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Fig. 1. (3-8 Eo|9} #£<&) The Blossom, Stamen, and Pistil of Hibiscus Mutabilis (T-HLILJRM,
www, sohu, com)
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F ok LA AT 29 AR OIEHFig 2). F71H 252 3
BA gl o] S el glojH A F-5-9] & Rk 18 vhar), 543 B
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Fig 2. CHASZPRETARRNRS)
Celadon Bowl with Incised Hibiscus
Mutabilis Design, 12th Century,
Kory0, D, 21.2cm, The Museum of
Oriental Ceramics, Osaka (The
Museum of Oriental Ceramics,
Osaka, https://www, moco, or.jp;
Outline of Design Drawn by the
author)

Fig. 3. AR SR 222 AW/ Celadon Pillow with Lotus, Hibiscus Mutabilis, and Peony
Design, 12th Century, Kory0, H, 11, 2cm, Excavated from Kaesong, National Museum of Korea (National
Museum of Korea, https://www, emuseum, go, kr; Outline of Design Drawn by the author)
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Q1o BT} A1) AT TG AskA] B ) Fop sl A 71484

Fig. 4. (R &EF3} H-g5-¢] H] 3y A Comparison of the Peony and Hibiscus Mutabilis Designs; (GAF&9F
I RBAREHA]) Celadon Dish with Peony Design (Left), 12th Century, Koryd, D, 14.0cm, Excavated
from Myongnyangdaech'6p-ro in Chin-do, The National Research Institute of Maritime Heritage (The
National Research Institute of Maritime Heritage, https://www., seamuse, go, kr); Cd A& S H-8-5735}5]
A Celadon Dish with Hibiscus Mutabilis Design (Right), 12th Century, Koryd, D, 17.3cm, Horim
Museum (Horim Museum, https://www, horimmuseum, org)
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Fig. 5. CJAYESSAR-8EY) Celadon Bow
with Hibiscus Mutabilis Design, 12th Century,
Kory®, H. 6.2cm, D, 16,1cm, Excavated from
KaesOng, National Museum of Korea (National
Museum of Korea, https://www, emuseum, go, kr)
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(2020), p. 301,
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| A 22t dhEzAtex] SEEH OV R A o= AR 91A] @aL vhd ) Alo] E (hitp://www. manwoldae, org/)
A gk 4= 9ok

Fli SR TE 553209 71



1 S8 HAe) FRE AR 7Y
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HA S vl o At el A9 S
AL, T YstEELS o 774 RERS ALRS-
g8 Bt 7152 319, s e 1A,
SHE vl &AL 11, W, B,

'?‘y %_‘Eghﬂgy 7—1(:]160:]33, ;gbﬂy 'Lﬁo:]‘?‘x}' EHB:] E Fig, 6. <?§z}°§2}%§%tg> Celadlon Bottle

S EXSYo s BEL= D2 % ALY with Hibiscus Mutabilis Design, 12th Century,
Koryd, H. 8.8cm, Kumsung Cultural

ok ARE 7T 2 57 G2 Es ) Foundation (Choson kwanyo pangmulgwan,
Ch'Ongya ili saek'yong, plate 36

Ro] AREIITE, i 07 sackyong, plate 30)

F 7S % 7P E vassH
= IS 52t 718 24 ol sl e S4ehs 7S W8 Atk (Fig,
G 7o FEEE 2T 1, B, BIFAL WITH Soll 2% EQld 4 gl
UEFe] F-8 G Y, st agiA, &, HF7] ol E ] o, AR
oA FEFe o] A k. (Fig. 49k (Fig. 5)¢] =2 F-8-2 A= 71 &l
ToE AARE et Ao SEHMTR Aol .8 &nlSo] GF FRSoIH A
S8 FAH. 1) of 7ol F-8-0] e o] #RlHA] etk

Fig. 7. (AR89 2EZW) Celadon Bottle with Incised Hibiscus Mutabilis Design, 12th Century,
Kory®d, H, 18,0cm, Private Collection (Chosén kwanyo pangmulgwan, Ch'ongja tii sack'vong, plate 102;
Outline of Design Drawn by the author)

Fig. 8 (AAAI-LEwH) Celadon Maebydng with Underglaze Iron-painted Hibiscus Mutabilis
Design, 12th Century, Kory6, H. 28.2cm, The Museum of Oriental Ceramics, Osaka (The Museum of
Oriental Ceramics, Osaka, https://www. moco, or.jp)
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F-80] T8 A 72 52 7O R, ARpe] 7158 BEgk vhE AR 7T o v]s] theket
o}, SH, <k HA), E57) Sellw A} 5, 8w, 3N, AW, 4 Soltt
(Fig. 7). ZApa-9-o} v sk A H o] F-8-7-2 50| )2 Fo) 5L ¥ B4 v 32l
T HEHE AREE O] vk tiRE e 57 F-EE2 T O ARIAIE tlal £l 5
Gl EHdE 3707} Shbe] HAIHS Bl Bl FEjnk ol oltk. dsh 7ES v, W,
SoA] AeF I, A wj ot 7ol Wl 5 5 58 7S vk Hsh 7829
780l o] 70 Bem 7S] ol QAL thie] HPY ks o] ke A9 Bt
(Fig. 8).
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Fig. 9. AL ] &7 7193} 22 719 ¥]al) A Comparison of Carving and Incising
Techniques in Small Celadon Ewers; (JAIFZFR-GEF2L Small Celadon Ewer with Carved Hibiscus
Mutabilis Design (Left), 12th Century, Kory0, H. 5.8cm, D, 2.1cm, Excavated from Kaesong, National
Museum of Korea (National Museum of Korea, https://www,emuseum, go, kr); (YA ZHE-S-F-F2))
Small Celadon Ewer with Incised Hibiscus Mutabilis Design (Right), 12th Century, Koryd, H. 4.2cm, D.
7.5cm, Cleveland Museum of Art (Cleveland Museum of Art, www:. clevelandart, org)
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Fig. 10, <GAEF7]> 9] =z 7187} 22 7|9 H]aL) A Comparison of the Impression and Incising
Techniques in Celadon Ritual Bowls; (ZAFEF 2 -8-5E| 7)) Celadon Ritual Bowl with Impressea
Hibiscus Mutabilis Design (Left), 12th Century, Kory0, H, 7.8cm, D, 18,0cm, Horim Museum (Horim
Museum, https://www. horimmuseum, org); {HARFZI-8-LEF7|) Celadon Ritual Bowl with Incisea
Hibiscus Mutabilis Design (Right), 12th Century, Kory®, H. 9.7cm, Excavated from Kaesdng, National
Museum of Korea (National Museum of Korea, https://www, emuseum, go, kr)
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Fig. 11. (YARPESPE-SFwY) Celadon Maebyong with Underglaze Iron-painted Hibiscus Mutabilis
Design, 12th Century, Kory0, H, 27, 3cm, Excavated from Kaesong, National Museum of Korea (National
Museum of Korea, https://www, emuseum, go, kr)

Fig. 12, {AALSZR-GENIE WA Two Celadon Kundikas with Incised Hibiscus Mutabilis
Design; Branch Pattern (Left), H. 30, 0cm; Scroll Pattern (Right), H, 28.4cm; 12th Century, Koryd, National
Museum of Korea (National Museum of Korea, https://www, emuseum, go. kr; Outline of Designs Drawn
by the author)
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2. F-8- A AE A7

e ARS]ol) o] F-8- A} AANFE A7 ] ARFIEA = S e kel 4t
T of2] F-8--0] FEj9t reo] AR EE B 11417] $HE =77} opd A7t A2 oA
FE 2he o Qiok A5 HAA ARE=AR = Al Sl S3HAIAIE vkl 83, s
3}, Bolsll 27t AAA AL, vlal A ol kol A F-8 o] AAA vt
(Fig. 13). o] 527 A2ld 23 72wl 378e] ezo] 27 s} Sl Bae 2

Fig. 13, (CRAAT Ag=A 8 5 egn)) ¢ Bl 52] 2 The Fringe Design of the Tombstone of Chigwang
Kuksa in Popch'onsa Temple, 1085, Koryd (Sungkyunkwan University Museum, https://www,
swb, skku, edu/museum)

Fig. 14, (LA} B5 o9 o] v
1) A Comparison of Kory® Celadon and
Ch'0ngnyangsa Temple Ru Ware; <A
AR QI =FHeS Celadon Bowl (Left),
12th Century, Koryd, H. 85cm, The
Museum of Oriental Ceramics, Osaka (The
Museum of Oriental Ceramics, Osaka,
https://www,moco,or.jp; Outline  of
Design Drawn by the author); (Gg=}Q13}t
$5F9 Celadon Bowl (Right), Northern
Song Dynasty, China, H, 7.2-9.6cm,
Excavated from Ch'Ongnyangsa Temple,
Henan Antique Archaeology Institute
(Henan sheng wenwu kaogu yanjiusuo,
Baoteng Qingliangsi ruyao, p. 102, Color
Plate 154)

AR EFEA e e B vk AP 713 #F T3 oA EE AT
o8 FEFH g FARICHEG. 14). A8 S EFEL YA H F-832o] od %—r
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A2FeF A7) 124)7] 1/45-712] o] 917H(1106~1122) 0.2 K 1 QJc} 2

Fig 15, {ZF=r 98¢} 8FQ o] -85 Hibiscus Mutabilis Designs of Yue Ware and Yaozhou Ware; {3
233 EESE Celadon Case (Left), Northern Song Dynasty, China, Yue Ware, D, 11,7cm, Excavated
from Zhejiang Cixi Zhangshu, Cixi Museum (Zhongguo taoxi quanji bianji weiyuanhui, Zhongguo taoxi
quaryi 8 Plate 31); 385 F71) Celadon Ritual Bowl (Right), Northern Song Dynasty, China,
Yaozhou Ware, D, 21.0cm, Excavated from Shaanxi Lantian Lu Family Tomb No, 6, Shaanxi Academy of
Archaeology (Beijing yishu bowuguan, Zhongguo Yaozhouyao, p. 114)
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B, UiAs Gae] ibeolt ofFe] sk AL 7153 Aol

23 PIRIE SO IR, T e g CRGit, 2008), p. 140,

24 0)3)¢, T oy B 315-12417] 2719 meidAle} o g 2 Bs3kg,, Te sk, 8 (2015), pp. 157-231.

25 FEGubE 2 BR1100, B434059) 858 HAlgte] B F otk 1YY e, TSt Ed 2 by
Wilis (2007), pp. 88-89.

26 fga, CrTRIZE R SRS 4532 SRIN3 PR, PR (. . BEAGE 2, SIAELIZK, IfE Ty, s, Wi
AR, A3/, ISR 2. (HhErreR, AR 48, B, 16, 538 WmBOiasBIIE, Sk i, LA a5
fh2s, $ 2. s Vahlt Ve, ARgG (b, AR, NAIBE, LUK, shes, MEAy, okt JUER, BN k(s
HOMPIERy, KEEHIEL
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124]7] Sakol] A2He gl et thad S5 E%%ﬂﬂﬂ%ﬂﬂ At 7 FEF7t 7]
Ho] B2 8 518 Wyl AA7F v s, 7HEkshE SZM -SR] 1 A g
= o] RIS

Fig. 16, (&) AF2.9F 182} vy ¥)al) A Comparison of Maebyong of Kory® Celadon and Cizhou
Ware; (CM-3-2]31 -85 0)¥) Maebyong with White-glazed Sgrattito Hibiscus Mutabilis Design (Left),

Song Dynasty, China, Cizhou Ware, H. 34.5cm, Excavated from Tangyin Henan, Henan Museum
(Zhongguo taoxi quaniji bianji weiyuanhui, Zhongguo taoxi quanyji 7, Plate 203); (AP -85 4111’7
W) Celadon Maebydng with Underglaze Iron-painted Hibiscus Mutabilis Design (Right), 12th Century,
Kory0, H. 32.6¢cm, Excavated from Kaesdng, National Museum of Korea (National Museum of Korea,
https://www, emuseum, go, kr)
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(1101~1148) 58] 371(1149~1219) | 24 vhehobeh. = meje] AshyA st 248
o] Fel7} g3} et A Eho] Fem ARbAE S AR, o] g of Fel

27 913, ek Bxbe) A2 2=, EdREStAlL 4 (ST SR EkAl 74y, 2011), pp. 308-332; o] 3, M oA
i B ZE ) BAEIREN A3, Teh=3tdTs 68 (S8t T4y, 2019), pp. 165-201.
28 JERURERE I ELR - WAL ST - RS SO AT, TR RN ks GO, 1997), p. 502,
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ofc}. AF} & o] ol 104]7] FARY ALe] vl ol B 4 G s)AF3), golalz, B
3}, B-8F% 5o A2 Bgo] TR AL HEe] wFE 53 AvER N 5
IL}. 0 1071 Hgate] Suv) FA1H 0 2 A7) H WA F5 Fote] e 25t

B3P} A 950 2R Qo] BE B Ao] B}, 24 E e] Aol 27 Hmso]wl ugHjh
o 2 nlrold NESHE S S1IT). T L BES S0 9ok D 1, W ISR e Ae
FhEA A TR, U] 248 e (12R) 7118 geke AREES wishe stk

29 Y3 AA, THeinkE 154 FaE 2AME A 1 (2010), pp. 438-462.

30 1P ] b fiE g o) elg-alg] iz} X 2HS AEskal, Taa o] ARl iR TARe] Al AA] 108519
AdEFSIeh. 227, oke =3 (2024a), p. 275.
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BlshE RA 4 QLS 4stel AUl el 24 S e sietelaic. of Wl o Al Eolzke
ol ASR= Abgro] k- SPgel Hlofgteh.

9] £ 1074 ol A (6 [) & Al o= sbds) AR1ES Bl & 2s
gL, 21 Fol) = TA AR HARE SheE R stola T AR BlEkE RALS] Q%

= 5k £ o] AAE 10689 SAAIZL TRk B Slal AAIF Aol g, w2
Uhgo] TSR IR, o o} Qlek @ ofefs le] A0l 45 e} Al Ea
%3 W 1] ofe] shito] welo] Ash AL 7hsde]

Fig 17. (&= 9uj] A4 8-> Embroidered Hibiscus Mutabilis Designs of the Yuan Dynasty; (Z&-3H-2}
97> Embroidery with Phoenix Design (Left), Yuan Dynasty, China, 143, 2X134, 6cm, Metropolitan Museum
of Art (Metropolitan Museum of Art, https://metmuseum, org); <S}gJEAD (A4, Detail of Flora
Embroidery (Right), Yuan Dynasty, China, 64.1x149,5cm, Metropolitan Museum of Art (Metropolitan
Museum of Art, https://metmuseum, org)

32

33

S TS

SR e, T LG 6 NI - S, TIRA, ORI, PR TN, 28555 iR B
B, AT, WA 2 R, HASh TR Tk, 3h8l, TREA1719) 9lo] aLe - diste] sjslarfe} 3}
Hil, TARALE 41 (2012), p. 2759004 A&

TR, CE A RS AR17 T ERN AR, UL, (B SRR, AR A, R M
K. Horh, M EIRTIAS T 0%, DR T IRAS, R, LEEEEE, SRR RNESE I, S, S
TSR S, AN A, B DA, a5, o Aot .
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Ul stzsl= GA T ZA e B2 1y =Ake] B9l 9 wHh %
T/ U] 2 Qbshate] ofxf el $1Fo] Kl 2249} 313 A3HE ksl -?45«1
FEFAE) =g St A QiAo are] Fspgatelx e 2he o= JIth(Fig. 18). -84
=3}, SIS F e yhlehs £ 84 B F et T A e WAl SAE kARl
A BFO 2wk AL =3 Ak 9 o H, F-8-0f 9l HA] AA| T ZheRslA) 3 o] Sith
HEol) are o v ollr= Ak F-8- 0l Holi= €71 S3tel T gl {¥Ee] 3laL, &7
1 2ol of e 7)) -8 B2t Hal A mig e itk =gk vipge] o R w
AJ3to] £ a4 s Ao} Azgo] o] X e & < Sl

o

jus)

34 Ty R B9 SR 26@(1072) 6J7; Ty R 489 Ut 3447(1080) 7.

35 53] 5399 28 657 Foll 2139 ‘Q”P 323}t B8 AR & Flolu), Tafnling, 516 L2

36 gty R B14 55 127(1117) 61, L B KB T, A T B, M o, DR
T RIS o AR17 ) T SRS, oo BEN, DI RR AT, 282 L, 40080, Ry, 7
T E, e, H SRR, EE R B A2 T,
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b5,

Fig, 18, (F-&F71¢] =4 H]1l) A Comparison of Hibiscus Mutabilis and Golden Pheasant Designs; (55,
(F-&FAI=) Emperor Huizong, Painting of Hibiscus Mutabilis and Golden Pheasant (Left), Northern
Song Dynasty, China, Color on Silk, 81.5%53,6cm, Beijing Palace Museum (The Palace Museum,
https://www.dpm, org, cn); <AL SP-8-5-A]) White Porcelain Dish (Center), Song Dynasty, China,
Ding Ware, D, 12,0cm, Taipei Palace Museum (https://www., gov. tw; Edited by the author); (A28}
LA ) Celadon Maebyong with Underglaze Iron-painted Design (Right), 12th Century, Koryd, H,
28.9cm, Hoam Museum of Art (Hoam Museum of Art, https://www., leeumhoam, org)
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ZpoFte] FHIWZF AR EIE ¥ 1] F-8-0] T FF A ol AP R wi ol H A1
A= F-8-5 AEEA sl ] oL, AR QIS F-8 S TS AT R Al
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7HErit v Hjeks 2 A 2t s 2o Aotk A2a F-8-5 wFe R ol AR e -8 oleta
BT, TEER SR R 4338, CRCHERL) b LA BRI, REERK, Pu-T LANSREE, S AR, A

38 PR, TLOR T H2, HRTTREK, SRS /G, SR, BB
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39 WS, TRISERBSER A 21, A Rk, iﬂﬁﬁfmﬁ%ﬂ BEETHR A, TSR R AR

40 TR 134 LE AW 2 T Engh, e

a0 T A2 Ty B9 Y i il20 e B ks 1, ¢ A

a2 AR, TR B3 RE Tk, iU RS, kﬁm&%wlﬁﬂz 7'< A, kﬁw‘*%ﬂ:ﬁ JEE R i P S

43 ThLpsaety o248 ARIRER2 F TR, EENT RIS AR AR, SERMR A AIRK. SRR A, oA (b M

4“4 T (T2 1243 174]2] Yo Z APEg) o R ol & vhekgl B3 A7 SEE I Rl At
fifl, DS T 5 Coiibifit, 1982), pp. 92-131.

45 o) Fa o= A 1361, 1362132] #1537 7 vheket AR o) FHACE FRERA i, THALAE I
s (I ARSI, 2010), p. 51
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Fig. 19. (g 3|3} Aj4=o] B8 F9F H]1l) A Comparison of Hibiscus Mutabilis Designs in Paintings
and Embroidery of the Southern Song Dynasty; 4%, GRILIA9E%50E> 1 Chok, Painting of Red Hibiscus
Mutabilis (Left), 1197, Southern Song Dynasty, China, Color on Silk, 25.2x26, 0cm, National Museum of
Tokyo (National Museum of Tokyo, https://www. tnm,jp); (A= Behe] -8 £k =) Arrangement of
Embroidered Designs (Right), 1243, Southern Song Dynasty, China, Excavated from Huang Sheng’s Tomb
in Fuzhou, Fujian (Fujian sheng bowugwan, Fuzhou Nan Song Huang Sheng mu, pp. 96, 126, 129)

Fig, 20, (ALZHF-EEHAL) (A1)
Pillow Embroidered with Hibiscus
Mutabilis Design (detail), Yuan Dynasty,
China, 20,0X16,3cm, Excavated from
Cellared in Longhua Hebei, Longhua
Minzu Bowuguan (Sun Huijun, Zonghua
Gezidong Yuandai jiaocang, p. 51)
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Abstract

The Iconographic Origins and Significance of the Hibiscus Mutabilis
Motif (F5%#X) in Koryd Celadon

Cho, Eunjung*

This study aims to identify and contextualize a specific type of hibiscus mutabilis (puyong) motif that has
often been classified under broader categories such as peony or lotus (posanghwa) patterns in Koryd celadon.
Recognizing the limitations of analyzing ceramic motifs in isolation, this research adopts a synchronic and
interdisciplinary approach that encompasses contemporaneous visual materials from painting, ceramics,
metalwork, and stone carving, while also considering the impact of foreign artistic exchange. Through this
method, the study confirms that the motif of the wooden-stemmed hibiscus mutabilis (mok puyong) had
been continuously employed across various art forms in China—from Tang-dynasty paintings and
embroidery to ceramics and lacquerware—and that its transmission extended to Kory6 celadon as well.
Furthermore, the hibiscus mutabilis , symbolizing not only feminine beauty (#& {3z A\ ) but also resilience
against frost (}E7§), came to embody ideals of integrity, inner strength, and noble character—qualities
celebrated in both literature and visual culture.

The hibiscus mutabilis motif in Koryd celadon gained particular popularity in the 12th century, a
development closely tied to the resumption of diplomatic and cultural exchange with the Northern Song in
the late 11th century. The direct arrival of Northern Song officials and the influx of Chinese textiles
significantly influenced Kory® visual culture. Notably, certain formal elements unique to Chinese hibiscus
mutabilis embroidery designs appear in Kory6 celadon, suggesting the use of painted pattern manuals and
their adaptation into ceramic decoration. In the first half of the 12th century, the motif was rendered using
sophisticated relief carving, impressed designs, and incised lines primarily within arabesque compositions. In

the latter half, the hibiscus mutabilis appeared more frequently in iron-painted techniques and reserved slip
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designs, which eventually became simplified into abstract floral patterns. Thus, the hibiscus mutabilis motif
in Koryd celadon not only reflects the technical and aesthetic developments of 12th-century ceramic

production but also attests to the hibiscus as a meaningful component of Kory® cultural identity.
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