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Fig. 2. <T-8%> Nine Dragons Painting, Late 17th Century to Early 18th Century, Color on Ramie,
275%495cm, Tonggwanwangmyo Shrine, SGul (Seoul Metropolitan Government, https://news. seoul.
go, kr/culture/)

Fig. 2-1. <F-¥5> H-5 Detail of Nine Dragons Painting
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(Figs. 5,6, 7). X (i Z) &= SLANTE 548 ] 552 Foe A7 | #ié}
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{Table 1> <ZAA £ 8 Mol 54sh= A42] £7> Types of Auspicious Animals Appearing in
Cluster-type Auspicious Animals Painting of the Chos6n Dynasty

Title Date Type Types of Auspicious Animals
Nine Dragons Painting, Late 17th century single-species .
’ dr: dr s
Tonggwanwangmyo Shrine, Soul - Early 18th century cluster type agon (nine dragons)
‘ Plzoe{w( Painting, 19th century family-group phgenix -(nine pho.enixes
Philadelphia Museum of Art cluster type including offspring)
Ausp[d{)us Animals fazhlzhg, 19th century family-group kirin, lion
Private Collection cluster type
Kirin and Lion Paired Screen family-group P
’ 19th kirin, 1
Leeum Museum of Art oth century cluster type o, ton

27 7], 2] A, pp, 435436,

28 by, R, BRHL VR, A R, ST AR Al S X 48} BlS=EA) A AL o) sholn, 7]
817 Eah A wa Solusih A,

29 @A o H & AN, RO AR RTR ae) w64 2 A ER on, Akl vea} Ao
AR 711 QI B 2o ojefa 1A% A E Eeke] A = A&aAc.
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Kirin Paired Screen, family-group

Leeum Museum of Art 19th century cluster type kirin
et | tomeemury | (GRED dragon, phoen, i, man, e
uspicions i{%?;fi/ﬁlf:;ﬁane/ Sereen 19th century fﬁlti;gtr;lf dragon, phoenix, lion
Lo S| ey | o |
asiatiques-Guimet - Early 20th century cluster type
oo Romoeto et coreany | Peore 1503 || (VR ion
Natondt e of Koge eore o1 | AN ion

Fig. 5. <A (ki) > Auspicious Animals Painting, Early 19th Century, Color on Silk, Each 166X55¢m,
Private Collection (Photograph by the author)

Fig, 6. <7 RIRRPRZ W Z (U 1407 I7) > Kirin and Lion Paired Screen, 19th Century, Color on Paper,
139.7x%56. 7cm, Leeum Museum of Art (Hoam misulgwan, Sufo i yomwon, p. 17)

Fig 7. <7 322w (ke Eg ) > Kirin Paired Screen, 19th Century, Color on Silk, Each
152.0%49, 5cm, Leeum Museum of Art (Hoam misulgwan, Sangsang kwa kilssang tii tongmul, p. 22)

(Figs. 5,6, o1elh T 2] Wl 35 e obI ()] <olokEbEE O s
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Fig. 8. <7|&%=(Wtili)> 4% W% Kirin Painting, in Four-panel Screen, 19th Century, Color on Paper,
141,5%235cm, Private Collection (Pyongmo Chong, Han'guk i ch'aesackhwa 2, p. 98)
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E7dselodet. ol elgk vl () @42 715 4 1 oo skt =%
A9 g AAskz Hetehs 2ol Al Aot frEoletal & < Sl ofE A
o= 7193 AR} 2h2k b & o] 5L 7§A|7} *H”l% =i §let. (Fig. 5)¢t (Fig.
6)°] 5 vtele] Af71E AT (Fig. 7) o= 71 9] 7F oAl w2 Sofultt. o)
THE Aris vhere] g go] A Hak A7) 9] TiA| i SR Aoz HAld,
TN = 452] A 3pe] Fgol, A, vk, 75 5= W82 71| 7S5 HARE
THY Mres A shE 23T o] v A, sk Auldk AN S F 3k S
HEIRT(Fig. 8). % ol 430 % shlo] SPg N S7gshz Mol /iRl Sold
Fe BT o o] Mzt 491 7152 FA0IATH o)Az 631 715 73 AA
= Jskel ik, FEE= 2 (Fig. 8)¢] 3 2459l S8l A7) 7191¢] & 0] (Fig. 5) 9
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30 AW fasl= sy (e ey, 2017), p. 135.
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Fig. 9. <MSQs (Bihasidi)> 102 WE, Auspicious Animals in Paradise, in Ten-panel Screen,
Mid-19th Century, Color on Silk, 113%350,8cm, Leeum Museum of Art (Pyongmo Chong, Han'guk i
ch'aesaeckhwa 2, p. 90)

Fig. 9-1. <A9I=> B3 B3 Detail of the Phoenix Motif in Fig. 9

Fig. 9-2. <AEI=> 719 F3 Detail of the Kirin Motif in Fig. 9
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T WA A2ske] Mb Aol A 25-0] 71 AR M ER BEaL, A HF R
A ThFeE A7 EAlshE <A EE> 22 thE o) B E AR st
Aoz g4 Hck(Fig. 9).

HFHAE>= T A7t SRl TR ATER G5 I HE R TEH

£ =2
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o}, A Fmeb i A ok R QS B, FEAkrE ulE o= shi o] SR
Mg uiAIslaL 22l o) Ay, 28, TR 22 Al FES wiAERI S

TR} @s AN S FRL AR S 1) o) A)7]e] 54
- 19nele] A& Tl

& HofEr} ! FolET) shdd Sshe At s e e e e
shod 11mhe] 4 18 ¥ 54 Helr,

sl #5523 0] AA BARE -2 F5 3 A & F wlele) o}g wiEle] A o=
T/3=0] ek, o]Hgh FF L oA AuE FUHFH Y <FB o T 85 75
HARsFITE Aol frAtebAE, of# 3HE sl SHE & ok rlelE g o= 9*4
A& A <FE>ohs FAgh Apol & Btk BATAFEIL )= 80 %
ohF whe] ARe A sh= Aol AR, of7]o H1 & F v E HEk 7 %—*Hx}fﬂ
A& oulE A8t 2 S e Witk 5, 19417] 5% T Aameli] 82
AFA 23S dol 7152 HdH th (% 7)) & A4t dej 2 wissgit.

shd S0 B3 719 Do) B3 9bA A x| skl =3 A olA] “g-gaofof

Z}, 71801 Q- o] axbel DA Akt B2 Bl Rl 9= Bue B ERds

(g afpslE) <} o - w2 Aﬂﬁlé?}vﬂ I 7589 635401 agd FHow, {7 o

Holv, detdu]otr] &k i%*?% <%§‘fE>°ﬂHE 22l %E}. 2 o]
SRy JA| A1l A oA Frefsted, 19417] Al o= TSR Thake] g o= T
on)7} F A

S| sietell= 71”1 7150] AR O] Slek. ffollA AvE TEEY TSRS BES
TSI AT SRR, 7€) 715 o) FHl O] =2 2ol Hol= 5537
oIt o3 719 drhe] B2 oA A 7| est A QS 7, Al st
A =3 SA SRk A =3 HOW B2} 71-o] A SAd = A7 = e xH
o I =L, 7o) e A= A2 22 e vk 5380 33 (18561
ol Al2He Tz Q53 B gt o) Al (il (B am LR AR i) 0 ©) 8 =243t 93]
&1, ALFTH olli= 83 0] 9] o] A<= S HIX] 9k A, TiEo] 18801 (31F:17) o A2k

N

31 wRRSE Ty b i 5:’4 R, Pttt 15 (2002), p. 71,
32 o)A, M9A7] % M Fdat 534, Ui e 292 (2016), p. 9L,

80 19417] 241 M (B E) o] Wsko} ik 2 HFes FHo=



rir
*
=
o)
o

AAGF AT A (- LA IR R . e 2/l
2t7] o) ek A& @ |, o] 2] AR AZIE 19417] ke = FoE 5 ek
TN Q7S ol M 95 7HE Arel A sl vl o= B gt
Aoz, M7t ees] o] Fdo] obd thde] 2393 4 Mg o] WaEgith
o= A NPTt Folli JHFE Wgkont, 24 GAolA TF st BitelE d
B2 M =S etk laa AR g ol A 715 Al M e] 7+ Y
= WRE 3|3k FAbE|o] Mo] @ on|rf vheA o ' WS Hit) v el k=
olefd BT M FAlo] RIE B]stoll A of PA 855l WL EHA=AE AR

V. 19417] 519 Eiliklal o] 17 Sk w8

19A17] s S do] RIZMAES] Hnko &2 S| Qint, RIZbo A= Ayt o7
B2 a7 DAl A A kA Ze] AP AR AL M 2 A AV 2SS el B
o] ZalHtt. AAEA, v, &, BAbS FAAY S5 e e = wistel st 53]
TE oM AR 7S T4l R E A Wtk thde] A o 2 A5 E T A
0] Ml p-8-2 A shAld kol uhe = e be] S, A3} fi-s v o] WSt e g
Ax o] WEIt AR ERto] 7 EE 19417] 24 o] AlehE] 3t sha Slot

NN <HFE8F T RIZE M ] fr A3} Shibs HolF = tha# l Akl o]
THFig. 10). <HFE8FHE> ol 2 ol Aot 3| AFddEo] v 2] ¥o] itk g5-ollA]
Mzt o] o] BE o= AR ks g, WitlM = g5e] o s
1] 850 WF o= Ikt wE oM ofd] el ok st Eo] T A e R v
A Az g Al ot WRkelM = AT dE, T1e]al gRke A|oke] JUSIH. o]

e} gIzol s Ai%o] o o] shrlo] 4gshE skl she] EO = R

R

O

3 PL, kol =&, p. 55,
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Fig. 10, <=8 15 (hilklial /gt R\) > Auspicious Animals Eight-panel Screen, 19th Century, Color
on Paper, Each 111X54,5cm, Horim Museum (Horim pangmulgwan, Horim pangmulgwan sojang
Minhwa, p. 151)

WEe) 1 B0l $5we] Ye|2 o] BAHYT, 2 7EoE THE 2L W A5
o 3 %ol Ab 7HES HAShIch

§o sfetol BAR SOk L FUTo} 2 o) 2 B3pe] HALE A A2 Al
3 9 e e, el 3 o} $330) e, oIl A5
pol £ BE 5 AR Bdo] 234 WYL 53] 3%} 6% o) BAME Abpe] B
FF G 28 HFS AAR 7]2S thalse] A 7HEe) Bo] F F2 2}t
A FEEL, o= FRA] ATl thet 57 A 2-S Sfvlshe] mgkol Ak
o TiE 4157 e SR,

>
b
L
T

Fig. 11. <M (FaflEA:lis) > Auspicious Animals Longevity Painting, Late 19th Century, Color on
Paper, 115,5%33, 2cm, Bona Antique Jewelry Museum (Pona changsin'gu pangmulgwan, Uri ktirim iyagi,
Minhwa eso kungjunghwa kkaj, p. 125)
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Fig. 12. <3}z2YR=8EHF> 7|¥ H¥&, Detail of the Kirin Motif in the Bird-and-animal Eight-pane:
Screen, Late 19th to Early 20th Century, Color on Paper, Each 36,6X94, 3cm, Gahoe Museum of Minhwa
(emuseum, https://www. emuseum, go. kr)

ELpPAlTaba g o] K> 7RISk o] (SR RS A
L7} RI7hel] ehrbE|o] vt FEl = G- eE HolF thaEA Q) Akl oloh(Figs. 11,
12). <MD= 8, B8, 719, A9, e 5 TR A7t S8t M =l
A AR P& Ak 8- T2 Abeke] dube A Y BAMERIAL, 7R b obd
2ol 7 71Q) Fel = sl lrt. 53] 2250 Q= e 2] B T3 el 9loiA mEle]
A717F AR E7Eobd v (IR52) o] Fej = S 12 R SRl em HAIAR] 27 el
Sgolot Ak Fef = MBIt Al 3k wFollM= A A2 B A71E AL
= FHE HAREIEE, o7 73 (fRgil) o= jiktste] RIztellx o] /i 98-S
HojEr,

ZheshehEt 2 SSRGS oAM= A o] W80l TS AshE S o, M
Thohz Ao vkt A=A 7159 o' Kol = Wg) ol 1Tk 7191
78 2] &Rl A o] ol A o] ok Ao FARsHH Ae] 3ol Q1o vk aefA

0] A|5eof & & P = Hlekgitt. B =3 gl E Al stals woll 77ke FHE

1

oA RIZt M= ME s A Q. awt FAISkAL AlA)] HlE Al BAFS2 o
A FE2 Bp7ke] Ao ek A 8- H AT o) 23 =3 HE Aol thek AR
H=, vl 2ol el] ofeisi| Wkt s7bae] dHA|, T1ejar M sk Ao el whE
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Mariee] FERE et whE Auelal & 4 9l

18440 SN} 2 TR ) ) ol 5 ohel Z1el 214 (4 ) 1 A3
TLFERE 7158 $30 A5 AR 21 323 R BHI S-S 8 4 glom, 1S A
571 8% o] oh Tk BEAHHAK) S e Bk THow fEH o, A
o5 BSHHEL Irldt Fohl ag—ovu o159 T, B R A 712 52
S 25 WEARE A8 459 WSHE ZPAgieh ol 45 Al Wshs 35 M5
7} wizke] SHrshey] 2 dehe shirh

194171 ' 204 7] Z20f) o] 211 £]=10)] SJal] =g A +3E Whg Ayt Bshe A4
32 #g] Fi=t) & Bv=(John Baptiste Bernadou, 1858~1908) ¢} AF=- v} (Charles
Varat, 1842~1893), 7}F2& ZAJE](Carlo Rossetti, 1876~1948)7} 33 <B-F >+
1884~1902'd Aol S+ A0 2, F-& B} L -5 vl 0 = g 4-2] B33 ot
o) A7) & AR FARE 73S BT * o] T-SS FAIk v, 71 o] A= Aol
A DA B (RS vhgoz & BAskelS & 5= o, o= B Agier) A3t o

Fig. 13, - (ki) > Paired Kirin Painting, 1888, Color on Paper, 52.6X92. 2cm, Musée national des
arts asiatiques-Guimet (Kugoe sojaec munhwajae chaedan, Plirangsii kungnip Kime tongyang
pangmulgwan sojang Han'guk munhwajae, p. 105)

Fig, 14, <93 &> Interior of a Common Korean Household, Photographed ¢, 1910 (Ch'dnyji ilbo,
https://www, newscj, com/news/article View, html?idxno=250887)

35 {1, T2 ATele] =38k wiste 1 5, TrjAts ATt 300 (2018), p. 111,
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. olefal 0] 1l R o) 7] Rlolu} AlRfe) 2

WS :LE:]/;E‘\E]-(Fig. 13).

Szl BAlslot Fole vh= 72 ol B vt F golut Seto] Wl =31 o kS S
AR FFEE 7 5 et oSS B £ Fow M ol WEerhal Stk ofE
Erls} Foll= o Alstol Sk ARET F34ls 29 Ak Slevl o) AES et AR Eh
ghro] o] o} o glEe] A ek ¥

Fig. 15, AR (fili 1-5=E 1) > Lion Longevity Painting, in Carlo Rossetti's Corea e Coreani, 1903 (1
Tonsu, and Sunu 1, Kkorea e Kkoreani: sajin haesoip an, p. 315)

Fig, 16, <AEA-3)= (il 1352840 > Playing Lions Painting, Before 1918, Color on Paper, 134, 8%259, 5cm,
National Museum of Korea (emuseum, https://www, emuseum, go, kr)

36 712 2AE](Carlo Rossetti), A&7 o, Tmao} of mallofu; (3} U, 1996), p. 62.
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2AE7} QI ol Kuleh 2L o] We gl Tl Bl Btk 7152 9
N BN 9 515, A <ol W A A SR o
2s)o] Slek(Fig, 14), ol

9
()
P‘l',
=l
%9
rir
4z
r'O
il
40
r\:\
jﬂ
K
D
=2,
>
‘Sﬁ
i’ \
i
k'S
X,
E
L X
h”
_,_‘

FI7EelA] AR A o) A s] o g AP (il 1R 18 Do <71 = (i
ERA ) Do} 28 HE5Y MRS ST BeE 4 gt} S5 Al tiAvkTut
A gt Fatste] AR-Eo] 7153 A AR At Bol dEshE F5E ATt
TET ARPFAEDE 2047 20 E9 8 Ao Fa #9257 o2 AR} 71 o]
gt (Fig. 15). 7189 AFmeA] g F-g]e] 715 w9l 2 e HvhH, Yolzl she st
AT 72 715 e o] Ao 7 Y M) BRAS HojEr) o Efdk A5 Mt
= HIS=SE Aol Al BT st o] ARRMTE]E (i1 sE) >obe AlE Zolghtt
(Fig. 10).

AR E = ZAZS5 vt S5 A4 o wle A B A o R m ik 1),
AR & 71?<Hﬂ°1 Jom, <YFHE = (i pklE) >of <stzsh((Eks ) >7F 3 714
w0} 9tk 7122 1918 49 22 0] 2P E Ao 2 AR E>7} wefd B sl Abg-
Hde s g T °'£>_u% aefe] FE 7] o] 7] 194171 EHE 1918 Ate]ofl A1 2HE A2
2 FA == 2ZFolc), o] ATt AlE A7 U ARSA 7 8 SER] EAIRE KARATE]
T>E TF sk y o] gk AR 1 on|rt At skl Adeke] AR vl
7} ape] A7) AR O S e B TR Ao, delee] 2ekE i A2
2 4} ShehS A|ZHA 0 2 FRBITE AR Dol Thakst B3] o2 o] EA) E] o]
ALt TF AF2lstol| A wF Aro] BANEE B9 =5, 9k AR d ol
4 QAo ARE-gH W AY Qb5 o) ARSI FHEE S HHLE V| T B|stelA] B o]
el 7 o2 o] F ot}

shtell= 71 ER) o} A7) ARFES v AIEFI= ), vk shxe] 1 E-e el
2 A2 Glam>e) <AFHEE Ml ofug) obA] AbHE ek 7
Holr), w3k Bely) Wl =xske] BE-E 194)7] F5de) 19 AR kg Aot

E

P o foh

3

A

2

X

R
& oX

37 <NHAED(FENE IC419-2) Fo|gFsl A, FZehxs 97| eehe 2% 123145 (2022), p. 111,
38 WY, MAEE WEA AREYE 58] 2 %5 M AR} o), Tujeeabed Tt 48 (2025), p. 54.
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A7 s St e Quale) g FR0 2 thold] 27 TR £HA,
] WS} A2 shoteho 2 B Blslol Hshe] 918 ARSI 5 ek, w1
FA49) THY AR Bd s MRS ol 35 Ssbh uizto = Slshs S
BolFE 4 AR 2A e S ALk Folurh S5} ARl 24T} e 7
(52), B(), AT, Y(5)8] 75 789 B8 544171 248 A hehd) 9
=0 E 2H N A0 2 Uk S5 FAolehz HoH BTe) 4k 2 o
9 H5E9] wistol ol ol that AA K2 £ 8] B2 A Ashe] BF ¢l o] 7]
WSHICh, o] 8 no 2 Awrt A SISk Fad F2 A%t 12
SJgahv], G5 o Alofe] Mt AR =t 7152) wshol ok vt A S
=

% Q718 Zlepe,

* FA]o] (keywords)_AH-5E-(mythical creatures), X]4~%(Auspicious Animals Painting), Z413)3}(Chosdn painting),

3%3]3Hroyal court painting), T13}(folk painting), 4+ (auspicious sign), Z2%H(auspiciousness)

152 20259 79 159 | AAPIAI 20254 119 59 | AATeE Y 20254 119 242
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Abstract

Changes and Dissemination of Auspicious Animal Paintings in
Nineteenth-century Choson: Group-type Compositions

Kim, Youngeun*

This study examines the transformation and dissemination of Auspicious beast paintings (Sosudo) in
nineteenth-century Choson, with particular emphasis on group-type compositions. Auspicious beasts refer to
mythical animals such as dragons, phoenixes, and qilin, which functioned as visual embodiments of
auspicious omens (sangsd) and developed in close association with rulership and ideals of an age of peace and
prosperity.

In the late Choson period, group-type auspicious beast paintings—centered on family imagery that
projected royal aspirations for dynastic prosperity and male offspring—were initially formed within the court
and subsequently spread into the private sphere, where they underwent diverse transformations. This
expansion and variation of Sdsudo coincided with the growth of the painting and calligraphy market and
changes in modes of artistic circulation during the late Choson period, resulting in the rapid popularization
of such imagery. These developments can be interpreted as visual responses to the social instability and
uncertainty of the time.

The family-based group-type auspicious beast paintings that emerged in nineteenth-century Choson
constitute a distinctive pictorial tradition not found in contemporaneous Chinese or Japanese
representations of auspicious beasts, and they serve as key visual evidence of the process by which court
painting traditions permeated popular culture. By systematically classifying the typologies of Sdsudo, this
study seeks to reassess their art-historical significance and to reposition auspicious beast paintings within the

broader narrative of Choson painting,

Adjunct Professor, Department of Art History and History, Division of Humanities and Cultural Contents, Myongji
University
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