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Fig. 1 |HEHH A v =, Layout of Yuanjue Grottoes (Yu Chun and Wang Ting, Anyue Yuanjuedong: Sichuan Anyue
Yuanjuedongshiku kaogu diaocha baogao, Fig. 2)

Fig. 2 [HI5R F+9 viX]%=, Layout of Section F, Yuanjue Grottoes (Yu Chun and Wang Ting, Anyue Yuanjuedong: Sichuan
Anyue Yuanjuedong shiku kaogu diaocha baogao, Fig. 124)

Z819] Actol| ofg] Aol AfAF =, FA) Aol SRl L S AAEICHFg. 3). 5

Zo|| A7t 725400 QRIS aLeRithH o] W& (LA, 934~965) FH(FEED 41(941)

o 249 A0 R FHE= 725410 20 & Qlef] whE 210 = HRIvt(Figs. 4, 5). 72354F
s
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8 v &
Fig. 3 ISR 733 AR, Dizang and the Ten Kings, Niche no. 73, Yuanjue

o,

Grottoes, First half of the 10 century (Before 941), Anyue, Ziyang, Sichuan Province
(Photograph by the author)

[ e i |

Fig. 4 7334} /W, T, Elevation and sectional plan of Niche no. 73 (Yu Chun and Wang Ting, Anyue Yuanjuedong:

Sichuan Anyue Yuanjuedong shiku kaogu diaocha baogao, Fig. 133)
Fig. 5 725.4F A8, Western wall of Niche no. 72, c. 941, Anyue, Ziyang, Sichuan Province (Photograph by the author)
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12 TH, T QR A pp. 193-194, 199, 207. 7 1F| F-E3A7E mkotE]7] ool 732710 AT S
Hrop S4] 955 Aolehs, FAIA 0 R 41de] 249 7157H323) 2 22 At Aoleh= ofde] Al71H vt
QAL BASCR, SF] =1, 1988, p. 20. o F S0 AFAES AR o] kel IR =stcth 2hd Az 4
AL 2okl o 7 Hol 735 7184%)2] A7} 104)7] ARk o & =AFUct Henrik H. Sorensen, The Buddhist
Sculptures at Yuanjuedong in Anyue: The History and Art of a Buddhist Sanctuary in Central Sichuan Province (Copenhagen:

Seminar for Buddhist Studies, 1999), pp. 57-58.
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Fig.7 Aetelo] AaHAl The court of Yanluo wang, the eighth illustration to P2003, 10t century, Discovered from Magao
Cave no. 17, Bibliothéque nationale de France (Bibliothéque nationale de France Gallica, https://gallica.bnffr)
Fig. 8 Geteke] A3, The court of Yanluo wang, the seventh illustration to P4523, 10" century, Discovered from Magao
Cave no. 17, Bibliothéque nationale de France (Bibliotheque nationale de France Gallica, https://gallica.bnffr)

20 3162 2E.
21 p2003, P2870, S3961, UE SRR AZEMAH A P4523/SPSO(Ch.cii001)S W3ITh 1 2 P4523/SP80-S
AlEnto] Q= FRubglo|th RiKifint, VIE=, $2] =8 Stephen Teiser, “Picturing Purgatory,” in Images de
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Fig.9 &= 39| Al ko] A9, The court of Yanluo wang, Niche no. 73 (Photograph by the author)
Fig. 10 = 32| A5 @ =2 5-9k0] AJ7H) The court of Wudao zhuanlun wang, Niche no. 73 (Photograph by the author)
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Abstract

Dizangand the Ten Kings
in Niche No. 73 at Yuanjue Grottoes, Anyue:

An Iconographical Reassessment

Jo Choonghyun®

Dizang and the Ten Kings in Niche no. 73, at Yuanjue Grottoes in Anyue, Ziyang, has been
considered one of the most famous transformation tableaux of hell (diyu bianxiang) in the Sichuan
Basin since it was first introduced by the local scholars in the 1980s. At the time, it was suggested
that some relief-scenes in the niche, especially the central figure and its lower part, illustrate the
story of Mulian, and this hypothesis continues to be occasionally cited in the academic literature
to this day. However, my reexamination of the relief-scenes and related visual and literary
materials reveals that the previous discussions on the niche must be reconsidered. In this paper I
argue that the arrangement program of the reliefs in the niche follows the typical iconography of
Dizang and the Ten Kings, which places Dizang in the center, with the Ten Kings surrounding the
bodhisattva in a symmetric composition. In addition, on the bottom left of the main wall are the
dead suffering at the court of Yanluo wang, and on the right are those who were saved from the fate of
the three evil destinies (san edao) at the court of Wudao zhuanlun wang, There are no evidences
of the hell and/or Mulian story in the niche. It seems likely that previous studies misidentified
the relief-scenes of the two kings' courts with punishment in hell and made a loosen connection

between the reliefs and the story of Mulian without further scrutiny of text and image.

* PhD. Candidate, Department of Archaeology and Art History, Seoul National University



