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Fig. 5. '8 5, 35AF ZF2 %) Songching and Other Monk Painters, Nectar Ritual
Painting ofSong;usa Temple, 1729, Choson, Color on Silk, 267X190cm, Treasure,
Songjusa Temple (Busan Museum, Ch'iyu iii sigan puch’s riil mannada, p. 165)
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£ 403l TRITE” 510 WG v Uk Bafola] AW | Chsil, The Tirty e
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& 07U} R ol S8l 7R E0] S BT Togasa Tonple (et 1550, Choson,
e A Al i Temple Kyote, Japun (posh
15800 A|RFE Zr2 == TREE O 2 ZRAEQITH= National Museum, Uruwashiki inori no bi—
Korai-Chosen jidai no Bukkyo bijutsu, p. 45)
7120] iz 714 @2l eliek Ml Fa s 5
o 2 4= AUrHFig 8). B4 FE € o= AR /I, SRR, B MUE 2= W)
58 TR, 17U QHAS Wl B ohe 2 At v TUelS ek, Aot
Qe sz7L o7k 7] Fefo] mAS 2GRt ol vlS I whi= gid Hjolc 7]
1oL R SIS S18l Qhlel @A B0 2 ule B | ek WEshA Tt
2l 2 R A= vl vty 5 Z17) EelfRickFig 9). WY 1641715
E FAE7] ARl 1841710l de] RA) ok T H3F 17559 GEA AR A
YAl T e JER 7S e Bl5R U= T121A] ¢3al vlHeko] 2RI,
oo} AAE 7124 tfiroli} Bl Eol A )7 u] 72} tiEo] ofalo] ZHofa)
o}, APRege] lgle 2 Rigs) faln] oEhS SyHoLt 2] ek wAto] E Aol o
ol Bl 20} ofu]] Alo]e] ofeiat B 9 olkiz Re7E 24 F7lo] fat Aksle] 41
o] 7HESFEAL Herrfel wPEou vl ZIA] kst e o] AIRYERY] ik

14:1 o3 m‘ﬁ

el o -1> 2
Fﬁi‘é

o A, AL o) St o)A ele) ) Heh, Tl AT, 31 (2016), pp. 253291,
2 WEe7, QFO] A, pp 330-331; 0|3, TR o] LER: 2ALS] B U5, TRHESE 49 (Q015), pp. 5172
0 78], FrRE w795 AT AR AR B0, IS 47 Q016), pp. 143-181: B

ot
4
>
=3
k3
l‘N

A7) =53] AL, EemEALRE 30 (2021), pp. 35-63.
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Fig. 8.3, ZF2Z)(A1%) Cho Mun, Nectar Ritual Painting (detail), 1580, Choson, Color on Hemp,
252.7%141.5cm, Private Collection (Hoam Museum of Art, Chinhitk e p'in yonkkot ch'rom, p. 59)

Fig. 9. (Zt2=0) Z=3)|% H]74) Buddhist Nuns in Nectar Ritual Painting, 18th Century, Choson, Color
on Silk, 265%294cm, Leeum Museum of Art (Leeum Museum of Art, https://www.leeumhoam.org/

leeum)
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2.8 FATLY WAl A FA =

Al el S8k 71U, A, TR, AlY 5] vl e =8 4
Holeh(Fig. 10). Aysikioll s>} ZEO R EFl=t, it v 2o el 1 Wi
Bl $45 7R Wi ASERE S99/ o o2 saolet Jinh el
© o 229 AL, AT FARE Skl Aol AT AT e A 292
oA SHes 7ol ol Bt S 7152 AchEg 1), oY o152 35 A Al
ot TR YR, S| Mot oofE s St A 71| vIA S 3T

158613 (AP Az AP of2fRt WAIE el 4= AUthFig 12). (V= HAD
o= Az7t ofd APERE Al AW 5] So2 EPHShE Ulgol 550 3
o} s 3] gt AR g ke ATt S 91kt sfell srol Eiink

of
lo
3

RS AR 1] B A19] WU} S AAE ek, WAe] B712 215 9] S0] 2] ol 21 $-2)
o HITUE A U 2 RS A4t Q1491 BBt AP QS B4t ]S M QRle] PAe
AIRYREE, A2 5] oS chiEs) FRREEHLE Aol Bl et ©Jeke A At vhe] Hhye
QAT AL} QALE FHO R T 1)) FA) AP B2 A BANE FHOE T Ul S

Slegel £ 1% 4 Itk o712, M Al o] Al Aok A BaAAS] e, obilol s,

59 (2023), pp. 91-117.
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Fig. 10. "g 2= 4571 2O (M) Yongjo Chongsun wanghu karye togam iiigwe (detail), 1759, Chosdn, Ink and Color
on Paper, 47.3%33.6cm, National Museum of Korea (National Museum of Korea, https://www.emuseum.go.kr)
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Fig. 11. "=t Kyongguk Taejon, 1485, Chosén, 32.5x21.5cm, National Museum of Korea (National Museum of
Korea, https://www.emuseum.go.kr)
Fig. 12. ({48 HA]) Tombstone Record of Upper Court Lady Kim, 1586, Chosdn, Blue and White Porcelain, 25.6X

17.8x1.0cm, National Museum of Korea (National Museum of Korea, https://www.emuseum.go.kr)
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}B]-:éL% EH/\]_ZI__X].E’ 8‘)]6‘0’] o:]/kg /‘\JE7]_ Fig. 13. &Y 5, (EYAF ZH2 %) Ch'orhydn and other Monk
o B Painters, Nectar Ritual Painting of Puryongsa Temple, 1681, Choson,
%;S'EH Z\—*éiﬁ‘:]'(Fig- 13). 16}‘1]7] 0]73 Color on Hemp, 183.5x184.5cm, Treasure, (formerly) Uhak

= h haed K Herit Service, https:// khs.
‘()/] }\O]_% /\]_zr_—\s: -%]'/\E]‘O/] q’]H]@O]' %O] Igl’:)u;/)\Na chaedan ( orea err age ervice PS WWW. N
25l BAlo] Zolshs Wloloir}
W, R AR o] ] vk S BIsA Fe Y 2ee] wj9A]) Sgolut ullo] S

AT vie 2 AT A 1 Sofl ARl AT Al T Bl A AAARL R
I Ql22E RS Aol

162618 AR, 7, TP, s, AP, e AR A Fsld
of Abel| HA] Fasteh U7t BARE RIS 0 iRl L) (Ae) H o= v A
o= gARR Wste] BRI mRfo]l Sol7F FAHS HEaL, A1 B ME S Sl BA X
T RIS Hol ] R =R E Yol npu] FAE oA sk e Aol A9 et

33 Zolgeiu]7} thA|FAR} E|aL APt ielo] Pt AL =EAle] Aol o] A, AldEe] sluket ¥
olE Bl AFEE HE-S WA fFEe] B $Polut kel AT St FrolRich uek B, TSR
(R LEHOKEETR B, WaEES, (S, Sarthisha ) 18], SR iG] RE L 16t 2l
TR (i, TEAFSHIT, 231 (2001), pp. 5-39: A1FE], TAfE A BRG] At e B ghE, TolsAks)
23 (2009), pp. 321-346; AAFE, LAY O] B S AW | FEhaLEwE} 56 (2010), pp. 25-52.
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(Fig 14 FAHo] HE-S £11
Y FAIRA GRE 2ol 4= ek
E T2 AF30] 9 AR 17641 TRAAL R BAL
£ £ 59k 920 A & sk-g-50t Y49 skilo]
KieFER ofdt KPR 450l Stk 1=
] A3l SR8 B3P ARIEY] 61 el ol Al
= EHTL 315 AR 0152 SIA] RS s ik
7} o] BALR] AR AIFAIR, Sl=-3- 30k e 702 ¢1E

01918 3538 4= 9lrk AFF-L BolrHl KH410] o}l 9]

Fig. 14. (-8 2a| o] & A1),
3 B3l= 2AJEPHA] Slee-o) HulE AlFExle 23k "8}, The Prayer Text Written

5o Jo] B0 by Upper Court Lady Ch'oe Hyewdn,
U]E"‘ JX}E/\‘] TZ_“Z" 1—] =20 = O]O—]q‘ in Saddharma Pundarika Sutra, 1626,

&0l &
O
7]__1__-_ 7(;)]%_9_ 9}\1]7]01] 0137]7]]‘X] X]—'—E] E‘- 1883]’:] <7H"‘ Choson, Ir'1k on Paper, Wonhyosa
Temple, Uijongbu (Photograph

}ZJ E>Oﬂ/\—] /\]_I"oﬂ 70—0:]6‘]— 2613:]-/] ”’%"—— gﬂ* (f by the author)

Fgr AUAL QU 18879 (BAF R ), 18901 (2 A
B2 A AR Eo] ZEEl iEELE 7|AE oA Al Gk 2435k Alec) o)X
A BAle] o A B o RS Tk 2 B g B g FuE

% ik
37, Al el FASHE o)

A7) 2 o= Fua tih, 257, ol 5 A sl Tidh AP &7 1kt F4%
o] HxithFig 15). 2GR0l & AL 7k A7, ol At g5t
2 2ol o E *OM PAlelA Dok 2go
ok AR gYatol] A3 Q1E Folle mlell ZhemtkE

o
>

Q

N

I

4 oFsllel, Tk ol 0] FIAE, 7o) o] Bk (S ARLE T, 2000, pp. 150-196.
55 0188, T8A17] AR B8] o BHTITe] sk, Tl BLAT I, 69 (2022), pp 275285
6 Bh g 17586 W ZIRHAI0) AARS WLk T18 Beb A wukie), 901 ® 3 Akt © Rt

QEOIeh W] 5121 Y2 A717] 16 858 vk Qe feafate] ol g21el efditols: i
AR 2151 ol 240 5710 o120l Ao Mol ", M W] SO 819 1oke
oJL} Y] Foll = 4Bt ] Fo] Sk
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Fig. 15. Ji JRE 5, (B2AF 2 & ) AR of| A Adl= 9JA]) Han Pong Ch'angyop and Other Monk Painters,
The Women Working in the Tavern and Market in the Nectar Ritual Painting of Pongiinsa Temple, 1892, Choson, Color on
Silk, 200%316.5cm, Pongiinsa Temple (Korea Heritage Service, https://www.khs.go.kr/)

Fig. 16. & I8HE 5, (B-2AF F2 % & 7h2|ulE ¢ ¢J90) Han Pong Ch'angydp and Other Monk Painters, The
Women Wearing a Karima in the Nectar Ritual Painting of Pongiinsa Temple, 1892, Choson, Color on Silk, 200%316.5cm,
Pongiinsa Temple (Korea Heritage Service, https://www.khs.go. kr/)

Fig. 17. CHIAFFAE & 71e]atE 2 7|d), The Courtesans Wearing a Karima in Welcoming Banquet for the Governor of
P'yongan, 18% Century, Chosén, Color on Silk, 71.2X1969cm, National Museum of Korea (National Museum of Korea,

https://www.emuseum.go.kr)
© 2 o} 7luje} 22 54 opolrt, Hopol RUT WS 97t A% YRS T2
CHIARFRIR) BN 7}2lul & 2 71115 2 42 9k 17),

R TRl QRS A GaFS Wkth A BE JES
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ool el B AR S AURCL 2501 YA P NFEE 7 o i

2 TR, RARNZC, B E S AR 7S = o= Tgaixl 1A glo] EobrhH

442 Folitls of LS ML Q12 she of ek
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Fig. 18. (2 =0 A& Ai#) The Shaman Depicted in Nectar Ritual Painting,
18 Century, Chosén, Color on Silk, 265%294cm, Leeum Museum of Art

(Leeum Museum of Art, httpsZ//www.leeumhoam.org/leeum)
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HREOE A1) T 53 HERAR 7150l B g of4Je] mego] BRIk o]
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FESHE RO A TR RS AR £1 28 W) 918 Atk 27H i
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37 o}, Mok FUES ' - & FE A, ] o F1hs (&AM, 2021), pp. 197243,
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Fig. 19. (F2 =0 A&E AP The Shrine Depicted in Nectar Ritual Painting,
18 Century, Choson, Color on Silk, 265X294cm, Leeum Museum of Art

(Leeum Museum of Art, httpsZ//www.leeumhoam.org/leeum)

CHEAR FAHE X SR A—(1720~1799) 2] TRBIEAR O = AFF chE-2 Aot u)
= u% WU ofg, b Adbolm Sufoliz Apolekar Mot Sube} Sutol
o ojgle Z7151H) he AP AR, 215 M S SAI5Hs clolukel AAte)
S AR Wk eg A% R Eyo] ElE Qb Sufo] oA AFEe] Bk
2 0|z Aat ANfolehFig, 19), T3 4 ARGl 283t BAH: ojiz o]8le] 10l Q1
R1664~1722)5 ZE HAH A 0S| 243 AR ZEHT ofSS ofg] XS
w5 o] Eate ol 4 EHOr] AP} WS WS ek 215 At
Aoz o} 50] 7lelje} Treliz Q1717 S gk 16824 QP AR R ) Al A4 2l
ol AlARE) wh Afle] HARS A, Bolu A8l 184)7] o]F o] F5
47 % Shsde)

APFE AT 7O 2 RS sk B} HeHE 2SI AFERS F4e5)
= Sjol Zolgich B3] FhoF &) o] AR o Shlelh WA Z4lo] 3

38 Arg8), o= Zlu} WolA] o= A 2AdAI Hlee] 2314 711, iEast AURAF AN sha AR )
& R W I (A - ARSI, 2021), pp. 27-47.
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BAF AEEQ} (A E T wfl= okt Painting of Yongmunsa Temple, 1709, Chosdn, Color
HE ZIZEAT, o] BAPE AL BY ALl s et
otk 7=k ok Biol 1710d QEs B sk
/\P IS 24T Wit 2155 A HIhS Ssial iAlSAl= ot (Fig. 20), AFgro] =3

EAtoA] Ao 215 iAFARE B2 o] HA] Aot A=t §91e] EAte] Fho
8 Ak ol 7] IE8H SAIS) ARl 23 SbAe] 525l Sle} 7 ol
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5 WAk a1 b Aolr!
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ARl obe] Fin B2 FXAFOLL v T glo] 43S Fefsh Hae] wejt oy

30 TAB], Algar Z-919] ghubeh, GIARAZES]3], 2000),

40 BRERPY/ G A A H = SRAVRRRE M LN ESE TR A Rk AR SRR = R AT
b M B AR A PR BE & 0 OO0 5118 B e KK BHAE S iR R T AR
J VAR KH o AR LS

AR A AO] ZE 2 1712 QA ElE- e AZFEEAD, 17409 (eAIAL oFRTEHEAD), 1750 CHAAL H]
BEARESE) 2/0lME 2HE 4= Qlet fAL 1A SR EARAY7E ol A 24 vl Ak, TE
u]zAly 38 (2012), pp. 49-89.
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Apgol] o2 A7 EE A AHE 8 EAO 2 FAIESI Aol FABHE 14
&= WIS s, e F50te] 22 vl Aol S s Fal nje2] WE
Holl&= FaFe 77 ot & AtollMs 289 A2 o4 olelolle AlFaht sfa= 2s
5P BARE O Adaolu Al & ARE RIS Al o el FERTE odiiEe A5
AV 2AE S o) b sl 2ot AR Ad=S sholl Pl AdE == AL =
HRmep 2 MARMES AT SopF BAdelsl=t] 7113 Alcja] e s e ws A
HE 2 A 24 AR o o] et HehE sl | SRt AlB R, % thefRt 9t
et AV S 1E vkt

* —7‘7\1]01(keywords)f%}ii(l(amnodo, Nectar Ritual Painting), H]?“f](piguni, nun), Oq’%‘(yésﬁng, woman), A&

(sanggung, upper court 1ady), —‘?—Lﬂ(munyb, female shaman), /\]'%1'(5adang, female entertainer)
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Abstract

The Representation of Women in Kamnodo of
the Choson Dynasty and Its Significance

Jeong Myounghee®

In the Buddhist paintings known as Nectar Ritual Painting (Kamnodo H #Z[&), which
depicts the ritual of food offering (sesik i &) for hungry ghosts (agwi Bk %), there are various
representations of women, including nuns and laywomen, engaged in different roles. Although
Choson society was built upon Neo-Confucian ideals that imposed restrictions on women's
religious activities, Buddhism, which promote religious practice without gender discrimination,
offered female practitioners a sense of equality, fulfillment in their vows, and liberation. Of
the seventy known works of Kamnodo, around forty feature depictions of nuns, providing
valuable historical evidence about Buddhist nuns and their representation. In addition, women
in professional roles within Chosén society, such as court ladies (sanggung), female shaman
and female entertainer (sadang), are depicted as central figures in Kamnodo. Importantly,
these women often acted as patrons for the creation of such painting. The continued Buddhist
sponsorship from female devotees contributed to the translation of sacred scriptures into Han'guil
and fostered the development of narrative painting genres like Kamnodo, which were used as
visual aids in Buddhist lectures. While Kamnodo is primarily a religious painting aimed at making
intangible spiritual beliefs visible, it also serves as a historical record. Created for the salvation of
souls, it reflects the ideals, desires, and, at times, the fears of the community, offering key insights
into the social conditions of the time. By examining the meanings and transformations seen in

Kamnodo, we can gain a deeper understanding of gender perception in Choson Buddhist art.
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