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Fig. 4. (AL A1A(R) 9 A94($)), The first chamber (Left) and ninth chamber (Right) of New
Sénwonjon at Ch'angdokkung. After Report on the Repair of Ch'angdokkung shin Sonwonjon (Munhwajaech'ong,
2002), pp. 2223

AU FHA -2 TR EIL(1900) H TR SRS APE(EEL(1901) TERELC]
7153 A i AR 2 A el mii - EE ARl 2 iRE RO RO R E S
AAs AAT B 3t T2l A A BakE AR HFg S). FRK A= Zmes
olFR [ FAE fHFel das] dAlsta AAole FEE A Xl St

Fig. 5. AlAYA AN 7)) (&) 9 ($-258) T BARE 7] A 5($), (Left) The first chamber
of New Sonwonjon at Ch'angdskkung. After Report on the Repair of Ch'angdokkung shin Sonwonjon.
(Right) Illustration of wooden panel with floral patterns and transom window with peony patterns, in

Uigwe for the Copying of Royal Portrait Paintings (1901)
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S Solmrh(Fg 8)7 24 F7] Y3 HAAE 24 o 25

oix

Fig. 6. (231 (&) Y 25 HHZ($)), M9 A=), lllustrations of a Five
Peak Screen (Left) and a Flanking Panel of the Five Peak Screen (Right), in the Uigwe
for the Copying of Royal Portrait Paintings (1901), National Palace Museum of Korea.

6 TP WAL=, (1901), ", = H+H
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2 Z}7F 2ol Qlnk N(AE Y gAY S =49, dl

6 T2 IEH SEEH A, Ml ARET, 9(1999), pp. 69-73.

& © ‘3] B71% ol o] AFta; gty Teko] 24t pp 236240 SA, TE7A Bl ojX1o] g A &

QFo] ojul,, Ful&AkelR ;) 26(2006), pp. 15-19; TEREE,, TME(%L
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B
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2

50 A F7] AR Sk S5 L E]a Bt ool 443t 7]



Fig. 7. (A LA 8 maty F(A1H)), Fig. 8. (47174 74 Y 740>, Chamber of Portrait
Detail of the peony paintings attached to Hall of King Taejo in Jeonju (Kydnggijon). After
the main wall behind chambers in New Jeonju, the Origin of the Joseon Dynasty (Jeonju
Sonwonjon. Photograph commissioned by National Museum, 2010), pp. 58-59

the National Palace Museum of Korea
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(1774), 88747 2 gAFoll gt AlF 8-S "2 HE =2 ,(1778), "hdol ., HoRA LA
A kiR, "= TLHH—.

6 TRERI TP R R, T AP G AU g ol gt Al U-8-2 Myenghee Son, pp. 88-96.
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P E), Screens of Sea and Peaches of Immortality, 1901, four-panel

Sfj

Fig. 12. ¢

folding screens, ink, colors, and gold on silk, 332.8 x273.8 cm, National Palace

Museum of Korea
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Abstract

Features and Functions of Sonwonjon of the Late Choson Period
Reflected in Ritual Foods and Vessels, Interior Setting,
and the Enshrined Portraits

Son, Myenghee (Myeonghui)”

Sénwonjon (¥, Hall of Jade Source) stands out from other royal portrait halls within
the late Choson period on account of its unofficiality. This comes through in its rites, ritual foods
and vessels, interior setting, and the enshrined portraits.

S6nwonjon was an informal sacred hall where royal family members could personally
present offerings and worship before portraits of late Choson kings in the inner court. Birthday
tea rituals (R 25 ), which drew on non-Confucian traditions, were established as the
representative rite of this hall. Unlike many other ritual halls at the time, these tea rituals often
featured the active participation of royal women including queen dowagers and royal consorts.
From the preparation of rituals to acts of veneration, they played an active role. This stands in
stark contrast to the rites of Yonghtiijon (7kiE##, Hall of Eternal Happiness), the representative
official portrait hall of late Choson, which were always performed by male officials.

Yonghtiijon primarily used oil-and-honey pastries (i#%:) and brass vessels for the offering
tables. Conversely, Sonwonjon presented vessels made from the most luxurious materials of the
time, such as silver, gold, and even jade. The vessels included delicacies comprised of various
kinds of meat and fish dishes for the tea rituals. Objects originally produced for the king’s use in
life were also incorporated into Sonwon;jon rites. In sum, the ritual foods and vessels for tea rituals
echoed the table setting for a king in the inner banquet (i) to commemorate his birthday.

The rites as well as the ritual foods and vessels of Sonwonjon seem to have followed the tea rituals

# Curator, National Palace Museum of Korea
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of a spirit hall, in which a deceased king’s spirit tablet was enshrined for about two years and royal
family members could serve as if the late king was alive.

The physical environment of a chamber at Sonwo6njon mimicked the interior setting of
a spirit hall, and consisted of a baldachin, a three-sided Five Peak screen, a royal bed, and a set
of four-panel peony paintings. This interior differs from one of official portrait halls, wherein
there was a one-sided Five Peak screen and a royal bed without the use of Peony screens.
Indeed, Sonwonjon functioned as a substitute for a spirit hall. In the 19th century, the hall was
distinguished from a sprit hall by the more lavish decoration of its inner space with paintings rich
in symbolism, additionally including Plum screens and Sea-and-Peaches of Immortality screens.
The subject matter of the paintings expressed the royal family’s hope for the eternal life of their
ancestors.

Portraits selected for worship in S6nwonjon matched the intimate and informal character
of this late Choson portrait hall. Unlike Yonghijon in which full-length portraits of late Choson
kings in official attire were displayed, a majority of the displayed or enshrined portraits at
S6nwonjon presented kings in ordinary attire. Moreover, half-length portraits were enshrined
therein. Kings and also the queen dowagers were primarily responsible for deciding what went
into it. While ritual requirements were important to these decisions, human feelings for the

portrait subjects also influenced the selection.
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