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Fig. 1 @8, (T, (BHEAMRME) Chong Son, “Picture of the Thousand Buddhas Rocks,” in
Album of Kwandong Myongsiing ch'op, 1738, Late Choson, Ink and Light Color on Paper, 32.3X57.8cm,
Kansong Art Museum (Hyc”)namsa, Kyomjae ChongSon 1, p. 345)
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HAL 1977; Lee, Lena Kim, “Chong Son: A Korean Landscape Painter,” Apollp, No. 78, London, 1968. 8), pp. 159-170;
F59, THA gAY SRR 1, TEs) 18(1980; Joon-young Yu, “Chong Son: ein Koreanischer Landschafts
maler aus der Yi Dynastie,” Inaugural Dissertation zur Erlangung des Doktorgrades der Philosophischen Fakultit der
Universitit zu Koln, 1976), pp. 48-59; 0155, "AA L] 1744, (BIA, 1995; "E7 oA} 1969. 4., pp. 214-
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Fig. 2 <-7,‘—%1' St Ao AA| 4> General view of the
real-scenery landscape of the Terrace of Splendid Waves, Tonghae
City, Photograph by the author
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Fig. 3 (G St *EHH}HQ} TH AHE) Real-
scenery landscape of Niingp’adae and Ch'ottaepawi Rock,

F &

Tonghae City, Photograph by the author
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Fig. 3-1 (G=tfu}9] A5 Detail of Ch'ot-
taepawi Rock, Tonghae City, Photograph by

the author
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Fig. 4 B, (1D, (BIHAMME) Chong Son, “Picture of the Stream
near a Pavilion,” in Kwandong Myongsiing ch'op, 1738, Late Choson, Ink and
Light Color on Paper, 32.2X57.7cm, Kansong Art Museum (Hy(“mamsa,
Kyomjae Chong Son 1, p. 345)



Fig. S @Bk, R EfE), CRIMENSAENS) Chong Son, “Picture of the Terrace of Attendance,” in Sinmyonyon Pungakto
ch'op, 1711, Late Choson, Ink and Light Color on Silk, 36.8%26.5cm, National Museum of Korea (National Museum of
Korea, http://www.emuseum.go.kr)

Fig. 6 {8 £HLE, EEED, GiERAILE) Attributed to Kim Hongto, “Nﬁngp’adae to,” in Haedong Myongsando, after
1788, Late Choson or afterwards, Ink on Paper, 30.5x43.0cm, National Museum of Korea (National Museum of Korea,

http: //www.emuseum.go.kr)
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Fig. 8 P&y, Chiigi), Gt
i) Chong Son, “Picture of the
Big Digger Stone,” in Haeak Chonsin
ch’op, 1747, Late Choson, Ink and
Light Color on Silk, 32.0X17.4cm,
Kansong Art Museum (Hyonamsa,
Kyomjae Chong Son 3, p. 159)

e d=

Fig. 9 {Ekat, LS, (B
+4%) Anonymous, “Haesanjong to,”
in Kwandong Sipkyong, around 1746,
Late Choson, Ink and color on Silk,
31.5%22.5cm, Kyujanggak Institute
for Korean Studies (Kyujanggak
Institute for Korean Studies, https://
kyu.snu.ackr/)
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Fig. 10 CEFhl—G5E—Em%E 1T, Epigraph on a Rock by Lee Pyongyon, Chong Son,
and Hong Uki, carved on a rock on the left side of Yongch'u Waterfall, Muriinggye,
Samhwadong, Tonghae City (Tonghae City, Research Report for the 3D Scan Digitalization of
Epigraphs at Muriing Valley, Tonghae City)

Fig. 11 (EFeihi—HGB% AT, Epigraph on a Rock by Lee Pyongyon, and Hong Uki,
adjacent to the flat boulder “Murtingpansok” near Golden Orchid Pavilion, Muringgye,
Samhwadong, Tonghae City (Tonghae City, Research Report for the 3D Scan Digitalization of
Epigraphs at Muriing Valley, Tonghae City)
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32 Z] = 9RO 2(1999), p. S1; BA1, 22l F1 (2009), pp. 389, 394.
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A Hae] e He NS shddAle: 24 371 ol Agaet 71 st Alxe)
T Akgzo] whet of ol 3P4 Al 7RI Z]iARg el whE k=] E
A olEH Ued - e shada s s orol dish RIvisA| 218 o 2k
A2 S 2lte] HmA/FEA/FHEA B s, oA AR Al S A3

33 ZspA|E3t sheke] A= A, A ) AehiEat g Ast Fu), oo ﬁi
= AR 1= (S 1996), pp. 765-802; B-A13E, Al 57 Sl5to] of 2%
B|SIALR, (ROlETAL 1999; HIEARET, S, 1997, 10), pp. 231-254; B2, a4l 37] E‘ﬂ%ﬂ Qﬂ—?@ﬁ
A (Folel3haL et ***PE‘H_E 1999.6), A& FEB|(FHERR, 1685~1776)2) Gledlte), (MHe)E
7= ), 29 2ro] A 1 (2009), pp. 389-3951 Aol FEA) FFA U7Ee] 313}, (AHEIEE, 2014), pp.
157, 365-366.

34 192] ZPAkE ety pp. 18-23; ofeu|, MR ERILk# olshe] g SREED, EOSEDE $4
2, "EATERL 96 (2019, 12), pp. 18-53.

35 (Table 1o] 2 918l o] & ZF4239] H| &, BR2 <, 2979 o] He} 5-o] =415 Harsiict.
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(Table 1) Chéng S6n’s Representations of Famous Sights in East Kangwon

SEONAERRGAREING | VEESRISTG | VESRSREE | MERREGE | BRSREERNG | VARG | WRUGR [RGB
Sinmyonyon Haeak Haeak Haeakto Kwandong Haeak Haeak Hacak Palgyong
Pungakto Chonsin Chonsin byong Myongsiing Chonsin Palgyong Songyu Parhyon
ch'op ch'op pyong ch'op ch'op chop
1711 1712 1724 c.1732 1738 1747 c. 1753 mid-18" century
Possession of Possessionof | Possession of Pos{secs}s]ion Possessionof | Possession of | Unidentified Unidentified
Sin T’aetong LeePyongyon | Cho Yusu Chi“)kmygng Ch'oe Ch’angok Songae(?) collector collector
National Museum N fant N fant | N fant Kansong Kansong Kansong Woohak Cultural
of Korea onextan onextan onextan Art Museum | Art Museum | Art Museum Foundation
*Shijungdae o
e . . ., . fFhEr -
Hiﬁﬁ;k Shijungdae (411)1;:%521“ Shijungdae Shijungﬁae Shijungdae
(Ongch'an) Ongch'on Ongch’on
i)l (Ch'ongsokchong) |Ch'ongsokchon, He 5 Ch'ongsokchong| Ch’'ongsokchéon Ch'ongsokchon
T'ongch'on s 8 8 8 Ch’ongsokchong| 8 s 8 8 8 8
Munam Munam Munam
M KOSéan **Munam Munam Kosong
unam fwan Kwan Ilch’ul Kwan Ilch'u Munam
Ilchul
i . - Haesanjong
Kosong (H;\esan]ong) Haesanjong Haesanjong Haesanjong Haegimgang
Ch'ilsongam
(Samirho) Samirho Samirho Samilp'o S?rr‘ilfi ?::::1‘1;2% Samilpo
e bl B2
Kansong Ch’ongganjong
FEB5 Naksansa
Yangyang
bane3
Kangniing
= VR
Samch’sk Chuksoru
R e
Ulchin Mangyangjong
i s
Pyonghae Waolsongjong
. T
' Ch’dnburam

* Shijungdae Chungch'u Pomwaol © Autumn Moonlight Voyage at Shijungdae frhaErfkiZ H

## Munam Kwan Ilchul : Watching the Sunrise at Munam [ H 4
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Toiwc) 17380 &A% (52 17109 SERE 171449 12971R] 23172,
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Fig. 12 G5gk, CGEbkFsgEiHED, CrolEHassED) Chong Son, “Picture of Watching the Sunrise at Munam in
Kosong,” in Sinmyonydn P'ungakto ch'sp, 1711, Late Choson, Ink and Light Color on Silk, 36.0X379cm, National Museum
of Korea (National Museum of Korea, httpi//www‘emuseum.go.kr)

Fig. 13 @Rk, PIsBiHHED, GiEsskSmims) Chong Son, “Picture of Watching the Sunrise at Munam,” in Haeak Chonsin
ch'sp, 1747, Late Choson, Ink and Light Color on Silk, 33.0%25.5cm, Kansong Art Museum (Hyonamsa, Kyomjae Chong
Son 3, p. 121)

Fig. 14 B8 GEkPIstED, Giesst/ G- RIF/VEMS) Chong Son, “Picture of Munam in Kosong,” in Haeak P'algyong
Songyu P'arhyon ch'op, mid-18th century, Late Choson, Ink and Light Color on Silk, 25.0X19.2cm, Woohak Cultural
Foundation (Hyonamsa, Kyonjae Chang Son 3, p. 38)

TRl Foko] -2 uhglo] Seteletd QI Ee] 17k ol IglollA] £9F oF Vijukg] 2

% Spetoll X192 28, 71 F19) A2 Evt U A, 71 Lo S 9150 2 S F412 Al ¢
70] A%, 4 BA0] Ok 2 2 wlrlel B2 3 5 LAJe] thAI vlestek of7)4 17124 11
YO U2 9551 1747610] AT} AR St AR PR S5t
1747419] A o] o)) SRl EARS B8R AU (NFE) HlmelAE slep
§ F9re ol e 17105} 174799] 712 u] A B 2-S-lef 1]
34, EbE sk opel A50) TLasti 1kt B4, Ul Aot ol Halege
sagyo] el o] stk ThE Ae Lelx Algsta AR BA7H A8 17 TR
Se whe 1wt A4 WAl 17a7de] S 1) 17119 1 el 37 )e] e
W7elEo] A2] Bl ebA el Ak gl 1747y TR 8 Ae) Fotol 4142 2710
Sisshs BolEo] el Folet EaUsh Alf Aol 1738 (IET el Mol ofe]
AR EARIS OF 4 9L, $IOH VRS RETRS AFTHGRAUT TR el g et
Aol LHAL EolEe] AAalo]an dubalel AAHE chsize) ofzle] 17124 vt i)

The A2 SHA "R ol SRl "z H™ollA & = QIck(Table 1), 17479 ASH =)ol

O
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Fig. 15 @k, {FrhaifE), (BREAMNE), Chong Son, “Shijungdae to,” in Kwandong Myongsiing ch'op, 1738, Late Choson,
Ink and Light Color on Paper, 32.2X57.7cm, Kansong Art Museum (Hyonamsa, Kyomjae ChongSon 1, p. 141)

Fig. 16 i, (FrrhatlE), Clisstidmms), Chong Son, “Shijungdae to,” in Hacak Chonsin ch'op, 1747, Late Choson, Ink
and Light Color on Silk, 32.0x24.8cm, Kansong Art Museum (Hyonamsa, Kyomjae Chong Son 3, p. 138)

T2 wo|7] gk=r), ARk 4 Al0] S8 MEAT Hyhe} A, Al S40] F= ot )

A A8 R0 41 B RIS 2 739 T Rt 1

S vpFe] T o] gerd 17389 o] = AT 1712d 13‘—4 A E
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184|7] $HEo]| 71 G (S5L3E, 1745~1806 ©]9) 2] F7Abe 7 E& A TsEs A
FAE A v 1788 71, A=0] ol whet Aul 3kl -8 2H el 1742~1789)
I} A s A a7l WAE T FoRd il AZS AMER 8 e 1000 o8 1
2] SP3golu S-S AL SR S| GARE AEA MUZETE” 7A=Y dgke 7
S o= B A FAIEUANE 35 o] E X|oPE A7} d A3 %ﬂi‘i—ﬂ,
SR AA7E 2 s] GEiFlct Bk Heke Al & 22 g

o=
Sl AlRFeE 4= lek(Fig. 17), WS 9L T wokdl SAL, FU0.R Hokn] AYRAS

= 73 A 2R3l e

v ZHR IEER, B4, DRSEEME R RHIENT., 1w SR WellAl= vh<, 9Fe] A, pp. 271-
391; A2, e o] ARl tigt ), A e TSt Ak, 8 (A& Ehad-E, 1996), pp. 3-72; &
A, " g AT (YRIAY, 1999), pp. 210-306. 194]7]€] FEEC. 2= 0]z NM9AN7| F7H4HE AL, (FA it
3L OSh HRARSER=AE, 2016); A, 19A17] ERIES] WAL Mg st 374 19, Tt m A,
A A2E (2019.12), pp. 5-28.



AIA Sk Bt A A4 2] Hj
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A 'ITET% a9 _ZI‘:F_S}E% o]%?d Choson or afterwards, Ink on Paper, 30.5%43.0cm, National Museum

o} o] AJths] wke oiTialol| ol of Korea (National Museum of Korea, http://www.emuseum.go.kr)
A Hpel7le], of7IM= At -5

At 0% 53T 18~19417] ofe} S} 19 ¥-sTE5e] =8 ARIE A7 EE Aefsial
(Table 2, 184 41| (Eoke)2} Thels) 753k A4S Zohi w2 sl

Wi

BN

i)

o

IV, St =2 =) A

gadol BEet AZ19] dskole WeBH, WA IHAE 1Y SBEFL
1709~1761)2] (H-5-275=H)), 174692 (-5-407g)°] ATHFig. 9, Table 2)" Aul7} £-=3}
el Aol Z1of thE WA o2 1R o5 Aleloll A s BT, Aol 13kl Zlofot 11
2f3h 7he-d| HAS-HEEHE, 1728~1786)] 174480 11 (P 5B GaHIIF)O] T015 T+
(Fig 18).” A2Hdat AIShA] A2ke 70 227 TAREL, 1671~1759)9] EAold = =

M-

o
©
i
N

0 (Table 2)2] 238 Sfafo] uke<, oke] 2k 21w, oFe] 2 74k o), Aed) 747t o, ool 2 iEst
e HEES, 1, Sish (MROishREFE T, 2000 2209, "4 TAl] 47 hET AL SIS, A

21, 2204 (2008, 10), pp. 215251; AN AAAE] 1, FRFQUER FRASES Aok GHEdut

=3, 2018) 5 F=E.

HER), 7 5] Blo) AT (TS il ARSI, 2004); ol ek oke] = W o] 2 Z5200)

SE =S

2 TAPE) SR, (YRR, 2015), pp. 132135 £41%, 9] =8, pp 21521,

N

e

23



(Table 2) Other Representations of the Famous Sights in East Kangwon

Kwon Sinting, | Anoumous, Ho Pril. Kang Sehwang, | Attributed to Kim Hachong, Lee Uisong Anonymous,
Yongdong Kwandong Kwandong P'ungak Kim Hongto, Haesando Haesando ch'op/ Kitmgangsan
Yolgyong Sipkyong Plalgyongto | Changyu ch'op Kimgang ch'op Kwandong togwon
byong Sagun ch'op Myongsiing ch'op
mid-18h
1744 c. 1746 1788 After 1788 1816 Early 19t century 19th century
century
Possessionof | Possessionof | Unidentified | Possessionof | Unidentified Possession of Unidentified Unidentified
KwonSop | Kim Sangsong collector Kang Sehwang collector Lee Kwangmun collector collector
Private Kyu)angga.k at Sé.nmu.n National Private National Priv?te Collection/ National Museum
) Seoul National | University Museum of . Museum of National Museum
Collection L Collection of Korea
University Museum Korea Korea of Korea
Lige Reehit B . B -
Hipkok | Shijungdae Shijungdae Shijungdae Shijungdae Shijungdae
Ongeh'on Ongch’on Ongch’on Ongch’'on
B Ch'ongsokchon, Ch’ongsokchon Ch’ongsokchon Ch’ongsokchon
T’o)r;é)c‘ll’bn Ch'ongsokchong| Ch'ongsokchong ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢
¢ et
Ch'ongsokchong I
L Hwanson kuji . Hwansnjong
Hwansonjong hongsok H n
mangch'ongso
Kamnan'gul
Haesanjong Haesanjong Haesanjong
front view R -
YAl flahes‘avnjéng Haegiimgang ) )
: (Ch'ilsongam, Haegumgang
Haegimgang N .
Haegumgang) rear view Hacgimean Haegtimaan
Haegumgang sumgang sumgang
I Taehojong Taehojong Taehojong
Kosong
Samilp'o Samilho Samilpo
S Hyonjongam Hyonjongam
4Ehﬁ Samilp'o Samilp'o Samilho ronens yonens
Samilp'o
Hyonjongam Yongnangho
Yongnangho
Kamho
Ch’ongganjong | Ch’ongganjong Ch’ongganjong Ch’ongganjong
FRk Kahakchong Kahakchong
Kanss Ch’ongganjong | Ch’ongganjong
ansong Kahakchong Kahakchong Yongnangho
(Y(“Jngnangho)
Nuangp'adae
Naksansa Naksansa Naksansa
Kwanamgul
Kwanamgul Kwanamgul
T'owangp'ok Naksansa
Wasondae Wasondae
5 il Wasondae
i Naksansa Naksansa Pisondae Pisondae
Yangyang Naksansa
Kyejogul
Sorang Ssangp ok
Kyejogul Kyejogul Kyejogul
Sorang Chon'gyong
Sorang Kyongch onbyok




Kyongp'odae Kyongp'odae
Hohaejong
Hwallacjong
IR i - -
Kangning | Kyongpodae Kyongpodae | Kyongpodae - Machakchong
ohaejong
Ch'wijokchong
Ch’angsokchong
Mosonjae
T . )
Chuksoru Chuksoru Chuksoru
= Lo Niingp'adae o,
4@’. Chuksoru Chuksoru Chuksoru Nngpadae Niingpadae
Samch’ok e
Nangp'adae N Muranggye
Yongch'u Yongch'u
Mangyangjong
- NV
Eﬂj’\ %ﬂi’? Mangyangjong | Mangyangjong Munam Mangyangjong
Ulchin | Mangyangjong
Songnyugul
FifE RS e N e
Pyanghae | Walsongjong (Walsongjong) | Wolsongjong Wolsongjong
s ik
: Uam
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(Table 3) Chong Son’s Representations of the Famous Sights in East Kangwén

SEDAERRSAIRING | HESAETING  ESKORIRY  HRREDE FRSACEMENG | SCRSSSAINS | WERahG | HERUUR | MR SRR VR
Shinmyonyon Haeak Haeak Hacakto Kwandong Original Album of Haeak Haeak Hacak P'algyong
P'ungakto Chonshin Chonshin byong Myongsing Yongdong Chonshin Plalgyong Songyu P'arhyon
chop ch'op pyong ch'op Yolgyong ch'op ch'op
After 1738 AL
1711 1712 1724 c1732 1738 Before 1744 1747 c.1753 mid-18h century
T f 5 ionof | T i Possession of Possession of Kwon Sop or Unidentified | Unidentified Unidentified
SinT’aetong LeePyongyon [of Cho Yusu| Cho Chokmyong | Ch'oe Ch'angok | a close confident collector collector collector
National Museum| N N Kansong N Kansong Kansong Woohak Cultural
of Korea Art Museum onextan Art Museum | Art Museum Foundation
*#Shijungdae = =
ik . , Shi i Frehat hi
Hupkok Shijungdae Chfmgcfl u | Shijungdae Shijungdac Shijungdac Shijungdae
Pomwaol
(Ongch'on) Ongch'on Ongeh'on Ongch’on
i} - e
onachs onosskehsne) | Chonesskehs i Ei e “onssskehone| Chonsskehs onosskehis
Tlongch'on |(Ch'ongsokchong)| Ch'ongsokchong Chiongsokehong| Chongsskehong Ch'ongsokchong| Ch'ongsokchang|  Ch'ongsokchong
Munam Munam Munam
Kosong "
Munam Kewan ‘Munam Munam Kosong
. Kwan Ilch'ul Kwan Ilch'ul Munam
Tich’ul
- Haesanjong
K’iﬁ (Haesanjong) Haesanjon, Haesanjony LI il Haegimgan
song s i s ) s Haesanjong Haegumgang sumgang
Chilsongam
. y =Hi# =Hi Sasonjong S
(Samirho) Samirho Samirho Samilp'o Samirho Samilpo (Samirho) Samilp'o
AR i
Kansong Ch'ongganjong
E I
Yangyang Naksansa Naksansa
TF% it
Kangniing Kyongp'odae
e S T
Chuksoru Chuksoru
=B
Samch’ok
T st
Ch’snburam Nungpadae
R i s
Ulchin Mangyangjong | Mangyangjong
il e e
P’yonghae Waolsongjong Wolsongjong
N i
: Uam

* st HRKIZ A Shijungdae Chungeh'u Pomwol @ Autumn Moonlight Voyage at Shijungdae
PR FH Munam Kwan Tlch'ul @ Watching the Sunrise at Munam




shr} gk BEWS RES I, A
ssafrye] wad] ZHs e vrkeorc), A4zt s s 97 2 5

o] Aupr} el 4= gl Aol

S5 AR 71 o] waks] Eaid), 54 splel shnt sl Qs sel =
o) AFTAS T ARke] S5 wet ujelsi Sls MAS Az,

Hu
i
of.
of
H
X

7} Shagichs o] sholel 24& 3] ojuiglis wWrlolekal AZtRIT 4148} 450] Kol g,
ARES: B Qlof BA7} Bakerk 7hio] shrhs 3, dlnih Bgak gk 7o) e
FAVIE BAETt B8, B 715} B S Al g Stk 4, TRlelE ek st Al
2] TS HRIBHE SHz Zlo] vl £4121 Aol ol8) AgAksSte) e} 4L 9 2
QJulete; BIs] FESIL 1 oRIAIT A4S ol 2altial teeislof 8 Hock

* -;Fxﬂo‘](keywords)fﬁﬁ(Chéng Son), HAES=(Ch'dnburamdo, Picture of the Thousand Buddhas Rocks), =3}
H(Niingpadae, Terrace of Splendid Waves), 337 (Haegimgang, Sea Diamond), A73At=3}ke] sA|et =
/E,]'(Subjects and Imagery of Real Scenery Landscape Painting), sk e} §]’E—(Painting Sketches and Source
Paintings)

152220226 129 319 | AAPIAIY 2023 019 03 | AAF2kEel 2023 019 192 i

& S, oho) B, p. 338, F EEIK B 2 A0 o] TEWAES) A5 WE-L % 4= ik

33



1A=

ESUCTANE SE T

R AR, W HehL FewetdTta , FEl FlEeke, 2002.

RBEEA oA ((E3lA] F5A1T SAE 3D 7153 ARy AR LA, B3l S A1%, 2018)
TEBSIEEs (S AR, Al S A S, AR ARIATRE R, 2009)

i, TR

AR, EIRE

BN (He] A=A, ATt sk o, AR AFRALL 1997)

N
ror
Al
)
Ao
rar

ky
s
=
o
2
e

, "eicjotiet e W EES,, e, 2008
el A, AXAL, 2002.
2, 5] ZpAkS Telek: ko] A, 2l Al A,
%

o. (0
I3
i
o)
A
i)
o
0.
1
e
- )
(3}
(=)
9

k
i 2
ofy Lot
N
2
o
Y
27
_1\2.

H

iy
>,
)
{4

H
r®
v
2
e

i)

N
5
ﬂ%
;“”

Abesh I, SHAStE S A6, SR, 2018,
W57 584 I, 80453, 2018
HA WV, FEEEEE, 200,
AIA] Ay, TR TR A 14, S EEAERS] 2006, pp. 303-330.
A7E 9, s, AEET, 1999,
3 ko] EERAL, =LA E A Al S ARy,
SRR, A=A AN E ARA, AL A = ATEE], 2019,

o)
ox,
o
S

o)

£
oM.
At

oy oY

~

ox ol

ox N
A
)
oft
121
o,
4
1o
>
N
_g
>~

o
>
fo
o o
E.
>
4
"
S
o,

=31 X =18 2019.

oY
o
o
S

ldl
f
1o

ol

o4

iy
o,
j:{

Rl
[e]

).
oy
rij% 0
o
2

T
flo
(>
&
H

1z g
o
lo
—
[ee]
Y
N
N
>~

T, BAAE 1997,

R
Mo

[

>
>.
g

78715, T £50) 715, 77128, 200s.

;
_.1
J

A

—_
.
iy
o
=
N
N

T
o

a~

Q159 lah4 e 5} b, Ml Ato}e, 233234, SHEHIAFS18), 200,

kel o] g, -ele] A A Akt SEA, SR, 2002,

shch} vjsAlg2) thd ., Edirle2006,, STHARTEE YaegmlE, 2006.

L
B
o
U
m{n
<
o

TESkE A 18088 Q1T T BE) 0] SBhALA] A, Mk Esuela, AU, TS

of| <A A, 2021

=],

=
ZHge) 4, AL, R AA = AlE ARA, AR =)



B, AR T AL, Tl At IS, SHE 1T, 1997, 10.
FEESRIA: ) )% Bolet BUXRRE, 1, SARIHAL 2001
A1, 94 O] 17 Hrlel sjsha, FRHSHE PARSIAT), A0 Al1E, YA,

2007.
S P % At B8] B1st, T AR, St Aat, 2008.
o733}, YA o] AIHEFTE=A): 1711d 734 of i} 7 4k2}e] A4, MlsAtet I ZHeel 11, i
ALR}A)ZHES)81E], 2012.
,TRlleFAAL A4 1712 AE ARl Tt A AL, T ARRPA| ZRESY, 25, H|ARRIAIZHES}
}5], 2020.
ojief, TeMAI g B =] A, ol uhsha thshd AAFekel=Z, 2006.
, AN 5B o] A, MlEARt AT 266, RHmlsARsE], 2010.
ot 5l FEAl s TS ZIAFA Hll, kAl Al Al E, s A4, 2019.
oln], b3 o2 F 2 ISHAIA ), MHlAETATE; 242243, R=1]EAFSES], 2004,
]G4, N9AN7| F7dAke At BAThekaL thehel vpakstel=z, 2016.
AP IS0 WA A A st AT T ), RS AR e Al AR, $harX]
Eﬁ;ﬁi}i} 2019.
AR, AT =83, MleAre] AT gk 1, A S
2006.
A0 TR 48 o6 W AR, FeetuleAlel 11, Eotn]EAlekE], 2010.
&, ek AEe A, YAIAL 1999.
2|2k, THAE vt ST o3, HIhAL 1999,
P8R ATy 123, FAUAL 2009.
283, ettt S0 313}y, SarA, 1999,
. EoMNot 33} aFAL, ARRIEE, 2012.

~

:

s 71 Er, AR

gl T,

HN

3. #@AlolE

http://www.atlaskorea.org

http://www.cybernk.net
https://www.dh.go.kr/pages/sub.htm?nav_code=dh1470759114
https://emuseum.go.kr

https://kyu.snu.ackr

35



References

1. Primary Sources

Ch'okchujip, Translated in Korean by Institute for Kangwon Culture at Kangwon National
University, Samch’ok: Samch’sk City, 1997,

Cho Kwimyong. Tonggyejip.

Cho Yusu, Hugyejip.

Epigraphs at Muriing Valley, from Research Report for the 3D Scan Digitalization of Epigraphs at Muriing
Valley, Tonghae City, Tonghae: Tonghae City Hall, 2018,

Kang Sehwang, P’yoanyugo.

Samch'skkunji, Compiled by Sim Uisting, translated in Korean by Pae Chaehong, Samch’sk:
Samcheok Municipal Museum, 2009,

Tonghaeshi kimsongmunjip, Compiled by Institute for Yongdong Culture at Catholic Kwandong
University, Tonghae: Tonghae Cultural Center, 2002,

2.Secondary Sources in Korean

Chang, Chinsdng(Chang, Chin-sung). “Chong Son’s Response Painting.” In Misulsaiti
Chongnimgwa Hwaksan, Seoul: Sahoep’yongnon, 2006: 264-289,

_.“Chéng Son's Responses to Painting Commissions,” Tongang Misulsahak 11 (2010): 221-
236,

Chin, Chunhyén (Jin, Junhyun). Tanwon Kim Hongto Yon'gu. Seoul: Ilchisa, 1999,

Ch'oe, Wansu (Choi, Wansu). Kiimgangsan Mountain Journey Following with Kyomjae. Seoul:
Daewonsa, 1999

. Kyomjae Chong Son 1-2-3, Seoul: Hyénamsa, 2009,

Han, Chonghiii (Han, Junghee). Paintings in Korea and China, Seoul: Hakgojae, 1999,

. History of Painting Exchange in East Asia. Seoul: Sahoep’yongnon, 2012,

Kim, Namki, “A Study of Kwandong Shipkyong Production and Poetic World.” Han'gung Hanshi



Hak'oe 14 (2006): 303-330,

Kim, Sangsong et al.. Ten Views of East Kangwon. Translated by Kyujanggak, Seoul: Hyo-
hyongch’ulp'an Publisher, 1999,

Kim, Seho, “The Cultural History of Seonyudam of Ganseong in the Joseon Dynasty Period.”
Han'gung Kojido Yon'qu 11, no, 2 (December 2019): 73-89,

Kim, Ulrim (Kim, Woollim), “Kim Hongdo's Official Trip to Gwandong Region and ‘Munam,
the Gate Rock of Uljin County,” Han'gung Kojido Yon'gu 11, no, 2 (December 2019): 29-50,

Ko Yénhii (Kho, Youenhee). Choson Hugi Sansu Kihaengyesul Yon'gu, Seoul: Ilchisa, 2002,

Koryo taehakkyo pangmulgwan, Masterpieces of Korea University Museum. Seoul: Graphicnet,
2008,

Kungnim chungang pangmulgwan. Through the Eyes of Joseon Paintings: Real Scenery Landscapes of
Korea, Seoul: National Museum of Korea, 2019,

. Real Scenery Landscape Paintings of the Joseon Dynasty1, Korean Paintings and Calligraphy of the
National Museum of Korea, Vol, 26, Seoul: National Museum of Korea, 2018,

Kungnim ch'unch’6n pangmulgwan, Jukseoru Pavilion, Samcheok, Special Exhibiton Catalogue
for the Eight Views of Gwandong Ill. Chuncheon: Chuncheon National Museum,
20158,

. Cheongganjeong Pavilion, Goseong, Special Exhibiton Catalogue for the Eight Views of Gwandong IV,
Chuncheon: Chuncheon National Museum, 2019,

Lee, Kyonghwa (Lee, Kyunghwa), “True-View of Mount Kitmgang: Jeong Seon’s (1676-
1759) Album of Mount Kiimgang in the Autumn of the Year of Sinmyo (1711) and the
Foundation of his Real-Scenery Landscape Painting.” Misulsa wa Shigang Munhwa 11 (2012):
192-225,

. "The Spirit of Sea and Mountains: Jeong Seon’s Paintings of Mount Kiimgang of 1712
Revisited.” Misulsa wa Shigang Munhwa,_ 25 (2020): 109-112,

Lee, Pora (Lee, Bora). “The Eight-view of Kwandong in the Chdson Dynasty.” M. A's thesis,
Hongik University Graduate School, 2006,

. "EightViews of Kwandong: A Thematic Exploration of Joseon Landscape Paintings.” Misul
Sahang Yon'gu 266 (2010): 157-188,

Lee, Sangkyun (Lee, Sangkyun). “The Cultural History of Mureung Valley, the Scenic Site

37



designated as National Cultural Property.” Munhwajae 52, no, 1 (March 2019): 22-43,

Lee, Sunmi (Lee, Soonmi). “A Study of Danreung Lee Yun-yeong's Paintings.” Misul Sahang Yon'gu
242-243 (2004): 255-289,

Lee, Yongsu (Lee, Youngsoo). “A Study of 19th-century Paintings of Mt, Kiimgangsan.” Ph D,
dissertation, Myongji University Graduate School, 2016,

. “Encyclopedic Writings by the 19th-century Literati and Paintings of Mt. Kiimgang.”
Han'gung Kojido Yon'qu Hak'oe 11, no.2 (December 2019): 5-28,

Mun, Tongsu (Moon, Dongsu). “Kangwdn Province and True-view Landscape Painting.” Our
Land, Our True-view Landscape: True-view Landscape Paintings of Joseon Dynasty, Special
Exhibition Catalogue, Ch'unch’6n: Ch'unch’6n National Museum, 2002: 290-298.

Pak, Unsun (Park, Eunsun), Kiimgangsando Yon'gu, Seoul: Ilchisa, 1997,

Pak, Hyotin (Park, Hyoeun), “Literati Collectors and Painters of 18t Century Joseon,” Misul
Sahang Yon'gu 233-234 (June 2002): 158-159,

. “Gyeonggi Province in the Landscape Paintings in Joseon Era.” Gyeonggi Province in Old
Paintings, Suwon: Gyeonggi Cultural Foundation, 2005: 38-103,

. “Pluralistic Traits of the Art Market in Choson Painting from 17th to 19th Century,” Kiindae
Misul Yon'gu 2006, Seoul: National Museum of Art, Toksugung(Deoksugung) at National
Museum of Contemporary Art, 2006: 127-135,

. “Cheongganjeong Pavilion: Ganseong’s Famed Destination Envisioned through
Paintings,” Han'gung Kojido Yon'qu 11, no, 2 (December 2019): 51-72,

__.“Culturally Cultivated Landscape: An Art Historical Examination of the 1804 Im
Gogungugokdo.” Han'gung Munhang kwa Yesul 40 (December 2021): 381-420,

Pydn, Yéngsdp (Byun, Youngsup). “Chong Sén : The Greatest Master of “True-View”
Landscape Painting,” Misulsa nondan (Art History Forum) S (October 1997): 139-164.

Yu, Hongchun (You, Hongjune), Hwain yolchon. Seoul: Yoksabip'yongsa, 2001,

Yun, Chinyéng (Youn, Chinyong). “Artistic Taste and Views on Paintings of Oakso Gweon Seob,”
Han'guk'ak (The Academy of Korean Studies) 30, no, 1 (2007): 141-171,

. “Picture Album in the Possession of Oak So Gwon Seop and Pictures Drawn by Gwon

Sinung.” Changsogak 20 (October 2008): 215-251.



3. Websites

http://www,atlaskorea.org

http://www,.cybernk net

https://www.dh, go.kr/pages/sub.htm?nav_code=dh1470759114
https://emuseum. go kr

https://kyu.snu.ac kr

39



o] 2 @D, 1676-1759)2] (B S HEHREHIE N = 1135 F- o)A o] oF2
ol e A= (Tiheilal) 7} soiA sutth(Zikad & 1= A< Bl
o] FutthE 3L vt e ke 2 e ZHEE Qe A Ade visRt
I PN AT, SHHE HART AZGEROL R Folglths ARt o] A7t #1¢]
LRI Rkt ol SHA|EEE) o S/ (%) 2] ol A ARt el A1t g HESKL 18-194)7]
S A AT 712 T e 2R RN HEde)7t sutti=e] dehelE 2l
A Blgh= a8 241 5] site] tigt olslE Ask st Zlo] o] 2o HAlolrt

Al 71E tel] o HEste] fixlel Rt ER17 1= B o8 skl o] FEAR
S gt SIS Blste] Cdaite)of vlansl= 4] SAS dmEIT, olo] Fajeke] Bas I8l (e
5 93 770 kA SR S Y 18-194)7] =3t ETEs ARF S IS
o] 54 47t sh|ef ko 2 A al Als, HEshe IPgE FAfsIeIn: T 712 B dEEs
Fgstell 3o 17109 Ztol] SRk, 173010 ZAgRtof ARFARS A1 oute] Rzl 2gA]] A
7FEIRIAL, 718172 ek} igao] ZgekE Shol] 715l SfarE SARE o] A= AREAE] oS 283
© RS ol o= SISl oF&e] ojof 2 Bfal- S 72 Ao TRl subi o) EAE fsul= 7
Hho] E\RIe. gAle] shate]l AE e WA e Ade Sk A 258 Yt ilse] ety
7t et AR Fellel =8 3R A, 71 HAKS: Tol] thigh dadef Aol FdEe] EEA Sl A,
ool AgAle] YRS Hlouaia M= Ceufti=) & ARtsid e F7Rle]l drgelier= Tl otk

Apa o2, 1730 et 1740 o]l Ado] eete) WA Ceutti=)E T3aL, o) A=
2 WSO 17441, o& G2 1750del] %} A CSube) & T em, 1788} 11 o Fof] 113
S FFA RS Ceutthe) & I Sube 712 AHkQ] SFo] wteEglek A5 sutthe] Al
2P A2 e A Rt AR A ARolu 1o el miRl g Rl vk ISk
ok SPAJRE, o[A] A HE=E A o Folle A& Akt dAtel HEete et subt st vt
3] AR2Sial Q1AL 11 ko) uinty) Srukeiel siobAw, &1, Y, AEeE SollEol weksiA) A
Foh& A3 A, AR ST o] AP B dET 7o) ke A, AR 3 e ¥
2] frApdo] 2ARE B ekl 7150 ©AE AlEdiths A, el J1eiet S8 2R}l Al

T2 WHISHE SH Zlol Tl Eateh Aol fLoJ8) APgAkaste] sAlet w9l Aeluete] ohibiut Al

X

-

9

m)



Abstract

Words and Images Representing Real Places :
Chong Son’s Picture of the Thousand Buddhas Rocks
and Pictures of the Terrace of Splendid Waves

Pak, Hyoiin (Park, Hyoeun) "

This paper reveals the location depicted in Picture of the Thousand Buddhas Rocks (T
[&, ‘Ch’dnburamdo’), the last unidentified image in Album of Famous Sights of East Kangwon Region
(R4 MM, ‘Kwandong Mytingsting ch’op’) by famous Korean painter Chéng Son (i,
1676-1759), and identifies the subject of the painting as the Terrace of Splendid Waves (1K=,
‘Nungpadae’) in present-day Tonghae City. The location of the painting’s subject can be derived
from the evidence of Chong Son and other well-known figures’ visitation to the scenic spots in
the vicinity of Samch’6k during the Choson Dynasty. Chong Son’s painting of Nungp'adae as
Ch'onburamdo and the evidence of his visitation, including two rock epigraphs (one on the left
side of Yongch'u Waterfall, the other beside a flat boulder known as “Murtingpansok”), as well as
the large quantities of poetry and prose detailing and praising the beauty of ‘Nungp'adae’, were
largely unknown until now. The aim of this paper is to examine from iconographic and painting
subject perspectives the region and location depicted in Ch'onburamdo, and to analyze the process
of representation in 18th-19th century visuals in regard to the famous sights of the East Kangwon
Region, thus confirming the location of Ch'onburamdo as Nungp'adae and further deepening the
understanding of Chong Son and other late Choson painters.

First, a literature review inspecting the validity of Ch’6nburam’s location in the existing

research will be conducted, through which two potential candidates for the location of Ch’'6nburam
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- Haegtimgang and Niingp'adae — will be examined in terms of their place specific characteristics
vis-a-vis Ch'onburamdo. Next, the depictions of the scenic sights in the East Kangwon region
by Chong Son and other 18-19th century Korean painters will be discussed with a focus on the
famous east coast locations depicted in 9 paintings in Kwandong Myiingsiing ch'op. The establishment
of these locations as icons and imagery of landscape painting subjects as well as the progressions
and changes of these depictions will also be detailed. Also, it can be derived that interactions with
Lee Pyongyon, the magistrate of Kimhwa in the early 1710’s and who would later govern the entire
Samch’dk region in the early and mid-1730’s, were decisive motivations for the representations of
East Kangwon's famous locations. It can also be derived that Chong Son would record landscape
sketches at every available opportunity so that these sketches could be used in the creation of
new paintings. These sketches are also the key foundation of the proposition of the existence of
Niingp'adaedo — a drawing of Ntingpadae by Chong Son. Lastly, the source painting of Ch’'énburam
(Niingp'adae) in Chéng Sén’s painting sketches explains how Kwén Siniing’s later imitation
painting of Chong Son’s work, Niingpadaedo, resembles Ch'onburamdo in both form and structure,
why thousand buddhas - the rocks’ namesake — is mentioned in Kwon Sop’s poetry and prose of
the same imitation painting, and how Lee Yunyong created a new Niingp adaedo as away to diverge
from Chong Son’s influence.

As a result, we can conclude that in the 1730’s and early 1740’s, Chong So6n painted
Ch'onburamdo (Niingp'adaedo), which then inspired Kwon Siniing in 1744 and Lee Yunydng in
the 1750s to paint their own versions of Niingp'adaedo. It can also be concluded that, in 1788
and beyond, Kim Hongto and his followers would paint new versions of Niingp'adaedo as a
continuation of this artistic flow. Until now, visual recreations of Niingp’adae were viewed mainly
from the perspective of Kim Hongto’s work and without understanding how Chong Son’s work
and influence impacted future generations of this piece. But now, Chong S6n and Kim Hongto’s
Ch'onburamdo and Niingp'adaedo can be placed side-by-side in the history of true-view landscapes.
Additionally, the imagery of these paintings, including the iconic Ch'ottaepawi Rock, rocky
coastal cliffs and hills, pine forests, and staffage have now also been clearly identified. Thus, for
future identifications of regions, places, and time periods in landscape paintings, this paper calls
for specific attention to be paid to how text can be more subject to change than imagery vis-a-vis

the conveyance of the characteristics of a region or location in a landscape; how the similarities in



imagery between works in a clear chronological era can provide more conducive evidence than
a written document or record; and how, despite the aforementioned points, text can still be a
decisive force in identifying the real locations of landscapes, such that a more minute discussion
of the historical reality of the subject, imagery, and artistic context of landscape paintings can be

theorized.
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