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2010)2} “12)ATh Z2(Griselda Pollock, b.1949)-2 3524531 folAd AR oA, nl<, olgl&
27](Old Mistresses: Women, Art, and Ideology),/ 5 &3l n]&Alo|A] 21 oo o] &2 2t
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2 Rozsika Parker & Griselda Pollock, Old Mistresses: Women, Art, and Ideology (1981) (New York: Bloomsbury, 2021),
3 Rozsika Parker, The Subversive Stitch: Embroidery and the Making of the Feminine (1984) (London: 1.B.Tairis, 2010),
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2thH o] giIAES o] Aol U2 55 gh=12] 2= H2 3t AR oW 3l=r? o] A7 gkt
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Fig. 1 o|sfofzjslal Apa=1} 481 41714 337 Classroom in the Department of
Embroidery at Ewha Womans University, 1976, 1975 (Graduation Album of Ewha
‘Womans University, 1977)
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S} oA Ab2) AT U8 4] ets] g Ao s 4= gl 1] ofsfod) Ak
IF = s | Ui 2xo] Al Ago 2R AEARE AL 220 Fof - tARR] =
6 8E A5olRlaL, ArflEol] 150 AR THEERE 19609 ZAF- o] - TRk AL
o] BREAHES] 2shAd Aol vls] At B A A e R
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4O 2 7laE o] & S dvinlaate] ot T ds] AR, of7]oll= A4S 2T
UF vfgto] g3t erolla (fine aryol] ZFAIE o= Ql=riehs 71229 ZAIE s &
ofl W 1A, 1=]ar gt Fell, ML -SF@=), 7 5 = S tSA
Q1 ol ZHA dato] WAfstaL, o] &0l wheoluls Rk Altjel 76k otk A=
S Zinlertehs B S tiAArollA wroll RIRIEE SHAIRE o T4 T AR0]
dolA E2 nujsiAu Hgoll A A=A s Z1Ai0] A Sl S Fas8HA] oF

4 BEE, Rha dvfgol] wgo] ARk T 54, MHlEARel; 55 (2020), p40.

s PRS2l A B5E 242 B2 2AL w630l ol vls FER] 3t Slo] Apdeld), 252
W2 1945135 E] 20073711 BIE FoAL A 17738 74| et Ao F4 S thRaL, 453
el T A5t F Ak T A5t 1230 Efsiel 2eE, TRl gojlakeke] A2aksa) flAR, et
S| SARLS 8] R]; 21 (2007), p. 377.

6 ARSI Shanler| e A, ol Wil fakgt nlel(l), SR ekl 4=EAHE, TRl
nj&7| SRS 2, (2003); AR, 7] Sk A4l E Y] A, Tk oinleAle) 12 (2004); 5
@, fold oo 3=t LAt #HmUS ollela-S 913t vleha] 24, kol sh 2503) (2009); U4, Mot
= 2o el A Al T e R, olstolxtisha Akl (2010); FEE, EAFE Sl
220417 T Ap4= mj7hE, olsto RSl ofAlotol ekl fol o] wo ' B 7|9 of g A4y
(o11); Z=Eg b=t Tl Appgof] ALy, L AR 1= (2013); H3l|7], b=t Tl ARt AL,
574 638) (2013); AT, Tob=r Lol Apparseof] g ALy, Sh=idls-Esfoishal AAlekei=i (2017); E
7}, Mugat 7)o o] Atol: ofxpm|tal £419] o A7hE,, Mol Eatsich (S dAtirlE, 2017); o1/dyl,
o= o Abans: A, o] shofRpth ekl AAREe] =i (2021),

68 Ae] ol A 204]7] FH=Ab4 2k
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Fig. 2 347|089 420 A9 H (R A ©]8-4) Classroom of Hyangsang Craft School for Girls, 1930s (Dongmyung
School)

Fig. 3 Z2AH] k=1t =387 Classroom of the Department of Embroidery, Joshibi University of Art and Design, 1915
(Joshibi Historical Archive)

2o it oAk Aeate]] Sk, Feke) E HAe AR o
TP E7|EA FE SRS AU wAF B ARA]] Alsle] H7] el ickFig 3).
A dleie Aduld o dE W= 4 flen 2 oy derie A4k de AR
7] whzolet. =AMl AFRHE St USRS, 1896~1948)2] 27} WAL GRS,
1913~2003)0f1A] FE7} AARE i f8t 2708 St EA] Ghs A0,

54 FHORO of 2 A7t Y Dlef] FFET vl ERsiACH, 19329 Allg] =
AdrledgBelst 2AnPd)e] 7189 Ao AHBRR)7F A=A Hial Sl irh AldE 42
R, 71ell(H) o A2Helle, riasal)e] 2l 3| Sl vieglR At
=l AT EIIER" a2 o7 IR F= 1) 7ol ohRh Al 2l
O SR FH O 2 AL, gt Aol = A EE S0l el dlerie =dd
A A5 2SRt Follvt S8kt 2243 Uehs], @ =A] TS BA 02 she AR A=
FAI=E F3l S ThA| = Sloft,

2 o M

2 247t 22 A EE%d A2 Als] APl w=rEs|(g4] H32 ‘World Columbian Exposition,
Chicago, 1893)% S}, FA =Tl oot 2L Fibe, ikE, Yo, Bibe, waah &4 Folleh Al
23, 15, ke 5 2ol ZEFL, FETAE,
o] 7kt i, AP $Al AApeEo] =dlEolAl 2A WAE FES & ik olef BRlsiA= A
Uk, MarE ek AARRE 18938 AFEAL RbsaetE]e) A AL, IAueArslEl=E A, 13(2000) R,
o & ol A ARl HFs]of e Kol AAE =T, A T ol Al AsHA ZsiAld A8 A3 7t
AH(HREH) 0] 19159 2AFHF APGEE) S9 719o2 gyl 28 R IB0) 2502 drtol|A] F7N
o2 231 o2t il
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o At AL 71, A, B 52 Tl el
ol e} ol A4 A7 HES nld gl e 71l gshe A, A e
& A 1R, Hlo] AES /)& BRKS TR AME 2HEol AR 7t 4
MBpA7) 0 2 Segerdzo] Rt 718 skl olelgh Bl Bhy Heolo] WS
TR b EAEe) A B Bel 2 4 gk 49] A A4 o)
$41 o]F 0] 580 wrerat Sjsie) o] AU A4 2 ABlsE weE A9k
g A A A0 2 YA ARISo] Hefsha A4 Ate] RE 13 E EAA
T 4 Gl QA o] BEGY| o] MRS 7|l AT EOk B H RS %
ARHEE* TN ] Esmaeo} misola ZAlmlolA] QEBLE R §7] Aol
BRI, 1875~1957)9] (BAE) S wleho = 2 A ShYEo] FEAARE A4 o] Alme
A3 gEER 10190 SAke xwow Ptk 4 gizol, ZAAE SR A4
IR 12 2ol £ FolfirFig 4), oJeiEt B 1947] ST 558 A4 a7t

w4 S7I5HA Al e ol HOH Y PP EOHES Od o= TdEn &

4 A9 ot M A123] §SERE 25 355 Bal(F),, TeotdR, (1933.6.3),
15 ZAH] 9] A4 mol| TR KA T, "L TEMFTIIE SANTERY S AR MR OME IR, "X
%iﬁﬁzﬁmﬂﬁ% 52 (2022); T EMERAL E FIHHECEL, " AR I 52 (2022); T EAFERRE
BIFBREGE—RREHTE, MEL ERISOWLT, TIRE S E @3, 15(1) 2014) ZHE,
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Fig. 4 ZAM| 3} Y F-5A12), (F2E) Students from the Department of Embroidery at Joshibi
University of Art and Design Peacock, 1914, Embroidery on silk(Joshibi Research Center of Textile Cultural

Resources)
Fig. § s u5olghn SYut 35A1%, (5 oFeff 52 Graduating class of Sookmyung Girls High
School, Peacocks under Wisteria Flowers, 1939, Embr01dery on silk(Sookmyung Girls High School)

3] AlEehPUfiRu R R (HLLR) 5 L= SPEe] A dRepheo] WaRE ohzt
TE Fv AR SV 0L, o 59 ol sfieloll i TR f1e] o
+ Ol AR 2 FEE v 2AR] A 25 S8l Ahse BlofuA] oM AlRE]
I ZERE AREHIED ) AFEAR] ARR S AT B ghe Bt ohdzl sptelAl B
He ofFsf 452 7S s=oletes Hie A4 80

ARl o2 Sargoshn EYPt TS| 3o AA FEAIRe oy A4
AE (GE ot 32H(1939)2] WIS A 1 shl EshiAR AE|gh o]gU @i,
1904~1984)0] Z|=FchFig, 5).” L= AMAT FAVES §AIR TRl hxste gt
U O] AR} oA ] FrB (it EF5HA, 1874~1944)5 AR, fr8 2AINEE &

16 Az ae7] sk TRl Tk ARk ke e 559 3Bt 7hed A=
Hh, 1896~1962) Z=xin]edhil Fof=ttE sl w9t $dske = F WA & H3E o1Fe
o, 1954 2T (RN AFpAT-227F AR f o)Ll A A= A2 2 o] S8l v
Sh3} Sl (EfH) S A Sob 1= Yok eSSt U, v, I 5 EH B8-S 2] QlS]
of| Aol It = A8 4 USe-E AR W, 20417] S THEMERE Ak, Flthekal Biakeke]
=5 (2017), pp. 154-157.

17 Trgo gt ()45 ofaha, eol Ui, (1939. 2. 7), 2i7] ZskiAbs At S4lo] weked), ofsto
L2 A 5 ol M) Aol mgo) B uhel B50] B512 Wa R | el dis} A3AE Hest
7857t 5F AT o] YYLE 1935\7E] 19431 071A] s3rgodatof] LshHA] AlAREL] AT S-S =9ste)
YRS T &R e, R 2] S 1 A, olstoiRieEtal BARSHR=E (2011), pp. 102-104.
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aff Alzu} Shgo] FA=E 240 {3 QL
ofet. Az} 81F-0| A= Ho[X]7|FE] 4=
& A%p0] el 27 5 i, FHES
ARE A2} 340 Sl e fiol] 2o st
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] p7tof|A| IS OJ=Fe) ol Q18- 1Y
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<3| QAl) Pak Ulbok, Chrysanthemum and
o 24 Dlgtolo] TS S Al = 219 Mandarin Ducks, 1938, Embroidery on silk, 128x

OAANE ZESIA} 5 A OB Q1S 2= 9T} 120cm, Park Eulbok Embroidery Museum
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A48 g ) 1 ofd] RoH B St e 12 ol sh7]E Btk L 1
TR AR u Qi) A7) TR A Sk ALt QhEicky Az, T
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Sat silel oli=stel ket Aolet(Fig 6)

18 20417] $H5 FAE faoll Tai A= v, ) oldebh A%k (1906~1988) 0] MBSk SE AL, TajgAL
B, 53(2019), pp. 1825 F2, S - T2 AEAON TR, TE 2H] 4 52 A AeETe R <
7190 &4 5 shtsiet, deElR vl AnjaUd F3](Smithsonian Institute) AFS} 2SOl = B3]
tEeo] 1960t GA] o] SEEAO19E 2|24 = (David Dean Rusk, 1909~1994)0l|A] AE31 A0 & Aaf#] =
WA 2SR 63 o] 2FE|e] Qlrk. o] WF ol B2 3 g $A UAl A7) ol F A SR
o % S5 RS BRo] wi| =t

19 @A) 771013 BuHEP} e ARl dRES} (R, 1752~1811), ukERRet Aol R (kL

1779~1843) 5] H57] 27 5]8H5 whgo. & g P50 244 2HE, AR g shuels o= A3k

AL 1716~1800)9] -3He, 7He T7FO|(RFEF A, 1828-1888)0) ALT-SIE S Hlgo 2 3 SHAIE0] Ap4= A

o] 2x%=]of giek.

RIS DAt A7E A AR AdRhell A BREE THQle] Ab4 mishg ek T 3] HiHK(Homi K.

Bhabha)?] &5 7Hd& viZlE A7k ofd A ek H91o]a FHA] S AU &S T4

ok 2] 8RS 2peo] AT 1S sttt My 9] (FEtet deho] 5 £91710) Yestet

=] 3] B-& 42851 23S MPAIRTL seHs 5, Bistet ok At iAo SAoIu AR

7] Q& Ab Bl 5 gk 2ho] AlefokA] G2 el o] oblnk, AR, M E(1915~2015) AHEo] LrEk

gk 220 P o], RSt 90 (2017).

2 A7m|E AN, ole 7] ) o dulerte] Bl MR, (2003 4),
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204171 2 AFoAE TEFOR} ZHIAT|(Wassily Kandinsky, 1866~1944)2} HE]
(Gabriel Miinter, 1903~1920), T}C}O]AE OF2 3 (Hans Arp, 1887~1966)2} 4~ EJ-2-H(Sophie
Tacuber, 1889~1943)2] AR H RA25=0]0] oJsf] Sl A% 71015015 =538kl =51]
S A0 FAIE FuEe|els A7 QIS WA 919 B2 24 Al ARGl
o} shedae] Feloll B 7Hat ol Bl Ak AgAbEe] aralE@shat Sl 2 ¢
Aleks 4 A5te] Zeirfeta Zg AtoloflA] F7HARI HiE=E A YAl JISS< HofeEtt, @
W SOl A= A7 S o PSR, 1897~1972), AN, 1928~1987), -/ (0
Eif, 1926~1982) 5 Sp7tol|A] WaglS drof 2His | vt =7 FEw3hy 1, 2o A4
% ARG, b1936) GA| FRESHIE A= A, /o] nieAle] FFAH
AP 25 A 4 ApE A=A ARG, b1936), AASERitEE, 1929~2020)
5o] I8 B)3FE updo 2 425 S rhFig 7).

SR 27t o] W50] 20 WHRO R pGEHA A E0Ho] S| F=T),
o|& QI AkrE = HE0] AR WIS T Yol thet Fehs E 4= AAINE &
U3 =¢to] REE A O = ARG O =N A7t SAARI dlar A 1S 55t Tl 29
Fol =7|= ik dA Fo)Al(@ahino] FEE 8 A2 (), EEAL 1924), 7|
3

Al(eifif)o] e IR (FoltIAks], 1929) Fo] HaliRl=], A Atoldl F A&}

Fig.7 243, Y-S Fovle A2 EN73] dighl=uladHs] 3o
F EA41) Choe Yuhyon, Birds Catching for the Sun, 1968, Embroidery on silk,
138%238.2cm(Courtesy of the artist)

22 Bibiana Obler, Intimate Collaborations: Kandinsky and Miinter, Arp and Taeuber (London: Yale University Press, 2014),
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Fig. 8 fofl4], =8 (FolelAts]) xA]9F WA| Kim Yesik, Basic Designs for Embroidery, 1929, National Folk
Museum of Korea (National Folk Museum of Korea, httpsl//www.nfm.go.kr)

© Ale] Ao A ApgEe] EHole et St T2 Rt vl e EdRb T
ek 2=]ar FSlEn gojo] sufel] 22 A vt oA et Al
(1926)= APl =581 9FE 4= @itk 78 doirbrlestale] ARl o m|srtsee A
EAjo] "Zdogxe} 7RG =3 el ElA & = Qo) o] Shauls AedETE s
S SAIRAL, Ao ol Al Aot FFRHE AdEsiaL St A=t S (R
T, 1893~1970)2} 78/dod itk ZloflakE SUR B AR R)o] =8k, i, Ab 23HG(E)
=

2 71ERek A Ikt Qe 5 sVt A a o] SEEo] e, o],

2 (EpfEts) So] =3} ZoFs} Aok} uleAl 22 AR 58 e, )
= A= A E Fof thsollAl $713H, ol5o] 413 Al &b EQbold
Al Bl =35} W FoFst wabAo 7] = Jirh(Fig 8), QR o= 2 =ro] 1(1, 28R
|t o S SollA] Wil ), U 5 St 5% et SRR
A=A 234G, 43hd-8) WK FERAE TS & nhRe|E|Qle) o 7|4 7] SIEHES]
TG WO SAAFEARBREAR) 7L Aol AL ES-S o 4= 92 Wt opet 3

Sef Al=ete] L3 PAE Al o= ek

23 Tojxjml g s, M AL, (1925.8.27),
24 A4, ko] =8 pp. 89-90.
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UolA] ApBH BE, F8h 27], T1e)3 Fo] HololAE F4o] Al o|2eiet F4
& FA) A1) TEF AP Oloh ARs}e] ol ol ol ek, 53]
Sy 3 A A2 $HA Fola oA AR HARS ThE Hopurh Bt a4
it 71§ (oS, 1904~1967)0] Ejslo} 8 QA0 2 ARG 24 7he) ‘5 7
A 2ok gl ol 71 2 MG 7H A £33 A0 71 Ee) Eolgiek
& A0 ST, 24 G A ) A 00, 5 Bt R 4

& 2 24 AR NS Abr it o] ZRste Fo
woﬂm Apao] s} 5l 1 = ﬂm ORto 2wk, st A
£ Ao defel Qe el

25 Fof| R EHATIAE 710)4(1970.7), ZAAE, 9] =1 p. 1260014 Aelg

2 o]lof e 1= Y ﬁ”ii 8] 32*4 AR, ‘AbH]o] S B9 A
(1949. 11.27), "2 783 A 5,(A&: B3, 2002), p. 289,

27 1950t FFEiTte] st J&OHH‘_ %317, N9s0dt] FoFstete] visA w2yt 1 AA|, MleAl=T S0
(2020) 7=,
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T 2 R AFo] ke A A=) WiFE1e] A T1R|ar ] Aol
U L& Ao GRFel] Rt Zlolep |k, RIS 2, of A e, i}, iEe]
A Al 5ol BHF7E | A St AA ) Sol A epollaate] AR gelA
B 2102 918 = Qltk 1950~60dty] iRtz elst w)ofl EEE A= 7]
H, A=, A 5ol theFsiAIaL, A 5 S AR AAE TS I AR S, oF
2 5 PA MG} ST Rotoll A 9] 7h=A fulEolRt 2 FAT AR RE
(P)F2dol F5 olFA ErhFig 9). 1925180 AR5 9E Hslar s 5 o]stofrh
M A& 7IEAE AS)7E =7l T2 HARIE O 2 e Rtk S ofejof e &=
A S (RN &, 1912~), HES(BARIR, 1915~1997), F5-3)(MItAE, 1918~2), 1]
a1 2z} o)slofrfiel srrgofeioll A wEe RQIE 2 T(HIESR, 1914~1980), LS |(SAR2E,
1917~1981) T o ZHT} o} A2 AErehel -FofhetuolA S-8rlsS ZdEet o]
ARHEHE T, b.1931)7} WA ZrasiA] o] ofgith(Fig. 10). T 7IAHS F3ll o1 A
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Fig.9 9181 (3F4), Pak Ulbok, Expression, 1962, Embroidery on fabric, 92X110cm, Park Eulbok Embroidery Museum
Fig. 10 73], 712 R183] djghil=tu]&des] Fof| 5 A4l) Ryu Chlunghi, Delight, 1969, Embroidery on silk, 108x
165cm, (Ryu Ch'ughi, Solo Exhibition Leaflet 2005)

23 188641 Al o|telto] 19454 olstolAefato 2 AHEIRS ) UG, ofue, WAL F sl o
el Sofhe} ulsarl ARl Sajol Faks), Aaksh, A4 Al Ago] Azt oS8 Fahel s Ao
7 AANE FHepisle] o<l nl4sh vhol Sopskal, Aokslal, A4k, ok Ax|sleln S Fo B,
AR, Ak o) Higo] 37heigiet, 4HolAidiakol 1047d uldsart Axlulo] Hrsl, Aok, K-
0] AJEIROL, 1953 A& BHE F uldahs hafol WakElgle, 7197), Mk o4 vl 4okl 1eke
upA 5] 24 405 71 SR HASIE] oS, PRk ol EEH g (4.8 o|S ol ST, 1999), pp. 169-171.
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- _ - _ _ Fig. 11. 719143, (F243) Kim Insuk
o L 2ol 2203 Su OEu L zlo ) '
o= E]—L ]1_ o o E‘J—E = —,—%—EQI-X]-V]— E]‘_ }—]Tl‘ Composition, 1975, Embroidery on
A} Sl SAOIAT 1 WAL UAHHERLL, 1903 Offp)  fbric, 8957, National Museum

of Modern and Contemporary Art,
& AARRE SRR T, ba937)olet, HE0] IS Korea

2 T3] AAf A 2R 71 Ak, "7 AL (1962. 3. 14),
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Fig. 12 (HZo)(A163] tetl=v]sdgs] Fojlf Saigad) ool A
%7921 Song Chongin standing in front of her Wall-Hanging, 1967, Embroidery on
dyed fabric(Courtesy of the artist)
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Fig. 14 AFAE AJ&lsH= 4721 Song Chongin creating a piece of

traditional embroidery with her assistants(Courtesy of the artist)
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TFARHA|, 78902 /A=t A5 A 4= Atolol|A] of&ol&aA|, el A gA] 0 2 FE}
71& ckFig 14), D= AoiERl 2pp2E-2 3jstel nily 2 S0 TS wEsh
= Al 3] wiiell A1) SR Al AEE Wtk W e Al B8] WE &
25 U 22 27 h 71”1 3t tRRRES X|ABHA AREo] B e AA &
ARSI BubRelE 197 e Y PR oo, o7jells 2 ErEe] A
WA] oF3-0 2] AQNHRI Aot M EAL= 5 FEsiA| rE i,

FABEE o o) nleAkEe] 7S Wksh= bl qlo] AlRkRke] EAet 11 $ido] &)
ZUgolu Fasic) A 2SS F HEIEA]ol digh thedt E9lef Z1x]%] ¢kl 27
710 S-S TR|GE 2R A TSI, Age S o] s9lat 3= et o] A]
7] A A5 Are] 749 Fge] Ale] ofsf Al2ke RAAI A=AH AR o
5ol Fololis 7t EEARE A9 R A o4 Ao A He= 5w
= Qi) B V) mohe o2 ARSSE 9 BE M| (RAnk @4 13 A8 ohy
o}, HE2 o2 AZIRE AR ek FeA Utk FEle] AES AL, A
HIE SYokal diret FAkA] HEAt4 1—L'1°ﬂ A SRk MR, 1914~2016)2 A
et sdste) Abshs mel AlRbEo] 5 2 Aol nir|RtelE A1) A
o} pof|ahel, Appeh el T Aed3] 5 ohofet Ao & Beld gt oy ol
oMY, 7 AR At E Y-S A Teldy] wiel, Fde Wy

o
) .

d

52 o

rlr
d

83



& MBS ke o] 28t A4 Bl o) 4 SHymtet 54 2 qlgiet: sigk
oleih ek Aol Akt 210 QAEIgct

P AEAGE B el 58 £ W kg, V]9EE: P48 5 S
o1 4207k vl eteh A AE Welel) B4Rl WAPE} Sk Ak
o] AL Aehea] whiel 4:2-E Fo) 2Bk SRtz Uol SANHUL, R F
distehs 717] of B tmgelol ola] At 7he Tt 2Rl F410) Aede AEHOR &
A FE A AR A4E R A Ble A BAE AL 5 ok ANS
ARl A A S SRl BREOlhE Hold et £F FHOA Al
Sefeigle 19664 Fz e et sehele] A<= FEo] =gl 19808l §
S F ot AHEol AT QIS 712 A4 Akl it 71 AR} Sol7] A
7] 2142 7)e<lo] 3000 oo 2 FabeE g 4 Allo] 8718 wgie”

IR Es) A4 et AR Ak
A 71t AT B U AR e, 3
A AT S Ao 2] B4 2T AL
Aol W Bolar, FuARete] Al SHreE
Sl A1) 2] 2000 o] X 1983 “o 5] Fv]
R FFUL A5 Foll] el e ¥
& QPR A4 R0 )] Heleh T 7150 o
gatetis 7o) ool whet 19619 AR Qlte] A
= 3o 19634 UGS ARG EALE

)& ARI(Fig. 1), 1970FTN R HEAS 35

Wl A5E 4) APALE WISt 7o) e
o EnAtpEE IR gEAkrol| o277k o Fig. 15 “9|3}8] 0] ¢j7o] 9 Eo}i nx
U HES Ak B R ol Folxf o [ TR B AU w8 e
AR RS ZGEE HAG WLh 19631 FAF B become actve worker for caming of foregn

- - _ - -  (Suri , Basic Embroidery, 1972
%Oﬂ —T—Q]Q,L%(}—]-Prﬁ X}——’,\—Oj—‘,’-_/l\_)—ge— 7H—?-:—]_§E\:]' é_% F)'H currency,” (Surimwon, Basic Embroidery )

4
i

o)

3 PA] RISojel WFRelE Axsle SelellE AR ol e R AlE AEEdel disiAe &
1950-1980\deh Tt A7) 7 AT ] WAE FHL R, V1223 AT216) (2020), pp. 137-141 =,
5 ol 1 (1993. 10. 10),

w3
o
S
z
3
kel
=
H>
o
rr
N
sl
8
2
ot
j

=
off

84 AlH oA 2047] FEAS 12



MR HAZE A o] 74 AL A0 2 ] AR R BB S Thofshs 3

3] FAjstol Fle] 1972 73Fol| Alekrlcjat
k:

HERE] AZQI0A| wiEobAel ol 8-sl(5afiHE, 1929~1995) Y2 3= Zololls 1%7}
= 2A =L, 1980 dtols EuAleR g
Aol =Rk A] 5091 o] Al 19961 =7}

e
E
pass
o
to r
)
it
lo
=T
>
m{m
‘;i
&
2
dr
tlo
= ru}n

Zd%%@lﬂixﬂl A o2 2| g3 12

& e TSR A2 Tslel Adupt HAF ok 7t
= AR A= IAERE|, 53] Al T3l "ol 5] ARt oot of
HUoAIA FofAIR ofojxl= argE{olHA e Poledit F9E A oA, o]
A e So] SR SR B e Gl 2] B0 R MR 0 R ATEIH
1950EE7} 51, 7R, ARl vk ol B o g5l 7] RIALElE diAle] A3t
tegof] HeISATHH, 1960~70W = AV A tegoll TABHA] eoke B A9 Hd
FH7FRARE A1, “EEmSol TP s 2] G Ao) A AW SisiA
U 7Hde] ks flsiAu ol)7E =7 BllE) ke A sha Aotk Al 29
SoAl o g AllRlE-2 ohie} ofmue] A2 SRR S 9] Wiell A 7 et ol
=7P7F efell Sefeh ode] 59 7hed| Ak lgked, oI Al P FEl 8
Arel, debe ot SdehE AT obdet s Aink= ol SrlEt

i

G T Qb o IUT £ i ojolo) iU A7) AhAE $18 Aol HHso)
= Zujr} ciaio] 250 glole, AL uPEo R Uhsrlur eko.2 Anjsolrk ket
mfgke

SR o107 BB v -2 5] £ O R BRSOl ZAA 447} w0 2 A

0 ThEe] 7Hol = Aa A Hat A (6)2H, YA (1966.12.3); 0] BER1 7H| B 19 (1) SR, 5
old1,; (1973. 12. 4),

H o, (1960. 12.), 7117, 1960~70 ] 755 1H) &) /3 AT A fol 9, o= A8eh, A J2s $4
oz, Bkt 15(1) (2015), p. 14804 2918,

2 (G, Teh=e] == (FiR), S olls 5=l E%éj%‘ig (1976.12.18),

85



A=, ARS8 “BE 2SeA BRER BAF T S 714, 5 He,
ARG TS, AT, AL A o S-S SIeH AR o) AU L @ 4 glekar 47}

EjRlom, AeAte ARt H50 2 ouX|eE it o] 7
H Ak AR TRt A AE S oIl Eole Skl ok e APdE Ad &
2] AR HAREIE RS20} $-8-& JE3E Al A oA AiQl EReFA
AEAR] o & viPl= FSERAL, ARl thaEAQl QlER ek ITh A
T 71d8hs TREARAOIA o oA - TH(ENEH, 1899~1970)0] o thetrRE It
B 19699 ARG Ee AL, T VG E) Ol WAL FE (ol d2m MekE
H)oll 5T oVdEoAl AR S AR ERE A obS SRR 7P o 7]
SHEE FAEA AFel a1 it o/de] 54 olE SAIShE 7HEA oldle=7] ofl
oM A= o/do] o 2= Eol| tigh Q2 25 WYRMAL AIRE oidoleh= 7h
A AR 88 vhE WEEA L, e PEe R V1SS Rl B 7IeS Al
A=A ARE o qigten, 7h gl ARl HiRh )t AFEE thehe FAIRA

59 4 Gl A7l F7olgek

S =7 e A AL tshuel S ol AR, AP e Te

Aof] ZIX]A] B B Hro] o] FA| QAL Aol At TSk ArF Q] Sis
ARSI Qe AR ElA) ARl = Qlol S A B S ARRlelA

Gk ofejmut ofujel, 2R A Rolé getut Belslol 9 T ol Agick <
Aol o] TE3t 712 Ae] et ulgk o]4] glo] oAl o4 7144
=ol

[ olEr oRulsolet et Ut AL Ak oIS E

=
H
g
r
J

o
)
r)
jinss
flo

-
2

flo
N

N

B He L, =, TR Ah(1974); 83, TR St A AL, At A S5,

3 Rl v A= e A, p 13

I7PEZ0) A= T ARYA = frofusoll A oMy ] Ag ohEgt 7Ho] uie, ZEAkY] TEtsl, ghels

17F Aol T 520 &2 o sk ol AR A, TEY Ak} o1/d9] Ik ARl

FAlo 2, Ao} AL, 80 (2008), p. 236.

%, o]l Fa A, RS AT, B, (A1 BHEAL, 1986), £ §LE wlsRokol|A] S dkel

At 2717} A G50] AL, A4 Eoboll Al Uklto] 23 3leh A 4=Z3l 3] 234l oshe Ao

O 8 /g

6 ZFd, "7E Aol o] & o] UIwte] | Zlol7|ol, A4=E3tAtA S, 4ol H p.7

47 Qb= wjsAeA of/do] A7ER Zs-& AARRE ofef 059 AL @Y ARt HERt AC R 1 R
g, Aol FhAAle] ofjro miE| ol 1IFo] sig RERe olulER, AT AU S

I

4

S

4

o

Moore oY o

86 Ae] ol A 204]7] FH=Ab4 2k



= AE0) Hejet ), 58 Zojobt ek

V.S
20417] 015 G0N At HA] A ZHAIL Q) ek 2R AlkBe] 24l el
S50 Z0] APolek “Aial oo HEARE wgel] ol el RERsie)
A7} A 210 0L U AR TR b RS B-g Alslsli, A4k 27 ol
& chigkd, dfstoll A 712, FRESE AR, 7hs B0l ti) £l
10 Wolle}, A4 Ale] ARlo] vl A7 3 B 1k I monograph)
s e 1 2 Catalogue Raisonnd/ £ 7HS 42 948 73 2ol Iu S0l 2
3, AS 713 AN ekol] ahgoleln 8 oflglo] woleiick
SPAIRE olAgollA] A visk o] 20417] T AT B T o 9] AT
| R34, 01 2918 A A 0] St Al Al ule) Sl 7)ls o
el VB ek, 3 A 2ol o) Al Abo] 2efel, s, B 1, 71k Ak A
2, 1 5 FazHRASEE oo 82719k BUSH ezl there ASEA, 2ot
&4 BAD)T We Sso] 5102 WIRNS-S Amimsich, 1) 2047] 9t
A7 72 A AR SR 5] A e ol & 10] Sfgk Ak w1 A 0
2 A} b5 0] 071 AV ST o) W 48, BF WA TR ol A B
oA SAaIIAL Sk Al M7 HES AN AR g S Age) uARA Al
A QISIAIRE, @A) 27 ol IR o0 A AAISe] ST O R Sl s T4

ol S 5 F U T M| vlato] fejulsial 71| Sl e Bt

e
(o]
o

T ‘o AdFee] mER HSslE|o] o]gjElo} it olof tisAl= EE Tek=t ddiulsAtol A HuyE ¢t
Al TrlARETE; 50 (2020); 2427, Fok= o Adulg AEAl ZflollA] 197074, TelEm|&ALs); 16 (2020)
2. 1970~80E) o34 g Aol A 5= oA E0] 2] Ao tigh =0 o}7] o] Roix|A] kil Qlrt,

B Aol e o] kARt 2k ZPHES A5 Tl ujA| R Ao Als]u]E-S S glAl AlelEhg, ole
S SYSFo AR A, 28 GYollA 2 AFE ER At 2R o), AAsle B (o NE EYeE
o] Foldla, ZAH|E 23t S ANFEE, 1900 ~2000)2 HEA S Fhialo] o)A} A1 YHo] Y7l 42
HEUE Sgglon, ofzp|dstes Eslal 7 we|2(Ta)n|Estaos 2AteE wigon 2Ans
2]l A A5 o] Qi ol S HEE A, 1903~1992)2 2HALS Al4sle gial YEelo 2RE slofshy

h h
2 Q143 Ao BHBHAS ALST HALS ofsh TGl BT

4

3

87



B oA, W AbE AEg-S F 78R AR oAl sk TlEe)] Tt b 2
QI 279] Thop S S| whE, A4 xw & o} uef] 9191 Zlo] ohulet o} gle]
Em»:%ﬁ— w2350 2 Fohf by

e HRIeIM Bdfle] H4EE Wigich =
IR0t 27 A7 lotof Bl

(2899 nlAE T53lok B Eel, of
& 7Ps Bl

_r;
o
Nt

* —%—*"01(keywords)ﬁxl'—’r—(embroidery) Fd(craft) W (modern) A} (abstract) A= (tradition) *llﬁi(gender)
A |

mO

AAIAIY 20231 109 139 | AHAREEY 20239 10€ 27

88 Ae] TAdell Al 20417] Fh=aba= 2



1A=

TIEA Trol= AR ET A (0) Ak, A, 1966. 12. 3.
Mrgofshalsd (1)< arsofshaL, "eotd i, 1939.2.7.

] AL A ARG 71 AL, THUZAL, 1962. 3. 14.

rojzjn| &, Mo AlE, 1925.8.27.

FARIHA O] AL S0 7] ke of E(Eiah) ), “5-oFU R, 1993. 10. 10.
o] ZER1 7H| B¥ 19 (1) SR, Feord R, 1973.12. 4.
Feh= o] (T, Qhdolls (., =AU E,, 1976.12.18.

gk me A3 g 28, 355 Hal(1),, FeordE,, 1933.6.3.

n
ok

b=0f

m
rar

HeY7}, MmlEat 71919] Afol: oztulathn E419] o AHE,, MRIAGE Attt Hdt|e,
2017.

HaF], Tt o) A2} Ak, 54 63(8), 2013,

A, Mo} =531 1, BHrol ey, 1972. 12,

2, Tt o) FFEF WS Ay, olstoiR Skl HhASRel =z, 2011

24, Tt ol Aol W3t A, =S Est et AMALSHel =2, 2017.

71, 75-0] At o/d o) ISk AXFIEE FA0 =, TARS|2} &AL, 80, 2008.

A, Meh] Aol e Y A4 9, MleAl=T, 36, 2013,

L N19204017) HekE Qb X}TQJ /34|t 71 oJu], FefjE ke 119, 2022.

A%R71, ekt o/ vl 40 AL, AL BiAL 2] 245 4074 71 =R HRIAEE] G el
#8h=Z, oSt &, 1999.

Ju, MaFEl ek AAlERE 18939 A7kl Wb s]el A HAL, TAguleAtetel =, 13

2000.

N

o oY o

o

o

N

28 AN S QU TAHAIR, (1949, 11.27), 29 2185 A 5, B3HF, 2002
2097, Pt A4 AT O] Ak 2R, PRl S8 814] 39, 2020
5, oot ot et U NS SIRk Hlmal B4, Tektolgal 25(3), 2009

AR, ) §5 )4 ) WA, ek uleAlet, 12, 2004,
TRARE E 9 204]7] Aol A4 nlgbE, ofstelathsli ofAlotel e, ol Ae] i

89



o8 1= 2719) o4 A4, 2011
AEz o AfulAtol A AUz A7AL, Tol4AR=th 50, 2020.
2T, T, HRE AL 1986,
Sk Sl o)L o Fol 9ot o i He gk, o= 201,
s, M1950-1980 1T B A S5aF Q1 R T) IS B0, ]2 ABEAT, 21(), 2020.
W11, 20417] Z3H0) THEE s A7, Boldahm U=, 2017
e ol AEl1906~1988)0] AAS}EE} QA FuleAfake, S3, 2010
APIESPA B4 S B, reo)d Qe faket nlal(N), BN &TtL 48 S,
Mol &7 SHEA2 4 2,, 2003
570, A7 A ele7 917)ek Ao Qlotale] 8L, THATEH,, 1967
307, o504 FBhERe] WA TR 2L AL, Tl ARt S0, 2020,
A17je}, o)) S-loll Al ‘STt ol vk ghevh: whaaye] Aeah SR 2 ake] el ohst
o], TRt ulsAAE, 17, 2008.
o4, Al 17A17) A1le] At ol frldAbet, 48, 2017
TISA] ol A4l Aol Ba Alwm, Ma]eAbst 54, 2020,
bl rolaz S ol &) B, Ptk 20034
S0, rel sjste] Thals ufek: AlEo) 3o g e, MetimlAral T 31, 2012
ok o A4S AT, olstelAihak AAFSEE 2001,
191 2ol AE ] o, Al 11, 1981 742,
142 FA0w, ofstolxiTsla AABlSl= . 2010,
woko] ZFAAL L B4, THlielSt ol At vletel Astel), 2, 1973,
T B4, TR il vHsah AR S-S AL, 2022.
(1915~2015) 2FBo] LerE 515 2j420] Skt ofu], T8, 90, 2017
1 ol Q1AL oA 19709 eI, Rl B AYRE 16, 2020.
To|BfofAjeislan A4} Ael @ WA} A4 EEZe]6 Lejilglold,, ofshelAtalaL of
AlohoBPIE, Fel41o] im0 2 B 7)) oA 2}4, 2011,
235, ok golAate) AR} 1A, TN SARLE SIS, 21, 2007
Tl ofo] 7| =oAL S g oAl l4EE, 2008,
2, ok ) Aol A, ST BL AAEHY] =, 2013
e, P hE 7)ol 7 T, BhaA, 1994,
TEO] A4, S, 1974

5.2, reh ool W) ARk 1 B4, T]eAls] 55, 2020.

2

o 9

B o ox
o
™

ol
[ of
Y

>.

o

% o2
=L

4y 4
ry

s}

jaod

Jo

oft

2

re

ol

)

&

d

r2

_‘>i
Y
i

oF

o

N
VN
N oX
o T
filo

U

¢

Wi
o
(>

]_

1.

u

90 e TlA] 20417] FHRA G 12



3. ¢=20f

m
rar

KIFGHEF, TSR 51 ARG —RIRIEEE, MPRL AR OWT, TIREESY L2 &t 15(1), 2014.

TR RO S A MK OFETEL, o SR TR, 52,
2022.

AR E R, T SRR BRI R, 52, 2022.

s, AR OFEA: ST REIRHEE AL 5 OFlk, ‘ART RESEARCH, 13, 2013.

)T, AR AR I B0 2 & O E LB, A B EREIER ) 19-4(76), 2012.

4. Metol 281
Obler, Bibiana, Intimate Collaborations: Kandinsky and Miinter, Arp and Taeuber, London: Yale University Press,
2014.

Parker, Rozsika, The Subversive Stitch: Embroidery and the Making of the Feminine, London: 1B Tairis, 2010.
Parker, Rozsika & Griselda Pollock, Old Mistresses: Women, Art, and Ideology, New York: Bloomsbury, 2021.

91



References

1. Primary Sources

“Kanaegongdp gaidii chagiim jiwdn gwa hydnhwang (6) Chasu.” Macilkyongje, 1966, 12, 3.
“Kodiing ydhakkyo pyon (1) Sukmyong kodiing ydhakkyo.” Dongailbo, 1939, 2. 7.

“Kim hakki y6sa chasujon saerowun kibop sido,” Maeilkyongje, 1962, 3. 14.

“Y6ja misulwon solip.” Maeilsinbo, 1925, 8. 27,

“Ilini kogae sugintin kimono yehon ” Dongailbo, 1993, 10, 10,

“Ch’wimi kyéttirin kagye botaem buép (1) Tongyang chasu.” Dongailbo, 1973, 12. 4.
“Han'guk tii susu, anbang yesul su,” Chosonilbo, 1976, 12, 18,

“Hollan, mosun jel2hwoe ch’omijon 2bu, 3bu riil bogo(V).” Dongailbo, 1933, 6. 3,

2.Secondary Sources in Korean

Chasu munhwa yongguso Chungsuwon, Ch'oe Yuhyon chasusa: Banil gwa sil ro sunoiin
hanpyongsaeng, Busan: Chungsuwon, 2022,

Ch’a, Yongsun, “Ihwayojadaehakkyo chasukwa k'6rikyullom pyonch’onsawa chasu
potiipollio p'arijenteisyon.” In Yosong iii nuniiro boniin kindaegi iti yosong chasu, edited by
Ihwayojadaehakkyo asia yosonghak sento, 2011: 55-70,

Ch'oe, Boram, “Han'guk kiindae chasu kongye yonggu.” Master's thesis, Hongik University, 2013,

Ch'oe, Kongho, “Han'guk kongye sahak i changnii gwanstp kwa wigye gujo.” Han'guk misulsa
gyoyuk hakhoeji 21 (2007): 375-408,

. Sanopkwa yesuriii kiroeso: Han'guk kiindae gongyesaron. S6ul: Misulmunhwa, 2008,

Ch'oe, Sunwu, “Tjo tii chasu bydngpung.” Yowdn (April 1964), “Ch’oson iii chasu bydngpung,”
Muryangsujon pachiillim gidun ge kidaesoso, Soul: Hakkojae, 1994,

~."Soon,” Surimwon, fjo i chasu, 1974,

Chéng, Mujong. “Pak Ulbok (1915-2015) chakpum e natanan Han'guk chasu i wisang gwa
Gimi,” Komunhwa 90 (2017): 67-88,

92 Ae] ol A 204]7] FH=Ab4 2k



Cho, Sujin, “Han'guk yosong misul yon'gusa: kiindae es6 1970 nyondae kkaji.” Inmul misul sahak
16 (2020): 269-310,

Daehan chubu kalop yonhaphoe, Bulssi, Soul: Bariinsa, 1986,

Ho, Boyun. “Han'guk hyondae kongye kyoyuk i sijak kwa gii tiisdng.” Misulsahak S5 (2020): 29-
50,

I, Hingu, “Chénwijégin chagopkwa chént'ongjogin il.” Sonmisul 11 (Autumn, 1981).

I, Songmin, “Han'guk kiindae chasug yoyuk yon'gu,” Master’s thesis, Ewha Womans University,
2021,

Im, Hongsun, “Chasu doan tii chohyong segye wa kit t'iiksusdng,” Su 2 (1973).

Im, Soydng. “Han'guk kiindae somyu yesul yon'gu,” Master’s thesis, Ewha Womans University,
2010,

Kim, Ch’slhyo, “Kindaegi Han'guk ‘chasu’ misul gaenyém i byénch’on.” Han'guk kiindae misul
sahak 12 (2004): 95-138,

. “Kusulsa rul tonghae bon 20seki Han'guk tii chasu misulgadal.” In Yosong iii nuniiro bonin
kindaegi iti yosong chasu. Edited by Thwaydjadaehakkyo asia ydsdnghak sentd (2011): 14-
45,

Kim, Chuhyon, “Yosong kongye wa Han'guk kiindae chasu: Peminijiim yesul gaenydm ul wihan
bipanjok bunsok.” Hanguk yosonghak 25, vol.3 (2009): 35-69.

Kim, Hyénju, “Han'guk hyoéndae musulsa es6 Peminijitm ydn'gusa.” Misulsa nondan S0 (2020):
5779,

Kim, Kangsok, “Meari-Song Ch'dngin jak.” Sinyowon (December, 1972).

Kim, Sojong. “Han'guk kiindae chasugyoyuke kwanhan yonggu.” Master’s thesis, Korea
National University of Cultural Heritage, 2017,

Kim, Soyon, “Han'guk kiindae ‘dongyanghwa’ gyoyuk yonggu.” Ph.D diss., Ehwa Womans
University, 2011,

Kim, Sujin, “Ch’dnt'ong i ch’angan kwa yosong ui kungminhwa: Sin Saimdang ul chungsim
tiro.” Sahwoewa Yoksa 80 (2008): 215-255,

Kim, Sujin, “Kiindae chonhwangi Choson wangile yuipdoen Ilbon chasu bydongpung”
Misulsanondan 36 (2013): 91-116,

. “19-20 seki Pyongando Anju chasuiii songsoewa gt imi.” Daedong munhwa yong'gu 119

93



(2002): 211244,

Kim, Ukyong. “Kiandae chasu Ch’'6nsugwantim bosaldo i yangsang kwa chosong baegyong.”
Han'guk misulsa gyoyuk hakhoeji 39 (2020): 219-242,

Kim, Yongch'un, “Chelhoe kukchon iti insang.” Chayusinmun (November 27, 1949).

Kim, Yongki, “Han'guk yosong misul 40 nyonsa,” In Han'guk yoson munhwa nongchong. Edited by
Kim Hwalran baksa gojik giinsok 40 chunyon kinyém nonmunjip pyonjipaiwonhwoe,
Séul: Ewha Womans University Press, 1999,

Kim, Yongna, “Bangnamhoe ranin chiinsi konggan: 1893 nyon Sik'ago manguk bangnamhoe
wa Ch’osonkwan chiinsi.” Soyang misulsa hakhoe nonmunjip 13 (2000): 75-111.

Kwon, Haengka, “Misulgwa giyeti sai: Yohamisulhakkyo ch’ulsintii yosong chakgadil.” In
Sinyosong doch'akhada, Edited by Kungjip Hyodae Misulgwan (National Museum of
Modern and Contemporary Art, Korea) (2017).

Kwon Hyejin, “Han'guk kitndae chasu munhwa yongg'u,” Bokjang 63, vol.8 (2013): 1-13,

Linda, Nochlin, Wae widaehan yosong misulga niin 5psotniinga?, Translated by I Juiin, Seoul:
Artbooks, 2021,

Pae, Wonjong. “20 seki Chungkuk tii kongpil hwajohwa yonggn.” PhD diss., Hongik University,
2017,

. “Kundae y8song hwaga Chung Ch’anydng (1906-1988) iii chaesaek hwajohwa yongg'u.”
Misulsa hakbo 53 (2019): 7-33,

Pak, Hyesong, “1950-1980 nydndae Han'guk chasugye tonghyang yongg'u.” Kich'o chohyonghak
yonggu 21, vol 4 (2020): 127-142,

Samsong munhwa jaedan Han'guk misul kirok bojonso, ed. “Haebang yijon Ilbon e Yuhakhan
Misulin (1I), Tongkydng y&ja misul hakgyo suhakjadul.” Hanguk misul kirok bojon jaryojip 2
(2003).

Song, Chongin, “Chasu ga jinin yesuljok wichi wa Silsaenghwalmyon e its66ui hyoyongsong.”
Saesidae (1967).

Son, Hikyong. “1950 nydndae dongyang hwadan @i minchoksong damron kwa gii silche.” Misulsa
nondan 50 (2020): 299-321.

Sin, Jiydng. “Wae uri egentin widaehan ydsong misulga ga dpsossiilkka?: Han'guksong' i

chongnip gwa ‘Han'gukjok’ ch’usang @i namsongsong e daehayo.” Hyondae musulsa yongg'u

94 A TAA 20417] A 12



17 (2005): 69-103,

Wolgan misul pydnjipbu, “Iysjin kiindae ydsong misulga i bokwon.” Wolgan misul (April,
2003).

Yang, Sujong. “Ch'oson 17 seki chasu giirim tii chonsting kwa ihaeng " Misulsa hakbo 48 (2017):
37-63.

. “18seikiihu chasuwa chejakka e kwanhan chemydmo,” Misulsahak 54 (2020): 95-123,

Yun, Nanji, “Dansaekjo hoehwa tii dasaekjo maengnak: Chend6 i ch’ang tiro chopkiinhagi.”

Hyondae misulsa yonggu 31 (2012): 161-198,

3. Secondary Sources in Japanese

Oosaki, Ayako, “Joshi bijuch’t kakkou niokeru sikaiga: sishu kihou, jairyou, nendai ni ch'nite.”
Hukusou Bunka Kakkaishi 15, vol.1 (2014),

. “Joshibi sishu’ kenkyu: sousouki siryou kara yomihodoku Mach'tioka Fuyu no kyoiku
kach'tdou.” Joshi bijuch’ii kakkou kenkyu kaiyou 52 (2022).

. “Joshibijuchti kakkou to sishu kyoiku.” Joshi bijuch'ii kakkou kenkyu kaiyou 52 (2022).
tokushyugou 19-4, vol.76 (2012)

Mach’ubara, Fumi, “Kindai ‘sishu kaiga’ no tanjyou: kindaiteki tokuch’you to jenkindai karano

keifu,” Aato Risaach’i 13 (2013),

4. Secondary Sources in English

Obler, Bibiana, Intimate Collaborations: Kandinsky and Miinter, Arp and Taeuber. London: Yale
University Press, 2014,

Parker, Rozsika, The Subversive Stitch: Embroidery and the Making of the Feminine, London: I B Tairis,
2010,

Parker, Rozsika & Griselda Pollock. Old Mistresses: Women, Art, and Ideology. New York:
Bloomsbury, 2021,

95



Ao QoA TS ARl offt HER|0] Bho] i olop|EA, e TR F4]
© 2 7]dElo] & 3 DY) nlAl Aol ofst TS R girk ool A< mEUE mjsto]
AR ool A 4= Qllehe 1R Ae) BAIS aele] 2ol ) 1A, T2l 4Ew) ), A
QU FHEHD, AT A5 B B0] t2 Aol o] B Agko] YiAjst, o digiSo] 1ol
Ui Frahs Aefel FpaiR) Qi it XA §H5 nldaol A ol AR 19417] 2 o] Ao

AARE AT ol SR 0.2 At 2 ARl A AR (RL) -2 Al e Ak oS

i el QUAN] 919 A4 Bel Folld] B4 Eo1ska sjsto) 2gelols WISt oY
Ak vl e, ARISFEHE Al AR Sl WA A4 el Ao, obd gt
S5 QFREQIh 204]7] 0] A ATFES oAb 2 o IR oh 0 RA AALS

M8l Tx= ARl Bl A7 A Gl 7RI Al=sk AbE AR,

Y
T)
rre
e
=

2,

~

M o
1B
(it
N
i
>

1o
At
o
&)
ox
o
o
fu

o

96 A TlA 20417] FHRA G 17



Abstract

Rethinking the 20"-Century Korean Embroidery from
Gender Perspectives

Park Hyesung®

The rupture in the history of Korean embroidery is generally perceived as a severance
from the traditional embroidery, made due to the Japanese colonial rule. However, it cannot be
denied that the narrative of modern and contemporary Korean art history, mainly constructed
around artistic movements and groups, also played a major part. The dispute encompasses the
fundamental question of whether embroidery can be seen as a form of fine art from the perspective
of modernist aesthetics, and the matter of hierarchy between different crafts. Also inherent are the
tensions between contradictory values such as tradition and modernity, Western or Japanese and
Eastern or Korean, abstract and figurative, and others peculiar to Korea, and the effects of such
binary oppositions are closely related to gender problems. This paper re-examines, from gender
perspectives, the chronological history of embroidery since the late 19" century, which had been
placed on the periphery of Korean art history until now. In the traditional society, embroidery
was produced and enjoyed privately, but moved into the public sphere through education and
exhibitions for women during modernization. In the process, in order to be recognized as a form of
pure art, embroidery gave up its unique characteristics as craft and took on the formative language
of paintings. In the years immediately after liberation from Japanese colonial rule, which was the
era of eradication of Japanese influences, establishment of national identity, and industrialization,

embroidery was divided into abstract embroidery understood as more masculine, and traditional

#*  Curator, The National Museum of Modern and Contemporary Art, Korea
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embroidery considered more feminine. Korean embroidery artists in the 20" century, as women
experiencing particular historical contexts, worked with confidence in the artistic value of

embroidery due to or despite their specific circumstances.
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