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artifacts-to-okinawa-japan,
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Fig. 1. E&K A (ME TS Uguiof King Sho Tku (r, 1835-1847), Possibly Mid-19" Century, Ink and
Colors on Paper, Okinawa Prefectural Board of Education (Okinawa Prefectural Board of Education)
Fig. 2. {EFAt, G FHIBE Ugui of King Sho Sei (r. 1527-1555), Possibly Copy after 18" Century
of Late 16™ or Early 17" Century Original, Ink and Colors on Paper, Okinawa Prefectural Board of
Education (FBI Art Crime Team; Modified by the author)

Fig, 3. TER AR, QUM Uguiof King Sho Kei (r, 1713-1751), Possibly Late 18" Century, Ink and
Colors on Paper, Okinawa Prefectural Board of Education (Okinawa Prefectural Board of Education)
Fig. 4. {EFK ALY, (H#E#E) Damaged Ugui of an Unknown Figure, Date Unknown, Ink and Colors on
Paper, Okinawa Prefectural Board of Education (FBI Art Crime Team)
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I. #tkine] LAUAR} AFA)
1. ftkice] SHA

ke =9 AFSol AZHE Hitkke] - /g stolet.® Hikkeh e Al w11 (29, 1.
1469~1476) -6 A|18H 1 F (£20] T, 1. 1835~1847) o] °1E7l77}Xl 2|42 0 2 s inE A
215 SIrHFig. 3).4 o] F oMol 27| elz vkghe fHikin= 478 <] 2743} 63 o|th(Fig. 5). s

o] ]l 1925\ B bkiesFotA} 7hktet QATBRR (S 75 AL, 1898~1983)7} <33 54 -
2 ARIE X} ¢ o] Hgh A5 & FshH A A ARLE B3 =9k 12983 93¢
29 9] {7 A A S o] ERIFT AR of el A ARk 4] Ao ke
G AR =7} o o] FAR G Ak 53] G Brho| X () 24 753t
T 1 H (@A B o MR (QZFEA]) I () ol A il s B<tstar #4
AHE APt

e BAIE S22/ 4—5—(1872 1879) ol whe} 0] @ 7eke= dEef gk )
AT 0 2 5H Fol= 4 JIXF A& H ATk vk A1 A Q) W8-S =] viskekel
A W o] Z| (W, 1868~1912) 5, L2l Bk 2 Al A= 191 H 22(1%) ?%}7}91
AFA] g (TS )_i H73E . SBARe] Y-8 regh 93l Ao 24 2] 44
o] okste thal HEEsh BALEA o] M7 Bz = ). 53] B A o] AstE]7] A1
19417VA] Fiii gl o] I Esbe oA mind 2] ) (R & A3l ks X dskck

3 GBolA FAag 9GS o AR fitkics UF E3HETE IS, 9k =31, pp. 17-18.

4w =] A APG 9 1879 Fellx] $2p0 2 TG F o] Mk s ARFskA] ek

5 63 F 3L o233 FHlE fA8le] 42t 1919] 2243} 1379] sl ditt. o] T 232 S ARRIFe] o) v al
H2E B3l 22t et i e fithics gk ohE 13- 20417] o S ARzl o2 o EA] ekt AN,
AA ATAFEL o5 Wi HtkiE FASRL Qlrk v 332 15-0] o] B3hE A0 R, S sl shte)

ZJ3E o) F =), M o8 FEhe sV o H Bt o) & whECE “HilkEE I GIR THEsi ikic b b —

W SUAEI22 80 % KEASES Rk ORI CRB I S N 5,” Ml 2 1 22, 20247 39 159, 2024 8Y 19 74,
https://www. okinawatimes, co. jp/articles/-/1325540; “79432 1) 12 )i - 72 B BRIE T o015 (e bi— B i 2 AU o b,
NHK, 2024\ 59 8%, 20243 89 19 74, https://www3, nhk, or, jp/Inews/okinawa/20240508/5090027706, html,

6 SRAS AR 2024 89 199 A hitps://www. ken. okigei. ac. jp/kamakura/index. php.

7 321925\ PU A et IR TR RS ZATRF O SIS kRSt Adelsith. o) Skt &gk )
= A8 vhE 739 FRute] g FHn. FIIEY, o] =2, pp. 33-34.

8 LSRR - IARU A A, T T L 22 0 ER R0, T RS 41 (2018), pp. 23-30.
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Fig. 5. $fAHALS, (R Kamakura Yoshitard, Photograph of Ugui 1923, Black-and-White
Photograph, Okinawa Prefectural University of Arts (Okinawa Prefectural University of Arts, University
Library & Arts Museum)
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o] F AR framg FRY7] Y3k Q7RIS et A 1 = QIrE 15 B
= vkE 2000d 2 7ve}d o] FBI = 1)< 1} (National Stolen File) of] F-57-$-2]
HES 555 Aotk o]uf Zinpelr} &gk Apxlo] AlEE| Q). of¥ 2024 9] = A
A2 utE o|FA A& B SAE 271Ul S0 2w Yol 7Fs ). FBIo w2 o=

119 f7EEo] of A9 f5-& Aelstd F ki 55 st o]Flo] ¥
1190 23l FBI i v v S 13 Eof sl =53 Alars = i SirkaL
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Aolet,
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AR Bz R EIT © 2H Q17 R 3] S wheko = 1990KI T PRl ik fe]
B} ole] Aol oJs) 4Atal ARFEIIT  SES sk BAle] Aol f2)
A% AN o157 B2 AR A=A E Hotslh, o8 B S &) o]
2 2 gro) 247} of 8 F U Aol th&5H=AI S S5te] Biine] 1812 BUS Aws)
ek 1s EA) AR A F AR STl 2de A SR A5 Ao] Y T,

10 Chizuru Saeki, “The Perry Centennial of 1953 in Okinawa: U.S, Cultural Policy in Cold War Okinawa,” journal of
International and Area Studies 19 (2012), pp. 19-20,

11 William H, Honan, “Okinawans Hope Economic Meeting Puts Focus on Art Missing Since War,” New York Times,
2000¢ 79 20%, 20243 8¥ 19 A https://www. nytimes, com/2000/07/20/arts/okinawans-hope-economic-
meeting-puts-focus-on-art-missing-since-war. html.

12 3 el thaiA = mirEAlZ o) AFRrke A ole ¢ vt gick, vk FBIE o] wlo] A2x} AlAt) z o]
ARG ot e Aol 55 HL2 §low, P fEEC] At AU 5 FE S-S F5ske BAVE A
BEAE QT 8Ft}, Travis Seifman, “Ugui Royal Portraits not seen since Battle of Okinawa, Recovered and
Returned,” Asia Pacific Journal: Japan Focus 22, no, 3 (2024).

13 By KBS, TS bosi Ry (Rt Ak, 1982); SIEAE T, DI e 2 —8of 5 KIS & Heasii
it - BRERSATHITE G & 50, TR 2SR R FFR AR 2y 20 (2008), pp. 21-42,

L (iRt g )\ P RAHEE HARmpIEE7F &eF Folut

15 LN, TSR R B B dBidi A, T ke 12 (2010), pp. 38-52; A - MEEFHEHET - o

HS - Fﬁ“ﬁ?, T2/ 70— 28R EE b LI2L 724 ) P FNoR IR 2388, TR 52
(2013), pp. 119-129,
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16 A 2HL - Bl T — TR GRAT 1923); Feasilf, TERERIRICHmISRE (1 - F)a, TEErges 45 - 48
(1935); Leammlfl, TBREROIRBIF#GIs T (k- b - F— - F )1, "= 553 - 555 - 557 - 559 (1936 -

1937).
17 4> b ) — A AR, TSOERTOME: T EIT A B b2 S0kl GRET 4> b ) —Z5ia6E, 1972); S 75 K0, oF
o] &

18 RLINROK, TS (E B &) Iz owT, T J—l}ﬂiﬁ 5% 1 (1994), pp. 3-11; 2 QLILFITT, THEIERA & W72 BREk
T, SRAT - SRR - BRI MR, DL W HER e (2 s S e e e (R ML,
1996), pp. 61-74; Ve S0, MU B A BRERIE E o i, TR 254l 13 (1997), pp. 58-65; r’il‘ﬂﬁl&ﬁ‘ PR 1
ik, Tk Al 29 (2003), pp. 157-192,

19 PIfEE, &) =31 FNEE, THERE Lo G TEER & 2 oRM (s BocH, 2024).

20 N2 fFE(artifact) o] F2oll F71El= T oA A 22 Q12122 H Aol tishe], Kristopher W. Kersey, Facing
Images (Seattle: University of Washington Press, 2024) A& 3%,
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24 dmARoR PG &) F, p. 45, I Fig. 59 A WY, shehe T HGE 2 Bk

F

EI

110 STol(Egie) 238ke Tl AuE Faredt - § sk



Fig. 6. $lA KIS, GMEEHI%#> Kamakura Yoshitard, Photograph of Zjgui of King Sho Shin (r,
1477-1526), 1923, Black-and-White Photograph, Original Object: 182,5%190, 2cm, Okinawa Prefectural
University of Arts (Okinawa Prefectural University of Arts, University Library & Arts Museum)
Fig. 7. $A57ALE, (M E EI#S) Kamakura Yoshitard, Photograph of Ugui of King Sho Tei (r.
1669-1709), 1923, Black-and-White Photograph, Original Object: 157.7x150,7cm, Okinawa Prefectural
University of Arts (Okinawa Prefectural University of Arts, University Library & Arts Museum)

WhA Fx= a7 R/ (1476 ©]9~1620), [A271(1621~1709), AF-7(1709~
1847) 2] A THAof] A3 G241 WslE o|Fdvh= M-S AxstaA) Shh # il (428, 1

o] g E]of7 = Hghe] IS HojFr= FHoila F53 wslth(Figs. 4, 7, 8).% 7]& AL
T fEe ] AE-S o]0zt 535k i o] 2AFS 7k} S toleh= F QA7) W3S
7)2] AJakd ot} A 4 (2] 0], 1. 1589~1620) 2] filfaol=gha] ik ol Eke] ik
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e u

o A Fe T2 elirhFig 9). WS Bl 7SS A9 glo] F2 F7te] o
25 0] e, FA) S} m0b4l 5 314 912) F7HA) W) Seffol, AR 0= 1A}
A B710] A ML QS Frk, 53] o2 BARE Yk 2719] BuFow HRR= O
2 W7} 3ol Sk, I ()& 271 I A, 1 1477~1527) TRA] ek AL

25 o) Al o 2A 9 iBikkel I Hi R} 1609 Abzi} 3188 718 0 2 Lprol Al Rake Abold, ki) A
742 £ o) 3k Bape] Fa)7 FHolch,
26 Fig 47} 1 Vel thake] 25 5 g,
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&5l stefebA mAbEE Ao o]F- 14171 il AR A=), el o] 28] thAl Y]
*1“—}5&‘4(5%. 6). H(R)E SV SR E528 Idste] =42 02 BARskaL, o (K

)= SThE SR 2 3ol HAIEP AR (4 501) SRR ] 41 =0] =
t, ol &5 16*1]71 FAETR= 154]7] 2ol 5783 271 2ol 71tk g e 24

N

& AR O it5:0] 2Pt FASPEM S e} §lop] AT F8514 s, olsh
0 OIS S T 0 ] A8 ) 59 ] A el Ao

Fig. 8. $A 7 AHR, (it F{H#%#2> Kamakura Yoshitard, Photograph of Uguiof Sho Ho (r. 1621-1640),
1923, Black-and-White Photograph, Original Object: 135.0x99, 8cm, Okinawa Prefectural University of
Arts (Okinawa Prefectural University of Arts, University Library & Arts Museum)
Fig. 9. $lE 75 AL, (5T 4> Kamakura Yoshitard, Photograph of Zguiof Sho Nei (r, 1589-1620),
1923, Black-and-White Photograph, Original Object: 181.5%189.0cm, Okinawa Prefectural University of
Arts (Okinawa Prefectural University of Arts, University Library & Arts Museum)

27 gz ol B3l NHK, k] 7))
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28 Gregory Smits, Visions of Ryukyu: Identity and Ideology in Early-Modern Thought and Politics (Honolulu:
University of Hawai'i Press, 1999).

Sl shELRETE 32455 113



2. IEWET) ¥ - Eslal e

O

ek Hkine =Te L7 Fe iAo St Aud o s BARilt o= T2 2
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29 AAe] FHkE= 27} 20243 49 19 The UCLA Center for 17th-&18th-Century Studies and the William Andrews
Clark Memorial Library£] 2023-24 Core Program@l Open Edo: Diverse, Ecological, and Global Perspectives on
Japanese Art, 1603-1868% “Edo Outsiders: Ainu and Rytikylian Art”oj|4] ¥FE8 U]-&-0] URZ =7 2l 1 9)3}e] 2HA]
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30 Dora C, Y. Ching, “Icons of Rulership: Imperial Portraiture during the Ming Dynasty (1368-1644)" (PhD diss.,
Princeton University, 2011), pp. 185-186,

SR, o), pp. 58, 64-65. Tk IR 0 53] 2958 71402 gwle) Alee] vhehdeha 7el e,
el Chinge] S8 v} 44775 /102 APk JME 229) YRR MEPHE 310 1 0 s
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=2J3} v} 9t} Heeyeun Kang, “History, Politics, and Iconography of King Taejo's Portrait,” BECTHHK I[[EHTPA
KOPEEBEJUECKHX HCCHIEOBAHHH JAJIBHEBOCTOUHOI O ®EEPAJIBHOIO YHHUBEPCH
TETA 19 (2021), pp. 25-29.

114 SOl (iie) Z4skE Bo Al FulEs o - 9] Bokaw



Fig, 10, a5 AR, <&M Ef# > Kamakura Yoshitard, Photograph of Uguiof Sho En (r, 1470-1476),
1923, Black-and-White Photograph, Original Object: 183,6x192, 4cm, Okinawa Prefectural University of
Arts (Okinawa Prefectural University of Arts, University Library & Arts Museum)
Fig. 11. MOTBE, ANGER, FURehs, 2R, CElsEATHIAE > Cho Chungmuk, Pak Kichun, Paek Unpae, and Yu
Suk, Portrait of Choson King T'aejo (r. 1392-1398), 1872 copy, Ink and Colors on Silk, 218,0x106, 0cm,
Royal Portrait Museum, Chonju (Korea Heritage Service)

5 78] 159 WA (1676] o] o) 2] 1% o[ & SeRA 4le] Wo] Avt A [1693]
293 7 Apgo] Bl 2k, Thuhar ]S FIekelX) ek BALE Al o] S-efeke] Bl
T EA) Fol i 18 Aukato] fibfile] S ThA) Hs)L, olo] £o] A2l e o)
3t B vh$ 0 Halal ol B LU Aol F1RkasA k) oldl stelell 29l
S 2 A% AUYL whe] ol B Wi 2 A9

[Mi&L(SeA 0], . 1713~1751)] &9 5 E=38[1717] v 22 A9 (%S ¥l A =
VeI Bl igaie] A W] it Aldo] Aub 57171 2P =5go)7h A A o

R IRC R (] SORIHER - TONIR, MEE. 2, [T A28y, s IR, Sz m, #2Eis. &
ST 2 DT, i e L o G, AR RS, L8, MPasehze, (i 2 08, sumibak 2 B b,

" SHIINFE, DEABRERIE RREs GRat fA)IIEEIE, 1997), p. 176.
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H 7Fs 3 A0IM=AIE aLefeliof sk Zlolth, E3l 5= 87 28k A B (i
HR) ofehs SRk R ol M, St 35 sholxnt g7 E o, ol of Hhak 2 3te}

nleAL A2 AR L5 FA ] om|A =AM F31A F S FoPal vk e 3
oli= A9 oW A7} &3] T2 01 9& 7 ks o AT, -4, FA] kel ) Al =
ake] 54 o] B A7, e B2 o]lo) Bl 2o S-S 23]
Jeal7)i= o el sl A o2 A7t ¥ v o] 3 o] FAIE el = TE omA] 9] 2
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w

3 TR LLGE L TR, R, R TR R RS AR, AR, TR, nfs e
Y. BRBSETE S i, TSI ZORMERE 5 BRB CRRT MA)IERS, 1974), p. 269.

34 o]2fgl Foj2le] 28-S 7+ 7Yl &83F Fo] “Morellian method”e]t}. Carlo Ginzburg, “Morelli, Freud, and
Sherlock Holmes: Clues and Scientific Method,” in 7he Sign of Three: Dupin, Holmes, Peirce, ed, Umberto Eco
and Thomas Sebeok (Bloomington: Indiana University Press), pp. 81-118.

35 Ching, 9F9] =%, pp. 116-121, 171-173,

36 gkt e] 739 T e GEe] IRk HM o] de] defA] ok FH A=l A 0 2 X A the dF

2233} B3 AR AL, 9 174)7] o1 F 2= T el @ (1609) T9] 3o 51 wato] de] I i& Aoz

A7}, Ching, 9] =5 pp. 95-115,
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Fig. 12. TER AT, QRFISEE LA FE52) Chosdn King Sejo’s (r. 1455-1568) Buddhist Ritual Portrait,
Later Copy of the 1458 Original, Ink and Colors on Paper, 136.0%86.0cm, Haeinsa Temple Seongbo
Museum, Hapch'on (Korea Heritage Service)

Fig. 13, TEX A, <& HEAMIE 1) Kojaam Version Portrait of Silla King Kyongsun (r, 927-935), ¢, 1677
Copy of 10"-Century Original, Ink and Colors on Paper, 136, 5x141, 0cm, Collection of Gyeongju National
Museum (Silla Sunghyejeon Preservation Society, Kyongju Sunghyejon kwa Kydngsun wang Eojin, 6)

RIS MikiEE AR T HE 5 AE ol 251 thsle
okt =2 7 A A A 2 2] Aol A1 l‘s—%ﬂ?ﬁﬁd =9
219(75) ol sl 2k 14 e (Figs 12, 13). 1609 Aenl 218 o] 20744) 7 5ok
IO Bl IcHE SRS Y ST AS 59 8 S, 34 e
2 A0IE -0 W P F ST uke 2ol ek 7 ofelet 4 whagskE, A (IR,
¢, 1418-1450), A2, LRI AE (M, 1. 1469-1494) 8] A49]71ol Chkat kel B - ] %
shaL7h SOy o]n) ) 5 45, o5, Telat Judolet 2N FiE

3 3R £ o)E - WYY - B, TR (0F2A, 1999); 3-8, r%-—rL S FgolAlel H7lebe] A,
A B g=7bete] abiAls (B3RS, 2014); 3H4-8, Rroke] By, T A vk 8 i (Y
3P, 2016).
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40 zZPAEF 8-S Fr}e] 2026\ St oA =41 “Unveiling Ugui- Repositioning Ryukyuan Royal Portraiture in East Asian
Art History”(7HA]) 3z, o716llx] A= ilhnik iz vizd o] H 3 i sce] oJw)& olaldhe ) it o] - Zgsle}
TREk Gl A, 53] Tz Z (ORP 1) B Bl AP, it Be HIECE Y] GARA, 31 714 5 aLefshed Hikk
o] EAYE AxataL Y- AP AT AZ1E 2 H A A% Eeke] ¥ Vs S O}oa‘:]'.

41 1461 9) AR [5ESrek 3 Hitkk G7he] 3o ¥4y 5 b iel KFLrel] =l oH, o] A ZkE 14554 4]
A|z7} stAKe OP78-5 QEAI37 | Sl 1 HRAekal F538h= 3w Qlek. 3he-3- €] 491, 9ke] A, pp. 260-265; 3H9-5,
Ske] 2 (2014), pp. 341-345.
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Abstract

Rytuikyiian Art and Rytkya-Choson Cultural Exchange through the Lens
of Ugui (f1#%42) Portraiture

Kang Heeyeun*

This study examines the art and culture of the Ryukya Kingdom in the fifteenth century through an
analysis of ugui, the official portraits of Ryikyiian monarchs. Focusing on the monarch’s frontal pose (1ET
f4), it challenges the prevailing notion that these portraits were modeled primarily by Ming imperial
precedents. Instead, this paper posits that ugui reflects a distinct Rytakyaan cultural identity rooted in
extensive trade and diplomatic ties with various polities. Particular emphasis is placed on the Buddhist
cultural interaction between Ryukya and Choson, highlighting how these exchanges contributed to the
formation of ugui. By tracing affinities between ugui and early Chosdn Buddhist royal portraits (IE5)—
especially during the reign of King Sejo (r. 1455-1468)—this article repositions Ryiikytian art within a
broader East Asian visual framework. In doing so, it underscores the importance of multilayered inter-state
exchanges in art historical narratives and offers new insight into the complexities of cultural formation and

transmission in fifteenth-century East Asia.

*  Ph.D, Candidate, Department of Art History, UCLA
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