomachi mode | 3, 0.37:0.63 4
Omokagenohashi Jariba
43 2 |Eitaibashi Tsukudajima 2,4 2,4 102 11  |Toranomon-soto Aoizaka 3 4
4 5 P'hgurashl no sato jiin no 35 23 103 - Yamashita-cho Hibiya J2-1 4 2.4
rinsen Soto-Sakurada ’
g5 | o | Cronashigawa enta, 3 32 |104| 12 |Nihonbashi Edobashi 0.3560644 1
sezoku Otaki to tonau 5
Kawaguchi tashi
46 | 2 |SawasuehinowvaEsH 2,4 2,4 |105| 12 |Kyobashi Takegashi 3 3
Zenkoji
! — J2-1, 3, N } . —
47 2 |Kamata no umezono J2-1,3,2 ) 106 | 12  |[Mokuboji Uchigawa Gozensaihata J2-1 3
48 2 |Yotsugi-dori Yosui hikifune 4 4 107 12 |Oumayagashi 2,4 2,4
49 2 |Mitsumata Wakarenofuchi J2-1,3 /2 '31' 2108| 12 Atagoshita YabuKoji 2,4 2,3
50 2 |Sakasai no watashi 4 4 109 | 1858.4 |Odenma-cho momendana 2,5 J2-1
51 2 |Nakagawaguchi 4 4 110| 7  |Odenma-cho gofukudana 2,5 3,5
TeppoOzu Inariby 2-1ashi — — ~ s .
52 2 Minato Jinja J2-1 J2-1 | 111 7  |Teppozu Tsukiji Monzeki 3 2,3
53 2 |Niijuju no watashi 4 4 112 Shiba Shinmei Z0joji 4 4
54 2 |Koumezutsumi 3 3 113 Nihonbashi Tori-itchome ryakuzu 4 2,4
55 5 Mi'nami-shinagawa Samezu 4 ) i 8 Hanf?da no watashi Benten no 0.45:0,55, 5 5
kaigan yashiro
56 2 |Takata no baba 2 J21 115 8  |Ryogoku hanabi J2-1 J2-1
57 4 |Meguro Shin-Fuji 3 3 116 | 10 |Ueno Yamashita J2-1 J2-1,2
58 4 |Meguro Moto-Fuji 2 4 117 10  |Ichigaya Hachiman 2,4 2, 3,
59 4 |Yanagishima 4 4 118 10 |Bikunibashi Setchti 2,3 3,2
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H]5& 2 HTable 1), " whahA] o) Al 74A] 2.8 W] & Al 7= ol = 78> kol W
A =8 QYA slzAAL] st 1 TS SEshs Tl A AR A1
BRE A= AR o Qi BlEE 1ﬂ7}(mE$|’Eﬂ)% 3% A 7 |E H L

2 3dste] dAeF o] B, S i BRG] A HAE YERlE
(spatial order) & =&U]7] w0t} AlFEE Alg|ste] up=1H <17k A|R|ZHe

ok
)
i
2

r‘ o
ofd
L
Lo,
1)

A, T, ool Mgl whg s, QR e Tk Sol i Aeld gt ) H WEe
AYat, $eo) g2t 7)e 53 21k ohjet el A o 2 sk BAE Ak

755 18] HEolEk S he oAz Al #4418 F) <= B>o] A Y T
) AL TAH A8 P} 1 23 o)) B R34 ek

FIVEB(F % 5T 3) > S| BAIAIZ} 288 (bisection) H|#E|E 7P A F o2 78
ﬂ/‘}eﬂo]‘jr(ﬁg. 8). o] AF-L Mo =raw 3]y A1 o)) 352 4} <F7h2 (i T) o}
- FARSE T E Holw ol 410 A7 et L ul A o] $ARS BARSEAL Qlek(Fig. 9).
| A 27 b= (BRI ) oA frefish o, o] Azfellx] vt
d0 2 T Ut} stH o §HE-A 0 8 5 G4
7hel AR5 H) o] AFs} segh M A8 & 288kt gl o, shi etk F 1/3 )50
3 = F5 o)A ol v Ao =M -t S YA o7 vlskal 9)\‘:}.
AP S| 2 A Al= A shHe] M 2o} 7R E BT o) et shs W 258 - O}?/H
Hi x| o] 43S ARSIt o] 2 A4 <FTHE|FD> 0] TR TR AR o 5’—7(}
N st - 9o thA T2E AT
2|2 (Henry D, Smith IT)= 3]2A]A1¢] o] =& “tiF3E2] Y sprlEo] 7198t

l %
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o
rlo
ol
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14 Pl o gsle] B T2 & Al Qs AA) on]A] Y-S V|Eo s Skl on, Basle] 5920 ] gl o
SA QA= £1.5% Ul€] & 3183513t} <Table 1> o= -3 (H]H) S 2225 2718H500) & 28 28-3H0.5:0.5), 32
3880, 3333:0,6667), 4= 4528H0,25:0,75), 5= 588H0,2:0,8, 0,4:0,6), v/2 -1-& /2 -158H0,4142:0, 5858)- L}E}
Wit} 72 9= # g v gl S IR 718 itHex. 0.45:0.55).

15 Robert Lawlor, Sacred Geometry: Philosophy and Practice (London: Tames and Hudson, 1982), pp. 4-6.
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Fig. 8. WA, <3 %% T3> Utagawa Hiroshige, Surugatefu, 1856, Woodblock Print, 34.3%21.9cm,
National Diet Library, Japan (National Diet Library, https://dl.ndl. go.jp)

Fig. 9. EWMIITEH, R, T A4 0¥ Hasegawa Settan, Surugacho, in Edo Meisho Zue,
1834-1836, Illustrated Books, Each 26,1x18. 6cm, National Diet Library, Japan (National Diet Library,
https://dl.ndl. go.jp)

A
i
o
)
r o
=
o,
o,

(resolute symmetry)”& -85+ AlE| 2 Hrslsdet. e TA1A] o]ok7] ;<)
Astollx] A F8S ol AR AEA ] AR FE0] o7 1A E SPHE AR o)
AL o] ks gk, Aol 75 Bheke] B4 B A= w Rt EEe] a3t
EAslbaA 75 S1E Ead i He TRt dFe] g Ao el E971E o
st} Pellmmae sy of Asr Bul= 33 Qluke] 8715 7323 27t 2] 3|2 A9
Z}‘ﬁ‘oﬂ A3 o] =@l (RfE) o] B el sl dy o] Ae)2 BARHAAL 19 23 &
AA s S0 2= e ISk 28T A 21 73S 53l 3 () o] SR
1)o7 S8 thRIAA, F789] T4l SnE FAR] FSAI7]AL Qi o]=
M FAPFE T = w 3]y o) Adshirt v g Fo|aL 2821 $1X]& XA €t
<=v7tet H]’ﬂ"ﬂﬂ“]"“( PRUINE 51 5H2)> A S|ZAAIS] 228 vl &7} Ad 727
S B8] HolF= t 2o th(Fig, 10). M djeh mizFAI2 = shi o) Al =8} k=

ol
-{N

Xy r°*‘
u>

16 Henry D. Smith Il and Amy G. Poster, Hiroshige: One Hundred Famous Views of Edo (New York: George Braziller,
1986), plate 8.

200 7189 F735te] B3k 7334 HE AA: S|=AAY <PL=HE>E FHoR



£ 77t o) 5ate] $40] F0 T4 0 a8 WA}
Ak, SR <l >R o e} TR Thre]
ZARS P Se) 72 5, 57 Bt Y
3 vla)E A8y, ol o] Wika] 23 A7
Sol] AL TSR 71 el 75w nE
AN2p sie) e BRI e S o 2 AR B
PO B EPNEE Y DEREE

7} 11 S5} b Foe) E, el
WA o] gpoleh

53] 150] AN T3 22 BAREo], 7
AR} 28] FEEE ko] % s 288 A

Fig. 10, ST, FIBRUINE 518 512>
e A o] H=7FS At} o]gdF 288 H]|d]  Utagawa Hiroshige, Scattered Pines, Tone

Q= a)

River (Tonegawa Barabaramatsu), 1856
ol A Qo x4 A QA EA g A= 73] 9) ’ )
o H8-23728 U 44 o5 848 T Woodblock Print, 34X22 5cm, National
3.0
'é‘

H|x|gto 2 =82 0}75] A3} % ZAx]o]] &  DietLibrary, Japan (National Diet Library,
Sap @ik, shale] $3 ol el ame] §7

Q& 715 T, 5 o] ol 20178 X3} F vhele] A7k kg P ok
= PAJER A AR AV S AQEHA R bR o Aalsk BARE e
g Atol &= Bn|aHA| o] o) A= o] f2to] Holn, of= S|ZAIA} 5 Qo] AR A,
712 1S HalstA AT W Axtolr), Z10] TR FEZbAR(A) 9F Q1EAAHHER) <]
AAS Fdiskst] 18] 2dsHAl Al Zle =z, Aia o2 (edl7te} nlgfnlula>e
e 34 BARS o] H3ts) A7} A 239} V1A S EE Ao ERvlE 2

https://dl.ndl. go.jp)

1

ole} & %= 9l

A= G> AlB= T 7 ol A H 453 (quarter division)2 222 0 2 25-5}9]
el A] H1ZE vl E AAIR <FrohRZokz (AR IT) > 2L o324 Alelo|ohFig. 11), 2}
F2 o= ek AT e e S8 1 A= v e o] iz o A7
22 gl 7vlo] sl AR AT o] 2HEe] B 288} 4R To] B2 Ag
|4 s A FARTe] SAE 479 RS HA =)o) 1/4 A13(0.25

Sl s ELTTE 253285 201



Fig. 11. #JIJ=HE, <hiH#ENT> Utagawa Hiroshige, Dye House at Konya-cho, Kanda (Kanda
Konya-cho), 1857, Woodblock Print, 34X22,2cm, National Diet Library, Japan (National Diet Library,
https://dl.ndl. go.jp)

Fig. 12. &Eflidbzy, KRN o' 1> Katsushika Hokusai, Fuji from Konya-cho (Konya-cho no Fuji), from
the Series Fugaku Hyakkei, 1849, 22.5X15,5cm, The Metropolitan Museum of Art (The Metropolitan
Museum of Art, https://www, metmuseum, org)

Tl o] Aol 2 HofA] e o] oJ8f) M43 FAREE Hor 2 o] A=
2GRt Wb s|2 Al vkl gl S TP A= Heksto] SRS =
= A A FT EFALF A Sl s eb slEa
2z 2o 2 o] 23k Az the|e} AEHrk Y

vl o] oA B uf, Sl 3PS T3 9] E S o] F A WA 812 A
A ® S = ol T3k Slek. o] 2f3k bl SbA =203k S| = A A7 oW ]

X
s

fl
g
Ll
Ay
9|L
r

17 Smith TI, “He Frames a Shot’,” p. 95.
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v} (Fig. 1 XLZ) E?WO]PJ (FLoFZ = FAD W3l A2 HgEo 2= Fx|ake] B9
7h A #ole] 9F1/2 ARl Qlom, 7hE ko 2= T4 S Vo= 47

BRItk vt sFALe|7F A 9F o) AJZHA] ] o] 23S BEE vHA B2 A
AL o E v AR ehs 2 dds S0 2 vEE AAs)

53l H52] 1/4 A% o Lof] 247 vl %) |l FA)2ke- 8] & 1 2 7]
% 4l (balancing center) © 2 2}g-31H, o] 2}-g-2] 31 4] 7|57} Hrt,

OJARR-RE @ 7H(Isaburd Oka)s= S|ZA|A| 9] 27] =9 & Qe = 2-9-o] W= 2fo|7}
AABHA| =efdrhar 22 gh v} Qlet. '8 Qha] Al (ev|7 o) viealetnfaa> o npRkr i) 2
TS AL THE S A= F9- i) e SIRAAFEA AR 5 A R
Jolct, whhA] S12AIA 9] 2128 1 Q1 44 v H| A Al et 7lekek 23
Hol W A F & 2&shs 27 de|= 2ssh dA A T H elEs Fofdh

o

2. 358 - 55 v

B|ZAAE T2 AG T 22 =2 A Y oA o2& Uitk o1 Al H 9] Tl 328
£ 5] 2k 8 (arithmetical division)& 2-8-3F 2102 H It} (Fig, 13). <7F2=w]7}
A7) (EEA5BE) >l = 3ha sheke] 1/3 Aol 30 & *475‘3}51 F 5] 24 9
Ry Xl ol -8Bt & u X|3k e, R0 F-2 A N Sha o] FE BIkA] &bt

% B AR A 0 & FaLT] Bt éﬂrx—i&i 3 A= AR - 7VE Pl
Oﬂ/‘i 3e o) Ayt

A1) o] 8k 3REke] Y] (=E D Pk, Missuwari no Ho) = S 7AT0) (B i) 71 18159
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18 Isaburd Oka, Hiroshige: Japan'’s Great Landscape Artist, trans, Stanleigh H. Jones (Tokyo: Kodansha International,
1982), pp. 83-84,
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Fig. 13. WA, (F)<E»e &>, (H)<¥ L F i EBEEE> Utagawa Hiroshige, (Left) Kasumigaseki,
1857, Brooklyn Museum; (Right) Hilltop View, Yushima Tenjin Shrine (Yushima Tenjin Sakaue Chobo),
1856, Brooklyn Museum (Brooklyn Museum, https://www. brooklynmuseum, org)

Py it

Fig 14, #filidb s, =® 0 vk, ", Katsushika Hokusai Rule of Thirds (Mitsu no wari ho), in Manga
vol. 3, 1815, National Diet Library, Japan (National Diet Library, https://dl.ndl. go.jp)

Fig. 15. ¥aidb3s, <G JJ4FHE> Katsushika Hokusai, Lnder the Mannen Bridge at Fukagawa (Fukagawa
Mannenbashi shita) in Fugaku sanjirokkei, Woodblock Print, 25.7%38.6¢cm, Early 1830s, The
Metropolitan Museum of Art (The Metropolitan Museum of Art, https://www, metmuseum, org)

s7]r} 3l Fope] WS sl o)wr} o] S eAn, o, vhel s 308
Shbe] ZeQIAF o] §3) L &0 2 FAo] ol sz APH THL A=HOH T A
alo] AFE FXHE U2 0 2 Zolsh @ate] REsrhFig. 19)

19 RAPE—, TR &P IR (T st R2E kS, 2007), pp. 98-100.
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Fig 16. B/, <WEfE K> Utagawa Hiroshige, Fireworks at Ryogoku (Ryogoku Hanabi) with 2 -1 Proportional
Division as Overlaid in (Fig, 1) (Left) and the Corresponding Geometric Construction (Right), ‘Harmonic Proportion’
Drawing by Robert Lawlor in Sacred Geometry, p. 84.

Fig. 17. #JIRHE, (/) <BRIEUIRRFmEzamit>, () IR, () <E2EG<HEE115a 5> Utagawa Hiroshige,
(Left) Inari Bridge and Minato Shrine, Teppozu (Teppozu Inaribashi Minato Jinja), 1857, National Diet Library, Japan
(National Diet Library, https://dl.ndl. go.jp); (Middle) Jjiamantsubo Plain at Fukagawa Susaki (Fukagawa Susaki
Jimantsubo), 1857, Brooklyn Museum (Brooklyn Museum, https://www. brooklynmuseum, org); (Right) Distant View ot
Azuma Bridge and Kinryuzan (Azumabashi Kinryuzan enbo), 1857, Brooklyn Museum (Brooklyn Museum,
https://www. brooklynmuseum, org)

20 Robert Lawlor, Sacred Geometry: Philosophy and Practice (London: Thames and Hudson, 1982), pp. 30-31, 83-85.
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F—lf:
r*O

21 SZARE 18301 ] Z2bRE e8] Bksle ARtk plon, 270l 28 WY o= A4S AlFE AR 27)
Ao WA A, %, A, 25, TE 52 —zrxﬂi o) 19 Eibﬂw 5005 o] el Eohiz Aoz FAH
Cynthea J. Bogle, Hiroshige Bird and Flowers (New York: George Braziller, 1988), pp. 22-23.

Sl s EAHFIE 583280 207



[ s

Fig. 18, WkJIAE, (/) <FEMakgkD>, (45) <ibjlElalapeciifs> Utagawa Hiroshige, (Left) Plum Garden
at Kamata (Kamata no Umezono), 1857, Woodblock Print, 36,8%23, 5cm, Brooklyn Museum (Brooklyn
Museum, https://www, brooklynmuseum, org); (Right) Rydgoku EkOin and Moto-Yanagibashi Bridge
(Ryogoku Ekdin Moto-Yanagibashi), 1857, Woodblock Print, 34x22, 2cm, National Diet Library, Japan
(National Diet Library, https://dl ndL go.jp)
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Fig. 19. EfllEin, EhERHED
Hasegawa Settan, Kanjin sumo in
Toro Saijiki, 1838, Woodblock Print,
Each 23X16¢m, The British Museum
(The British Museum, https://www.,
britishmuseum, org)
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Abstract

Spatial Composition and Systems of Proportion
in Utagawa Hiroshige’s One Hundred Famous Views of Edo

Ryu, Jiyung*

This study aims to empirically elucidate the formal structure and visual system of late Edo-period ukiyo-e
landscape prints through a geometric analysis of the spatial composition and proportional systems in One
Hundred Famous Views of Edo (1856-1858) by Utagawa Hiroshige. While previous scholarship has largely
emphasized Hiroshige’s Iyricism and emotive expression, this paper reinterprets proportion as a fundamental
principle of landscape construction by focusing on the concept of warikata no kokoroe (|57 .15,
principles of division) presented in Ehon Tebikigusa (1849). The analysis reveals that One Hundred Famous
Views of Edo employs proportional schemes based on bipartite, tripartite, quadripartite, quintipartite, and v2
-1 divisions, applied independently or in combination. Through these proportional structures, visual stability
and tension, openness and density, the movement of the viewer’s gaze, and spatial depth are organically
regulated. These formal characteristics suggest that the compositional experiments in ukiyo-e landscape
prints that developed after Hokusai were further systematized and diversified in Hiroshige’s work,
particularly at the level of proportion and compositional logic. Hiroshige’s use of proportion also serves to
mitigate the artificiality that can arise from close-foreground compositions and the incorporation of Western
linear perspective, instead harmonizing the overall spatial order of the picture plane to achieve visual balance
and rhythmic coherence. Furthermore, by reconfiguring conventional illustrated images of famous places
into sensorial and experiential spaces, Hiroshige formally embodies shifts in late Edo visual culture,

reorganizing both the meaning of place and the viewer’s mode of perception.
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