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Fig. 1. % #%, Gl Huizong (r, 1100-1126), Auspicious Cranes, ca, 1112-1126, Handscroll, Ink and
Colors on Silk, 51,0%138, 2cm (with inscription), Liaoning Provincial Museum (Zizoningsheng bowuguan,
pl. 95)

2 TSR 6, A1E 9 119 274 (TID). Xﬁ% A L - ik S, Ay AR, U R, TR
K THBAEIR i o) AR EAE 953, T4 Axo) B (F{ 75, sk 1] T4 %’A\éﬂfanag AT, B
7374y 34 (2013), pp, 260-265 3%, FH 2 @?t T2 8 EFFH o2 T 2 o), k=
14199 ¥4 FA o 24 ARlEe] g 58 s v YFH ] ATERE & =98 Ukt

30 R, TRIEATIR O Rds, TN A AR R R s T L B 4 I i s T e s 1
AR A B ) R, FERES B R IR A ISR, R AR S

4 TSR A6, Al1F 9d 129 7L(T ).
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= A @ S0l BAR AT SRR (e Al oz =2y] fR e

2 e TR A= sk o] H3EdA FA L] Blghs ool dhuel A1
B Ak Aoz e Jlok.® T oA Q] ARZE JER(960~1127) 9] #s (9] 1100~
1126) o] A=k} IrkaL ef 3 EE G i 227de] sl oleh(Fig. 1).¢

Fig. 2. #Cr, <itBEA > Huizong, Auspicious Dragon Rock, ca, 1112-1126, Handscroll, Ink and Colors
on Silk, 54,0%130,0cm, The Palace Museum, Beijing (The Palace Museum, https://www. dpm, org, cn/
collection/paint/231655, html)

Fig. 3. #o%, <APEiEED> Huizong, The Five Colored Parakeet, ca, 1112-1126, Handscroll, Ink and
Colors on Silk, 53.3%125.1cm, Museum of Fine Arts, Boston (Museum of Fine Arts, Boston,
https://collections, mfa, org/objects/29081/fivecolored-parakeet-on-a-blossoming-apricot-)

5 A dT el Al7)d0) vehd AdA] on| R o] #BEF A= Wu Hung, 7The Wu Lzang Shrine: The Ideology of
Early Chinese Pictorial Art (Stanford: Stanford University Press, 1989), pp. 73-107

6 3] Al AbA] FA) 3)3}e] A|2F AE-2 Peter C. Sturman, “Cranes above Kaifeng: The Auspicious Image at the Court
of Huizong,” Ars Orientalis 20 (1990): pp. 33-68 Z%.
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o) j-g-of) T3k &= A1) ATt TR, BHE]aks Al 118 318} (3F]s g4 CAS, 2022), pp. 70-72 FE,

9 (e >>7} (M3l X—'1‘>>ﬁ 742 7P B3, ko] A pp, 70-72; A TS, Qo] =, 2EThe (A8}
5D, IR, < QAR 7) B 3150 {4 3] Al 217 A7) 2 ARFE Itk Aok (Astelg) o]
AR-9E 7 “—Q Xﬂ*l?ﬂr/} Sturman, 2] =%, p. 36 F=,

10 ooy 435, T s P2l 26, MR A, JESEGREE, RAEmdr, A%, T, YRR, A%

11 358 Ko il BT 2o 34 F7to] opd T-H 9 Mﬁ)& & A o) A 37 A Lo AAFH Ao R
w3} %5«1 FAAE A, D= skl 45 1) deEd Apale] e Rtk =8k o] Fke Be e
7 2 APdERE ol wre] o2 B8t M B 2 5E HHE BEsal 7P 31 Yl
(:Hhﬂélé‘d) 9] AF-E o] AL} WA R, o] =1 HE

12 B (A9 1067~1085 )o] 3] sk D> %::—giﬂi Alaleke] SATSF AT 7158 SR, TAR R E s, Tl
G BAE, ko) A p. 6604 Qe uteke] FEI) AR QA 1 94“01]_ A e st 7= ok
e} 0] 7e] 5#7} 7ko] o & wghe- o3tk fﬂb}a} A7)0l 249l BIATE Pl EE- ZJ%TH ro) o} v Fzx 9z
A= ;o) 71ZH i Q) AE AR E S0z, TEThRE 45 (2017), pp. 79-99. A ik (A1) 1736~1795)=
a1 Ak a) Qlvh M-S, T2AF7) 9 A SR Helw Auk Aok ol SRRk Az $7) AE FA
o=, Mjearsbi; 53 (2019), pp. 123-150.
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13 g2}t A7kl A|2HE 4] F24) 2] 3]3k= Lina Lin, “Gifts of Good Fortune and Praise-Songs for Peace: Images of
Auspicious Portents and Panegyrics from the Yongle Period,” in Ming China: Courts and Contacts 1400-1450, ed.
Craig Clunas, Jessica Harrison-Hall, and Y. P. Luk (London: British Museum, 2016), pp. 122-133; 4547, i i 5
WIRIHFIAE TR SRR s (W rhESERSEBE G, pp. 40-113; Kathlyn Liscomb, “How the Giraffe Became
a Qilin: Intercultural Signification,” in 7he Zoomorphic Imagination in Chinese Art and Culture, ed, Jerome
Silbergeld and Eugene Y. Wang (Honolulu: University of Hawai'i Press, 2016), pp. 341-378 % %%

L A, okel A, pp, 40-113 FHE,
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AT G Al gt 1283 gt 13 ol A2 BRI (QsE Wl A o) G
(= ALk A1) ol Aol 71 %& A3 hrks W8-o] eItk A8 -2 F3tke]
Z deixistol] get 12 o) WraE=rol upAR1 7] ¥ (giraffe) & FEHAl= (8-S 2 A
&AM 2L T8 T o= S ¢ A Efol|o] AT Aol gt 121 W
oA vl 719E BARE (WAl ok USSR A 0] 278 w]o] et (Figs. 4,
5). FEAPE A ARalekel SPARRE 771 9] Trel e ol vl 7]t AR E =
RS Ao FA

Fig. 4. WSS The Qilin (giraffe) with a Eulogy by Shen Du (1357-1434), 1414, Hanging Scroll, Ink
and Colors on Silk, 90,4x45,0cm, The National Palace Museum, Taipei (The National Palace Museum
Collection, https://digitalarchive. npm, gov. tw/Collection/Detail /6015?dep=P)

Fig. 5. (HilElE) % 9% Detail of Auspicious Responses, 15th Century, Handscroll, Ink and Color on
Paper, 30,0x686, 3cm, Section Portraying a Qilin-giraffe and Three Men from Bengal, The National Palace
Museum, Taipei (The National Palace Museum, https://digitalarchive, npm, gov.tw/Collection/Detail
/5654?dep=P)

15, TSR 81, PRI R, TROn s 36, T
16 Aste] 97 A3} gt 127 arg=ol|a il 7] (giraffe) o] Z4d/de] S IO 3148 @gol dahrl=
et A7AbEel ool 54 vt vk HEH SR Liscomb, $H] =&, pp. 341-378 FZ.

128 1419 FEpAE 24 ol Bl e g3 A% el



AR 2 e SA) =Rl 27 JifiE> o} Efel o] ALz EHE
o] a7 PR AR G4 0= A2 RS 7Fe g o] = rHFigs. 6, 7). F A B
154171 2 782 oM AtE Aoz G ek wfiAkel whEr 24 ARlE0]
E7 ol =3tskr] 28] 23) 89, A AL (L5de] rter A &) ol A ARlE aHds)
o] gt oA AFE K18l iraL Bt ' o] 2k Ao ' Hol 2/ of shAked ARk 1

A71A 2 86 BEEaT AFH AAE BAG Ao R A7),

Fig. 6. %, <Jii-fEl> Zhou Quan, 7he Lion, 15th Century, Hanging Scroll, Ink and Color on Paper,
123,2x198, 4cm, Tokyo National Museum (Tokyo National Museum Database, https://colbase, nich. go.jp/
collection_items/tnm/TA-39?locale=zh)

Fig. 7. ZAa)2d, <I&filE> Anonymous, The Suanni (lion), 15th Century, Hanging Scroll, Ink and Color
on Paper, 211,9%178.6cm, The National Palace Museum, Taipei (The National Palace Museum,
https://digitalarchive, npm, gov. tw/ Collection/ Detail/13649?dep=P)

HlAsto 2 Al 55 7 AAE BRI ke A% sla7h dol 94 ek et
ST WA TPl A0 WA} THFAR, o Hh2wl BELe T uko] T

S AT o] 2 8 ukgel 7 P} Qe FEolieta ek ¥ F At B i

17 ol S ol AR AR 1B E2] T AT M, TS S E AT el e — b A T
i (e i) R R, Tl E bl Il 20204F S511I0, pp. 91-106; #AF, TCW A2, T e
st g (BUMN: W CER I, 2022), pp. 99-122 3=,

18 Gul)gg, T Oy 456, TR

19 TSRk 456, A% 9 129 79(T 1.
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20 ikt 46, A% A 129 79T 1.

22 Liscomb, &2} =% pp. 357-359.

2 ZFo) ABE 1 B il o] EE, pp. 91106 FHE,

24 Azt oAl WA DAL Louise Levathes, When China Ruled the Seas: The Treasure Fleet of the Dragon Throne,
1405-1433 (New York: Oxford University Press, 1994), pp. 120-137 3%; Q153 94 o] BE-S0] AHsle] Al53} 94
I AEE 7S A1 JFE, o] =8, pp. 273278 &
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2. 534} BRI
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25 TSt 810, TR . BRI RN, R e

26 Tty 46, THUBENR . “FREPERE Sof, Mok e,

27 FFBAFE0] o] FEES Aol TS 72 J. . L. Duyvendak, “The True Dates of the Chinese Maritime
Expeditions in the Early Fifteenth Century,” T"oung Pao 34 (1939): pp. 341-413 3%, n}gke] o] 7| o= &2}t 19\ o)
719, ARl B2-g XA Fulgivis A olgo] BIETh [k, THaE L, T L.

28 G T o 452, Tisik R s B, TR 456, TIFED S B, T 481, T SIS
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b 5 A gt g (T8 w"ﬂ 1)=& WEAERE 2|5 T3kl A 2k Shjrio] A ST AR
o] FvEth TS AV 1417 A VR Barlo = U AN 2
ol o] 24| ﬂ@ﬁmi}. o] 7}l o] ERHAke] WAo] Hii B4 o= 7]EH o
e *t TR S (A ol GRHA7E 1419\ of] TR b= & whaEe 1 sk

20 TSRSk 436, AR 91 129 179 (172); THUEOE, 4833, TEIBUSTRRON T2 BRI B pasa. " HAt U AR
SARRZE, T IRIEER RS 1R,
30 [_TET%%J 6, AIF 1d 1249 264 (HH). [EE3} HYe 257 27
51 TA7 e o 735 -8 B 2l ol w32 AT o] H*ﬂt Zeaf|m), T S I G A R SR
A7 (o]stodAbStal wesAFela RSl 2021)
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STk, SR 719 ol (st &F, 8, B, 719, A 0e] B RS B S ekt
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V=S ) Wb ekl 240 ARIE) siA1e Aol Hekafe] TR 14194
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Fig. 8. ZAm) A, (SEE AT R ) Anonymous, Miracles of the Mass of Universal Salvation
Conducted by the Fifth Karmapa for the Emperor Hongwu, 1407, Handscroll, Ink and Colors on Silk,
4,968.0%x66,0cm, Tibet Museum, Lhasa (Jia and Wang Mingxing, eds,, Baozang: Zhongguo xizang lishi
wenwu, pp, 94-135)

32 TRWPRGS it REFHASEIE . BSUATON, HaRAl O TS, FIGATNS, MO AL OB
A TR RIS AR, RSB, MERECTVE R, PSRRI, TSR LIRS BB N5 AT,
FLRER), UREbTCHs, LIEOR, BEE BRI T b Bl Sk K e PR "B, e AR, (il
b, SPGB S ol T M R B R, G R R, RRARERNY, BEMELKE, MRS TR

R S s, TR R . AR TR E A, AR AR . DS &
SRSy, AVAREUIREE, A, ReRE ARl SEImRE), SRR, AREC CIndA SRS
M EERE N, tERIEL

33 TRWIRGE i (e, RIE S MEASHRNE 7, IR PRRE LI Eere, e TAGISE, R, TR WIS
TR, TRAILRR IS VRIS, A, LRI, BUERGE, BRA OB, DR
A TAERSIE, FE iRz
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Fig. 9. Detail of Fig. 8
Fig. 10. Detail of Fig, 8
Fig. 11, Detail of Fig, 8

th & PSS oA e AR B R 2H2) e oiake] @S Akl EA o] thr-eAt
S 7FeR) Aolnt, B3 By o " B AR TR Sl BARE ERARS) Y
IS S AUE Y RER &Y= PN AT BELE FE

T27 s o] W o] 5 A FAl 5 1R B)she] W82 gt 51 (1407) off A2k (i
OB ERRE) (018t (A E=)] o] S} vis- frAFsltH(Fig. 8).% o] 2h-2 g2t
5t 2ol B9 ditrroll ] 7R3 Bl ool AT it Qe PR E AR R
o] gJgto|tt. o] 7kt 29 144 9] A oll= E5-ol BRI Ugho] et Kego] 124
UeHFig. 9). 222 18] o= Bl ol s Hotrh= B3 82 d& & 75l
HARH o] $ItH(Figs. 10, 11). o3 AHEE Sske] FA] 24 ol ekl = & R
L] ddstar B3+ 820 Fdo] skael viehd g Ftel & = 3ltk

FeAl= 14199 ool 783 H7& vkl sz} et -5 Enle) Eule]
o 1A% o] AP S AU S58== Wt ofee] Tl FRe £
SZlaL A=) M-S 71 hehs tiytiee] ol A=A o2 S8kt ofuf =akt

E

tlo

34 (FEx )l #3F - Patricia Berger, “Miracles in Nanjing: An Imperial Record of the Fifth Karmapa's Visit to the
Chinese Capital,” in Cultural Intersections in Later Chinese Buddhism, ed. Marsha Weidner (Honolulu: University
of Hawai'i Press, 2001), pp. 145-169; 543, TR TR T aciniFe—LA BB alal) 200, THritbfass
HtfgEs S5645 H110 (2000), pp. 31-80 Fz, ZEHL TR B8-S V|Fo 2 Sk Kk - TWIE Ed, TR
R R L S (st sEETRGRL, 2000), p. 94.

35 ofet oikF AR} m3he] Flo] A9 npEkEe tigh &5 WRE O 2 Frh= AMI2 Cheng-hua Wang, “Material
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AFES] ol Al 29 FE} 2 4e] dlo] Uehban Akt i Ale] m fstshe
o140] S1eleh, FepAR= olefat FAke ARke] S5l kel el i AL

A =S WS, (ABE) o)o) (e RinaAE) S} TG o $2 8 (LK b
SFAHSE9) o€l el A8 A5 1 et sl 0] o] 2
AL el TR lekFigs. 12, 13).% o) TRE-E 54 0.2 54 & Jushl BA}
A2 AFHE FO % sfo] A} ARl o]22 25 Bask i ARE 25 32

Bl olejgh T A TS fALE 18] A0 SALEIS Ao S,
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Fig. 12, (AWK B halEllky 5 D5 Detail of Hlustrated Record of the Auspicious Responses of the
Supreme Emperor of the Dark Heaven of the Great Ming Dynasty, Woodblock Print, Ink on Paper,
35,0%11, 3cm (each page), Bibliotheque National de France, Paris, (Stephen Little, 720ism and the Arts of
China, p. 302)

Fig, 13, {fEimigaglal) 5 H-5 Detail of Infinite Blessings and Longevity, 15th Century, Handscroll, Ink and
Color on Silk, 56x85cm (each section), White Cloud Temple (Baiyun Guan), Beijing (Stephen Little,
Taoism and the Arts of China, p. 303)

Culture and Emperorship: The Shaping of Imperial Roles at the Court of Xuanzong (r. 1426-35)" (PhD diss., Yale
University, 1998), p. 25 3=
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o] =8 elikol AHAlo] Aol elSohaL FSSIck, 5 14180 GebE RS Ak A9} i
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42 B =) Au) AR} R34 22 34 Aurelia Campbell, What the Emperor Built: Architecture and Empire in
the Early Ming (Seattle: University of Washington Press, 2020), pp. 21-88.
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4 gk, TR A2, TREERIER . U TR I SR REURL, BN K, BERERE R, oyt
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46 g, Ty B2, TREEEGIER . KO LR, MRS, SR G T RIS S0 SRR B
RELE BT B R iEwk USE T £SO 2] | *i[{)\%i;ﬂ‘%ﬂ, IV 8N Ea YR e N PEER S O E IR EEY
REAF S, SO el R AR, ELNE, ARSI - WERE S, LA HmfEs.”

47 Mark Edward Lewis, The Early Chinese Empires: Qin and Han (Cambridge, MA and London: Belknap Press of
Harvard University Press, 2007), pp. 88-101.

48 Kathlyan Liscomb, “The Eight Views of Beijing: Politics in Literati Art,” Artibus Asiae 49 (1988-1989): p. 128,
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I} 24, TAAYAT 63 (2025), pp. 40-42 F=,
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Fig. 14. {#8(% Buddha, Yongle period (1403-1424), Gilt Bronze, H, 72, 5cm, Speelman Collection, London
(James C. Y. Watt and Denise Patry Leidy eds., Defining Yongle: Imperial Art in Early Fifteenth-Century
China, p. 69)

Fig. 15, T b B s pE aE 4k, S8} Woodcut Print of Song for the Names of Various
Buddhas and Bodhisattvas, 1417, Ink on Paper, 18, 3%10, 3cm, Pogwang-sa, Sokch'o (Cho, Hyemi, “ZAufo
Shizun Rulai Pusa Zunzhe Mingcheng Gequ pyOnsang panhwa yon'gu,” p. 43)

SU (] i, TV ARty 4822, I 2 “ T %K SETAE, - AP A ST, AR R, i R R
Ik, AT A, B 1S, BT H, Jﬁu*j‘w Hﬁﬁmg, SRR, A 1 e, — A
CABBINERE, frz{m*“ézi**%fﬁ*% El%%]:égrﬁ#{%ﬂ DA, RS | e sz JREsk . Xﬁzﬂﬁ%ﬂﬁ EJEPN1] 4 Mﬁ
AR, BB, R e, FUE B, IO BRI E 2 il (e ok e oo DRRRE T O
)37 T2038, 49:0941c; ;idlu], ou 1.55—, p. 6ol A 214
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B3} il Ak (Figs. 14, 15).%° o] 2fgh k2] o] 9 A7} M7l o] e A&
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ok 9 S E MR ERto] (Lot frAeHAl HAREAL Qlaa & 5 AT
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ek o) AR vl Azt s pola] SFAI RIS 913k oEle AT uf g
Ak A3 A7EE Fdto] 2 deio] et 3kE Fete] 2e|@TtelA fhiss
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52 PR #4863 92 5\ Y 1999 7|AF =, G=A7T A)$17] B4t W E Y S olAl Al 3)3te} 2l
B, 3ol E 2 ZhE o)A Fto) B A= James C, Y, Watt and Denise Patry Leidy eds,, Defining Yongle: Imperial
Art in Early Fifteenth-Century China (New York: Metropolitan Museum of Art, 2005) Karl Philip Debreczeny,
“Ethenicity and Esoteric Power: Negotiating the Sino-Tibetan Synthesis in Ming Buddhist Painting" (PhD diss.,
University of Chicago, 2007), pp. 98 107; HCEr e A, Tk LR TR S BT R
(bt ekt 2012) #z, o) &l "KW E s 7Idg o] 2694 glrh,

53 WRshe] BEo] FulEA|Qle] —’FL 15 S AL oS- =8, o]2jgh mido] W E 2| oA fefdls 7bs /3 Z3]
v, §ke] =37, pp. 45-50 =,

54 B ELRD H Pei(1365~1438) & S3te] QA7 7kEntatolA] Bl A4l ol 7h2ntatke] sEdirel] thek ekl e] 7]
7} 7}3”}3}7} S ] ANE AR G A, Tk ElmES] T FEH(1365-1438) 2]
VB GD) (517 A, Db e 140 (2022), pp. 112-113 F=,

55 ki cE, TIORERA TN TR RAR, TrhREE, 19954F Z83M), p. 9L

56 oA, kel =3, pp. 46-49.

57 Tansen Sen, “Diplomacy, Trade and the Quest for the Buddha’s Tooth: The Yongle Emperor and Ming China’s South
Asian Frontier,” In Craig Clunas et al., Ming China: Courts and Contacts 1400-1450 (London: British Museum Press,
2016), pp. 26-36.
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58 T 455, A% 19 89 22 (H71); TSRy &S, A1 1d 99 18 (Hirh).

59 o9} #HEE =¢]=Dora C. Y. Ching, “Tibetan Buddihism and the Creation of the Ming Imperial Image,” In Culture,
Courtiers, and Competition, David M, Robinson, ed (Cambridge and London: Harvard University Press, 2008), pp.
337-346; Elliot Sperling, “Early Ming Policy Toward Tibet: An Examination of the Proposition That the Early Ming
Emperor Adopted a ‘Divide and Rule’ Policy Towards Tibet” (Ph, D, dissertation, Indiana University, 1986), pp. 89-91
2=z

60 ‘YR o FlEto] ZH(Khubilai Khan, A1$] 1260~1294) o] A}7ka}(Sakyapa) @] 474 3+=13}(Phakpa, 1235~1280) 9
AWHE Az elt). o]5 &3 Flefo] e AARE B £ AEEF o v fretarst Pk, dehale o=
Z 0 7 A3 7k 2vtate] A1E Fdeto] 7 shaake] Aol fHlskSdet. Sperling, 9] =¥, pp. 89-91.

61 Dora C. Ching, 9¢] =%, p. 342.
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Abstract

Beyond the Narrative of Legitimacy:
The Political Significance of Yongle’s 1419 Gift of Paintings to Choson

Hwang, Hyeji*

This study examines the content and production context of the five paintings presented in 1419 by the
Yongle Emperor (7k 4475, r. 1403~1424) to the kings of Choson. The works depict exotic animals such as the
giraffe, lion, and zebra, as well as miraculous Buddhist manifestations at sites later identified as the Dabao'en
Monastery (A B 5F) in Nanjing and the Xiantong Monastery (Z85#5F) on Mount Wutai. While previous
scholarship has interpreted Yongle-era paintings of auspicious signs (jiFi) largely as tools for legitimizing
the emperor’s rule after the Jingnan (¥5#) campaign, this study reconsiders their significance by focusing on
the concentrated production of visual representations of auspicious portents in 1419.

The animal paintings draw on real creatures brought to the Ming court through Zheng He’s (&f4],
1371~1433) maritime expeditions and were presented as heavenly portents whose appearance in Beijing
helped sacralize the nearly completed new capital. The Buddhist paintings, created in response to signs
reported after the dissemination of the Songs for the Names of Various Buddhas and Bodhisattvas (& {3 2]
PREpREE 2R, visualized miraculous events that shaped the emperor’s image as a ruler endowed
with extraordinary spiritual authority comparable to a universal sovereign (cakravartin).

Placed within the political and religious context of 1419, the presentation of these paintings to the Choson
mission was closely connected to King T'aejong’s (K57, r. 1401~1418) decision to dispatch his son,
Kyongnyong-gun (FlEEF, 1395~1458), as an envoy of exceptional status. This context helps explain why
the delegation formally viewed auspicious portents before receiving the paintings, a procedure that reveals

how the Yongle court extended its commemorative practices into the sphere of foreign diplomacy.

Ph.D. Student, Department of Archaeology and Art History, Seoul National University

154 14194 FetAZE 2 Sl A B o] W8t A% a7



