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Fig. L. KfEH, (FEFTIEA), Zhu Derun, Studio of Refined Wilds with frontispiece and colophon, 1364, Yuan, handscroll,
ink and color on paper, 28.3%210cm, The Palace Museum (Tokyo National Museum, Special Exhibition: Two Hundred Selected
Masterpieces from the Palace Museum, pl. 17)

Fig. 2. {87, (F2a75[ED, Senka, Setsurei-saiStudy with Rincha Sosho perface, 1538, Muromachi,
hanging scroll, ink and color on paper, 97x17cm, Gotoh Art Museum (Tokyo National Museum,
Special Exhibition: Art of The Muromachi Period, pl. 310)
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Fig. 4. Artist unknown, (=375, San'eki-sai Study, 1418, Muromachi,
hanging scroll, ink and color on paper, 101.5%38.8cm, The Seikado
(Nihon bijutsu zenshi, vol. 12, pl. 68)

Fig. S. Artist unknown, {JE$Z5[ED, Hikin-sai Study, 1464, Muromachi,
hanging scroll; ink and color on paper, 113.6%27.3cm, The Nezu
Institute of Fine Arts, Tokyo (Preserving Heritage: The Nezu Collection,
pl.2)
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Fig. 6. Hisl, (JR%E  Fig. 7.3k, <ELMEHD, Tang Di, Boating  Fig. 8. 7 &, (W), (AMAEHE), Attributed
Zhao Yong, Picking  in the Mist of a Mountain Stream, 14 century, ~ to An Kyon, “Late Spring in Eight Views of the
Water Chestnuts, 1342, Yuan, hanging scroll, ink and color on  Four Seasons”, in Sashipalgyongdo, 15th century,
Yuan, hanging scroll,  silk, 133.4x86.5cm, The Palace Museum,  Choson, ink and color on silk, 35.2X28.5cm,
ink and color on paper,  Taipei (The Palace Museum, https://www.  National Museum of Korea (National Museum of
107.6x35.1cm, The  npm.gov.tw) Korea, https://www.museum.go.kr)

Palace Museum, Taipei

(The Palace Museum,

https://www.npm.gov.

tw)
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SHE 4 A QA B U RED) @ (Fig 82 H b Zel3-g 1] ez
AromA 7 B} O] mko] HH AE x|, AA| Tz SollA] Y o|Tule] JFke vl
E3] FAQ] AAR] A9 F7E RS @ AET 57 - G70] HALA] Ao Hel
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S SAlo] FAIZE =S IS ARI7E Ik
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Fig. 9. 134, GEATSIARED, Attributed to Mugi, Fishing Village in Evening Glow, 13" century, Song, handscroll, ink on paper,
33.0x112.6cm, The Nezu Institute of Fine Arts, Tokyo (Nihon bijutsu zenshii, vol. 12, Ink painting and medieval picture
scroll, pl. 2)
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Fig. 10. 2252, MHalEte, | 1 Sungin, Toimjip, 14™ century, Fig. 11. Artist unknown, CHERNET

Koryd, Kyemyong University (Database for Korean Classics, [ED, Chosho-ken Study (detail), 1433,

httpsl//db.itkc.or.kr) Muromachi, hanging scroll, ink and
color on silk, 103.0x31.8cm, The
Seikado (Tokyo National Museum,
Nihon no Suibokuga Japanese, pl. 10)

L oh FAS O R JlEm 025 Y SHE /SRS AR TR 95 4
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Egh HEO] viR|o} Al 24 27] RSt} WReh IAdo] ok FErkR] AlshkE
of thgt 24145310 kol thelixl= 7| B AR (g AASLER) 7 19349 THA KA
BE B AR OR B A 14239 T 2302 Aifeh Lollo](fErk)ollA wHlolHR) 7
A A17)(1394~1487)0] Y 5SS AR FASHHA A2 0 2 TEslEle] 1 7|2
£ fIh efol] o] 231 QIek Y ulAR} ol ERte} of|o| R (G )= THENT K Al & 2R
HEORROIA YR EE A7 G HERED(461)(Fig. 12)9F o] oz Aol £t

SO BEAAFUER, THA/KSR S OIS A HfE R OB, AT, 28 (RIS NN ST SRR, 1934), pp.
163, 165 2%,
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Fig. 13. oM, (T =),
An Kyon, Dream Journey to the
Peach Blossom Land (detail), 1447,
Choson, handscroll, ink and color
on silk, 38.6X106.2cm, Tenri
Central Library, Tenri University

Fig. 12. Artist unknown,
(- £ @) (381
&), The I* Panel of the
Painting of Ksitigarbha
and Ten Underworld Kings
(detail), 1461, Muromachi,
Shokaku-ji (Akajawa Eiji,

“Muromajji seuibokeuga

(Chosénjén'gigukpojén, pl. 2)

to Richyoga no kankei,”

pl.2)
A E 4 Q= 7HSE 29 T)st BANO) E"—Z]O] sl
A= AehE]wo]A(Richard Stanly-Baker)= FKEH AL

A 27 Lk AR (1447)Fig. 13)2} #24
PR 24 O] REERL, 1403~7) I CRATEAD
(1424)(Fig. 14)°114] O 2 & ol RAISe] B
Fohe & SR Sl I A 3R] 2ga ]l
‘Stolato] EH ExJo] Faulx] AAE A2kl 4
Bt 2% BRIV Qe NEED(1413)Fig. 19), (dk
2l (1418)Fig. 4) Soll FERAL Q13- X4t

L EZ
&AL

SUJRIESE T, 0] =12(2008), pp. 57 =,

52 Richard Stanley-Baker(1) F-v—F - 2% 2 1) =~4 7), g LIKD
BRI 2R RSB ORI VLT, ERERE
MESHEFTER i, "7 TICB I AILIKREN OV PSS
KRR 2 ERFRSIR MRS 2 $3E s R T4y (EFER
TREMTLRFTER, 1984), pp. 34-37 T2,
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Fig. 14. 0|4
7" picture oftheAlhum of Bamboo paintings, 1424, Choson,
ink on paper, 30.4X44.5cm, Private collection of Koto
Matsudaira (Kukpo, pl. 36)

(B=3H) (A|74E), Lee Sumun, The

Fig. 15. {& BPJk, GRPE/NEED, Attributed
to Minchd, Kei'in Shochiku (detail),
1413, Muromachi, hanging scroll, ink on
paper, 101.5X 35.2cm, Konchi-in (Tokyo
National Museum, Nihon no Suibokuga,
pl. 5
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Fig. 16. HEUY, %P7, Sin Sukchu, Pohanjacjip, — Fig. 17. 7 VA, (23, (AF  Fig. 18. {8 J&, 175
15th century, Choson, Kyujanggak (Database for Korean ~ AlEZI)  Attributed to  F{E[E), Attributed to
Classics, https://db.itkc.orkr) An KyOn, Early Fall in Eight ~ ShQbun with Inscription
Views of the Four Seasons, 15® by Jikuun Téren (detail),

century, ChosOn, ink and 1447, Muromachi, hanging

color on silk, 35.2%28.5cm,  scroll, ink and color on

National Museum of Korea  paper, 136.5%X33.6cm,

(National Museum of Korea, — Tokyo National Museum

https:// www.museum.go.kr) (Tokyo National Museum,

Nihon no Suibokuga, pl. 12)
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Abstract

Scrolls of Poem-Paintings by Buddhist Monks of
the Late Goryeo and Early Joseon:

Records of the “Scrolls of Poems” on the Studio Name and Their Significance

HewonLee

This article examines written records of the now-lost poem-painting scrolls created by
Buddhist monks who were active in the late Goryeo and early Joseon (the fourteenth through
fifteenth centuries) in order to reconstruct their artistic exercises and reassess their significance
in the history of East Asian art. The literati painters of Yuan China reserved pictorial space
in landscape painting for narrative or descriptive purposes. In contrast, the Buddhist monk-
painters of the late Goryeo and early Joseon depicted natural features in their landscape paintings,
accompanied by poems, as encrypted codes precisely corresponding to the characters of their
studio names, or ho 5% (Ch. hao). Yuan's Shiwu Qinggong f1EirHE (1272~1352), who officially
conferred the dharma to Goryeo’s Taego Bou A i /& (1301~1382), proposed “a single thatched
hut in the depth of the retreats,” or yi an shenyin —#{#F3, as exemplary of Chan Buddhist
paintings. The written records of the monks” handscroll paintings suggest that the monks of the
late Goryeo and early Joseon painted landscapes by combining the motifs of a thatched hut and
of the depth of the retreat with depictions of natural features that signified their studio names.
While the monk’s studio name was the central theme of the painting, each character of his name
was also rendered pictorially. The records further testify that Goryeo monks played a critical
role in introducing to Korea the styles of the Liu Daoquan 23 and Li-Guo 2%} schools,

which gained tremendous traction in the early Joseon art scene, as the literati regarded highly

*  Ewha Womans University
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of ink paintings by monks. It has been widely noted that early Joseon paintings contributed to
the development of the paintings of a scholar’s studio in Muromachi Japan. The monks’ poem-
paintings themed on their studio names further attest to the significant impact that early Joseon
paintings made over not just the style but also subjects, form, and content of Japanese paintings.
Even if many works of premodern Korean painting are now lost, written records about them still
survive. Close examinations of such textual sources can help illuminate the historical trajectory of

Korean poem-painting scrolls in the context of East Asian art history.
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