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1688); Camille Gronkowsky, “Le gout chinois en France: les paravents en laque de Coromandel”, Renaissance de l'art
francai 5(1919), p.491.
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AFSF] =5 2018), pp. 127-135 ZFaL,

3 W. De Kesel and Greet Dhot, Coromandel Lacquer Screen (Gent: Art Media Resources Ltd, 2002); Nicole Brugier,
Les Laques de Coromandel (Paris: La Bibliotheque des Arts, 2015); Robert Paul Dart, “A Twelve-Fold ‘Coromandel
Lacquer Screen: Chinese, Seventeenth Century”, Bulletin of the Museum of Fine Arts 43(1945), pp.4-9; Daniélle O
Kisluk-Grosheide, “The (Ab)Use of Export Lacquer in Europe”, EastAsian and European Lacquer Techniques (2000),
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pp. 27-42; Jan Van Campen, “Reduced to Heap of Monstruous Shiver and Splinters’; Some Notes on Coromandel
Lacquer in Europe in the 17th and 18th Centuries”, The Rijksmuseum Bulletin 57(2009), pp. 136-142.
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Fig. 3. (RO Z=4) 12Z A HE Twelve- -panel Coromandel Lacquer Screen with
Birthday Celebration of Guo Ziyi, 1637, 250 x 580cm, Private Collection
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Fig. 4. (FAe|&42) 12Z AW, Twelve-panel Coromandel Lacquer Screen with
Birthday Celebration of Guo Ziyi, 1682, 269 x S71cm, Christie’s New York
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Fig. 5. (&7 %) 12245, Twelve-panel Coromandel Lacquer Screen of
Immortals Gathering, 1625-50, 250.4 % 587.5cm, Victoria and Albert Museum
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Fig. 7. (F-HA¥Ew) REAYE, Twelve-panel Coromandel Lacquer Screen of
Europeans, mid 17th century, 267 x 583cm, National Museum of Denmark

16 71915 &3 AEI AE Qtofl A& 3| Joan Homny= F-H<Q FE7F nfsiil glom FR2 M= &
223 Qo] oA AEA] Fol AHO R 43} AL, Tristan Mosterts= F-5-2 #1 AES A4 el
2]} Aul Zidke]] 291 ‘Sl (FIfgsAE) ol F=55t0] ol 23S & FHeUS BARE A 0= Fj4st

Sith. Joan Horny, Chinese Lacquerware in the National Museum of Denmark (Copenhagen: University Press of
Southern Denmark, 2012), p.204: Tristan Mostert and Jan Van Campen, Silk Thread: China and the Netherlands
from 1600 (Amsterdam: Rijksmuseum, 2015), p. 75.
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Fig. 8. (7Hr8 %) 125 AW, Tivelve-panel Coromandel Lacquer Screen of Hunting
Scene, 17th century, 258 x $88cm, French East India Company’s museum in Lorient
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Ch e Tk ol Iem fRel o YT e
HAF FAlslE 9l chokal Ao &-8w  Tributaries(Huang Qing zhi gong tu), 1751-75,
o1d S Az B & ek 33.6x1941.3em, National Palace Museum, Bejing
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Fig. 10. (A3 %) 12 ARE, Tivelve-panel Coromandel Lacquer Screen of
Lake Xihu, 1674, 274 x S64cm, Vanderven Oriental Art
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Fig. 11, "M =8 (= FEe), (A= (f#E)), The Scene of Lake Xihu in Sancaituhui
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Folae ASHAH(Fig 12). 3P Y& TIEAEE ASe FHLR AF-stdls
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dol Fr1Elen Haol Al SHEY Alol2 URHZE Wil Ak 22 5

(Foltx:) AIolar T3}l AWALE ¢lold 4= ek i BV Foliks FA =
Qs o] ZHE = o] T AR dA[shs kol A E o] =g whsitt 16199

ABARREKIN) O] ZFFRE T A SR FENS); T D= (—h)oll HEH () 2

Fig. 12. (Folt3%) 12Z A F, Tivelve-panel Coromandel Lacquer
Screen of Nine Bends of WuYi Mountains, 18th century, 280 X S64cm,
Artcurial auction, Paris
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Fig. 15. (35%) 12E&AY5, Tivelve-panel Coromandel Screen of Deer and Pine Tree, 1770-
90, 270 % 639.5cm, Victoria and Albert Museum
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Abstract

Production and Consumption of Coromandel Lacquer Screens
in the 17th and 18th Centuries

Yu, Sukyung’

Coromandel lacquer screen is a Chinese folding screen made from the 17th century to 19th
century in China. The screen is usually about 250cm high, 600cm width and consisting of twelve
panels. Although these screens were made in China during the Qing dynasty, they received their
name from India’s Coromandel coast, where they were transshipped to Europe in the late 17th
and early 18th centuries by merchants of the English and Dutch East India companies. The Dutch
traders carried these screens from Bantam in Java, and in early accounts they were frequently
called Bantam screens as well as Coromandel screens.

This paper examines Coromandel lacquer screen's art historical significance in the incising
global interaction and consumer culture in the 17th and 18th centuries. It first discusses historical
and cultural background of production in China which have been little known about. The
primary sources focus on the record of Xiu Shi lu, the 16th century book about lacquer, and
the inscriptions left on the screens. They will give information about when the screens were
produced, what was the purpose of them, and the technique of decoratively incising lacquer and
adding polychrome to the voids, called kuan cai in Chinese.

The lacquer screen features a continuous scene run through all twelve panels, just like a
hand-scroll painting with variety of colours. The prominent subjects for decoration are human
figures, landscape and bird-and-flower. The narrative theme with human figures, such as Birthday
Reception for General Guo Ziyi and the World of Immortals were shaped by literature or play.
Also, the parallels between the lacquer screens and the paintings on the same theme are found.

The scenes with Europeans are rare but bring various interpretations within the historical context

“ Curator, Seoul Museum of Art
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of the time. The landscape themes, such as the Scenes of Lake Xihu and the Nine Bend in
Mountain Wuyi, were depicted famous scenic spots in China. The composition and expression
of the screens were probably inspired by landscape woodblock prints, it’s because the technique
of lacquer screen and woodblock cutting are similar. Lastly, bird-and-flower theme has a long
tradition of wishing longevity, happiness and peace in one’s life and produced in various medium.

Thanks to the enormous progress in navigation and discovered sea roots in the 16th century,
Dutch and England East India Companies imported quantities of Chinese lacquerworks in the
17th century. As Chinoiserie gain popularity all over Europe, Chinese objects were consumed in
various ways. Imported Coromandel lacquer screens were incorporated into European interiors.
They were cut into a number of panels, which mounted within wood paneling on walls and
inserted into contemporary furniture. The lacquer screen also inspired European’s imitation of
Asian lacquer known by a variety of names.

This paper surveys Coromandel lacquer screen’s domestic production, exploding
consumption and global conquest from the 17th century to 18th centuries, when the screen was
explosively made. The lacquer screen is an active participant in cross-cultural interaction, not
merely a passive commodity of china. Investigating the material culture of the lacquer screen, it
was originally created in chinese domestic background concerned with social prestige, in Europe,

consumed to show off exotic luxury and triggered a new stylistic changes in chinoiserie.
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