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(@] A|oto] Aol T AL o 4= ek, LA - LS IO 1. TSRS, R R
2, 9095 (LS UG SEUBARTL, 2009), p. 18
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Fig. 4, 5. My, CSEFIRELE]) Al4- Yang Jin, Detail of Leisurely Lives of Noble Women, 1688, Early Qing, Ink and Color on
Silk, 56.7x1207.5cm, Nanjing Museum (Xueshi Guo ed., Zhongguo lidai shinii huaji, cat. no. 84, 85)

F2 W0 R B ARSI Tl Gl A LU AL 30 = Brle) h S
S 5519 e o] L8 Al e 0 A4 o] Sl ek 6 7o) 3 A
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S 180 Tk 8 2 51, o] 4 5 (6k4-1729] GERRED B8]
= Hw 1] 011 o] Sl ofo| Stk ] FEe ARES B mgo] HAEYY um:lg
9, BURO R BAAEY B ololA] B3 ool slof T 71 Fagh o] Ahie] &
S 5 & Pl IS AISEE 2 A9 B, ololt ke 48 o] oS
o] o] HEE W A% ol iSoleh /1% nieis) ok of o) he Aheie] 19
2 B ofolaf 71 oAl B 1S Forls ofole] e 9] FAIY] B4 of
219] QA& BolEHFg 5). ANE oPIEY] H9 A 85t ARnE Pt 7t
20| BEO| S o] ©J8 4 Gl A5 F2 Fat d ok

CaRet ellsat ol AR 2 4= giek, Kol

c

7 B, T 7R B, 71 S tsone) etekak 27k oAl BSR4 004, ), pp.
275-277; AT T ool Moot o f Tv]al =uE] 4okt WAE Y82 Dorothy Ko, Teachers of the Inner
Chambers, Women and Culture in Seventeenth-Century China (Stanford: Stanford University Press, 1994), pp. 160-166 =5,
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At [ K1 M, Sl &, pp. 22-23],

2 “;U(,%Hﬂ@ /J\,Lﬁ%%y'i TR - FAERTA T, BRAETE, &2, BAUKBITET, R Emi, (R -
bt G TUMGEIEEE [ 1, oWl €] 9, oFol | p.216], Hhitell gk W2 22 A, pp. 208-209
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Fig. 6~9. %4, (E4lE) A5 Huang Juan, Detail of Women Enjoying the Spring
Festival (Shanghai Bowuguan and Liaoningsheng Bowuguan eds., Shimao fengqing,

zhongguo gudai remwuhua jingpin ji, pp. 98-99)
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2 S 33 FEE = 7| Eeolu Akdaete A a2 W o] AR 4
A5 VdEe] Egolas & 4 IR FFoIhFig 9). Slee)dollA oMIE2 A= &
A1 HoA ZABAY HaE Wl tselE 2719 o7 22 7191E dnts v e &
Ushs 5] AR 2912 saERlon, 1H5e] 7I|e] ARRoIE s de HolEr,
S, 71950l el B AlES TEe] 8 L olR) ZhujRfolr ARIQ1 A
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Fig. 10. fEaE, HFTHMHED Al Xue Susu, Detail of Painting of Orchid, Bamboo, Pine and Plum, Late Ming, Handscroll,
Ink on Paper, 29X417.5cm, Palace Museum, Beijing (Shi Li, Mingqing guige huihua yanjiu, pp. 178-179)
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107



ESE Aaar) 2R W AEDE A4l BG5S T
ago g oA 9rhFig. 11),” F 1ol ZEjetol ajelE E31 )
£ ojle] el =APL 1 Fells BlsAdo] tiukite} g
o] LA AR A5 gttt Aa4o] (dSEue)of o=
Aoipo] whitol| W2H, (HArpd )= 19 A4l 117 Hlo]
o, X780 2= ER1 M (1578~1642)2k2] 221 o] A
2t e STt v, 4=413) 5o

i

s

e AA HEo], vz, tiupreh 22 5o e}, =3), 4
= RIS FRE 2 W] ARdStelA] Hol=
A2, JHH1470~1524)] HHEEEREDU ke WLk

2 mEmt glo, Ayao Rl Yuiie] Hwet 1 7y
3} 3E3l0] o FAtstk el Al 7o TUEEIE L
S o] 7S BB B RS S e asinhd, S
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_ - _ Late Ming, Hanging Scroll, Ink
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Fig. 15, 16. B, %97, GEJE$) Fan Qi, Wu Hong, Portrait of Kou Mei, 1651, Late Ming to Early
Qing, Hanging Scroll, 79.3%60.7cm, Nanjing Museum (Zhongguo meishu quanji bianji weiyuanh ui,
Zhongguo meishu quanji—huihua bian vol. 9, p. 125)
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Abstract

A Study of the Courtesan Images in Sanyohwa during
the Late Ming and Early Qing Dynasties

Park Chungah”

This paper explores Sanyohwa ({120, Painting of Court Ladies) from late Ming and early
Qing dynasties, aiming to unravel the various perspectives and interpretations associated with
courtesans. During these periods, economic and commercial growth in Jiangnan (L) spurred
a thriving entertainment culture, fostering intimate bonds between celebrated courtesans and
intellectuals. Known for their refined poise and exceptional talents, courtesans were lauded as the
epitome of beauty by the contemporary elites who frequently discussed the beauty (32 \, meiren)
within the broader discourse of material culture, with courtesans likely serving as the primary
subjects.

If the term ‘beauty’ implies an idealized woman with knowledge, admirable character, and
various talents and charms regardless of their status, then the courtesans of the late Ming and early
Qing embodied this ideal. In Sanyshwa, they were depicted as adept in poetry, calligraphy, and
painting, thereby demonstrating a wide spectrum of artistic talents. At times, they appeared as
recluses; at other times, as symbols of nostalgia for the late Ming era. The intellectuals of the late
Ming and early Qing transformed the images of courtesans from overtly sexualized and worldly
tigures to idealized women. Through their interactions with courtesans, they projected their own

tastes and circumstances onto them, thus creating a universal image of beauty.

* Lecturer, Kangwon National University Department of Art
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