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Fig. 4. {it, (&Ml4E), Choe Puk, Complete View of — Fig. S. &fEkk, (&Ml4fE), Kim Unghwan, Complete View
Kitmgang mountain, 18" Century, Choson, ink and light  of Kitmgang mountain, 1772, Choson, ink and light color on

color on paper, 50.7X60.7cm, Pyongyang Museum of  paper, 22.3X35.2cm, Private Collection (Uri kangsan il kiirida:
Korean Art (Puk’an iii munhwajae wa munhwa yujok, 2002, hwaga iii shison, Choson shidae shilgyong sansuhwa, 2019, p. 163)
p. 129)

30 2z, GlRELIEING), SOERLIEING, G Bt NEERGEEIENE. BEE, MR LkE, HER,
SHELRA FMRIE 2, SRRILE 95 (QRIAL 1997), p. 1019] 34T} p. 4109] QI F=x,

3 S HAS) O el 25w, oko] A, p. 138 F=*,

2 (FAAE Ol el 2R B Z 00 ZAEREIR BAER T A £EF ol Ao 229 Qlrt wWa|Y, =4
B EAL1712~1786'37) 2] A JES} M R 97, (L2 oSl AAFSH| =, 2007), p. 140 32,
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A8} tgo] AL EIE A0 2 HeIth(Fig 4-9)." #87FHg 2 oA] HARIA = 574 ofn|A]
7pRHEA 0 2 -G, ofefRh RS AgAste] tiFAQ] 4819t 52 7Hs s o)
ek

Sloh ARt aP7E T2 AR Sk FEAE S 2 %%%Ol S 2= 9
EAE Sl
g8 AL R ARERE oM 2l
e, Ol% 7FesiAl & 2 daprlem
T Y SR FEelslth A& il
7J<l>L AE Ae AR oA aE
CHTIN& s = Azl ds) 2
Hebs A5 AE QMR (B4 BOiE
Fig. 6. f1t, (LUk[E), Choe Puk, Landsca;;, 177, Choson, ol Al 2S5 OIE}(Flg 6"
ink and light color on silk, 29.3%40.2cm, National Muscum of ~ H17}5 HH7§2 AF7}HA Q= x4
Korea (Hosaenggwan Cl'oe Puk, 2012, p. 107) SF AL 77 L O] T it
B ‘(r)r/\}s]":]'(l:ig. EZ S
= RIBF] =-8o] HAH(1269~1354)1)
| BEH301~1374)0] FAS FHOR o] F
oIfE2 & LAl Sl=d, shiof ==
B3 ofRte = - Hsellk S
S5 FaL7F ke Zlolek

ool [ FHIEEIA T1etE (it
i TFRIEDSE 20 (1775~1833)0] FEHE
Fig. 7. IR FRldi s, WH R, The Mustard Seed -0l 7] 122 MOl P52 4=
Garden Manual of Painting (Shinyok kaejawonhwabo, 1987, o =0 @ lole} Al Agto] WA

ol E
B bl B | %

p. 623)
3 7 g:3to] Wik (FAATE A0 B4 TR 20T 2301, 0% B 241 I710] BAe] JaE e
S 7 o1 TElo] Z A SHoFat 4 Ik A S AR, 9] 2, p 195 R,

3+ 219 31410] At f&ﬁﬁ‘i Ukl U] it eatel) 271ate] SHEg T E QlEe el 25
M ERIET ] = e, AL FERMEH S Sol 2 LUt NS 2, THeARAT, 26(2012),
pp. 139-159. SFHAFEET oFo] A pp. 106-107 F=.

_\::I‘
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Fig. 8. =%, (HiMF-=[ED, 1 Uisong, Sorim  Fig. 9. &JiEk, (Fiid—>F[E), Kim Unghwan, Autumn Landscape,
Thatched Pavillion, 19" Century, Choson, ink 18" Century, Choson, ink and light colors on paper, 17.4X22.3cm,

on paper, 34x31.5cm, Gyeomjae Jeong Seon  Sunmoon University Museum (Sonmun tachakkyo pangmulgwan
Memorial Museum (Kyomjae Jong Son ginyomgwan — myongp'um torok, 2000, p. 30)
sojang yumul torok, 2011, p. 40)

= el 515 o T el oick e o) ol el i DR
B F-RAPE AIEle] s QA Rt R 1k L 7R R R
Sl 0012 52 ek 07} 31| 4 ol 2 5ol HFSl Ao A
EELEE 2R ) 591 e SR LA TS A 32 e A
ol IRk 4+ G A B A AL T S0l AT Aol

3 G o= T Ao eupitolzh AR nhE-& oYU, EFeelo] HAEEE)Y A el 1
HIELALE ol A ECHEET R B RN SATUKEEE AN S TEEE B THE) = Aol etk 4, T
TR/KEEIE A ZEEC 9% (BRI vjssAlshal BRALSEel=1=, 2015), p. 161 72, (A EA ) ol = “Zhslate]
HI7E 70§, FRae] 23S 12l AE KA BIEAADA vRRICHERE R HIR R 2R E D) = Aol
Aztel, A7, AT 2R 2011), 13, p. 40 H=,

36 FMVERSR, TERERIGR BEEER 2, TR E T, R TR SRk — = wiA7L g o] - dke

9_] &7] F;S] 07]—11 A]— (531]7H 2010) p- 466.

AL AL 19821 TR HEZolA TAH 154171 FRPY FEoflA] U= el FE2] afollA Kigsel 3t

Fol Hole He IE5E BEH WAHLE AYUSS Holaw Aozt AAFe B3 T Aejelrt a5k 1ol

B S 2ARRE O 7 38A)7| e} GEshEAE v wE A O 4= glo] A2 AEgo g oo s

AR S Aol 745 ) qlok AlUA A, A &4, Bkl 94 WA =Y dlertE %

Al Bt A Y=t (ARl Eok M), 2019). pp- 64-65 F=,
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QLo At A RALS Bl ZEAte] et A1) meS HASHE 24P}
s xﬂxﬂaom, 29l 5p0] TARIEEIO} Kot 71<uo}_t_@

obghiEc], o} Aol A] =2 B ok BAKY ]S He) 412

2 UG
QAL thef olob|heh 41 9 & s oAl Holet

Aa0] B9 2457 TEASE G5 BoH AxHE2] Qo] o] Aelatar 9

911, olea PAIS] ABARS SN B8HE X220 2 et TARIBSI) Aol a3t

717} =3deh 58] ekt E3k(1048~1104)2] FaEelA ANH 2olS Xﬂi S PHlEHESE
_1.-:

o3}
o7 =R g] o}k 2Ato)| ‘:HG}
ZIF o7k skt n]
Fere o SUthFig 10). A
B2 AFETE AR (Pl

= =HIR O =
Fig. 10. 5L3HE, (PalEIEEE D, Kim Hongdo, Elegant Gathering in the J%'E\)(1778)0ﬂ 'EJD:FE %‘7]7‘ =

Western Garden (Fan painting), 1778, Choson, ink and light color on X]—/\ 0] H O]J](:]E7}- _’_E:‘ A/U =
paper, 27x80.3cm, National Museum of Korea (National Museum of

Korea, http://www.museum.go.kr) O]‘j’]—:ﬂ- ﬂ%ﬁ] © OLI.'P':‘O’] <@%

A, AR, WAGSEE, e BET, (RSEIT, WL IR AR
R, R, FIREE, R AR B B B, e 2eh-oii) 40 kgt 295
o}y (2 2007), p. 230 =2,



ERlED, olAEe] CONHERED, 238
B(1768~7)2 CGEFHFHERLED, 1871l
Al A Gl 52 =71 okl
o] shelat Adetef ofsf wivist
Al 1A FEEEe A Bl

ojef ¥hste] SIS Gk &
SO STV S a2 el 2
Ao FEO 2 olojHE A= Fas)
o npdRle] 7Sl 17799 G — o
7t oA} okl FHE(TOl 2 Bl Fig 11 #ik, GAEFATED, | Inmun, PoerryGathenégatthe

= _ Songsogwon Garden, 1791, Choson, ink and light color on paper,
QL ]R0] 0] A ZF 8508 s s . g paper,
ME]-L* LH © ] Mo_] ]Q % © Oﬂ Q]J]— 25.6%31.8cm, Private Collection (Misul sok toshi toshi sok misul,

7} AAsle] me) AHS TR o 2006 p 149
o] TIPS & = Qlek! oRlE
o] il EEDeE 8w o] itk EED= 17919 69 159, TH8(1757~1818)2]
FalEeIA B9 AISIE 7198l sl AlzRe AolohFig. 1), BA] WS Alefeh 2=
W& 1z M) EAloloket, AEEE AR A2 15| ALt ﬂ?&g EH5P] $JsiA
Pt =7 19 GEREED 7812k o]QlEe] 13 GEHIHERRED(1820) = 2] B HY
SFAZ S AR AFE 5 5] HE2 It iIe] EiEieel SJulrt el 1 A=)
ot S S Aok

AT O] FEoAE A4S 7|UsHe @AERI Higto] Bo=l= ol Zitk
Sp7h R (1685~1766)] (ki N[E)(1739)= HEEH1679~1748)2] S]3to] BEzITh= W8
o] AlEo] ol S 7|Yshe AER AlAkE ZAS o 4= ok A7} 178810 o5

XEk
SO Ay e

TR

FERAA R

=
=

SRR

-,

O

r—ll:l
o

o

3

°

EE O] (A oby = E) T AEe] SHEE HEH, 2] A, pp. SILS12 FE, o4 AT A} R o]

A, QFO] =, pp. 156-159, pp. 294-295 =

ols] o] that £3HA0l dtm 387, = *d—ﬁr oF3l e, (ChEw]Tfe], 2008) =

;(]04 oro] =1 2 p49 % 2FZ.

0 73 A ofgEet A (Rt uIBAY, 1997), pp. 179-188 T2,

8 e B5S dAshs ATt Sl AlRtE AdEE ARl tisile frriuh THA A= e
&), - & =5 7Lk Al RS $32019), p. 172 2

(TR0l 70 12 WA ARsE7) TR HY G4 Sigtol| et -2l = BRITHEARIEA BRPTHUHEE 2

DU e S AGRIRT )™= Aol ek ARl A &A1) 471 318}, (AR, 2014), p. 157 =,
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FRIE] AAIAANA 2 tle IR S-S A AR T
gl Z= 177980 ofu] S o]ulAle: faf il Wik FEE) -2
ARRRE Bl Qlof ofg] A A= 2ol SRleS & 4= Sl
(Fig 12).* o] WFoll= AlAdo] Aksatt oA S7dsh=dl, B ©]
2 A ] AT o] FEEINE AMS 241 %
719 AL 5251748 ~1807) 2] TrTERERE A = SR,
A e TR TR AN 28] 7eRt Al
1 3 Hole S7F Aike fe THEHERERE), A14do] A

< o RS ERE) S Aohs We-2 WS- 238 1

f

%‘Oﬂ st Ul7F 220 7} AFES- 2| AfsiTE
oAk Ab ZA¥e} TARQIES] A ofeje]] Ajele] 4]

ar [e)

[e)

3} 52 ATAT AEE o E) B9 etk
of & A5t AP} FEENE U W) e Sa0)

eisto] 225 agick”

¢

Fig. 12. iLitt, <QliggleD, (i
fililE )\ 5#)8), Kim Hongdo, FrYgu sl Zak A, S50 277 A ZdAMo| £ E
Paintings of Immortals and Deers,

1779, Choson, ink and light color oﬂ ‘l_l_:‘oéE]“E‘ ] §‘,’11:]- 7]HH —v% %OH 7]]‘5(] _1]—_1‘519]
A
[e]

on silk, 131.5X57.6cm, National o150

IAsh= e, A SAE Ssk= A 18 Sl vl
el ma30] A0l vigo] 33}
A& 4| 2 F ]9l Hhedgith

Z|50] I Zrel AT Aol A 1o i FEEREREDS] B2 )] Aol A A
sl 22THFig, 13)1 FE-2 AFo|A o] ZHELS A X3 =S MLt o4 Zt

Museum of Korea (National

Museum of Korea, http://www. lﬂd"]—;’ﬂ :’-E:]i .% -]L‘gl-

museum.go.kr)

;‘”
)
—lri
o

45 o] BZo] (filigED o= G olWA 0 2 WXl 25 Flafell Al 1elEthe Aol dololeh. 1= GiliE
SIS R A= ZJ—E—L QFo] A pp. 103-104, = 97-1~8 T2,

46 G UISHEET TRATAAIZ | AR - HYAIA] -5 =AIA71(2007), pp. $9-60 AR B4 R,

¥ CHEEPETETAERED (17815 FE BETE1549~1615)9] QAU-S HARRE 210 2 o] o] upx|ube] 3]&A4] g
o] SIf-Eoll= ML A LREE T EEE IR A5 glo] AZ=7 ARRE 7S Holeth =15
uhET FEAEERES JRATE, (2002), pp. 90-93, pp. 297298 F=, 7T= 0| 4fE) (FHESEIHo|= A%
(1780 49 Also] Aubhaele Q8o IR THEERPY A LAERBEE 1 AME) = Ao dolgleh X&d,
ko A p 28 hE,

8 (s R| ol “Aud = 79l A7 1A o] 1 7] g 71 Zket o] AdE 711 ZlAtoll Al KT
RERL YARMEH =37 LLF BoKmm ZUEELIME) = Ao Aghc), axsata23 ool 2 p. 162
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13. b, HFTFEHEED, Choe Puk,  Fig. 14. VAL, {ShifHED,
Two pheasants under plum blossom, 1751,  Sim Sachong, Leaping Fish Welcomes
Choson, Ink and color on paper, 105.2X  the Sun, 18" Century, Choson, light
56.2cm, National Museum of Korea  colors on paper, 129.0X57.6cm,

Fig.

(Hosaenggwan Ch'oe Puk, 2012, p. 63) Gansong Art Museum (Kansong
munhwa 67, 2004, p. 78)

o

AL AFF=t, ol FAtell thet e U = TR MHIE1709~1769)0] =Zoe}
+ ol 28E Sl HED = ANSAE Ao 582 IAE TR o=, AR
o £ fuiieMiEs F-suolA vivlE FE 2 487t =3I ThEg 14). =7t o A9

2%, ZANNY) msle] SEol dlelA Bk, HEC) fEaH, IS %, S AEBIETGAUR, 1989
2o sroimatol Al TSI, TEAR AR o] shrodush, FYATRY, 0| 2, pp 144150 FE,
2k ol 277H AR F5] A7k o)} o] BT BHE A7|Hr 2] o] Fol} 58 THH O
WARE Aolch ofthE B g THol A FEAS Wsh thsl] 91k ojmelx ek Hag 27 o
Qre7t Azt

Cler ol “Hald767) 29 AR 918 Arkitol IHCH T LB L) o] ot gl
TSR] o, Zh 18k 79(2010), pp. 162-163. "ol “Teb BRI, A SEHEFT Ol
o] glo] eke] Wl £ol7] SR HALg, AAHE FRabh PEIAN §EEUSS % 5 ok £
of 4, ol Shob7) 11 Rt (B, 2011), p. 159 2,
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O] Ik FEHF1745~1814) S MK
WRloAl 1o Al 1 ESE 3HA
wAIE AdEthFg 1) oA =
A 270 ] JE9] HES A
TIRo] wo] 2HlE A2 ARSI A
W SIS AoFsHd AlRldellAl 7]
3 Zlolk,
shelleh= 2o 247 Ad 4
el 2o Fejot AgtollA ey | ‘ : ,
L slEsro] AAAL ElahHa] Zy]  Fig. 1S, @5Li, D, Kim Hongdo, Crabs, 18~19" Century,
_ . Choson, ink on paper, 35X4lcm, National Museum of Korea
7'” Z}'%EQ’?&E]— —ZE-QI——‘L——: EEt=E ‘PI‘ (Choson shidae sansuhwa, 2004, p. 115)

e, YRS Sohe T

E

o ol L

e
£ 420 £-85H 2RI, 24 B7)o] AASL ok B E S
; i

W%
2y T3
(1808~1893)2- 3| gto 2 B =t o= w2+ "g ,
a9} FHo ¥ A0 2 SHH WA LA § 3 3
AL Ak Slolch, 16) |
24157] B]5h FRAR] Sk ARE ChaF Al
3} 470) FBA S| A WE 8ol 24 e P
S Ao 2 bt A7 Al A R
A AFolekan )4 sjete] B} HEE Aold

m

2]

_g]

o

ol ALe ohr}, 12t FEAA) :
o AjslEsie) W 2EAS) o, rhel

0O

I
2L

o
]

SUZE 7t olofarollA] 1Rl Al ™ol (17849 ofE, XId 6
o] AHZE S Qlell IHCHFRITE MEBEHREEAR)
= Alze] Slek ofeiE, B R Al AR HER -
82t F=lolA| 1ol S Aol HAE AR, T
8 TERERCEAE, 2009, pp 19151 BEES O GUEYL 5o, Paany Calley (g
drEolls FA =919 tel A(WERDE IS e kojang Soch’i Ho Ryon 200nyon, 2008, p.
ITHETS FHE) 2L 220 Qlet XE, 9ol A, p.607 Fh=E, 295)

Fig. 16. 4K, CH4EFHED, Ho Ryon,
Peony, 19 century, ink on paper, 98.8%
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>

ol me Ex) FHele] St ofwmuh aglet ado) wid a7} slsle] 2EAR
& Bl 2ul® BEEE 4GS ERINAZTH HollA it Sshat olsol uh$- Zas 2
< AT

I, 35} - EAre) olejel o

24 3710 F=ZAP 8 Sholu A HE 7185l Wk Rk AR w4
2 24 W79 T 7R Al FeFE A 24 WS s ol ARk,
(1808~1889)O] 1885:0]| Fk(1629~1711) 7}E2] F=H O 2 §-=0] A3} B0 AAXE
ok TS BARE (HEL2EDE
AR 2 /ﬂ $719] P FA
BcHFig 17) 1= 189240]] (fEkfEI2
MEREE)-= ARFsPHA] AR vhk 3%
of| Al -S-5HA] S THetFil=T, o
7IM %= SIS0l 5 - ALY B AI&T
e o deE
et 1894 FEeIHE O] Ao ey
2 Z5p7h HXE ofFols A BE Lkl

‘4 _L-HH [e) q-]xﬂﬁ‘l- ) _\:l'__]mvg__7 UH Fig. 17. 25kt (P2, ﬁ*’fﬂﬂa} I Hanch'sl, Complete
M T © View of Yubong, Records of Yongdang, 19" centry, Album, ink on

UH7]— 131—_%- = Hf}\—% ]1:]—54 AEEY paper, 36.3X26.3cm, Yun Wansik Collection (Munhwajaech’ong
pyon, Han'guk iii ch’osanghwa-yoksa sok iii inmul kwa chou hada,

(1864~1921)2 FFEHE1820~1900)7F W 5007, p.477)

2 HaAmolls 571 & ohAl WA SRA(1885) S Bheeell 319 ofghao] Aol A IR CHE AT Tk
HIPEAA TR il 2=ERE IR = AlEo] 20 Slot (-a3m)et o] 20| 455 GEEilE)l
sl ESRRA 1, oke] A, pp. 306-307, pp. 476-487 T,

53 ofgPHO] (TEBEIERE) O el ebol, AAI BHRED) A ©IStolAishe AAFekel=i,
2018), p. 59, &= 70-1 FH=x,

s+ =3t B Ajo] Wb BhekEe] Ak 9 o) wish uiAE), TisiAlEY) Sl Alwe) Wme} slele]
B, iRl At 2004), pp. 88-118. thet Al=7] E3kA 2} A59] Aol thelixd= Zw7], TAl=re sHdskt
5, 3PtellA Aldiele 2, feke] 3i7ks, (FHI7N, 2012), pp. 222226 R,
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Aol WZ-& Hhsol Feh Hohs AlEe] 8l S8 1H 134 &A= oPXl &
QehL SEATh” B1827~1873)0) B Gl “aimtch obA S e g
b= ol AR ofF E @R 2ol ol I H ek %LHOI e
T ot thg-2 stoll tigt W7k B/dshe Sath e agih
ZAL7] ojFoll= Al HE HuRt FEAE 54 3P st AR A%
Aog & o= A FEEch 194719 St sl mEoIA 2wl i
15(1810~1884)5 vISToto] 119] ¥AE AU K (1783~1859), NP7 Bk
(1860~1914)2] Foi] m32m] 2ol Sk 24l W19 thEAIQ] AP/ iAkCk(1843~
1897)% <32 aof| QIR FEHERES] ol FrarshaL, 57 ot SA0 R a2 A
JeEe] Fof A a8l S st 5 BAI ] F-Ue o] ol SRR =A TH/dE ot
Zhek olgjel Al S AP St Al A7 AR e} &A1 Algstn] S-S dAls A
o2 vl F2ZA} 1S a85to] A&AQ] Rt vl S Ekehe G Helck
241 L710] HE(1825~1854)2F o] Aot S/HE Ao 2 sh= Y=ol 58 4 243l
2 A 213} frgat 2] ARl e Qllll 7 siA] sket dtek =
S 25k Meke g, B8t ofE Fohs WAl T e SR TE
| egElo] Bk FUL vhaat o) Bl

o

N
4 n2

F

In

o

3 5o] ofn] £
Torthn s1 S4] A1) Yol & 4 QAEAR? (e Yol Heket A 9 7hed 3]
A)(RF/MED2) 1% A B2 S ol W ujghon] s meld gLk FA

43
slo] Stk A A7) &=

TREL 52, A9 FARE Fd=olli ot Ao 2 da1 Q=

s PEHHTER,, 1916\ 5 244R; 1H, G RERC] QAR MAF B & EH v, Wik R e
I RS ARTECH g E, THIEARITE 25(201), p. 401 FHE,

56 THT SEMEMEE A\ S50, “FRRSHIRE BB ENE" 1S, ore] 2(E}), pp. 998-1003 FH=,

57 2| BEMEE D, TXHSES] 37(1989. 10), pp. 46-47. SARME UIVEE FEBRS] T, TEFarE ATt 16(2002.
06), pp. 6676 =,

8 718 AN TRRELE (B3, 2009), p. 241, #hEKT 3, TRASES] A2, ARG E LR (ECIETE
1999), p. 440 Z=x,

9 GLEfNE) +—, RO Hif, ¥ SRR GMAMER MELESE TS SRS,
ST NE=IE HATE kR R, A L A L e, dEske) AR 4
2] 317 2009, (2008), p. 1229] AZak a4, =t 57 F=, X719 71 gl oA (E A, st E R
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] fE oA TH 7P B ohjel WAL 27 2 Anse) wide)

oG EI 5 AREe] Yelh A Folglekt Hh Ao AUA S 8 4 gl B
208 Ask 37he) Aoz g At phistol A4 440] BoFolq ARES 3

= Qigo] Qe 1941710} A3k Z7) W A/} oREe} ol Ay IFVH 2R YA
3l AFletEIoke 7Hs o] Tlebels Alolck Alo] 189004ch Alak Ale] FAloloiEl W
319] S ol TEUT AHAE 8j310] 457 oo} 41455 AR Bee]

oh gt 4 gl
sl 5] PRBE o)) Blak Aol A shelElch SRS ofask 271X
WA SLE1868~1933S R FAHD “FAAS ) T-27200lA] ZCHE el
RN A A YR, ol 24 F710] 3241 s sEdololrHFig 19)°
3 20j7] o) Folis 7ol L BRIE HEIES wlRiTE e} o] 9l At
SulE H7he Rerpiths o) ARE B ST AsPh s (ss3~1920)0]

Fig. 18. 4&4:4f, CK N&i#@lE), Kim Kyuchin, Extraordinary Scenery, early
20" Century, ink and light color on paper, 18.0X40.0cm, Private Collection

(Ch'angdokkung Hitijongdang pyok ‘wa, 2017, p. 89)

F), RIS, 3(1990), pp. 167-176. /31|, 9A41719] FliEske} a1 2171(1825~1854)2] 2FEAIA|, M]&AMA
5 14(2000. 12), pp. 137-174. Z1712] X3}t S70E 292 P2 B7IeE A= B2, HEE B EE MAE
&), 73S 21(2006), p. 121 =,

60 ZErZE, QFl =, p. 168 Fx,

o 782 ol B, poal Fx,

62 FFu o] A3} f-Fof tiaiAle 8219, =AY
2012), pp. 338-342, p. 401 =,

63 agargatE P 3 st 2017), p. 89 RE,

3, A e R, (EH,
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gEDoll= “Ee Q1FolA s Btk
B = Aol EEEDol= (19199
=9 10¢] 29| Feez Ik AN
B RS SR = Aol et B
2A7I0A o] A4 T8-S Y Qe
ChH(Fig, 19).*

TEARe] ol Folut i Foll S3sh= bl
LS 2AE7] 5905 A3b7E AlolollA] [
$H o)Ae] FAXY AREY = AL Sfet
TR AT PAPL ] R e Wt
e A siiEth Ut 24 S]]
St FEARE Sl IR s #1l] 5
ol& Rhd 24 w71et 7)o “O0FRIF)2
FERe = TRty = AlZo] wol 91 48 3l8t
) AR BSOSt tha 98 ARjEhe

Fig. 19. Hi5%, {faligfEl), Cho Sokchin, Carp, early 20

Century, ink and light color on silk, 58x38.5cm, Private §]— ]— 3,\0']—9-—5_- /\]/\]—‘5]'1:]- §]—7]—‘,] UZﬂX]— %]—%
Collection (Han'guk kiindae hoelwa myongpum, 1995, p.

142) L ZHAE 93] u)%-70] A MEaEL

o] ohfe} o] RERS S2rsto] 2
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Fig. 20. ZSEAE, OHMIFRRED (F-5), 1 Toyong, Still Life with Bronze Vessels, Flowers and Fruits (detail), 1923, ink and color
on paper, 34.0X168.5cm, National Museum of Modern and Contemporary Art (Misul sok toshi toshi sok misul, 2016, p. 260)
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Abstract

The Increase in the Commissioning of Paintings during
the Late Joseon Period and Its Impact

Lee, Yeonju

The late Joseon period witnessed significant growth in the commissioning of paintings.
This increased demand for paintings, which led to changes in the production and consumption
of paintings, is evidenced by the increased number of painting inscriptions that specified the
names of clients. Those painting inscriptions indicate that the client placed an order to the painter
in person, via a broker, or through correspondence. They also reveal which pictorial subjects
were particularly favored by clients. For instance, demand for paintings of true-view landscape
of the client’s family hometown or of famous scenic places was particularly high among scholar-
officials, and yet demand for conceptual landscape paintings still remained high. The portrait
was emblematic of the genre of paintings that were to be commissioned first. Aspirations to
take pleasure in Chinese literati culture were expressed in the consumption of narrative figure
paintings. The subject of immortals, which symbolized the wish for longevity, and the subjects of
tlowers, plants, birds, and animals, which served as auspicious decoration, also gained currency
as the basis of demand for painting broadened. The terms of commissioning paintings as formed
in the late Joseon continuously shaped the painterly practice even after the fall of the Joseon,

heralding the way paintings were distributed and consumed in modern Korea.

# Lecturer, Chungbuk National University
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