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o A, R, S6, THL, DREMEHMMEL oni, TRERASTEE, 1, TR, [SRREIERIG e IR SRk
VBT Sy 14, T, REREEA AP ERERRR . DA Je e S0y 3, TRk, [ AR e

103 A, "8AI7] AR MEt et o3 ek-Rabeet FEd, Y-S o= GAL 40(2010), pp. 160-
175.

1ok, T2 17A17] fifibhe] el A 7F2] 4, Telh=ialst; 13(2020), pp. 26-30.
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16 NI T, TR, TR (ROR A BT I T 8T, 1935), p.45. W8 7178 38A(1559) ZIAF AL A7}
el EACusEth) 2FH R JeE H2 o ARS it st 55 e Ao 2R &
o AR EEH Al A7 AAA Qlel, ol ez AU o5& AFkeh: Mk, TrRIEl T s (RN AR
HiRI, 2005), p. 434,

7 AL EEmENE I R I 02 7| S (AL St o, F 2ol w2 ARV FE|EHA
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mel7 A Y THe vheg ARste] AA(EA)0] HREIL A7} deo] A ok,
Al 9T SR 237 9
e & EETRE A3 W g kR Aol AEsHs FH7E AolA An
slzE (87 AAAE AHE FHH T =2 AE(EPS 1THETE ¢
Holupe HelA vhatH 37HA] @27 “AR AL HEFEEAE Froly ofA o2 7
Ao o|2F =T}, T A v 2 (),

ol He 147 Al il
1819) 21 91 A gslo] eve] A1 ol FSietn B -
Al 2ol o]9] T4 o] 52 AH ol WA AT L0 244 v T

SASEPL, 71900] 184 ek A9 ol ARKE W4shAA 304 S ek vl
el 7le] T4E vro® sk on], B8] Q1E A41go o] Fo] itk ek Ea
T 9 A9l T BHERD ) 7] (a7 5ol ke, 9] el SfaA 2
SEShehn Bk AROR CYAE (AR S B0 SRS AT 7)o
AYE, 1~BC 196)2] (AIGEE) T FH(eh, 1~)2] (0] IEEAE) S ol 2
HRRERRL SR glel, 1 47k AP S BERES AOR of AR

Ao g Bol $UAE el Hold wHAE Qi shisht £ egete] 2R wop
L ARES 8T HY gEs £02 F34 gk o7t 9t 480] A BA
& Zgw—% ool 7178 S-85HAH At it Zgste] oju] el A el Takg

AoIEk. 225 F713(ha)e] BuA g0 7170 JAA Lol FIgo] o|g e AAriA
o2 3ot 1 & Aok WS ol BE) $830al b1 AT well o] S o e A

ulukg A @Azt ol AR Lﬁ AUAA F3 EE it 7157t 20l o L wh FAHA &
S5 55 ol A o7} SelLt Aol TGS AleE o] el FU LS AT U el

T, )9 vtz A4E sUFUTFEL shY F7132 BS duetuAl Al Yo He A
o] ofyt et A Zie}”

19 PN A, SFel A1(1935), TR, MBS BECCCRAZHE SHRANEL ARub— T8, ASHnas
H, B2 ORISR F LA LT 2 B, MRS 2R, A ENEEES) 21, (ERRhed IR 2 8,
ERBCE A, Lo R, HEER, HET

20 BN EE, 919 21(1935), pp. 45-48.5 KEGA, EHE k..

2 UM A, 919 2(1935), p. 17,
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A A D402 ASH thie] (WARIEZE) (Tible D A 2 Ak W
choFeh EARS SE0R TASHE BT o] S ARSHE Hold A4 HAPE SAoleln
I 4 otk B DR Aol A4TMET 348 B a9y 2w
412 o] 23 gl Ao Ieka OIF 4+ gtk ERE AR B o) WALS Eo
BEAY A2 YLEPA 7S SESHE W4 w8 WAeR <), L o] Yel
FAYE A= Eolck

CIAY S B ol 3 Aokl 4P YYAE WA, 2 ol WhE
FulshA HQAR, Azbolis SAHER)A Qs Holdh 1] Ao At ABL
At sk, A BHUERE A G Ao1en, 17 ol o] As) a1
() S mHshe 49 otk Btk Ea Gl A&HR)ol s = Bzt

(Table 1) M 14 MM=QF TAIRIEE, Images of Daoist Immortals and Narrative Themes of

the Gu's embroidrey in Qing dynasty

The peach party,

Qing, 127x40.2cm,

Shanghai Museum
("Fancy Art of
Shanghai, fig.l3)

Winter Hunting,

Kangxi (r.1662~1722),
Qing, 97.0x46.0cm, Shanghai
Museum (TFancy Art of

Shanghai, fig.44)

Refined gathering
at Lanting
Pavilion, Qing,
156.6x41.1cm,
Shanghai Museum
("Fancy Art of
Shanghaiy, fig. 53)

Wang Huizhi,
the bamboo
lover, Qing,

156.6x41.1cm,

Shanghai Museum
("Fancy Art of
Shanghaiy, fig. 46)

Return with
imperial
candles, Qing,
156.6x41.1cm,
Shanghai Museum
("Fancy Art of
Shanghaiy, fig. 55)
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ol Zlo] ShE Wobd] Slei8 LA F& HEE 2 NFPE B Ax 155
W Aol RS AW, T BeASo| thi] BAEE B OR, EAEo]
A2 A7) Hlo] ARE BAAEE e HokeA Aol BANE 202 ek
ool el (Fim)el Woll st olat gk & AR, 14e] HEe
YO R e W FulASo] YT FRE YA YTk FA NS HBY WL

SH(ER), dSEE), FHEEE] el 7R AES fAstolA] e 7HA7)
33| =3k l”, e Azl °‘°1/~1 FZS ARt Targho] SA0IR7] wiizell, Aok
| o] gten © ol ol=Eol oA ol 7|2 o]
1 ARk %7—% 0 Xﬂ’%‘lﬂxl% Fokgler?

T40) FEejx] B4 w84, 7hegt thope AN A 5 2] 7R
U 4= Ieh* 1) AL Slsht Aj420] Uske Aelsto] oF Alere] WS ma-()sHe
apglolc W weabolq e srelwe] s ($UEA A CRIE LEHIN (Fig. 1) A

Fig. 1. &3], (5 lED , Han Ximeng, Washing a horse, {Copies of Song
and Yuan classical paintings) Eight album leaves, Ming dynasty, 33.4 x
24.5cm, In the collection of Palace Museum ("Fancy Art of Shanghaiy, p.28)

2 RRsA, oFol A, BT, kel 2)(1939).
2 hittps://baike baiduhk (A o], A EHH).
2 o= kol F(2016 @), pp. 174-182,
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Z7HE 3R E A o7 w3t Aoa
E3 3h|e H9lo] W3l 5

A (SRR (Rl EER) 5
F&HEOEHARS) (Fig 3)9] #8& Hiaor
Ao (FBHI==CeRERE)) (Fig 95 A2
8715 stk A A Fljtell ke et
U SR RE Sl =S 555l Akl
ol i1 B2 BlokE BRIt R 4o
Bk, et AEEHA, e B7HER)Y

AP Sl Ao R 1F A5 R,
W7 ol Eel A AR JBe Pttt

ol o194 Al S5 A M(jm)
2ha ololek Qo) nt By =

Fig. 3. 2HA1m]4, G25) , Anonymous,
Cottonrose and kingfisher, (An album
of Embroidered painting that reproduces

Huang Quan's painting}), 23.1x21.1cm,
National Palace Museum of Taipei (www.
npm.gov.tw)

5 BRI, TS - Rk BRI, S (2005), p.17.

2, Ade ds) s Zm«l
S (F2E, 2~965)2] (LT3
FHEARFEEM) 5 YR CGiEE)) (Fig 2)olA Aje] E*Jﬂ} o8 w3t &

Al wrgi

SRS

A (HRI%

Fig. 2. 6%, Camellia with kingfisher,
{An album of the bird-and-flower painting by

Huang Quan)

Fig. 4. 313]%, G455 ED . Han Ximeng,
Cottonrose and kingfisher, {Miscellaneous
album), Eight album leaves, 25.9x24.1cm,
Liaoning Provincial Museum ("Fancy Art of

Shanghaiy, fig. 16)

oFo] A(2005), p. 434.
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Ad A= shdeh B3 24 F7lolle AR ‘2F =T o] Heof, fA

EApe] A4 HEEC] 7] ThE Al71ek A4 0.2 AlatEle] of
olelgt F20] 10w AAITO] BAlel ofs] ol o] Helel AmopxAte] Ad s =
A7) e g} ol go] EAE A0 ATk
340] B B & Shbs 2) S S4(88) 7100 Aol sl Ao} 3ls}
7o) Agtow, WA ShEg BRI Al Ash, 1 9ol thil A e
E A A 9lo] HoR B (S S Alolth g B4 S FA) oS
s AEd s5hs A4
(0= A, BshEA 5
A5 7] Holeh 2 o] A1)
MOk T, 1~ A4
CEREZ (6 (Fig. 5)o14
2 4 glzo] Aj9) it Y
oz

el AFE =AY (

T
ja)
=
ofs
o)
)
i)
rlr
i)

=
2 By ¢t Aol (Left) Fig. S. vi1-#, (fE&Hih), Shen Zifan, Birds and Flowers,

T 237 w5 Ao Song dynasty, colored silk tapestry, 95.7 x 38.5cm ("Flight of Fragrance
. ata Fingertip, fig. 2)
Ap7h B3 e (FaF (Right) Fig. 5-1. A1, Detail

26 F4, 9] =(2017), pp. 53-54.
77 ok, ko] 2(2020), pp.21-22,
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FEEEESA)) (Fig. 6)o1A Hol= lE9] S-S Aestal 2% 33} w4k
971 A (Fig 6-1, Fig 6-2) 2.2 E351E] 9]}

e gHe] o) (F AP A A) T AInk=HeELE)) (Fig 1)2) A5 (Fig. 7)2F (W|3HAkr=
CkFILUKED)) (Fig. 8, F-2 )5 B, 2lp7F A" A= flof] BA, BEsH= Aoz
Agkstoich B Ao alpof] o] =2 AA|F o= A Wig o] $ 3T 54 =Atolnt

filo

hwAs k=Y

(Left) Fig. 6. = &F <=, GHEESAN) , Xiangyuan's embroidery, Zhong Kui, Ming dynasty, Shanghai Museum
("Fancy Art of Shanghaiy, p. 78)

(Center) Fig. 6-1. Al -, Detail

(Right) Fig. 6-2. A] &, Detail

(Left) Fig. 7. eI Al -, Detail of Washing a horse

(Right) Fig. 8. g3, CkaiiLik[E) , Han Ximeng, Landscape by Mi Fu, {Copies of Song and Yuan classical
paintings) Eight album leaves, Ming dynasty, 33.0 x 24.0cm, In the collection of Palace Museum("Fancy Art of
Shanghaiy, p. 30)
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A4E shal, 1 Qolls AdS IR |7l 149 237 Ao & o] wskstol
Ao a7E ARSRE B Eelo] AHAshet] 33k A
AR Fast 7Y F9 shbol7| = AN, o]#et AFe AES B & NSk |
oot AHgEZIE BkGth 7HY 2 & E e A4F o R Hols IMARIER A4
IS o FHE)T § 3R FPEE Fio A4E HatA ¢ § AAEEHE AN
(S et AHIZE lom® AR Mol HAAGT2A A7 A=) (B4 5698,
1483 x450em) = HAH /WS AZ fE0l7| % st oot BU 71 AZGEEE M,
1795~1820) o] o]l AJAHE A14= AH ks Tglo] F(F)7F Hlis o HEE o)A,
o] gt {A = 7of o] 2Fittar gk

upREke 2= 3) 7R (Ef)o] -85l theFdt Aol T ESitt g E4Y
SAZE FRE AR gk k] flsto], IPM[FI]CR AE 83 b
3l AFA AAS BARBHAL, B4 02 Dol B4R AE S Folstaint Rha st
(FERHZEAE) 5(1935) 0l AT “rg () ol A AHATR
+5 F2 vt dAR S5CRi A=
HolZ] okl HAY 9]o] FHAe] Ao Qi)
2t ok ZA Y o] 7HA 9] A2 7| & 7|H
o] st Egk 7hA oA =gich & S F
A = (FAEETE)) (Fig. 9)9] 7S et
o o] (FAf L= (IR ATA)) (Fig. 10)5
HH $£20KEE)7F AHA = FARE T2 AM
st A gk 2 BAES) e TS

A 2hgst AR, T2 SR AL,

_l

QA SelLtet AR S Bestol AAS
_—r_ A 28 o= Fig. 9. ZAtu|/4, (WAEFEE)D . Anonymous,
=oigst A (Fig. 10-1)S & = Uk Squirrels and grapes, {An album of Embroidered

0] i—] o gL 1:1]—— i EH A —5-}0:] :lpé painting that reproduces Huang Quan's painting}},
. ) 23.1 x21.1em, National Palace Museum of Taipei
B} o a2yl Huskal GAIsE HAHEol (www.npm.gov.tw)

3 Aot kzh, kel (P, 2002), p. 364,
2 oA, MEATERE RS A AT A, MeethleAlel 202016, ®), pp. 6061,
30 HEEE, 9] 2(2005), p. 18,

56 A 5] el il LA R



(Left) Fig. 10. 3], (FARUH%) , Han Ximeng, Squirrels and grapes, {(Miscellaneous album),
Ten album leaves, Ming dynasty, 28.7x26.8cm, In the collection of the Shanghai Museum ("Fancy

Art of Shanghaij, p. 44)
(Right) Fig. 10-1. Al*:, Detail

AREEEA, S 352 1A AEAdE AFSEA
718= =710, 713 Blsd EUAd RS
wekE o]9] Ao dpe] ol2H (H=(=
Fig. 11-19] =)ol 4] Hol= (i), I
A (i), ZFRIA Gt 53 22 55 3
ALY o]F 7| ES S AT E S TS AR

(Left) Fig. 11. {=J2[), The three immortals, detail, Qing dynasty, 126x 45.0cm, In the
collection of the Shanghai Museum (“Fancy Art of Shanghaiy, p.92)
(Right) Fig. 11-1. §i30Hli A4, Brocade embroidery, detail ("Fancy Art of Shanghaiy, p. 213)

LGRS TEWTSEND, T LSRR ERE, 2007). pp.207-214,
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o|ZH i 3ol 28} ¢Wof zlo] FEetaL, Hel FHAI (G2
e olofdol I FHIGEIY S5 FEAA LS ASshuA, B At F
ApE dAske AEE HEATAL AlmE 22|3 AEdEe] ASE IR 2
T T 53] vkl 7193 Bi7E dglen, e floA ARk AR FEAR]
73R ol =S| H ek o2t eSS 4 Akl H7| = s o] Fojolle w2 BAe
AR 2717F HAeE A $717F H9 dses @dSe] ARER HiiE AolshAl =L,

_l:é_
Apgeo] Wgluchs el Wk o wol thAlEls ekl Aol ol WAL SlX

SQAeF, Teft SAA & o SHgskAA, e71e) A4t o mgak A BEe oy
o FopAlolld HFHOE WEHE e, 7IE Holl Aol olFolxt 2l iy

oI 1R 1930 7F EH o]e] A e R TEeye] dihdel HUAL, A=
TR, AAEEA P15 BelgS A FodA | Aor Bk TAl A FIRET,
1900~1952)0] H|ZRE T30 () 5(1937) 0l 4 “a1=9] 1 270 A2 mjej7ietc ©
S A 7Redinh AL wighe = v GOl ASIE 12 ER

A=, 1 Fre} Rl 22 SHE wHsH Wk Bk
Hrlsto] AEgro] =eiuA] oFFol Itk ™ ekl 715 o] A=

=
A0 Mol Mgt SUFE PAEIRIA SRS fuke S-S o 4 gk
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i

. 2240 571 Ak==9] Jedil <=8 A

L2A 57] A5 280 159 58

2L F olF T ARTE ALEE] ol wE S5 Wkl )lgle,

Ao BA) B3 AAEETA] Y5E 1 Q) 12l (g, 1560~1624)9}
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32 fREed, TEHE L, DU, SRERIN, R AR, TR (h EE R AR, 2004), p. 161, “HEBSHH
HiEAASE, mEtn, BLERATE, SRR, ARHEE PR T, Ml KAV ERES T,
3 BEE 3 (R (ARRL, 2000).; TRESEHESS 33, i 94E(1631), 7H 8H(KR).: 47, '=4
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o]l (FIrH, 1547~1634)0] Aol F=1 9| HEVF AERE Bl 78 A9
asiglon, % %(% f, 1580~1658) GA] APA(1637) & A7olA Al5=(ftehl) = At
(k)= %“— SolfiiE) S AR W% S o] A7) A Az Al RE Qs
EIEIEIRE PD]EPﬂ (hERBTTHERERD)(1621, 65X 198em, Tl @HIcL,, fig. 157))7}
WH 59,0 A EAG) 283 dxe] 1wl HEeFe] HMAR A 1H
(AFLY =) 7F Zskar lek, Egh 129 ouUl IS 7}F Ao ojghgor 24
o 4 A FETY 39 452 )= ShGich ol Ao] ol (1) WE=
WHERT= 274 ofgo] BAolojx], FAR(LHE)R] Al 7HS A& AbmEr,
28] AX FEFEtEels Ao AL (SRR EE)) (94 2504,
160 X 44.6cm), AHAIHE (L)) (54 2903, 179.6 X46.3em)9} (AlA%) <l 3783}
Aae] AAzo] Astar 9l o] & ATy 34 ATk A weo] qlch

t o] 17417] Fatoll 54 o)A (lidilizy)-2 oA 2HE F2]9] tiol
AAIRE* 18A17] HRE7EA] FE7PA Falatd ZbE Aotk AR (&S,
1652~1725) ] v (ENT) 2dATOI R (1651~1671) (FFREAFEATRZ) (1671 0] )<
AMNE(Fig. 12)0l4 & 4= o] 24 F7] shdEol ARt 24 8 sk
T ApAAT R M $IFE AT o] ARGEHA, A uiEo] Al A gt EelA
IS FFA7IAL AU o5 HE(flize)olvt 0 (FK) FE= A7) v fER
- HE Qlo] T @S ERIE = qlew, Apro iRk @14 o] HAF M43t algdtE =

)

[
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A

LO{N;%
i
Y
|
=
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S
0
2
FIF
DL

S FAl 24 FAolE Y 1 sy 4410]

wn of

H.

ko3
=
?OEJE‘%FH U= siA, A o] ae %ZH—%
AU e e Ao FEE 221 R R AEEAS] B &S

17417 A= o] 7ol ARt 3G - HilelE SHOR,, TEomleAlsl 23(2018), pp.3-25.

O ORI, EHARERL 14, T8, IR HER], THAE(0637), 1H11H.

3 AT, A A, THRARAME LD, 1985). p. 164, AF(FR, 1619~1659)3 A 515+
(R, 1642~1696) 242 flichlizeo]l TiEh L3} o] 2s), "etegAeavtxntel 24057] op23), 4
717k 7% FERA HEQ, 240 LA T : olol A 9] uhAet X%, (A 7] =, 2011), pp. 96-
102, F474, oF2] 2(2017), pp. 44-4S.
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Fig. 12, “gAto] 4] (FtzEapA ek 2|ub) o M7=, Drawings of Embroidered flowers and birds
Skirt-full, belongs to A lady who Seongsan Lee Clan, 46 X354 x50~60cm ("The Essential Art
of Costum in Joseon Dynasty:Selections from the Donated Collection : The Last Dressing in this
Worldy, fig. 14)

1626~1705)2} 34 (FAHl, 2~1680)7F At 1ol Fgickal Hgtet™ upaka] o]5 34
Eoll oJaliAl o] Ao} A= f3(Hm)e] A Asd 5 AL Akmdet o & &
1656\ 58 I CRAFR) B A= (@0, 1648~1723)3 <430 A T, 1646~1668)21+2]
Zlof|A FRR1Ft 37 o] FEENo] Ao R FFFHlE 7ol BA =], oA
1658 S22 (R, 1606~1672)0] 7FA3 wHSE FAtTF Eolgt Al g & 4= 9= A
o o 33| oA kAo FAGHETEY 184]7] Hyto] EWH o] F¥Full= 24 A
9 97F E o7 st ool qlek”

TejaL &5 o] 2| IS A1 S of#Et Hol ST, 1706~17071 Aol
ZgE GRS R % T)0] HEnE Bl =g B3 e AT S o F AE
tisto] (SAEZ=GRARE)) o CHes33 = (T 2 TE)) o 7HIAZ e =715 8
a17] = skQIeh? o] Akl A 3] Bk, r.1662~1722) A7kl AZHE (Table 1) 2] T ¥

36 RANE, 75 o, ko) 2(1985), p. 162, pp. 329-330.

3 AR, ZFFR 9, 19 A(1983), p. 1625 Kikds, Al EAEE, 8, Mk =, Fa, URkR(1658) (Si)314F
(F5559), Stk 535k 9H 1H.

8 A, ZFER 9, $12] A(1985), p. 147,

3 Ageshaytadzy, ore] AP, 2002), p. 364,

60 =4 57 gk ml st IR



ERQ] (PTHE = (E ) ©) Adshe THE, SAIHNE] alpzte] 241 FUE 4l
WEET7E A7 oA B 792kl & 4 Ak o 2Rt AR FA ot e o1
Ay (EHEGRE) BE 28 HeeR
TFEERE7h AAThd Sjed ol AeE ARt A, Al Aot g2 et
o], A4t AP EAYL)E 712 ARE A (Fig, 13-1) 5 24 37] 21429] A
2Rl FA L2 S HATAL A & = Atk

ole] IHFTYET 20| 5T oIA (A= (P6 ERHED)) (1445 X 503cm) 5= T3] <]
A AR WY OERR)) (12%, ¥, dEA, 663~6x481~5cm, HHILE
HHE) & AR ERE)) O 3] At AR a1 T (AR =S 0
WS i) (187 X 47em, AERUHE B (RS s, p.87))9) FH:=7F 29kE o] Slch
T o] (MR = S5 oA AlEI AR, 17, 184]7] YRR HYlol= FAl
AT polrdolTh Aegulieke] Ad e SXete T2|7) 9lef Ko, S

(Left) Fig. 13. (3 H %), Anonymous, King and Hunters, Two-panel screens, Embroidery on silk,
122.5x40.0cm, Seoul Museum of Craft Art ("Voyage to the World of Korean Embroidery, p. 64)"
(Right) Fig, 13-1. A%, Detail

0 G o|u] 4 ALG-E FeBIAl A& BluHETSe] A= Ich
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Amad Ao g A & 4 Uek! wheha] oA %59 AR HohAlw]| J14= AL
oA ofn] ZFgOo 2 Aol qlofAE WS-G0 AREELS Ao, AT AR
A, 2EE 4= 2l 2 57 AR A XS] F Y= ekl AbR T B 24
A2k SjEEA A Aeag F shudd SH, 1L,
5 ok =3 o] Aol A= AlRbE] o] AAdE| 9L, et 859
50l 2kE S{Rk]o] AR PERE 5 AM A S0 27t Akel gzl A
HET A eke] di ol w7 AlRtshgiTt
24 ALl A] Lol Zh2 S A1l Q1S A7) 7] ST 18417] HNE 5
o= ghaE=d], 17129 574 AgollA AFAGEE, 1658~1722)0] HOIE ofglo]
T2 G Aol A HEo 8 R A FoolAls 1T AT BeEEA 7t
TSk Q| Al71 97 sk, dEs] FERHE 71502 Kol ghs|w o] A= 195k
(B3| G =2 (F LB B B ) (Vi 5500, fig17)0] Tl e (R EERY JS"]' “‘XHEﬁ
(EEeE) oA ALy, KeGm)), (8ERR), EHETh) 5
ApadE Aragh 1] A-T-Y 7HeAE ook 1Al 24 131%013}5 e
Ap0Ye 2%, IAeth= Zlo] Autz|Ql A of 9l 38| wS 9JAgh 114 FQke]
7471 Ag=1” o] Y 37k7] wj e, Mzfo] ek AR 419l 44| ek Aok
T2 thr} 184)7] Fabo] = Sk (gt 1755~1788)7F 7H4AH1783) e S A3} 1147
ol A1o] 23E 7T SFaL Y o G S (A, 1741~1793), /3 3N-S-(HHE, 1760~
1839)9] Ao A tekst = 2419 AeRIES] o5 W= &I 4= 9le], 1
AZ17F = 24 A7l thefgt Apge-fabs o] 2go] AtE| AL IAFE| LS FlolaL, A7)
o= 4 EFE T & 4= Qlek”
A2 A FESgEETel A% v (IARIERE) (H4 4331)(Fig, 14)°E
Bl E 24 7] APt A 1E AT WS A 4= 9l o] 1E2 BEoltA =}

S 2% WS 22 SAERE)S 7ML ek W82 ti=F AR 29 (A,
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okl Z(2017), pp. 49-51.

F, 2Re 3 TR R, 2000), p. 159,

. TR T HACY 3. 12 23H(TH).

, 2] 2(2008), pp. 302-303.

PRAERR A 38, TEARRTE S 3, [EaRi]. e, TR AR 42, TEERE R, 6,
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(Left) Fig. 14. (ILAFJIE), Anonymous, Narrative Themes (Deoksu 4331),
embroidery with color painting on silk, 107.6 x 39.7cm, National Museum of Korea
(Center) Fig. 14-1. A%, Detail

(Right) Fig. 14-2. ], Detail

1805~2)0] 27t A1o] Algo] ©afElo] ofu] Mo] uisizr] T WA WL Z5A) HBs
B, ?~?>°ﬂ7ﬂ Aure Retsio] 27 Holtbs ACw ‘THEE Z 1572d oo
AT 2 o 4= STk A=k A7) HES) & 4= QLo o] & SHA (Table 1]
T xofE|glon], 7t SRS 4%
7)Bo] Ao 2 BAFEIGLT 11 K47 o] mstrhFg 14-1). L} o] o] Euht
AHAS TR B (g 14-2)2 9P B 7E|eizko] AlRkEl (Table 10] (SIRER) 7} 2L
40] (RARIZE)SHEET} 1421l AARNLTA AR o g4z ote B2
MR BAeRs tlamow s A v, A 22 (Rg 170 RAS Hrjztow
ezl 140 AR IARIEE} A AW FFAIARIBE) OFs fARo] TholElt)
E3t o] 4t GLARIEE) O] YRS RARE 47 AHE R AR BT o)
A9-(Fig 162} ul2:3teh whebd o] o] AR AB|9izt o] o] 184]7] Ko
275 2 4= 9lek

AL o] =] AlEE 3l o] =] AR AdRke] AR S mhE

AN, DRI, EAELD, GEmREE MEEEEA, TR, AR, BT R T
HROBEIGI, IR R EEE 2, FRE R, T IR SO ahE.
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o] Ao 241 Apobe] g AT 4 okt A e o] T3E Al
HAE, 1426~1435)9979] S SREOR QISR QlojA]

I ek 20417] & oYTE oA HAAYFAO R YT A (A=) 9
golgtd7t, 552 WA A= Ko 7

AR S HE A FEo)A
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F=5A% AFE AQdstar, 24 &
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% e detar ek B3 AP ARl A 2%
o] &

o

34w AN A S Aol H9lT Bl BEo R g
912 A0R oAtk whebd Selutet W le) EAOR olop sl EALY] AL
© o]al ;0] A%} A A 02 Ak FPs Aol Ackm AAETh

E0) A3 gk (TARIZE) (Tible 24D-5)
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M%) A} Apeholl SO, stekol ANEA)S AT 28k TE O] fEolc), 54
QUL 7| EQ Fiole] Mol A4 AL BAAS 7 glon], Fl B HBA
WA 27)2 wol, FRe| et 7|94S T oo s 2R, o] el /4
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o] A shet FEo| g, 1 58]
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mE P AR S TR, £ 0 RSER W B ERL, A 2S5 DB &
A A 295 ARE0693)0l Zakoll FAske] AR IS AA FA(Rd) A4 U 24$)(
T AL R, T ARGHR)7F Aol ol FHen, AR(1843)0] Bk FAste] Bl A4S
WAL, AR AR (ST HES FUsIITh 2952 AGAE) UFA (SR, 1808~1882)2] 474
(18s4)uf] Mapeie g5 T34k AN LS B el AASGELE)S 37]1= stk S
o k(L) & 218 (LB, 1776~1852)9] #9102 dete Sh(fill) A|9follA E53 41 A 3Atelch
ER AR s ol GRS AP R YAt 2ARME)(1867) YUY A= A% =
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AAE) A= & 4= Sl A& BA Y 10 Avtelttar 3 4= Qlok whebA] 1) B4,
2) 3|5 3) A7 9 Tk 4) AT g 2 M0 ® LHRe] (IARIEE) O] A&}

P arpete] ks el EATh

1) B

(LARIEE) (Table 2-O-O)= 124> AF50 o2 EAAA 2452 Bitsto] A%
g Aer dotEr oA (IARIEE) 9 =2 AT A (Table 2-0-Q)& A9
ok, shte] & QlES(Table 2-O-©)o] Hharto|#} Soff FHOIUH 2A-L(HAE,
13A]7] $9E~144]7] ARE 8-5) 9] (FAISR Y H A (BIRBUE AR G1LE) (Table 2-@),
ol 2A-2)9t ALY of7]o] 2F-ES AT F L4 (UM =AHA
Bt AR AR 2] A A (Table 2-@)} (EAEST= 7 HEHLBLEREEE ) <]
TAF A (Table 2-@)E E3F5E mrzto] (LARIEE) (Table 2-D-Q) 2 gt whapA]
GARIEEY L Ao 115=20] TAFE (Table 2-@) A7 AlAE FA](Table 2-@)S A=

oleldt WAL WAL mashel 34e] BAo] Agte] Fel I oS A
B AR eafe] oS Ziekstel A4 w wAl

MPAISE U Ak S HEG Mol kel ATt HeES ot AR
2 B, (hble DA BB BT ARIBEF &
o opAe 340] AP ()] Hee A o= nefHc
3t

P 7p 3 ik ekEck = A
o (=

49 oFpd 9Fo) (2016, ®), pp. 52-61.

0 270 (AR YA E ) = o] 3R] MEHE ARgSte] 17 Aolok ‘Feb | TAHBIBIR A HE)
= F3 FEsd(e2), AAAE ) AR FARIR)T SR 7E RaIl@iL Raidt) el o
e Zrebb = A (i) & whig 9hd Eot A, gkl Sotet By A 7471 7F A v Rcks W
G-olc} (¥h=+ 113153} DB)
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(Table 2) HHEIFZ} (DAIRIZE)2t H| 14 (KpT2)e)| Hlx,

Comparison between Narrative Themes, Attributed to Princess JungMyeong
(1578~1626)'s and Gu's embroidery of the Qing Period*'

- * Attributed to
Princess JungMyeong,
Narrative Themes,
embroidery with

color painting onsilk,
139.4x42.4cm, National

Museum of Korea

(@ Zhao Cangyun, Liu Chen and Ruan
Zhao Entering the Tiantai Mountains,
detail, Yuan dynasty, Ink on paper,
22.5x564cm, The Metropolitan Museum
of Art (httpsi //www.metmuseum.org)

® ** Gu’s embroidery, Coming
across the goddesses, detail, Qing
dynasty, 156.6x41.1cm, the Shanghai
Museum ("Fancy Art of Shanghais,
Fig. 47)

@ *** Gu's embroidery, Birthday
congratulations, detail, 115.0x42.0cm,
Qing dynasty ("Fancy Art of Shanghai,
Fig.9)

D-@© * Attributed to Princess
JungMyeong, Narrative Themes,
detail

o e eE ome omm omm omm oy

SUok7g, kol 22016, @), (GE 24) AIQLE-
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9F ol AshHE, WFFE(HES),” THEEY] $F FtRAR Fo] FAE Y ed],
(Table 2-®), @) 2] =it YIEL & QFo] ARKf) 5412 4= B S22 ol ARSI, ©]
TARS (Table 3) 2 A 3f 2ttt

ol /ARt olF B¢ AL o] AFS0lA Al HofAle FdLE A4

=
024 340] 913|7h FAEls Siolekn & 4 girk Eak olelsh FAIA Ze ool
1

GARlERE) & 2E8WH A dE(Table 5-O-©)o] HAI} FAE A9 a2 7HI7=
oohA] A skl Sl ole TUY AT FukAe E0lA Al &
© 2 ofH oA, Az Al ARRlA S Hot AlEE 7hs A= ok oA o]
FATE AFRER) AMFE SAshe AR, o] mA: C-(mki)) (GRE, THE
T, RiEEEE) o 571NV HIL B %)) (BT, T EREH A (K, 1830)0A4]

2 4 Gl EYIA0) RS magh Aolekn & 4 AUekS ol A slstoln S /)
ab2] mapo] Aol ALGE W, elwe] B mAge] Ade] E7)3elglrke

5]

Ao A&, o] A2 ZESIAL ARFSE Albo] £7ba2 oA}l 9l 2fo] AL}, M=l

et oft= Ao} x40 AR Al 7Fs A L]

RAZFSIC) wheba] Bl 24 7] o]3 AAFIEre] 22w 2 Eoltfala Ao (AFE

FEHE) (2 e 610 x400em) 3 S oIR T ok BFE T Aghe] (EFEHE (30X Shem)

AY 4%, 620] vt BAS T SREF HEER AT AHY, o3 mEomA
= TR el W AR, AeHE AFEA f3S mEs
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2 49, (e Es USR] BAXET} Bk, MleAbetdt, 273(2012), pp. 13-14, HiLsic kD
BRI i < A (FAR A, 2004), p.72, AAE vhdE2 w3t d-&o] AAA mFoR i
LIRE (800~ 11600l AHg-0] Al2Fste] TTFRE(1600~1867)0 et o] Fokoll et et Fd =]
TAE ot £ 4= gloka gitk; o] £l S u|RA nelEs AME, 52 £0] Hopo] 23 A
A Aoz 2EF A, S5 Ao 140 AR M FESTE FR AFGE Ao R Hop gAo &

Al Eegoln A= o] B R {aEh Tolth % ofA] (AR oA Ao EAoAE 5

24 194171 A1y Fol® A=t oldol 7Bk g Auizict

3R, EH B 71818, TEMSEETSE, 256(2007). pp. 159-182.

67



a9 A
o= T

(Table 3) (CTARIZE )0l ALSE

Brocade embroidery on the 'Narrative Themes'

* Four softening points of a pair of rhombus
on Narrative Themes Attributed to Princess JungMyeon

** Brocade embroidery
on oming across the goddesses by Gu's embroidery

* Nine soft spots in hexagonal patterns
on Narrative Themes Attributed to Princess JungMyeong

*#* Brocade embroidery
on Birthday congratulations by Gu's embroidery

* Grid Patterns of DongfangShuo
(Embroidery of basket weave)
on Narrative Themes Attributed to Princess JungMyeong

* a pattern on collar of a figure
on Narrative Themes Attributed to Princess JungMyeong

s

* mayeopmun (hemp leaf design)
on Narrative Themes Attributed to Princess JungMyeon

* A five-fold horizontal line in a rhombus
on Narrative Themes Attributed to Princess JungMyeong
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2) 3=
E3E (GIARIEE) (Table 2-0-0) = FHHFES] QoA EAeH 55 Holal §lo]
7| ghek AA| (Table 4) 9] Aol 11 (FA U =7
o =
T T O
le]

(ARRIEE) (Table 4-@)%= o] 12 &F
FY = ek ofHRt A2

Ao &l 741E 2

2% e} ulmste] uy,
s} wpeb ojw ol felx Uol® g A Holet

TRs A 14e] B0l SIS Aole Hio] g2 mAjshd B4

I- Ol 7HII- 7|.‘—A‘I

7oA ek

(Table 4) HHYBIFEIX
Possibility of re-production on the ‘Narrative Themes painting
@© * Gu's embroidery, Coming across the @ * Attributed to Princess JungMyeong, Narrative Themes
goddesses, Qing dynasty, 156.6x41.1cm, embroidery with color painting on silk, 139.4x42.4cm,
Shanghai Museum National Museum of Korea™*

2ol ZAtERich

FHE

2 g} olu]A] AME-S letalRal 2l

TTE
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AL = Ak Slee o] AuiAbe] ool Sike I¥E 12, Autdle &
FetH B = A2 "ol 2dlal, a2iof ojo] Al FAME= HHA o=
7ot

N -1N'

r

24 VAR 345 EEE (KL (EHETY)) (Fig. 15)04% &4 #H 7]2]7]
27l A" o] FgoletETt, HPH% mek g 2] 9 HALS HEN A4S o] &
gk 3]+(Fig 15-1)& 4o s XH‘E‘?_ s E 4ol

TeEE RoAbH o st gaEe] AL ol AU, A% 4 v g Ao oA
Ut 5 cloret B0 e ARHAL Aole), et HAS B AEE e

= Shgick. ofn] WA AWK BjBAE AR LA A 3R ouE g
el A9 AEsAL, BEws dwel 498 27 2 4 e 6ol
F= 01% F A42 T Fstel Tk lE RS B vt ola, AEERe Sl
S ole] 24 Fold A5TY (EHFEEIE 24 fEIA, o

to]l 202 71%, Bastal QIeitts 72 A3 o]
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(Left) Fig. 15. (EJffgis), Badge, 36 x 36cm, SeokJuseon Memorial Museum at Dankook University™
(Right) Fig. 15-1. A%, Detail

S5 1Rf, CEORIEOER RN, 10, TP, 2, () A2, ORI TR RV IR 20, AL, (8
Wi, ‘Sl EATRAVRLI, G, R RO, Sl s 53, HL104E(1509), SH 23F(F
F). BB AR 2 U RSO AP B 27, (L 7R(1629), 7/ 2411,
DARISEE EOABEIRERE, BRI, K TSy B A, WA AR, T EARRZ AT, B
$24. PUARAWSANGL, FHHS, MESTRABTER S, K= AFTTE, 45 W
. AOHRE, BRI, ST P, (R0 B 27, 1 74R(0629), 7 25H,

S 8 At olul ) AS-E ST BRI AT AL EUES A=,

T AR AL, O1FT FU, YA, $YS WHhFUUAE, 2009), pp. 204210, p. 233, p. 325
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oot fSHs 7T B4o] BAME AR Atk tebd B4t A PEe
ofgk wAF Qo] WA, i A4S HoA, B2 A5 W Slo] MBS AT S
glom], Wzt 2ol gafe] 7|58 FEA71E Hge] A 4= gk Tk ol Huw
SR ek B0 B %3 Baol uet AT FHsA s, ol % el 24,
WE GO N, \*;u:z; % gl Al QITkTL TR, olefsh QPARS S5 R o]
% 0%, BAE e 23] n5R glo] AUATH BlshEe
2 P OIA, BAZ D45 A AR RAHE 397 ol
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(Left) Fig. 16. U A HZFZE AL Tree, detail, Narrative Themes, Attributed to Princess
JungMyeong

(Right) Fig. 17. A AAYZFA A5 Rock, detail, Narrative Themes, Attributed to
Princess JungMyeong
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(Table 5) 0|27H|2| 2 A}, Description of facial features

@)

@ * Afigure, Leftin the direction of view © * A figure, Rightin the direction of view

on Narrative Themes Attributed to Princess on Narrative Themes Attributed to Princess

JungMyeong JungMyeong
®
@ Afigure, Embroidered Agriculture and © A tree, Embroidered Narrative Themes,
Sericulture, detail, 19" century detail, 19" century
(CEBID R, p. 101) (CEBID R, p.33)
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8 QA T2A T2 fstof g Al =-H Q1%

AFA 2] (5

D AeE e 1*‘—451%] 7Id =LA devEdTa

Hxe)E $4

B4 1 )
E9l thgololA] F5 thE LR Fa) MEstuA P
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Abstract

The Adoption and Development of the Gu’s Embroidery in

Late-Joseon embroidery

Yang, sujeang

This article uses the idioms of embroidery appreciation as depicted in narrative figure
paintings in the collection of the National Museum of Korea, to examine the effects of Gu-style
embroidery, which reached Korea during the late Joseon period, on the development of late
Joseon embroidered pictures enjoyed by the royal court.

The late Joseon period saw unprecedented developments in social, economic and cultural
norms. Among these were friendly relations with Qing, allowing Koreans access to new imported
culture including various regional Chinese embroidery styles. Gu embroidery became an early
source of influence on change and production of embroidery in the royal court. By the 18th century,
embroidered everyday items had spread into the private homes of aristocrats and commoners
as part of a luxury trend. Expert producers created masterpieces specifically for viewing, which
were collected for this purpose. Decorative embroidered screens were created featuring Taoist
hermit and narrative figure paintings, driving artistic growth based on motifs of elegance and
appreciation of luxury. Characteristics relating to Gu found in these works include: first, the filling
of parts corresponding to Gu-style mixed embroidery and painting with long and short stitches
and irregular long and short stitches; second, the development of a type of decorative stitching
capable of the same elaborate expression as Gu; third, the replacement of untwisted thread, in
which Gu style was used to achieve gradation, with twisted thread; fourth, the tracing of the
outlines of all pictorial elements with outline stitch, unlike in Gu, emphasizing neatness; fifth, the
use of contrasting complementary colors rather than intermediate colors; and sixth, the production
of Taoist hermit paintings such as Banquet at Jade Pond and narrative figure paintings as screens.
In sum, it can be said that this series of phenomena developed into a formal idiom in Joseon

embroidery, which had become more highly renowned than that of China by the 19th century.

* Cultural Heritage Connoisseur Office Connoisseur of Cultural Heritage
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