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Fig 1. dl&- 371 2] 621, <oPEFEEY> Yeun Sanggyu and Six Others, Amitabha from Budcdhas of the Three Ages, 1901, Korean
Empire, Colors on Cotton, 382, 3%238, 4cm, Taedunsa Temple (Songbo munhwajae yon'guwdn, Han 'guk iii purhwa 31, p, 52)
Fig 2. 28 24 ] 521, <272l Ségong Ch'éryu and Five Others, Sakyamuni from Buddhas of the Three Ages, 1901,
Korean Empire, Colors on Cotton, 381.5%279, 6cm, Taedunsa Temple (Songbo munhwajae yon'guwon, Han 'guk tii purhwa 31,
p. 50)

Fig 3, 7421241 €] 591, <M FE-El> Kydngstn Ungsok and Five Others, Bhaisajyagurufrom Buddhas of the Three Ages, 1901,
Korean Empire, Colors on Cotton, 377%232, 7cm, Taedunsa Temple (S6ngbo munhwajae yon'guwon, Han 'guk tii purfiwa 31, p, 51)

tEAte] dEsHs B3 5 AHAIER (i) > <oFr == (sl e b >, <47}
ER (BB i) >, <SFAREH (FEm i) > o &2 7 ¥]o] lth(Figs. 1~3). AHAIER>E
FAES} BAL] Fefdl sl o] B0 2 AR AF o 7 7} o] A= oF 380cm, 7=
°F 240cm W] 2] €] A71& 711 i ztoley, g7 o] AFek( L) of] B2t o] Esh= AAE
o] F8 ol thdo] ATk, Hgk TEAMAIZIA ((hfenf D) 1 (1901) o] E3} H=o
o AR R OB — hi)’ o= 7P WA e vbE A2 A F-83F 91732 7HA1AL 9)
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oA GHAE DS LAREA Q) A o] M) e () of vhe 3hd 7= TR
o} 24 7] o] F ARk A3 oftf= 7 5 ool mi x| H ] Ao A9 (fiin) S
=t (Fig. 4). L] thA AR 9 35 oMeE R 95 (P RERD> ]
ofthz B ¢ U <7D Ho02 XA wiA| o] Qe o] 2R TS 3 $3At
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Fig 4. <A A A Z¢] 3% (7-9] 319AD > A Typical Three-panel Painting of the Assembly of the
Three Buddhas, Kurye Hwadmsa Temple (Photograph by the author)

Fig. 5. =< 9] 491, $3AF Ay AHIEED> Toil and Four Others, Buddhas of the Three Ages at
Songgwangsa KwangwOnam Temple, 1823, Choson, Colors on Silk, 180.5X159.5cm, Sunch'on
Songgwangsa Temple Museum (Songgwangsa songbo pangmulgwan, Songgwangsa purhwa, p. 31)

(Fig. 5). <o o) A2k F-E= (B blE) 5 o2t 2hal Srol] o 2| o2 wjA]d o=
AAFA] BRI EIA] F9ket® wheba] thEAt AR 3P 7 24 57 Al 8
oA wig- o] F A AR = & 4= Aok

53] COMERERDT} AR <H7HERDT} 3] theA th 3230 o] -2 H o o
3] def vhA] g o] B3R Y HRAtH(Fig. 6). 7] o= 78 HA] 2 FEH o] T2
Al 252 shaS shuts AR, o) = Ql8)) 7} o] ofefiel & B3l 3 sh ol el A
HAAS A w2 e, A Fo] shute] ShaA R Q1 s 12 GHAlERD o 2=
A2 S olet, IR Al o] GHAERD>S of 3F A9 Hol= 553 3 T s

flo

3 A A R A BobE RIS E AR CHAIEE DT 22 3P e e 3o o] B3k 19803
2 o)e 5 A A S ARE ), A (A 1928~2012) 3} U eHA B> E a7 98] Atk
B35 1y thoha s o) u) tlEAL B31E Farst9ls 7s Aol ek A1) 3)atd) gisiAe wal, Mol
bt A} nlgis o 2] TA), TEum|&Alet) 6 (2008), p. 254 i,

4 AN A= B HEANEE L) AIIBED(1897, 1917, 1928) 7} tlEAF I EEI> 8 Shute] 31HS o mgirka
oIl F Bake] fAMIS A2k ie) B MFAL GHAIEE>7H AR o melEke] 312-8 )31 &} - $- FXH)
ARASHe] 3158 whe uldste shue] 3haS o wstgrhs Holl FESITh A3y, T24%57] B39} 34} O
(AAAY, 2003), p. 157¢] F 62. THF HFAL GHAIEE>E B5 3hH Z96) of g7} wjx] o] qlrt.
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Fig. 6. <HEAF AAIEE ] B2t 245> General View of the Enshrined Buddhas of the Three Ages at
Taedunsa Temple, Haenam (Photograph by the author)
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417, TR I B (SO Shal WALt AARSHEI=R, 2010), pp. 68-69; 23T, T2Ti7]¢] Zats)
s} el 88} Ay, ARSI, 30 (2016), p, 178; 0], IREAIIS] dif B HORE Ohoki TSR (Broh St
WA AARSESY=E, 2017), pp. 71-72.

782, Tt llig SRarel Bl W Bige (S1eldishal Barstel upabele)e=tt, 2020), p. 161

A3y 7= AR AR, APEFRARD, HEED, AP o] = Ape] Batol fafsiths S AlATeH
th 2138, (2u7) Mg - A7) e 988E dell: s KSR ghill, TEA% 89 (2015), pp. 5-49.
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22 A8 s S

I A AHAERD o2 2 3ko] FY

A GBS 5 197 9] 3k 5 i3 Q) Q152 73241 841 (B IERE, 194]
7] ZRE~204]7] Z28be) &), A8 (A 5EHA, 1851~1917), ol gt (i = 14, 194
7] FHE~2047] Fxkol| EE) otk o]59] o5 7t Z 3 o] FolH (B fakk), TEAMIE
2y, <EAFASA 7] A ELT T R >(1907) 5-9] 71S-elA el 57t
of= Al skso] tEAe] B3} AN Zol| 71 Zisro] Brofel itk H& Hof ot A Al sk
o] o]11= ek X7PE 2 B3l et ot v-g- B A Aol Behd GHEED] 4
¥ A71E aLeete] Zh 5 o] ol AlAFot (Table 1).7

{Table 1> <AX &4, A2 df oL 4771 ol&8d 3k > Groups of Monk-painters Led by
Kydngson Ungsdk, Sogong Ch'dryu, and Yeun Sanggyu

Soktam KyOngyon (fii#5#i), Tongun Yonguk (S22 ), Tuhtim (S}-4%),

Kyongson Ungsok (BHIIERE) Songayu (45, Mydngio (1)

Hogong Kiingsun (% 13K), Kwanha Chongin (#71]5%(~), Chongyun ({E7),

Sogong Ch'ryu (Hiisth) Tuhiip (<H&), Munson (3(3%)

MyOngling Hwan'gam (WfE£J$), Pomhwa Yunik (3%3EH%5), Chonghyon (5

EEIGES .
Yeun Sanggyu (% 3f7) Bl), Minho (3{%%), Yunha (#), Sango (f51¥F)
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Fig. 7. <tJ&EA} th&R2A =%> Plan of the Taedunsa Taeungbojon (Munhwajaech'Ong, Haenam
Taehiingsa chongmilsilch'tik pogosd(sang), p. 426)

bk tEA -3 28 19009 A7 FA] A 57ke] R X]o] %] 7] wiof] 1 75
AUy A Z-0] B3y} 2 ko) QIdch " A SEE L V|50 7 T ER] ke

10 SFAd, TRglemE A = Il e fGeol] BA3E #1198, "m)<eAFsts 20 (2006), pp. 261-262,

11 A& - A7) A Hel| F2 x]o]z A 37ke] Wi ] thEA tf-e- 238 A 5710 2 2ojA), Ml EAPE A e
AR (R A 4 (1712) o= “Ol-e-32 57F 738 4w 235 (HERT IR 7 il Lt L L — @) "o l2kat
7155 0] 1899 S E 224157 o] tl-g R A BgS 758 4 ). Toulstal B | EasHkol o] HAY
&, ARAEH 4 EALE 4 D, (TSt ST, 2018a), pp. 187-216, 562, 3HH GHAIEAD o) B8
o] BEAE “SEEE M N T RS VS e tEA ] A E T A Y ARLS B Frf WES {2
A, Teld Al B o) B4 -8 A7, DEEESAT 33 (2017), pp. 97-99.
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A2 400cm, 7= 900cme] o] 2= W s 7oAt (Fig, 7). B Tl FEHS FaL
BS 7Hdshe xolle B A7)0 v E3FE 7 Ao] of el Aotk ¢ wetA] o]
SRk 7 F2o B3t A= A AM Y BRI ofee] Bead of o] EBIlE
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12 FspA, Tailg o EA AU ASH A () (FSHA, 2013), p. 426,

13 Q3] N7A17) 30k 3} B3l ot A7, 85t Ed A, [eshi) - LalAte] Banls (Shalam&edT
24, 2007), p. 124.

14 43 A= 40 olehe A 7IRE B A B3 AR 99l skeEo] = Bl 288 283rkar 34813
T;]— /K]_\J—;] 0}4 3\5"7_‘ pp 20-41,

15 24 F719] Eshe g 29 o3| skl ofs) AlESd=t, dibA J o] dS 285 dobd 224 §7]
EShe BT J Y Aol "k webA B =S A GHIERD 0] Sl 3E o T 2ol e meus
24:‘751‘31 AP Al ol F=3tarzt gk

16 A9l Mg e phili A, o sttt |, Tok 2dlo) Wes), (§ EH aEHEF 2001), p. 107,

17 rﬂ%f/‘}@f’“}a% 3171y, AT BOHYIERE B iR e S WA, TOlEAT opm e 3],
AT i A T WIS T AR A kB B 0 AN (R B g} 2 =i
FEE RE e 14 w3 S 9 94, Tae] Bt sl (JREsh AT, 2011) R
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Fig 8 7 &4 ¢ 431, B} <A1Z %> Kydngsdn Ungsok and Four Others, Guardian Deities, 1868,
Choson, Colors on Silk, 170,7x188.6cm, Namyangju Hiingguksa Temple (S6ngbo munhwajae
yon'guwon, Han'guk tii purhwa 33, p. 79)

Fig. 9. a2, <AIE%= 28> Yeun Sanggyu, Sketch of the Guardian Deities, 19th Century, Choson, Ink on
Paper, 165%202cm, Private Collection (Provided by Kimje Ch'Gngunsa Towon Monk)

DA whF 1] 2E-S TPrtol oA A Bal 883 5 9l QB0 AR T
HETF STAHEEY) <ATE>(18608) 5 W83l AT 2E>S AFFeh= 58419 A+
< W83 o] ARATHFigs. 8, 9)." o= Lop|EEr>o] §4 &) (AR>S Ak
&t el ARt A5 B Fr-

WA A= vhe 7 Fo] ESfel doldt FA o= A7FEHRDS ARl 3l ot 719 [
] gl 2] T olx= -S4 @ AT thieAr AR o) ol A2k o] 2k
olX= BT A a1 ofof] whel -S4 2 theA B3 BAL o o= A2 T
AHBHESY) <HE>(1879) 3 B-2AHFE - SF) 2 () <Rl ZAhHE=>(1886) oflA o]v]
719 e 1wk IRl =gk A S o) FE Z I ] T F B M=

7ol 718 el 2 BAR AL} ek Uebde, olefdh e TeiehehA @ 2 4

18 24 AL B3} BA) o)A -S43 T SA CARBIE D (1892), WU TTAL T <A1 (1892), B2 A}
AR (1895), 5 HFAL <FARSIAYE>(1898) & 3 Al2tet o] USRI

19 X9, ) sl i (28] iR tiA> 212y, st eeakshy 21 (2017) pp. 32-33.

20 AL A7HEE 3170y, G A ESENE RS B R T S e A s (REe T

2 7RIS S 1Y B3 T Ul AL B3 BAL o) Aol 2HdE Pl 718 S AjeshA] kot g
A 27 AR FAAHLH ) <HE>(1887), U THEAHLFTAF) <oMEREE>(1901), =3 A1 A HlikE)
<AAE>(1901) o= 98 Ful7} 1A ik
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= P2 sl §4 9] Aes Af7E 80 7Fs/dol Ak 2

53] oAt SRS HISsgh A7) ARt 3 Sl QRGN RE) GHRIE (=5 i
[i#]) >(1885) o} ¥ & W= FE-Erh(Fig, 10). GRIEE>] 7 £-2- 8 71: Okl
1941716l &), IAF FAGH I, 19417] FRE~204171¢l] &5, S5 SFa (Sbsg,
1846~1928) o o3} Z2H T} » e} Al 3k B3lE T8 wf 5214 0 &2 SE g *
o] AtelelA] & 4 b B B2 A4S B3lE 18 vk 2R e Lol 533
T}, 2 o] Hol| = UREAQ] A Fo) AHE3| w2 -2 slute] o) 1eiRrh ¢ o] & gt
ohH EAE GHERD> 9] A2 3g-S 5535 AR A2 4 ok
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Fig. 10, 7% 71%1 €] 2221, I <44l
> Suryong Kijon and Twenty-two
Others, Buddhas of the Three Bodies,
1885, Choson, Colors on Cotton,
500x402cm Each, Hapch'6n Haeinsa
Temple (Photograph by the author)

22 e e g S AR RS 55 G IR, 19417190 8H5) o o3l AR EET, A 8412 9%kt
sheis 9 9)9dek

23 A CGRIEED F A 8171 AR Hh E o] S1HA] kot 317 (id) o) 2A8te] F4A0] St
AL S 37)9 W82 117 3zt - 3 9] WA, gkl A, p, 414,

24 W GRIERE>E T8 B 8 7139 53 oFET) )ske 719 tete s 2t S

18 (JRESA AT, 1999), pp. 185-186 F=,

25 A= A7 the slso] B3lE A tEkE gk Abte] 1wl AX T Exdh= Zlo] o]l o A el et
o3k T NARIX] ek, A, BgHINE AR Wl 1)), ARESAATA H, "3h=e) B3l 4 (AJRE3HA)
A4, 1997), p. 202,

26 22 F719) Al Z eS| =9} A2t slo] B8 A0, $he] =37, pp. 147-152.
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Fig 11. <A7F2E> 8}7] Inscription of the Sakyamuni (Detail of Fig, 2)
Fig. 12, tl&AF D> 3}7] Inscription of the 7Three Bodhisattvas (Photograph by the author)

27 O RFS7(1907), “AIF A% —“Oﬂ*ﬂ  B5E et S thely ol mate] ol A g el
LEREE WRaLelA Aol gk, AHE °1ﬁ§ .‘%l° gko, 2Eo] Bl waL uirh | AT (i .
ae(EAHE, SOEILE. RSP REHIY. %ﬁ”ﬂij( A PR, 2 S 9, TR R (A
=Y, 1911), p. 335.

28 18 A= sl Uit sl g dao] o MR (MR ) S WIS AN B, e 5 JFoR olFoIHs ke
3& AABIL o5& Bt WAAE et A1%F3], oke] =1, pp. 24-25. Thit A HPAHGEE ), A
AHAFERE) 59 AHIIE LS o 7159 I - AF 58 Az AL AIFSE AFFER Helrt
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T O[S (B G, AL ) T AL HEEY AYS T shlck

oo X1y oAt B3te] ARk o] A (LRI, 1854~1911)7F 58} ik, ¢
A FEEE 2 7RI tEAF P (i) >of] 2291 3] sk whAl (24
T ki ) 9 2] 0}7“15}(3;&6@? D) oeh= S HEo|thH(Figs. 11, 12).7 ©]
S AR X T BAS o] F= T3 TAo|oh 0 M9 o] F ol 7S Bl T
2 7 2R 0 2 A E Q7] UH%O]E}. 53] o] =
e (N AT, 1831~1903) BT} Sl 2L A== FA] =
t}. ]9} Bl Eo] vkl A Wi 715 IR 23}
SHA| AATEHCE,

A, EAF ER B (H ) >oll 1ed 3 en) 3 (aci)” Ao () & A7 12 (5
5%, A9 1863~1907) & A (IE%) 2 A HNSTS Ko FohFigs. 13, 14). A 8%
T 7198k A= 194)7) $91 o) % R o LER R @ Aot} 32 53] 9K o] g}
Hz2 S8R EE>S 2711901 109 149 591 (1505) oA SH) 2 AE-H A5 A
ZFE e > A4 2] A9 wisht oAttt Bk} AlRHe 238 %J_Eﬂiﬂ*‘l o) ZF2E>]
o= W) (1) 7 € 19 $Pdo] Eslel whedE A3 o3 d 4 Ut

E[E

o

f

» FEHT/‘} A7HER S0, TR MR Ak rﬁEﬁuﬁ%awz “H ORGP P EFES AR AT IR RS ZCHE Kl
FERCETRR BTGRPt s " TohEA b A s, P TR S ACHRE P P SHEE WIRER ST
lJﬂ TIBE T HHGRE AT AL T T HTRE S8 TR N T PSR -, (%‘%3 i g7
30 M) Se1o] 229] B8H= A AT olx A= AA “‘°J EEL2 M HAT T AN ShTol 2 M2 e T
v ESY) <CAGRRAS R (T THRBLT E5EE) > (1905) 9] o= AKX 9] S92 0] fi=A] A4 T B3t2
AR #e1sl7] of Friis A& Bo Fo
3L #7339, =2 %}7 T ik A7 (6&6%%@?% B A BAIBES=tE, 2015), pp. 71, 164, A3 37
oA ZARE B3} F H7F E o) K9] SIo) e B8k A SSARBUSY) <FHE>(1902), g SHSk
(5 bhTE) <7}Ah( Ralial) >(1902), M= %ﬂ}gi} oa"é'(1907~1908 T BN 23 9E(1907)°] 9L
o A7 I Bl A o == 7738, TepR U MR L e 45 B3, TreAbR, 86 (2014), pp.
124-129; 73], 9] =& 2015), pp. 71, 160-165,
32 fEsh Rhmmel vehd F5e] 44 *—;!W} T, PRI 30 (2015), pp. 279-280.
35 GHESHC BUR YB3 5 152 S20RR)E AT, BARE B ofF A9 Aie vk o= 4 gt 9K
o] Aeljol] A= 384, r?ﬂ““fﬂ%‘ﬂﬂl Au] o) et By, Folrlopel ATy 45 (2000), pp. 195239 3,
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Fig. 13, & AT 9 621, thEAF <HEED> Yeun Sanggyu and Six Others, Sweet Dew; 1901, Korean
Empire, Colors on Cotton, 209%209cm, Taedunsa Temple (Songbo munhwajae yon'guwon, Han 'guk i
purhwa 31, p. 131)

Fig. 14, <GF=ED> AlF- Detail of the Sweer Dew (SOngbo munhwajae yon'guwon, Han 'guk iii purhwa 31,
p. 133)

o2 §4da0] YL 71=E $Jal el Weit 2 o] R0l x|
Y 7FsAdo] A} ¥ WA S (R H, 1843~1920) 2] Tl > D= (ks H i) s o= 1899\
119 79 thE3A T 58 () o) A1) ol Blold 2K E 1) & 3l 7I=& 3= &
FeE BAIAL Aol A A 2 (i) 2 32 (FUF ) ol =28k "ghal 715 o] Q).
53] g8 Al B3 BALA 35 (1 L) e TS AR $ 83 lEo|de) 1
= HEAEAR] AlFAF W] CZEA AT A i B W) > “d-s A (k) ol 578
Sz S U (FHC AT, 1836~7) 02 g F) * S P2 FEAMF2H4] s ol

Lo

HE

il

3 58] 8332 19005 ] thiEAL BAL] SH(1L 1) & 22 S UPE R (JHGATT, 1836~?)3 54 Q&9 7Fs /g0l
A}, AT 3 (1901), oo FETEL RS M SEHD S RAE PR LS R PR
""" J(EES 2T I

35 ERE I s TP TR DA RN U, s, R Ak B, T(F ) S UR 4 (%
ARZT AR, 2011), p. 867.
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Fig. 15, 418 &, <Y 2E> Sdgong Ch'oryu, Sketch of the Sixteen Arhats, 1901, Korean Empire,
Ink on Paper, 147.4x198cm, Tongdo Museum (Munhwajaech'ong and Pulgyo munhwajae yon'guso,
Han'guk tii sach'al munhwajae Kyongsangnamdo 1 vol, 2, p. 119)

Fig 16, A& df, <A 2E>(F, $) Sogong Ch'oryu, Sketch of the Antendant Messengers (Left,
Right), 1901, Korean Empire, Ink on Paper, 183x102cm (Left), 175%101cm (Right), Kimje Puyongsa
(Kungnip Kongju pangmulgwan, Magoksa kiindae purhwa riil mannada, p. 189)
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Abstract

Painting of the Buddhas of the Three Ages at Taedunsa Temple, Haenam,
Commissioned by Consort Sunbi Om: A Collaborative Work by
Itinerant Monk-painters

Seo, Jeongin*

This paper demonstrates that the Painting of the Buddhas of the Three Ages (Samsebul-t aeng), produced in
1901 for Taedunsa Temple in Haenam, is a collaborative work by monk-painters whose participation was
orchestrated through the patronage of Consort Sunbi Om (1854-1911). Although the work appears visually
unified, it is in fact composed of three separate hanging scrolls, each executed by a different workshop led
respectively by Kydngson Ungsdk (active mid-19th to early 20th century), Ségong Ch'éryu (1851-1917),
and Yeun Sanggyu (active late 19th to 20th century).

The tripartite format was necessitated by the scale of the rear altar wall of the temple’s Taeungbojon Hall,
and its realization required close coordination among the participating monk-painters. Within this
collaborative process, Sanggyu adapted Ungsok’s Bhai Sajyaguru Painting to produce the Amitabha Painting,
while Ch'éryu, through artistic exchange with Ungsdk, introduced for the first time a winnowing-
basket-shaped halo into his Sakyamuni Painting.

Multiple sources substantiate Consort Om’s role as the principal donor, including her dedicatory prayer
text, a memorial tablet bearing the title “Sunbi” in Taedunsa’s Sweet Dew Painting (Kamnot aeng), records of
visits by Court Lady Yun Sanggung, and oral accounts related to the monk Yukpong Péphan (1867-1944).
While Consort Om had previously sponsored Buddhist paintings primarily in the capital region, in this
instance she dispatched monk-painters with whom she had established ties to Haenam. The three workshops

that convened there divided the production by scroll while jointly realizing a unified iconographic program.

Assistant Curator, National Palace Museum of Korea
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In this regard, Painting of the Buddhas of the Three Ages at Daedeunsa stands as a significant example of late
Choson Buddhist painting in which multiple monk-painter lineages collaborated under patron’s commission

to produce a visually coherent altar ensemble.
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