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Fig. 1, 1-1. (OFlZ 2083 58 ARG BE

A Az A5 5H 5, B ABE AR illustration in
Dunhuang Mogao Cave 208 and Bomun motifs, 650-753 CE,
Dunhuang Mogao Cave, image from Dunhuangshiku Quanji 6
Mileijing Huajuan (2002), Fig 80.
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(Fig. 1, 1-1).° Y| 2 =3 Wiz A 208=0=

2o 2l n
Z%UI%OM L AAfe] A7
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W HajEol

Fig.2. (9] S0 Bol . PGS A5 A

7} 22 Wk} 5)), Bomun motifs in Batic fragment,
8th-9th ¢ CE, Kara-Khoto in Western Inner Mongolia,
National Museum of New Delhi, image from 2,000 Years
of Korean Textile Design (2006), Fig 3.35-al.
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Fig. 3, 3-1. (ZEFN{EMEH), Porcelain dish mould with carved design of a deer  Fig. 4. (FHIEEHEHERH T
carrying a tablet inscribed “Vessel of Zhao the First”, Jin dynasty(1115-1234), H. 40cm,  BREZ5HE, Jar with two handles,
D. 23.2cm(mouth), Excavated in 1963 from the Hebiji klin site, Hebi city, Henan Museum, ~ Blue and white porcelain with

image from Complete collection of ceramic art unearthed in china 12 Henan (2008), p. 207. dragon and peony scroll design,
Yuan dynasty(1271-1368), H.
46.5cm, Gaoan Museum, image
from Gaoan Museum website

(www.gasbwg.cn)
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RV I8, TPERREAITITZE, 2008(01) (2008.03), pp. 69-70.

19 91 ghalo] eyl B A o] Hie] B olal ) SAbEo] 4, B, Wik 5 OB B BYoR &

Y| Qick, A FAO] Bl Ear 4ol T3 AT W8-S Bl A] vlo] A H8H o FY7| A0 wEk (AAE,

2020), pp. 279-286% =X,

R, TR FEE CCREHIRIT, 2000), pp. 233-236.

B, TRRERPCREE 24 RBIRIID 5 2L, TETZE 10 2004), p. 547, pp. 557-559; Paul Copp, Thebodyincantatory:

spellsand the ritual imagination in medieval Chinese Buddhism (New York: Columbia University Press, 2014), pp. 95-98.
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Fig. 7. (R, "HEK &M,
4 S, Tianbao motif in Fangshi
Mopu(collections of ink designs),
1588, Ming Dynasty, image from
Shuge website (new.shuge.org)
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91cHFig. 7). o]l el Tglo] Wateliz o] 7o) v sl ez 474

[e]
—

Fig. 8. (/b IE =2/, Blue and
white porcelain incense burner with three
feed and design of antique, Chongzhen
Reign(1628-1644), Ming dynasty, The
Palace Museum, image from Palace

Museum website (digicol.dpm.org.cn)

IS 5N S
Lacquered Mallow-Petal Plate with
Chinese Character for “Blessing”,
Qinglong Reign(1736-1795), Qing
Dynasty, H. 3.5cm, D. 19.5cm(mouth),

The Palace Museum, image from

Fig. 9. (HI%

Palace Museum website (digicol.dpm.

org.cn)
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Two Late-Ming Catalogues of Letter Paper De51gns. | Artibus Asiae 63, no. 1 (2003); J.P. Park, “Instrument as Device —
Social Consumption of the Qin Zither in Late Ming China (1550-1644)", Musicin Art 33, no. 1/2 (2008) 5= 3=,
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(Table 1) (3IAIZ SIED HIF2|o| 212 T4, Composition of the Chilbo motif in the Plaque of
Hydnsagung(BEEE)

linked rings gold ingot Palm-leaf fan fan and ruyi
[izz] (4] [Erfer] [Fra, il

fangsheng canopy fan bell and qing
[H5] (] (41, 2]

painting silver ingot rhinoceros horn

[t ] [$R45%] [FEs4]
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AEEglEk 71, EAS B ¢ % 7] o] 4t e Qi 7128] G

A AEZE o] ol 2 2% A a4l TS Rl o ARAINE A 2 A
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2.
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BERFIT, TFLE HE B854 104£(1504) 78 130 F1H0E, “EHE BEPTEAMSIR MCEMEREA o1 7
2 AAbro] AL ZHIfE] T AR (L) FH 2 vehS A ekl gEe Yol 2] K8 5 Ajt
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A A4, -2t M- FE 24, (2006), p. 161.
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A A H, SEA Fig. 11. (33}R2Aelg 284 Blue and  Fig. 12. (RHEhE3A]),
white porcelain Plate with Baoxianghua Scroll ~ Pocket, 17 c. CE, Joseon

H Design, 15% ¢. CE, Joseon dynasty, H. 2.0cm,  dynasty, W. 8.5cm, D.
\:lo]:g 2] % D—_],o]-g}_;}]]:],. D. 22.7cm, The Museum of Oriental Ceramics, 17.0cm, Gyeonggi Province
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Osaka, image from MOCO website (www.moco. ~ Museum, image from
ZAA7N0 = F7108)  onp) FEMALE ORNAMENTSIN
THEI7™CENTURYJOSEON
DYNASTY (2019), p. 46.

oflA] o] SHRlelcFig 1) 7] fEoM 34 £ Az A Ak Aot
oI Fat e 2} SRolelm, AuE e BIAS olfo] Zo| F& F& AABHE B

A7 e ofutz AJShi; Yato] =S FFAL, thal Hehipr} == Ak Al

7lolek. o] Al7lofl Al AR ot T dopAte] All= wf- EEARE AE 5 UE

7 AA] e AR o] theel Aol AEislh of ke Ane] A g weh Yt
Lol A AV g o A A S 2= B E v} 1 22 A7 Qlok, B AR ol dE = &
74, I 1S - 161D TR BF5% 13t AP ekl TSt AARSHI=E, 2002), pp. 97-98; WA, A 27
et ASpLe] ST g T, T 264 (2009, 12), p. 50; O[FA, 5 16417] Pk Fiee] 2]
= AT BEERC) B, TR ERMTST, 270 (2011.06), p. 143; T2, TAft) el 29 Wkel €21, s
%Ak 37 (2011, 12), pp. 138-139.

RAE 7l A vl 2l A (RS A H 2 3HE F7FA )2 A A 9] Aol 23HE-S Sl
HE-S DY AlEet AHG )l 17417] S-E2 dEA QLo of Al7] Hehiat Aito] eeksiA] 23
AP W, ] 4171 AL o] AFa] FlolLeh ol Hdel thet Sl2) o7 gick, whet
Al BaoA= T faS 5719 A2 esA] oL, e 1hEks] At B AR oflE Rz,
At AR 2o B7FAR], AAuled 2, At 20224 29 27, hitps: //wwwileeum.org/collect/collect01

3

3

detail asp?seq=620.
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a7 CdAtol(1651~1671) ARtEA ol 57 - A2t 94 - & - Ak 5 A EEo| #%—?0}
AcH(Fig. 12), Oli%%* e AEe] FofliEell Aiitol S| ol 571 wiAte] Ao =
RO AREE 7S %—FF}E}.

AR X@Pﬂ“x} Aol EAA 02 BEE] ARRE 21 24157 o Foltt 174)7]
o5 ZJSPR} Ak of o] QS HAar” 1}1501 APAGRLE) O] /g o " o] dRto] A
A ol & F27} dojubs 5 of2] 84 B 0 2 2HgShEA AR 7| HE HhefRt 7]
Foll AREEITL 240571 HohiA} R0 A} RS Aok anlA] e T2|a A
Al S5l v 4= Qe WA AR Johixr A 8482 HES| W, 184]7]
3R G At axjolis == 574 wollA] ARzl ElEn) Jeut 17521 o] ¢
| 2o] siAIE = 19417] B &FE EHE] 2R E Z, 25 T Tt 715
A ARES ZlolE 4= Qlck AAX| Q] ZE AHEFS AT 7] Agluizte] AL} 4=Q 7| ER3F
Hol whef i Fopirie] At TRt S5l 718 g0 B 2 RlE= 1] HoETh

SH[R]9] 739 T8l ARSI Yaew de Hlio}oi S W A o=
e frAellA AEE PR SEE ]I 53] 2A57IRE 19259 s
H o719 El2So] BlE Tl s Aol ARl AeE & 2, 94 5ol &
Exjo] HHF Aopuirte] Ml 297 |= 28 Zi7I0lE ofoffHaL & 4= ik o)
o] FEFI M fEa FelE ARE2 W, & AL B & FAE AA, EE Al 2

ST} o] 28 SAP), BT VS E -2 et 24157] AAHE Wi 718 A

2

0

3 o)Lk, ZAL 7M7) Hshmate] A|ztat Bhaty | TEATEEEARTSE, 302 (2019.06), pp. 153-157.

40 WA TR 7] ARl A, TEMTEERHTSY 241 (2004. 03), pp. 203-208; X783}, HAkELH o3kt H R
BARE FTFE 1752189508 SAL0 2, O] stof Aot isthel wsAFSll BhArsheli=1, 2014), pp. 12-16; O]
SR, T B2 A1) R Aot gk, TR} %’% 86 (2018.04), pp. 371-374.

0 FYFYUE- 7 AR, TRHSEEN TR E . SR E ST, (2000); o|StoA TSR,
A wRR ) B SRR B RSN (2006), 737\ EAEE T, g AT 2] 62} R AR LA,
(2020),

AR AR 0 g T, 167 R, B 6 R4 5 B vielel A, 2
Ho 2 FATE folA thi ZEHGIh ARE ot ZEFo| thak AR WE-L ok, ofe]

pp- 103-109 =,
YA, i 5 74 Sl AAkEske e R l%%ﬂh (2011), pp. 233-236.
AR 240 57 WA} 71 dntol| A EhlE|u] St ghol ARzl 797 B, AR AShmAL gl iRt
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LApt @A BT 2A1F7] Hepiiol ARE Anse] A Hojw 237Ko]
oL}, ) AR ) TE B B0 LRl A uh g T
e A2zt B s o Bt B o]0] 515 2 B o] Glom, FF o B

AR5 47 AR 71540] SITHTable )

(Table 2) ZMZ 7| Hsuixio| IR AXl, Composition of the Chilbo motif in Blue and White

Porcelain of the Late Joseon Period

N

®)Qa (“XQing (@Cloud

= [ (&4

(8)Wheel
[ (i) [

(d)Bud (f)Leaf

(k)Palm-leaf fan (f)Saengwhang (f)Rhinoceros horn |  (i)Gourd-shaped (h)Linked rings
[ (3] (R s bottle iR ]

AR -2 OlEf, SFO] =2, pp. 109134 B2,

Cable 2) o] 2|9} EX = thk 2k, () gt EtE 3 RIS OEEAT S HREEISR, (1996), p. 92. ()O3}
oA Eha R, TRARL (2015), p. 176. (o)Fig. 162] Al (A SHE=7S), olstoixjeetmeHe 3 4
%, H.40.2em (BAFES) (e)Fig 139] Al (6787 AR, MR 2457] Z3hiAt, (2009), p. 69. (2)
SYZEYE A A3l FEYl) BE5T) 2014), p. 137 (WA ES A, Ma)at o aakE A% 5t
SRS (2016), p. 109. (DHAPASIAR RS S AARMET H. 32.5cm (https: //museum.seoul.gokr/) (j)@F=t=t
AEFAE, FY2 A7 2 3H 35 (1997), p. 79. (= A2, FRATLEETIGRL 1974), pl. 155. (D&
QU TAAL S B SR, (1996), p 82
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(e)Silver ingot (i)Pipa (1)Pencil holder (j)Ruyi (a)Painting
[ER5E] HE] EtE] (] i

(¢)Fan (e)Coin
(] [[El]

(e)Flower

2 NE 558 5%

o

(Table 22 3} 2 237b00] 247k 2:4157] Hohijah ARE0 2 QARG AL
BLISIL, o} |ol Al L Agje] HlX] WALS 710 2 Hsul AR A 473
TEFF 154G wlols) B stk 9b Qo] ARE-e thETiabet 24jo] 4
ORA AT WFE ML A, AR 2SS HEO R SHSAL THE By}
e 4= ik 24157] Bole] B4 2APE BT AR WAlo] SRR 7o,
o] FHFE BE 1 rBfo] 0|27k S| o5 2212 thE Fopo ulsh A7
A olghaarste] 2318 4= Qlrks A 4ol 71l

ofefet S| wel 2H57] shalx) Huke] AT ok A 4] FpE bk
IR HuE 1AL 10 2 sl BothE o] Jolm, 1998 ARE 2

= S

’ o jL
Jofl ohe =oaAlieh et Rgoloh AR Ifre2 717 A4

i

o o o

Y AL UEF 7Iee] Fo] F2 Fiolu, 74| 7HAEIE S b -8 30
(Big. 13), SPA] ATESIS: 15A17] Zd7gA1e] S AHAjeflte 5114 0 = Hlix| e FREo] Al

5
s
of 1B 2 AAIo] 2A TEE FFolet 2 4 Gk 24F7] Mixjo] F4Eepo] ok
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(Table 3) &3HHiXt 2HE A2 R EX| Characteristic of the Chilbo motif in Blue and White

Porcelain by types

Type I Type I Type II

Chilbo motif used to decorate ) ) ) ) Chilbo motifis placed in an
o ) ) Chilbo motif combines with
Characteristic | the edging or narrow space in ) unstructured throughout the

other decorative patterns

the surface surface

Detail
(fig 13) (M2} s} =27} (fig 14) Cdshir AW (fig. 16) (MR o} ARG
LR 25 White =5 5, Blue and White 1)), Blue and White
Title and Porcelain Paper holder with Porcelain Jar with a fingered Porcelain Bottle with
I—; led;'m impresses grapevine design, citron design, 19 c. CE, chilbomun design, Early 19"
. ?t 1tng 19 . CE, Joseon dynasty, H. Joseon dynasty, H. 15.7cm, c. CE, Joseon dynasty, H.
neton 15.8cm, National Museum of | Jinju National Museum, image | 3l.1em, Victoria and Albert
Korea, image from Emuseum from Emuseum website Museum, image from V&A
website (www.emuseum.go.kr) (www.emuseum.go.kr) website (www.vam.ac.uk)
Al S7staL, 71 WellM 4] Frohs HIgel S7Fhs 7kl dEES SHHeR
2|8l E Y= 285 2 TR 7| A TS BhA 0= A/dsf ofu glo] mimisiar A
R ARE= A7 wizoloh,
T8> AEE0] o] 24 SollA Age B 7P F AR, B, BRI 1
23k o2 Rof} et Fole), ShA A 18ae Anio] 71218 Al 7
A Sl A BRI THRE ARE o] La A5 5320 ek
ol SAole), IfaolA] AR 4A} k2 A} 28 B AL 1947] o] A
w0 Qjaho. = 214 ool fralo] s Elelk] A7) wxie] 24 ) o] FAA 5

46 2743}, TRAFERIE Foho] 2 191D I RS BT KRR, TR ETZE 212 (1996. 12), p. 93.
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231 12io] ky AZRITE A wAp|S Ve B2
o] §RUe® BT Mo} A5} 28 ToE} Wk
=3} o) HATIE, EIISIE BAE, S0ED) 5 A)
29 4] 24V} HEF S AR ofet A} v
Zhol vl AAA QA 78S AR, D= AR
5 St Eaegdo] Widol wix|d A5 A, &
ool 7BA] Z12ar Qlo & Y St AEZo] ¥
lEﬂ% 10*413 ‘:P(Flg 14) °‘7<*3P | 5 ﬁ}% ol =

i
rr

.
ok

_1 [e} 2V —u
Aol B dRe s fEse Ak 2] 7
o] obd wildE Ak HEEYOR BEE7I= A g 15,151 (15 7 o)),
Blue and White Porcelain Jar with Dragon
Seef o ulx] oI|UF & AR} 5 A) (R &)
E]— X] e ]L‘ o> ]—X‘— ° _]T(Iﬂﬁ':'k)q‘ 7] © EX] Design, 18th c. CE, Joseon dynasty,
FLo] vl AL B x&H= A7 A O]I:]—(Flg 15, 15- 1) HE H. 55.2cm, The Museum of Oriental

— Ceramics, Osaka, image from IN BLUE
= = vl A FRIEM, T AND WHITE: PORCELAINS OF THE

|
= t
Ogﬁ‘]:—% H]’O]— ZA Oﬂk]E HH%] ]—Q_C_’_E %]'%E] E]- Z}?ﬂ_—?— JOSEON DYNASTY (2010), Fig. 39.

[} = pl
7| ZgepaiRte] A Zgeke] wAtsiAlE 7}%:1] T3] &
RO Th2 ARt B3 abL B ek A Bguo] gkl w2 g4
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fis e}
nhELe R IR ARE S TASHS B0 2A5o] /e }—61 ApAJEE Aol

ol 7|Ho] viIHA| kst FASAo] kRt AEde] WollA == ekQlElthFg 16).

7 2735}, Qo) = pp. 169-170; 4718, IR SBRETRES) FEEL, " MAPAT, (37 EARHR R, 2009), pp.
306-308

s ZAFRS o] QAL TR 48P Hbs FA|A 02 ASASHE TS AX BoFS BB A0 2 X}t
ol 48 ;s%n} 713, 919] =2, p. 307

‘ 2 Adss B2 1507 7ok s ARE e kool 4 ZE e 2ok
o 2ot UH+Ur o), o) So) Hop 2L B, o] F 2R 1847] Fuol Bayel ajeiE)
ol ol S o 4 ol Hs), o] =, pp. 177-150.

A4 Bkt B 18417] ol oln] Al2tel] Alkstel 194]7] ol ol FHE WolA| L SAle] Fele
chorsteloldl 2102 wekeh, 275, gho] =, pp.219-221.
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Fig. 17. (A g =4Q-34), 942
A=) (B M T HR B 6 )5, Tllustrated
Explanation of Silver Incense Case, Uigwe for
Painting the Royal Portrait, 1901 CE, Korean
Empire, Colors on paper, Kyujanggak Institute
For Korean Studies, image from Kyujanggak

website (kyu.snu.ac.kr)

s1 TS TR ol AL ALl ALEE 78S AT Al BARGE EAo] gElo] Q) o] A
2L T Ao FFol| Wl T, RIS Aea AU pEase] AT ghe)-rd Aol
(1901) A & 78S FAl 02 | TREATERRTAE, 288 (2018, 12) H=,

S

S

)

[

Fig. 18. A 33t =A(1-2-34), Mg m
A=l (MR BT HP L A5)5, Tllustrated
Explanation of Silver Incense Case, Uigwe for
Painting the Royal Portrait, 1901 CE, Korean
Empire, Colors on paper, Kyujanggak Institute
For Korean Studies, image from Kyujanggak

website (kyu.snuac.kr)

T o] FEd ford Glal o] mo] et 7S Aol SRR B T ER)olzt 5kl
t}, 7goRg-0] ]3] A-LA|]l FokdZu (it S IR, (1819)0]] T "Mk 2 vl Ejo] mhp ()] =it F
TS 2 BRIk FEel o]2Y1E 2of 2 Yl W3k Alojefar it et shof A9 ot Sx& HrEh
JoF8 A, Al o, fordzinl - o gty (AN ASHAL 2009), p. 99: RHH 25'doll= of2Rt 7]Wo] ket iy
H71el 715 dA 2] G2flol el 2 27 7150 AR 7M. R ojsfshe &S W 4 ok =
Aol = sbedolet Eefdl 7ol AARE AR E Ao ZIA] & 4= §IAIEE, Zoiw Aol AR F %
A7 onlsiAls otE Ao ' Helrk

TMEEE EREE L (1901) “RECETRES S LERUERES B =Ny @ ay == Al
LT BRI
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Abstract

Composition and Application of the “Chilbo Pattern”
on Blue and White Porcelain of the Late Joseon Period

Lee,daran

What is called the “Chilbo” pattern consists of multiple motifs that bear traditional values of
auspiciousness, rarity, or preciousness. Although the well-ordered, complex design enjoyed great
favor in the production of the Late Joseon decorative arts, little academic attention has been paid
so far unfortunately. Comprehensive examination of textual sources and surviving examples,
however, sheds a new light on a body ofless-studied scholarly issues including the origin of the Chilbo
pattern, its composition, and especially the way in which the pattern was applied to underglaze
cobalt blue decoration in the late Joseon period. Specific motifs such as coins of gold or silver or
other metals, which constitutes the Chilbo pattern, were collectively referred to as “Treasure Motifs,”
the concept of which made the first appearance in the Tang dynasty (618~907) and gradual
developments from the Song (960~1279) up to the Qing (1644~1912) dynasties. The motifs from
China and similar kinds together earned an all-inclusive designation in Korea: Chilbo. Among
various decorative media across which the Chilbo pattern was widely employed is the Blue and
White porcelain especially remarkable; featuring a diversity of design possibilities, the medium
was widely favored in the late Joseon society from the royal court to a private house. A survey of
extant porcelain examples reveals that the pattern was used in the whole range of everyday wares;
furthermore, it confirms that at least 23 motifs have been included in the Chilbo combination. The
pattern’s potential to integrate primary and subsidiary motifs brought about huge applicability. In
other words, the Chilbo pattern became popular since the potential diversity of motif combinations

allowed the pattern to yield a myriad of compositional variations.
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