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KRG EARE SCE R

¥ FBAREO] 3= SR} the] ol fIXIEkaL glo] KG9l AURtAQ] e} thEm, ESE Sitjo] 24t} wiold
Ap=ro] Qlo] Ffjoll 7|l 71Ha do] A7 1=t B ool &, p.83.
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Fig. §. (i), Tripitaka Painting, Jo-
seon 1741, Colors on Silk, 301x311.5cm,
Namjangsa Temple(“Han/gugﬁipurhwa”
[Buddhist Paintings of Korea] 8, p. 111)

Fig. 6. CEEAEL M), Sakyamuni
Platform Painting, Joseon 1770, Colors on
Silk, 137x187cm, Soaksa Temple(“Hangugii
purhwa” [Buddhist Paintings of Koreal8, p. 47)

2, ATHERN) 5 AT St 1767

W, 17759 3 SEEAR =Al Fhofste] 212 WAE WA 29, TSk RAdRE IR A9 9, T

2] &AL 2678(2006), pp. 690-694.
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B R S R ol b M RPN ER BN SR T3 iiTEe T3 e
%@Tﬁéﬂfﬁﬂﬁﬁﬂi&é\)fl (fig 7). 1782?1 3 OV HISAL At st A R
VEIFEBE SR E IR B (g 8) 501 217} doRgls dlolek™ ojejel=
17881 A=A G0 oA 2E0E Ao 2 AR = A At A7 (=<
SO FAPH AR BGOSR ASRIUE S ATATE) (g 9), 1847'd mhE2eAE 219
M A 2SS AR ZX“ElL G HAA QX2 E=- AP AR g
PO ATEETER) (g 10) 501 QAT

27] A9 & 742 1719 JM%E‘E H L 2R, RIS v R, o5, AlE Y
& A% o] TRt 8 ASollM B Ak HARSo] jlEr). SR g 7 S

w

17, FBhate] B3} 373, (RESH AT, 2011) p. 1259; -B-5=A} Bl 2 AS A SR G R FE Al £k

MBS 27| §ZFEra+75EE Ik A H RIS B AT R il il S B R e A B

BRfamEE

52 317, 9k A p. 1260; BZ[EPUIA-LAETEIUAH & ESFHI AL EVEHHE (38 £ 5 (b 3 s AmAENs jI s

e R T FESE R

LA e, T AP BEE T S (FAAMI R, 2002), p. 182) G2AF G A=A (8

EEMHBRE) ] 3P ﬁdﬁ%fﬂ‘gﬁwﬁﬂﬁﬂ SNEME A KR REMRIEERBNARIR - = M0Fk £F H#s g
B FHad/\

Ao B, TSl 28038, (R, 2007, p 232 WA AR

FELEL KRS ER2)C] SE7] B A TR = A+ — Hil Al RS, R TR AE LB SR A7 &

55 0] 23] QFo] =8 pp. 181-184.
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Fig. 7. (KIEMBISARGE  Fig. 8. SFR1- - B2 H70E, CHBARAFEIK
BT G BORE A AR A EEREE AORIUER 5, Portrait of Samyeong
T’%EfﬁZl,_}, Portrait of Samyeong ~ Yujeong, Joseon 1782, Colors on Silk, 115X
Yujeong, Joseon 1781, Colors on  83cm, tangible cultural heritage No. 427 in

Silk, 101x81.5cm, Yongchusa Tem-  Gyeongsangbukdo, Daegoksa Temple(*Han'gugiii
ple(“Han'gugﬂipurhwa” [Buddhist  purhwa” [Buddhist Paintings of Korea]24, p. 140)
Paintings of Koreal40, p. 175)

& OB A GARSIARL, BAHo] TS Lol ool 34747 oFd 3
wo] a2 Eston] Hletols L o] ERE FARlE HiXIste] B0k QAR
A1 G A g 92 SHoI} HS O} Ao FFANEL] AL 485
A, SfRfe] ALe whe- stefstel, ST, G, uolol 2l B4 5 Y=L AEE
o] ARSI EFF MM YA g 101 P42} 24, AR vhelul wE, TR AT 5
FOAHELO] eSS WOLAHE, ol B8} el Hol s melek
W, AN g 812 24 SIeIA] 7HREE: 3 AR (IAR) O 2 FRE:
Bl 2HGES B 6% $E-S wiHIsk, WA 0 R S0 F4S o] shefd &
2 AP BA1-S EHSHE B oAV Iohs Apaahel ARl EAER o5 S
G
PR A 17]9h BUSP HS el AF 02 FHEY 00, §HAEE A
S ol ol 28 9] RIS Al ol 2 Eeldfel ol 3l
o] o] Bele)a lo] Solet, 4 9] 17]9] e} fARBHAuE AR O = wirk 3
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Fig. 9. CREMHEISHIRARPUES AT Fig. 10. i 11 PUTE KRR,
[E5Y), Portrait of Samyeong Yujeong. late  Portrait of Samyeong Yujeong, late Joseon
Joseon Dynasty, Colors on Silk, 95.5X  Dynasty, Colors on Silk, 129X66cm,
65cm, tangible cultural heritage No. 141 in ~ Bogyeongsa Temple(“Han'gugiii purhwa”
Kangwondo, Woljeongsa Museum(“Wolchon  [Buddhist Paintings of Korea|38, p. 177)
gsasongbobangmulgwandorok”[Collections of

Woljeongsa Museum], p. 184)

o) F/dsHA FA=AH.
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Sfe}. 1798 AT QAT FEAL R ASHECHE
0> % AN RTMAT) (g 1)14E 5=
nlof A0 oloftl 340 eS| At
S AT AR B} Selslo] 17]9) nhd b
A HYABY] T o] FASSS & 5

A=
ek

3 JOAL NG (ig 9)2 Ao AYRA
CREME S sl §3 Hewte] PAS B
7zslgich, AEAL 7L Aol MR (E)
o A} 3T oo, FEATMIFE AL
.ol WS 9 ot el olnf B
£ Yot 7hHE Qe ZA} PSS Arelis 4
FhEujel sk £l 7RItk AP ol
st 9ol A7l v glek e

2719] SR WAL AZREe] e G
A PeRe] Bepe A%A0 R on
SHe AT L S AR S ek
49, AL AR} o] £40] A5l 4
_'_]_E_ \:l:l/\]o]-cq ‘/]/\Zl— O 2] O ZHA O 7 701-}_8]-93\1:]-_57

o= Al —

EXAo] HE O 9 =R . g TALE . O} A

= o1 uv T 01__

Lo

6 %4, TRk T AE ML U EHFR AL Wy )
Zou|, MRS 31(2012), pp. 423-426.

Wk okuel, 179210l 2 o7 AR oA Wt
EAEAESA IR GAE GE &SR =) ) 5
() T3 SAlelA o5 S st A
ok 4= Qlek AT, T B O] B Sr OB 2 | o] A, T
E2H15E,90(2008), pp. 148-153.

57

Fig. 11. (i), Painting of the Multitude
of Deities, Joseon 1781, Colors on Silk,
159.5%146cm, Hyeguksa Temple(“Chikchisong
bobangmulgwanii yumul”[Collections of Jikjisa
Museum], p- 223)

Fig. 12. (EJiflk+TiE#H 5 fMiEx
T), Joseon 1798, Colors on Silk, 119.5%
88cm, tangible cultural heritage No. 549 in

Gyeongsangnamdo, Tongdosa Temple(“T ongd
osasongbobangmulgwan sojangyumul myongp'um”

[Collections of Tongdosa Museum], p. 48)
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Rk U L R ER e S e RIS DR
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58 Eﬁ%@ﬁi PRAZEOCHITEE IS AT BE S T 5 L M RPN EE S ) B AT = H, R sUka, LN, R
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Fig. 13. (JUyE KiRIMEBORSY,),  Fig. 14. GHZRCT/CEEHEEE  Fig. 15, CREERNE Sk A K 7 B #8
Portrait of Samyeong Yujeong, Joseon — —#PKMEAMIEME ML B, HAIUVE S KTFATIERS), Portrait of
1867, Colors on Silk, 111X78cm, 5%, Portrait of Samyeong Yujeong, ~ Samyeong Yujeong, Joseon 1863, Colors

Magoksa Temple(“Han'gugiii purhwa”  Joseon 1904, Colors on Cotton,  on Silk, 123.5%93.0cm, tangible cultural

[Buddhist Paintings of Korea]16, p.  140x85.5cm, Seonamsa Tem-  heritage No. 185 in Busan, Beomeosa

143) ple(“Han'qugiti purhwa” [Buddhist ~ Temple(“Han'qugiii purhwa” [Buddhist
Paintings of Korea]12, p. 170) Paintings of Korea]32, p.176)

TEETHERF) (g 13), 190418 23 3 AUAL AuFE T w30 A=t AT
"8 BT AR B R 7 SRR — S ATBIRTV U A S I ) (g 14) &
o] sp|7} ot e Z-F-olrt. EZE At jlojAh (g s SRS A I HAIA
RQ CRIE GBS RPEEP ARV ATETER) (g 19), 55 TAF AFERTAARIY
(s AR (g 16), HYT B9 GGG A @?“j:ﬁ-ﬁﬁﬂiﬁ%

N\

HBIR) (g 17) 501 393, ok, M7 SO 19417] 2 2047 2o 248 A0 3
A}
7] 142 A T o R o} £T0IE, THE SO 2l AL T A} vt

60 /R ESPYATA H, F§h=0] 3} 16, (JEESPRATY, 2000), p. 226 TFFAF AT S 1D @@L
MRIEER) S sP7] (b E: R stk #E [ EEEERERME T+ A 0 &%

ol AJEESATA A, Teh=o] £} 12, (JRESAATY, 1998), pp. 239-240; HFI NG | AL RHEE K
R MR B B — 5 T L AE 2R BOE E I H A RO E A R B E S E P CE LA TR E TG KaE
TR EHRRAS AR L HF L

02 0]23] ko] =8 pp. 179-193.

117



Fig. 16. (UESAGATSRR),  Fig. 17. (AT AMEIRI), Portrait of
Portrait of Samyeong Yujeong, late  Samyeong Yujeong, Joseon 20"century, Colors on
Joseon Dynasty, Colors on Silk,  Cotton, 116.6X95cm, Bulamsa Temple(“Han'gugii
134x73.7cm, Gapsa Temple(‘K-  purhwa” [Buddhist Paintings of Korea|33, p. 198)
kaedariimiti kiriil kan olgultii-han'guk-

kosiingjinyongjon”[Portraits of

Ancient Monk], p. 23)

ofl shejgh o] sHEAREE 352 0.2 wdsto] ofHAl] 219e] Qdafo] 1=k, uf
Ak (fig 13)- AR (g 14) - AR (fig 16)2 PR LA A2, EUARE (g
17)& A4S A(EHIET) BEHHFAS) T MR s AHESIICE E3 jojAlE (g 15)
oA BHEE BAARETL G ARBIA|GE SHbols HRARLA]Y Yo HeE oxpt 5451

% B9IE, ool Zpipeiet At B85 glon], it 7] Tee Shei gk

B2 AAFAL Ao 1437 FAe] Hako] AbebA|a o) AR SHE(E) S
Sh 5 el 227k s

e Zvleh 4k BT glom, AR B Qo] HRRIGA vkIARE g
1A Q%S A 98 9w Gk R HolAH g 197 TAHE g 16/ TS
AT el 5 ol AN719] BAME S §SHIANE, AR g 13) AL g 14)- 29k

Bllig 17 FARH oS SHSRAE vzt ofufe] 352 AeRlolc)
371 2190) SR FAIT 4:900] JEIE 2710} s, 2L A ABNE ARE
Aje] wisr} Bhom e FE] ©fA7 ShelEick uha AR (RS oA} AT
AF2] 47t SAREIGIARE, TH3ARE g 132 Se] Lol AR O 2 Fh 4o A0

)
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o], M ZhAHE g 16/ F2do] Th- Ik Elo] 71 o]t Eleeiol 28 2 A, vt
ol el BE SReE AKO T ASHS BAGIT, Eah Hol g 192 WY
ORI} A2 G 7P7hS B o] el 2719} S ARSI, FElsgio] 2hls] £
2jfo] Zejuelan glof Aol gick

HQPAREfig 14)7H 2P g 17)2] 40& A0,
2 33 b, oA BARIA 9oka Tt
F& wAkste] o] thAl 91 L8] 2w mE i
S} ulz Seffelts 2f4t EREG, 19074 249
o4 FIAL HHA CHIElSRB(THILLI) ] H
Hig 18)°14 oleiet 95747} BHelElm glou] Wyt op]

e} njzk} ojute] F-Bo] Alekel Y Eat-FAKtel, 1% 4

o] Fefis vislg oLt AT} o] FARE QRS
FRHE Qo] ofofAx 9 & 4= 9lek

Fig. 18. (M[ifPEAIMED, Amitabha

Platform Painting, Joseon 1907, Colors

[¢]
= —6—]_(/)3\];]_‘65 %%%Oo]’]j—]l—%l _/_]\_;(O}—o <1§/\]'D1Ao""—1%‘?—5(%% on Silk,“ 163x128.5cm, ljeungguksa
Temple( Han'gugiti purhwa [Buddhist
% ?:]‘% E‘%}—QE/\_LO’] 371'_]—‘?‘% Paintings of Korealll, p. 67)

6 149 71 U SO RA 9 YIRS g Tedold JEFE H3E 7ol Itk Maya Stiller,
“The Politics of Commemoration: Patronage of Monk-General Shrines in Late Choson Korea.” The Journal of Asian
Studies, vol. 77, issue 1(2018), p. 93.

TP A% YRt o] 2AZ 02 {RIERlom], T of 18831 HH, 1902 AR7F A= o] de] w5k
013 19081 =7} O] T A HIZ| A 1IZHIGe] di e 2 mstglt ZF g A St S
= ARG A W] (B, IR $7(2021), pp. 193-202.

65 T O] BAARENG: — B - i Aol A o] ZANeE AR R8-S S 0=, e, 76(2007), pp. 92-113.
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Fig. 19. (& KZERIMED, Unknown’s Fig. 20. /L), Painting of the Mountain
Portrait of Guan Yu, Joseon Dynasty, Colors God, Joseon 1918, Colors on Cotton, 129X
on Cotton, 72.3X52.1cm, National Museum 96cm, Magoksa Temple(“Han'gugiii purhwa”
of Korea(National Museum of Korea, https:// [Buddhist Paintings of Korea|16, p. 153)

www.emuseum.go.kr)
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67 AJRESPAT H, "] £31 33, (2RI, 2004), p. 229 MEAE RIS BB LE P

68 VETHEH75Y, A2 379(1604) 69 259 THER L, FRE, HIE o=, BaaEe it 1 ER
THiE A%, RS, REREDR, Sl TR, L PRI ERIIE =55 Sk, RN IR, &
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Abstract

AnIconographicstudy on the Portraits of
Samyeong Yujeong

Park, Ju-young

This thesis is a study on the Iconic features and changing process of portraits of Samyeong
Yujeong in the late Joseon Dynasty. Samyeong Yujeong is the best disciple of Cheonghe Huejeong,
during the Japanese Invasion of Korea in 1592, he participated in various activities. He is a loyalist
in Joseon royal family and a representative of Buddhist society in the late Joseon, and has received
positive reviews from future generations. In the early 18th century, Joseon royal family supported
Taeheo Nambung to rebuild Miryang Pyochoongsa shrine, a Confucian shrine given its name
by the king and the place for Confucian rite to enshrine Yujeong, and distributed Shin, Yu-han’s
publication "Bunchungseonanrok; to various places. In Miryang Pyochoongsa shrine, a portrait
necessary for Yujeong's Confucian rites was painted, which served as an opportunity for the
explosive creation of Yujeong's portraits in various temples in later generations.

The portraits of Samyeong Yujeong were depicted in various forms based on the records
that he grew beards and moustaches In the early days, various attempts were made, such as being
described as practitioner with the beards and moustaches influenced by traditional Nahando,
or appearing as monk general through the beards and moustaches of heavenly kings or ten kings
of hell, and wrinkles between the eyes. in the mid-term, the method of describing the beards
and moustaches like heavenly kings or ten kings of hell became the mainstream, and actively

emphasized the appearance of the monk general Yujeong, such as recording or exaggerating
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Yujeong's position at that time in painting inscriptions. this trend continued in the late 19th century,
but after the 20th century, the beards and moustaches similar to folk beliefs such as Guan-Yu
or mountain gods. this aspect expressed Yujeong like a god along with various elements of folk

painting, and extremely exaggerated painting inscriptions influenced by the perception of people

inlate Joseon Dynasty.
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