FEAMTSREIRIISE 5531352202203 pp. 121-154
http://dx.doi.org/10.31065/kjah.313.202203.005

17-184|7] F-Holl +=5 & - Ao
SFT R EROA S oFAN 1 g9

I e
I 53 W o] 53
I, 17-18417] 58 =5 LA o] E43
1. %27]: 1640-1680 2. %71 1680-1730 3. 37]: 1730-1780
N, f=Afol vl vhago] gkt 1 o]
L 2 fA HE 3 A 8 BlangA | ojn)

[e)
V.S

I w22

17-18A17] 78 - A4l HJaLZ A7 1= fil, €, i O, 3, 4 59 287 82 AV E Aol 5
S BASIL A7 WA Qlol, 3UFERDL, J\F, TL2|AL Hite Ashe vt A
2 290 Qe AP E it 25 HalE ] e Aole il R S = S S A1

= Tl ek ool M v Zlofot. o) -ttt fblE, it S dol Al =

BB 15, U718t -9 Bt - iR el s o) el AArte) g
2020)% £ 20219 FUuIEALYS] ZASHETS] (E7TeH Dol M 8-S 44 -giet Zlolch, et
=S BEAY FUESAATY vl ESAATA AT NRICH2105-ASOF-1) 4302 B3] 24l

<oy}

a2 72l

S EekhelTel ola a7 dvel

121



eIl S8 she el T8 & AlolHk B

EXA a3

A1) L ) F3 RIS AlolollA] 571 FA0R sk Mutimwkel Wd #
I n

_/"_\_

o] QlEf? o] 5 A=Al e] el Ado] BiarFvl= v AdasiR e, Aol 24
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antiques & AFECE Garrett Chatfield Pier, Catalogue of the Collection of Pottery, Porcelain and Faience(New York: The
Metropolitan Museum of Art, 1911), p. 34. Clare Le Corbeiller, China Trade Porcelain: Patterns of Exchange(New York: The
Metropolitan Museum of Art, 1974), p. 18.2006 u]=t H|E 2Z2]ehu]&o A 7)2|E Ao vlariz)e] 2Exl4
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123



I 3 W eAo] 438

I7A7 15l =710l SRS ARERA FHFHo] 2/elEAL 5

3] EAp|eE 7t % THOR k= T A2 FoflEol froll =] ARkt 17-18
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Yol SAUA A= 7 Z=o 2 {708 5% el theh =& 33l FA=UT

ol & AlFol=2|(Chinoiserie) %%@r@_*&ii gtk 17-18417] AT 7 ZdHellA A
Y F=77F(Chinese taste), F=7B5-(Chinese craze) 5-0.2 A= AlFot=ftt 17
o] /JF3] a2BA o R, A FE Bl HrUE T Tl it ol=A H 2
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17-18M)7] 78 W AlFot=ele] @32 T APV E vt sdeE2 vie olevke
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BIEIIEE 21 Q) ol At o] A =nbel 2R (Coromandel lacquer screen)®] 2F715
(Lacquer room)®] B0 2 2| ok Sl & 4= ek’ 16959 dwt= 2| (Frisian)
#~5(Stadholder) 7HE 37d0]| ARRFE of1d| A (Agnes, 1634-1696) 552 2FAF = Ab4=e) vt

o] Algd AEvkl Ao = AAEo] QIgithFig 1) FEY (FeEa e (EEE
i), MBI RE) 5 S AF ArEgelal, o Yo B, s 9

Madeleine Jarry, chinoiserie: Chinese Influence on European Decorative Art, 17 and 18 Centuries(New York: The Vendome
Press, 1981), p. 66.

8 WA, N7-18A17] O]Eﬁﬂ AR (Faenza) FALO] Holi= AJfrofz2](Chinoiserie) A1 Ak, FEh=3td,
69(2019), p. 143; AV, Ml& AR AHRE FoFe] A Al 18417] 23 vlo] et 4=op=e
(Chinoiserie) %41, 'r;%ﬂrEE;J 25(2011), p. 157.

* Aleolelel GO UITREIME TAV] S ol UYFE U WITE sl o
$5He 2 E Lacquer room)°] §HBY] AJASte] FHOIt HRFOR WA Uik eARE o= §
<umese room) .2 32| BHoIL} AR5 Aol 333} o] S EAiLt 2rbst 0L BrEE
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BHEo| AR|x]o] Lhblof| 7] F7HEIRATE Gabriela Krist and Elfriede Iby, Investigation and Conservation of East Asian
Cabinetsin Imperial Residences(1700-1900)(Vienna: Bohlau Verlag Wien, 2015), p. 251.
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Fig. 1. (Z&|d F5= 7L 379] 2t218), The Frisian stadtholder's Lacquer room, before 1695, wood(plant
material), H $3cm, Rijksmuseum(Image provided by Rijksmuseum)
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2]
1A% 71AE =Tk Rose Kerr, Chinese Export Ceramics(New York: Harry N. Abrams, 2011), pp. 81-87.
12 AR ko] = FL pp- 158-164.
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13 David Beevers, Chinesewhispers: chinoiserie in Britain, 1650-1930 (Brighton: Royal Pavilion & Museums, 2008), pp. 55-56.
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(Table 1) 17-18MI7| R& & - M 81 2XI7| A7 |2 £X Ming and Qing Dynasty bogu export
porcelain for European market in the 17th and 18t century types by period

Hatcher Cargo(c. 1643)

Production Period

Early Period Middle Period Late Period
A7
Period 1640-1680 1680-1730 1730-1780
erio
o Hdzk Hon Caul(c. 1690),

Ca Mau(ca. 1735)
Wanjiao no. 1(ca. 1690-1700)

sk RS TR 5 oo
aejote] e 98 24 24 34

ZzQ ER W3} T AFZ=A)
o oe O:Q]—A cew Flowers in a Vase Image, Munbang Flowers in a Vase Image or
Design FlowersinaVaseImage e ] o .
Cheongwan(j(ﬁ‘/pgfjn, Well-equipped Auspicious Signs
Scholar’s Study), or Auspicious Signs
F71F HAL = A, &, B T o REA 71 FAL A E 5
Shape Dish, Vase Dish, Jar, Vase, European Shaped Dish, Cup&Saucer etc
A7 9 35t gs}, &4 st 24, A4
Decoration Blue and White, Blue and White,
Blue and White
Technique Famille Verte Famille Verte, Famille Rose

P RAE | ==k, BT

Style and Products | Kraak, Transitonal style

7451984), uteluieh, 3o 22,
sho]§ ol Zolu)= offe]

Kangxi style, Batavian, Powder Blue,

Famille Noire, Chinese Imari Products

TEA|2A9] 27](1640-1680), %71(1680-1730), 27|
(1730-1780)% 2} AI71E skl s A1719] 249

F0 BT AR 5-& TSR 14 Tl

1. 7). 1640-1680

Fig. 3. CJSPEALEHAD, Blue and White
with Bogu pattern Dish, c. 1643, Hatcher
Cargo (© Christie's

14 3|22 mto|Z 34 (Michael Hatcher) Aol £J8f) Q1|0 21 o5& wh g3t Zlolth, T da=3) 3llA oF
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X]—7]7]— ]' _?_7]01] OH%]’ 17/\“”7] _-C,Z‘?_]—_Q_EW]-X] 0]0-1?3\ Kunstsammlungen Dresden(lmage
provided by SKD)
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= gl BlaA] Al 7]% AA] AlREelet, FekeFAl] HAPE 5 o)Fn, 2]
FAel 4] 7ol E A 87](Tea caddy), 418 5 P21 719 2. =0t U= A
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Fote G A BRI o] F Aol QUSITh S AP e v, SERp|E 25 Qglon |
Dz A7) A0 A7t b gl o] 1644 d0] WYL R S 452 WY F2] 211
7o EAS 2ok 508 AR 2 R WA, "SRR S () RAEEAR) 4
:rLJ, 73&F14:4k: 30(2008), p. 208.
[aLEA ol Hol= o) Wa} =4ke] 9 i, Aol tiaiAl= AJaLe, 5] AShaat Wst(iiE) =
2 2 w3ofo] sk, PRI, 308(020), pp. 7551
16 AoFof A= Fat i A zof sl 162010014 1688F2] S 717+ ‘IHe 7] (Transitional period) 2}l -
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= ol ALgalglon], Aol g CEET e} Jhis 2etapalsl Aok o] AVle) e e
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T W TSRS THAOFEREL, TERPEAS TR OB (BT FRONERSE, 2008), p. 225, #E1) A|Q1E- E. Zimmermann,
Chinese Porzellan, Leipzig, 1923, pl. 67, 68, R.L Hobson, The Wares ofthe Ming Dynasty, London, 1923, p. 149, pl. 38, 44.
v BTl Wk YR e 3 HSPEALE THek oba] WA} /RS WAL 17AY] 53 BeEA 9T -
T TS SAC 2, IEmIEAL, 33(2009), pp. 203-214; WAL, SSEAAE A (E0ESAE, 2012),
pp- 455-4640]] Al F4] 7|z whitet,
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gk ez R -
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Bogu pattern, ca. 1690-1700, Wanjiao no. 1
Fig. 5).%* . .
( g ). shipwreck, H 27.4cm, National Museum of

E—é—l_ O] /\]7] @J_E‘E‘X]J]’E‘ Ol;ﬂiﬁl' ]:]_OO];—C:,—J_ 7]35] China(lmage from Ceramics Recovered from
Underwater from the Wanjiao No.I Shipwreck,
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A, B AR H T

19 FEFATEYIEE, T R EEESCYIRE (BN, RRESEATHRRIE, 2012), p.251; Rose Kerr, %] (2011), p. 25.

20 o] AJ7]o]] Holi= Hlait-2 71 theft S0 A= A= B3 e s Helk, GulHoA &3] 2|1A s}
+= ‘Hundred antiques|, ‘Auspicious objects’ 52 0|2} 70| ThaFgh A2 29 vl x| & a3t

21 Hon Cau &AL 73] 29(1690)0] F=oll4] fH o8 Fold 5 vlEd sfoel] dubd Ao, pra:
(1690)°ll A2 B, F=t 53191 CHE Rt HNEE) 52 53l 2L A7IE ok 1690974 0. 2 S48k 4= 9]
T} Hon Cau EAOA] &4 HALEg A= 3} F:2H(Teapot) 2, A F=40] 7haeh IEM A 7h2d) Fi
227} 23 W] S G s 7P o] & oflofth, sl Zab T, Tehiaa) Aleh HistAol A vt
oprJo} IE2}7] 42017), p. 150.

2 4153, ko] =17(2022), p. 50.
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5 ol 2719k 2 3t AH Teapot) 458 (Salt

Ch(Fig. 6).
S At oojA] AR |HoAE Mep} LERt
c}. 1700t} o7 = 2 otaEuh AFEE ZlofA] o

Fig. 6. {Monteith(Wine glass)), ca. 1715~
‘D_']]: 1700]{:]_7%]1-?‘51 1730]5]_ /\]_o]oﬂ_E_ _5_‘3] _é]:_/}ﬂﬁ]oég] _Q_jﬂ 1720, D 32.Icm, The Metropolitan Museum

of Art(Image provided by The MET)
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HE Hz0| T Bax %

AV QUEEA| S} 8 Ashelo] W

style) 7} UPEHELS, 2ol Aatek 9] BreplokBatavian) BE
A wnEA7|] 49, WA oSt SISO ASEE vhao] YeASS] The]
=]

g
E-F(Powder Blue)(Fig. 7), SAHHIEF] shu]-3- L=o}2 (Famille Noire),” XL o]u}2](Chinese
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0.
&
o0
b
x
o
=
(oS}
o]

23 Monteith= 1680t @510 27|12 thas AR E 7P 0.2 RS AtoloflA] 2iQle uhd f ¢to]l d5-& 4
I Feo]l 94l 7hE o] ol Agl= et Aol Ao = SRlEm 22 184]7] o]F 50| =8
2 Agsto] ARkl Zlo] o] ol ik FExlollA o]of e 713 0] AR 17101 o] FRE AAE NS A
ofg} x|, 11 w2 ot 27|15 E uf A2k 1684WfES] W E 7] (Monteith) 31 7HaAdo] oi$- 2
t}. Thomas V. Litzenburg and Ann T. Bailey, Chinese export porcelain in the Reeves Center collection at Washington and Lee
University(London: Third Millennium Pub., 2003), p. 217.
RN LA 1700978] 1847] 22 HolSHA A A2 RAlck, 171847] FHASIOIAE vl
=, 233 Roje] QJghon g3 ugtol wiskalo] ol Hsk] B ofuizt Sefet e ASAIE S AE
SHA] = SAet BEAL, 9Fo =7(2009), pp. 202-203; FEHETF, SO =12, pp. 245271,
HIERQE £33 T2 580 2 AR A= W, T4, 3 E 5 ol 7153 71304 2eled) £3
© & gFate 73| dzke] BE-(Vung Taw), B4 Wifik 13, -§-79A712] 71ak-9-(Ca Mau) IHEAHol| A= 52 5
oL} ZEIANE O] BFEHH|SE A7) 7F E4-E QI 17417] SRbRE o2 S Ble]eh A= 53] HEe=
QIE0] gFol| B39 Aol AYZHET) B, N6- 19T H I 5, SCEEE B GHHAHE: Y
HIRRIEIERR R FRANF], 2019), p.45.
HEHs FImSjAke] 7)ol ofat, Higro] SAAHE] mulf frol2 FE0] A= 18470 &3 - 4=
p-

A9 AL 8T, Rose Kerr, Chinese Ceramics: Porcelain ofthe Qing Dynasty 1644-1911(London: V&A, 1998), p. 27.
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o] eJ Zofolut |0 2 v Azt 4o = 9
QI 4= 9k,

99 $57) UnEA7]e] St pistol
Folz ofulele] HiEA | 25 e vhsick, 3jo]
Uz ofutelet F ofube, 2 olulel w5
22 1700dd) %3 ZETOIA Qo] ofnte] AjE
e} A 1S R Aol ofle] 1}
o gt e st ponone < s 7PE A REAEE AU 2] 55 5 o
1720, H 23.1em, Rijksmuseum(Image provided by [HoIE9] A Al R o] HiajE] EL45) xpr|o|t)
e 18417] 25} Ak Aol ojje] wlaiez)
7l 2 7|ge 4, 25 AP el ojut
2] 2plo) LS PASAE B 2Ae] uf
5ol AHQ el A & A0l A4 S g
oluteloll 2 SRS sl ARt kel
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BRghh Z oA hg o] 2L o] Rl 30 B Iekn R sl 2 shs ) ek o
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PR, ORI PR ORI TR A L L LT, $F2) #(2008), p. 73.
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30 RABRET, $AHHACKR, WIS TEIR, “MaArIR s i E BN RO U SR A PR re

EWS o — G PR REERER B R, 2009), p. 247, pl. 433,

A1), o] =11(2020), pp. 117-118.

3 - Ao BaEAr| o] 63 2R U EXJof BejA= AFE), 9o =5(2022), pp. 47-53 Z=,

33 7k A4S 1841717 SolA R o2 g6k 5 dule Zle 2, MEY 2dthel Ca Mau AolA 167km
ol sfieoll A WAt % A 1998-19999d HIEH G AME T 7iuheul-E3, vg A
(Visal Company)7} 3502 AASIGITE &4~ -5 71| -§ 4 Ao o] AR spaxpr) a2ghe]o] QlaL,
7B ER(FRENEE) 7T R SEo] AR AZIE iz Ao Azl 184]7] AMRke & 3248 4= Qlek A
e S A= e ﬂfﬂﬂ“ﬂ% QAR 131/ EEka W), Ja]'%*&] W APEE s )AL, oF s
Tk o] § =2 SRt e EAY |2 SlET) SEsioEeb A, 2] A, p. 180.
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Fig. 9. (QARIE-AL, Famille Verte Dish with Bogu  Fig. 10. (EARIILEAIAE), Famille Rose CupérSaucer with Bogu
pattern, c. 1723-1735, Ca Mau shipwreck, D 13.5cm,  pattern, ca. 1736, D 11.5cm, Philadelphia Museum of Art(Image
H 4cm, Vietnam National Museum of History(Image  provided by Philadelphia Museum of Art)

from The age of discovery: asian ceramics found along the

maritimesilk road, pl. 202)

ALt Monteith, 3t=d2KTeapot) 5 G 4] 7190] A& 0.2 A= oL; 11 a2
ol T71H= Sota’lon 18417] o5 3 W) AREee] Adde REgeh S3HER o
= Ak Slo] =540 thFig 10),
sk ARIE F3l & wl, $719] HaZAP = o i A7 |ETE fo] FASHA Eol=
FdE BRAnk = 1780t E Apsto] F9 & Bl AP |9 Al = A &
AN = ik 18A7] SR A1 o] 1 W 215 1S ot o] A Al 7 =
oA dvE 4 °“:} XWH 184171 -5k o] 2, Al =EAP719] GFAlo] LRIt &%
O A7zl i, A o= AR AP IS, EAP Y] A= AP
SERUR E‘i@rﬂ‘ﬂ/ﬂ” 1’41—‘%—1% e IR Ao 2 A= BlatE A = A ALl A
2Rt Eo] ofFIAA ZRE A ATk EA, ol 18417] 27
i A7) Azkol] Adaste] 2Ente] Hake vkt =AY to] Etsiief uet S=A S

[U

o, A7 B9l 64 71 E 243K Ao = Bk &£49] A9 Bl Aol vk AR 82 1
273, TREERRH TEC AR AT A WAL (LS 1 m| SRS BIALSE] 1=, 2018), pp. 71732 AL
A7)0 =2t TRAsAl = 25, TR BN, TR BRSO AR HRRTL, 2008), pp. 369-
3782 Za1,

3s PP, Tl A (D) S RF 1) 324, AR, T 2w sAEe], 29(2019), pp. 33-35.

36 AlZEF), 9o 1=5(2020), pp. 120-121.
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of iR UERE, mahs, 5 Aok F410 2 9 aaollA] m ul sk kol

OIFHTHH, F=] A olETh =2 184)7] FHPF| BIAZAY S 8- - HEAA UL

37 v 9k Al pp. 563-566.

38 18A17] SRE £ W) =5 2140l iRt ®igh 2 AP, 8Al7] FES S AT AlZolm| Ao #is),

PR EHTSL 305(2020), pp. 2072115 18471 0] F=3e] Foof] Aol AU =] A, 18408 o]=

H18A717HA] gHel the 2 oAARE S B 5ol thigh QlAje] ke = SIS o = qlok ApAIRE

A} Richard Hayman, Chinoiseire(Oxford: Shire Publications, 2021), p. 9.

3 B, MEHES ok §9 S A A E o) w3l R, TEm|EAL, 48(2017), pp. 311-335.
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HHTR0] HEOFAY TS Zh=t0] 7|59} FgFe| U] tk2 ] Yehu=|, BiaES Fl 1 oF
AE SIS = Qlrk= oA 2Jejr7t & Aot
1. 2Hf

I7AZ15E] 19M7 171 iAol = v - H] ol
BRA10] 7)8ut Kok @i FAHARE vl E4)
S wRyste] AR shglom, e 285t
o2 7|gout AAu| 7S ksl = 27| AR = 5
Ak

¥IA) S2HopAl] ok B Qo] g

L

|52 E (Delft) 7)ol 4 =T 2k 1660-1680 0] A Fig. 11. CY3}aeropalatn ga),

2

e

2] disz E gePgA]s 164313 9] s &4 <;<—]§]._:_La]-o]: Blue and White and Kraak style Dish with
Bogu pattern, 1660-1680, Delft, D

}l} %@/\ >(Flg 3)01]/\‘1 Eol% _E_O]:‘/] HQ]' :[LE 34.8cm, V&A(Image provided by V&A)

Zo| T,_/\}s}lz}(pig. 11), FFekA0] Bl ER7)= QB o]u}

o] HEA| 2% Shello] 1|5 1 ko] ghls] HUsH

SRR, A, olutel, W Eeh FAepe] ExolA
0] BHEi B AT 4 glek”

G 17417] FHIeA] 1847] Z4F ZSIpAS] whE
IR AR R SR 2 A

1 (GreekA Factory)°1 /\1 ARrE &

—

7I. %OJE 33 FH, A2 1‘?:‘] 5ol A9 frAkslthEig. 12),
Z=AEE 35 3] vl = S Fig. 12. (F3MEa1E9), Blue and
sANE Ao g Felste] ot HakE, S5 AL, o i vise with Bogu pattern, 1722-1757,
%:_9] = %—%— /v]]l:ﬂo]—}ﬂ H/\]-ol- E]— o]L- x—hq.] l:l]—:ﬂ__l_i"_x]_ Delft(De Griekche A), H 26.2cm, D

13cm, Rijksmuseum(Image provided

715 HRShs APl ofwRt 8-S ARIA] 9L 718 by Rijksmuseum)

2] B-9-(Bow), ZA|(Chelsea)oflA] A-A7| AAFO] AZFE|A] HAZ O 2 w4 A2 ol E9irtal & 4=
ek WA, 9] 1=5(2019), p. 144.

4RI, 9Fe] 1=5(2022), p. 57
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L ofd] 71 MRS ol g3 AN W AHGd]” ol 4 Tt wrES] W
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oh 0] B Ege] wnEA|ol 718, A, BYTETR 7o) SUsiA) m Ak o
7} SRRIEIES oleloli molilaciy muke vinEAp | B4 Hiere] Egiul Jlgo wE
AphElglt], bz o] S0 RS 134]7] F4E 779 oF AT A Augustus the Strong,
1670-1733) 2ol Zkel ) MEAIGLE 7H5 o] ATk Y] ok PATAL Al
w24 AEe] Folalol x|} nloldlaciA ARt BAlES Qi 2de] 250 Aele
5 7o) maje] ol U] MixIsIRTE” vhollacl A i Atel kT 5 B 3
A e)3 24 upeo] uimE]e] Al Auli g ok AT AT ARluhE WA
g phlo] 912 102 ofARIct

e SOl B BoF ARINHE 18510l $34] 7|90 AtE]E 9]
on], 1= mukTbgolA SRe] GAT} ) AeiE o 2 Ul sl ee)
aoteliz 7J5]eI7o] e} WubEGRHREL, crackled ice) 7]} BhLE0] B} Akl ofo]

4 1670907} = i Eofifi= §/3A 7191 A3 W E 7|7} ATE7] AJARRE BEA, 9RO =7 (2017),
p.322.
43 H. P. Fourest, Delftware: Faience Production at Delft(New York: Rizzoli, 1980), p. 134.
A1FF|, o] =8(2020), p. 130; A= 119-121. Fal
Frick Collection ed, The Arnhold collection of Meissen porcelain, 1710-50(London: D. Giles, 2008), p. 209.
A8, 919 1=12020), p. 131.
17301 39 9] 7150 mfolAle]l Foprjo} X7 |5 HRfsto] 1,5000] Fe] Wik HAIE AlRtetets oA
o] ZE A7} SRRV, Julia Wieber, -3 AJo]l AStT 715} o} TR 0h 7] e, o] AL}
o B @R EIET, 2017), p. 233,
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Fig. 13. G4y mj &%), Blue 7]

and White Jar with ‘crackled ice’ and .
Bogu pattern, 1690-1700, Delft, Z—],\O]]:]-.“
e, D e VA lmage FRIEAN HpaEAp]e] e 1947174 147

rovided by V&A)
e o AR, 1947] A AEAAL 2 184]7] B
a5 MR oA Hole B3], 1E7le] TE 52 uliA AlsiA LAsle] wAlelel

T}, 194]7] 23] 2Efelo] oJShat uFEA | FA) o35 941 ZHeHRoyal Collection Trust,

)
England) 27350 2 v SQIeh 4= Qlok?

1=

2 A WE

sefole Eslo] A w A,

8 Wl 37| o] 19417] Garoll Al 174171 733l AzEe] 2ol gt o) 57 5-stA] vl 7H] Sl F=
27|12 dHFch 9 ‘Hawthorn ginger jar 2fal FrgE Wl g4]2] o= Fo|Ax B 2~(Louis Huth, 1821-1905)
7} el siglom, A7) "HholA 7Y 253 e PSR deiA QISIth Gerald Reitlmger, The
Economics of Taste: The Rise and Fall of the Objets de’Art Market Since 1750(New York: Holt, Rinehart and Winston, 1965), p.206.

49 W. Pitcairn Knowles, Dutch Pottery and Porcelain(London: B.T. Batsford, 1913), p-28: pl. XXT. %-E——g—(hﬁps: //archive.
org/details/dutchpotteryporc00know/page/n31/mode/2up) 2021d 11 23 A,

50 (https: //www.rctuk/) 2AE ZalL,
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ADO| T AL Q= AR BRI R 7HS A9IA XA
Q1 E717F 5452 oA E B detthFig 14). T4
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SR, Ree] £
2021), p. 167.
52 P, 9F] =1(2019), p. 145.

3 WAL 910] =F(2019), pp. 137-146.
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o}ia(Chinoiserie)J, =270 @11

Fig. 14. (Jspatu stz EA]), Blue
and White Dish with flower and Bogu pattern,
ca. 1720, H 9.2cm, The Fitzwilliam
Museum, Cambridge(Image provided by The

Fitzwilliam Museum, Cambridge)

Fig. 15. (Y3 A]), Blue and
White Dish with Bogu pattern, 1691-1724,
Delft(Metalen Pot factory), D 49.2cm,
V&A(Image provided by V&A)
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oAl B2 EHslA| =3 Th(Fig 16), 83+ AE|S2(Stadler, Johann Ehrenfried, 1701-1741) Z}2]
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9] 3#Fo] 83 Y95 3Z(Johan Nieuhof) 2] TR} thE Alfrobz2e] 4stol| 12X QlEEatt
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s+ Michael Archer, Delftware: In the Fitzwilliam Museum(London: Philip Wilson Publisher, 2013), p. 118, pl. B.59.

55 W. Pitcairn Knowles, $+2] 24 p. 68.

56 John Stalker and George Parker, A Treatise of Japaning and Varnishing(London: Printed for the Author, 1688), YH-&
]2 AU A= A ¥HSmithsonian Libraries)o| 4 Alggt A& Zxa1¥ch (http: //librarysiedu/digital-library/book/
treatisejapanin00stal), 2021 129 1 A,
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39(2020), p. 179.
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Fig. 17. Y3t AAD, Blueand  Fig. 18. OF B=H 24| (& A= Fig. 19. ISP S2E-AD, Blue and
White Dish with Bogu pattern, 1740-1750, 2P, Jan Brueghel(Il), Still Life with ~ White Dish with flowers, Birids and Bogu pattern,
Delft, Cite de la ceramique(www.  Flowers in a Glass, c. 1625-1630,  1700-1730, Delft, D 33.4cm, V&A(Image
sevresciteceramique.fr) 24.5x19cm, Rijksmuseum(Image  provided by V&A)

provided by Rijksmuseum)
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Abstract

Mingand Qing Dynasty ‘Hundred Antiques(bdgui)’ Export
Ceramics for the European Market in the Seventeenth and
Eighteenth Centuries

Shin, Juhye”

This paper aims to examine the aspects of a particular design that appears on Chinese export
porcelain produced for the European market in the seventeenth and eighteenth centuries of the
Ming and Qing dynasties. The bogu design portrays bronze vessels or other ancient objects as the
central component supplemented by auspicious subjects such as scholar's accoutrements(:7 f5
i%5¥1) and the eight treasures(/{#). The specific elements included in the design and the overall
composition changed throughout the seventeenth and eighteenth centuries. These changes can
be categorized into three distinct types and periods.

Chinese bogu ceramics exported to Europe also had an effect on the ceramic production of
its destination. The European reproduction of bogu ceramics took form in two ways. The firstis a
faithful imitation that strived to emulate the exact shape, design, and style of the Chinese ceramics.
The second is a departure from the original as it incorporated elements of European taste. Most
notably, the combination of 'bogu’ elements with aspects of Chinoiserie and European still-life
paintings, as seen during the transformation stage of Chinese bogu ceramics, was a significant

development that emerged as a new trend in European ceramics.

# Assistant Researcher, National Research Institute of Cultural Heritage
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