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Ming and Qing dynasties editions of Dijian tushuo

(The Emperor’s Mirror, lllustrated and Discussed)"*
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Fig. 1. (&85, o st SR (RS, “Lecturing through the
night,” from Dijian tushuo (The Emperor's Mirror) Zang Juzheng
edition, 1573, frame 20.2 x 14.1cm, microfilm from National Palace

Museum, Taiwan; photo by author
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Fig. 2. (TRt , TaviielEliet s SU%IA, “Lectur-

ing through the night,” from Dijian tushuo (The Fig. 3. (), TRASRE ) HUNTIA 84 £2,
Emperor's Mirror), Jin Lian edition, 1604, frame Lu Kun, Guifan tushuo (Illustrated Explanation
21.4x12.8cm. microfilm from National Library of of Exemplary Women), Huizhou edition vol. 4,
China; photo by author 1573 image from TS b el s (Bl . 43S

AlZrgt st o] tinkargaEpel] 47w o] QUek” MEg A kE S o A}
A Vi~ o] 1 T, A 1] eE]olA FASAI A ikiHiE(1830~1890)€]
S Alct(Fig 4).

Fig. 4. (TR0 | Cegig AT smE st . “Lecturing through the night,” from Dijian tushuo (The Emperor’s
Mirror) painted by Shenzhen Lin, 19th c., album leaf, ink and color on silk, frame 36 x 46 cm, National Pal-
ace Museum, Taiwan; image from " SLUREEES 1B B A B4 i (B ik S 1805, 2007) DVD

18 o] ApFo| 2 ARRES BNLECE T AL ARORE 0 002222-0022230] 0], AE oml A= TR
2B R BRI (BN LS A0, 2007) DVDO) =55 0] SlTh,
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Fig. 6. (HH Ry, M AenilElits, “Finding

Fig. 5. (&8 Ry, TivilEat, s s %A (BE),

“Finding a minister seen in a dream,” from Dijian tushuo a minister seen in a dream,” from Dijian tushuo
(The Emperor's Mirror, Illustrated and Discussed), (The Emperor's Mirror, Illustrated and Discussed)
Chunzhong Tang edition (Type B), 1819, frame painted by Shenzhen Lin, album leaf, ink and
19.5%13.9cm, Kyujanggak Institute for Korean Studies; color on silk, frame 36 x46cm, National Palace
artwork in the public domain (image from Kyujanggak Museum, Taiwan; image from PRI JER
website) IR R 2y (BT I, 2007) DVD
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(Table 2) "THIZ=A, =L $1ME, Dijian tushuo (The Emperor's Mirror, lllustrated and Discussed)
remaining in Korea

E }
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No : Year of ) ) Number of R
Title . dimensions Holding institution
production (cm) volumes
b %A (BE) T2 gt skt
| Chunzhong Tang ec‘lition After 1819 19.513.9 6 Kyujanggak Instifute for Korean
(Type B, illustration Studies
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3 ] 1709 diti 1709 22.0x13.8 12 National Library of Korea
apanese edition
P Acc. No. it £6-28-48
5‘7—6] Zo]—E /\‘1 3}
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2008), pp. 79-16.
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AR AlEa Ulgo] dARItE e 2712 o] I A=A ol AlA
S AT” B3 SESTEY &% GREEEIAEED 9 R ERED U 174 7] o
SA QY eS| Fr2 Al THA A, 52 ARkl A=A 0] 8T
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o] e FAlSe] A= S A5 8RS 7S Eolete HollA
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ojelz} gick

SH, A7 wRtE A% TR T (Fg, 7)) A2 A TEfE IR E g i (Fig, 8)2
AFgol AolstAnt B AGEA 0] AL ARE e S e R ke Aokt £
AE-E HA 7] o2 2ol 2E o] AN 271 Xﬂé' & T P of 2 gt
oIS Alofet. a0 e At B AA 27171 A2 325em, 7HE

3018003l SRE Aol = ARl delishs ARt AER ] W Bl 7EAE GAolA Z1SeE TR E
FREEFERING H %00 =53k T g 2 A 8, TS o]t ARt AollA, o] HEol ZIAE
o] A A A FUst] AR SR Solgith= Ao] el HE Atk A, 4l =2, p. 100,

3R, SYHSEEAY & A B2 23 olle L R TR 2 FIT0] BE glaL, 744 HAFN13.6.25."

ot “BAN19.5.5. 02k YA ’ﬂcrl"‘ﬂ} whebA] 1709 A TS 19381 69 250, 185 m ol® ut
E% 19444 59 50lo] ZH7h 2AZER T AT o E AL oF 2= Qlth RAZER T AT 91 A|7]|7}

2 Sl FAA7IY AR B = glou, o]5o] dollA ARME L FEReAwe] 4
FM AT Aol v E uf, o] FEES ARl %LHOH e & FEREA T 2T
B o] % d A FHTGEA T FolgA S Ao Helk

32 o]% kol =8 p 56, F40; YR, ool =8, pp.226-228.

3 7T, QRO] =T b 14-18, pp.42-43, pp. 46, p.61 163, p.68: T, oA T (FAAGAHE) S} (L
ARG A =) 5 TAEA L SEE GTARD olv (SRiREE) Abstel v w, AAF EEEA ] 2
apolzt glom | o] & AELE 249 w34 IHE0] AAA LARIESE SAH o sjAlsto] WA
Ao R Holth TRAA Y ARIES} 3, (FHE YR, 2017), p. 244,

3 F, o] =8, pp. 64-72.

35 Thehal-evg 0] A7gAlele A7) mHHE 28980 ok ol A et 7,0 AR A1 ZE K2-5196 o], A
7} ZHo| A (http://jsgaksackr/) oA Yt ou| A& AlgstaL Sk Mesf iz, & 95 182 BHs]-
G- A AN, T =7e] FSh(EHIH, 2012), p.1239] = 121, = 121-19] A Qi)
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Fig. 7. SRR | TR EAAS,, “Lecturing through the night, " from Gunwang jwaumyeong
(The King's Motto), album leaf, ink and color on paper, frame 20.1 x27.6cm, Gyeonggi Province
Museum; photo by author

Fig. 8. (i Kkl , TEIMHFR EE,, “Mercy shown to dry bones,” from Dohace yeokdae gungam
(The Mirror of Rulers throughout the Ages, An Illustrated Explanation), album leaf, ink and color on
paper, frame 20.8 x28.0cm, Jangseogak The Academy of Korean Studies; artwork in the public
domain (image from Jangseogak website)
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AHEL BF Imm W] FAY] thar £ wERl Fololt), A= 4o Q= H
WA= faolw, WA W29 49 HF2of H24 FoluE E3ith F+ 2‘% R AE=
AHBRL BEe O &2 A=, 1917 1979 2 Foll Al 4l A2 SE 10880 WA=
Sk 2HolA 5, #k, ¥, &k 5 JAAE YAF=E sk, a4 RS **‘?3146}74] AH&-
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He 9e & gASIt 53 TRaoltl 272 BaRe el A ztoR o2
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(Table 3) &/ M H|w, “Lecturing through the night,” detailed images comparison
between Gunwang jwaumyeong, Zang Juzheng edition, and Chunzhong Tang edition
(Type B)

Fig. 9.

Fig. 12,
BESA SR LA LA (BF)
Gunwang jwaumyeong Zang Juzheng edition Chunzhong Tang edition
(The King's Motto) (TypeB)

Fig. 9 and 12, {(f&5ifits) F5, TE T AAG$4,, Detailed image of “Lecturing through the night,” from

Gunwang jwaumyeong (The King's Motto), album leaf, ink and color on paper, Gyeonggi Province Museum;

photo by author

Fig. 10 and 13. (525t 4, TisdfElisty SRS %A, Detailed image of “Lecturing through the night,”
from Dijian tushuo (The Emperor's Mirror) Zang Juzheng edition, 1573, microfilm from National Palace Museum,

Taiwan; photo by author

Fig. 11 and 14. (TRt H&2, TiniefEzt, fli 5 %A (B3, Detailed image of “Lecturing through the
night,” from Dijian tushuo (The Emperor’s Mirror) Chunzhong Tang edition (Type B), Kyujanggak Institute for
Korean Studies; artwork in the public domain (image from Kyujanggak website).

x

L w5l Lk ghov], YR mae] TR v, S
o} Wb, CRYERS o TS R MR Al uhizel, S kel

e, 5moF ol Qo] Kfel7k A0 giek of F AHEE NI Belel AR,

32 ol

ol

]_

_i

4
i

20 TR B s 8 e vl A



ol
2
>
ul
x
rlr
i
r <l
o
]
By
kl
[
o
flo
3
>
o
2
2
=
ek
Jo
me
ot
>
)
i
N
20
ofe
i1

>
O
il

IV. of| == AJe] PAl A ] T Al AR
A S AR AT, RAHE 43 o) Fe] Fio] AZE|UTHTible 4).

(Table 4) THIZH=A, & T2 Japanese editions of Dijian tushuo (The Emperor's Mirror,
lllustrated and Discussed)™

E 3B :
N A~
g Addm AR | AF e
No ) Year of Place of . ) Number of R
Title ) ) dimensions Holding institution
production | production (cm) volumes
FERARR AT A . :
e SR
Hideyori edition o
) - 22.0x14.2 6 Kindai University Central
(epilogue .
. Library
contained)
. I e
FRUR JEHA e
Hideyori edition - 22.1x14.4 6 DA AR
1 yor 1606 T National Diet Library
(no epilogue)
Acc.No. WA7-9
FERARR
FALTFRRA ) KEFALHZ B EEE
; o Total :
Hideyori edition - 6 Osaka Prefectural
ideyor 27.0x18.5 o
(printed from re-set Nakanoshima Library
movable type)
I 7 [ ol
S sy e
2 | Japanese 1627 1627 - 23.0x17.0 12 S
. Kyoto National Diet Library
edition
Acc. No. WA7-237
HA hA = SHS YA
3 Japanese 1709 1709 Ed 22.0x13.8 12 National Library of Korea
o
edition Acc.No. 116-28-48
. 2] 2Ol A 51‘__].
Hz!:ﬁ}jz'i ?IF' Total © iuL 1:1? [e] 1
4 Japanese 1858 1858 6 National Library of Korea
. Edo 26.0x18.1
edition Acc. No. #51#3-70-6

T

3 o] e AYAFES 2o, FEohs BEES SHEE TAF 2ARE W8S ARt Aot 4

o
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U 2| A2 ERED SHRAIY ol5old =R En| S|u e (REFE,

(i

1593~1615)7} 1606\d 0l A|2}5t o] 21} 5] H| 2.2] 2 (Fhdhk) | Fh(Fig. 15). 31H|8.2]22] T4y
w7 ol tsfiA= dxlest & 2ANA M B2 B= B2 52 7122 ARETE
Frro] AEE AZIHALY &, slulae]do] o] ofyet dyfTkolets Hit

Fig. 15. GRS, TirthER, FIM MR, “Mercy shown to dry
bones,” from Dijian tushuo (The Emperor's Mirror) Hideyori edition (no

epilogue), 1606, frame 22.1 X 14.4cm, National Diet Library, Japan; artwork in
the public domain (image from National Diet Library Digital Collections)
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Aol A dEol A AZHE THEES ‘ghdoletal R 27]|% sy, EilofA= thE vt FEET 1 S|
A3l HA A olete §olE ARGSRaLA S TAIEA, R o] iRk At ohaak ok T
N, TR & R AR R, TSR, 4(1988), pp. 142-144; XE, 9] =, pp. 127-128;
3] Ble| ol WEk A= ol 7FebA] AR RS- (T Ee=6)9) A75 S5 3, IR R=
2ol wokgls slulf e iEFE ARSI AT MR, BERTGTACRE 1 A%S Bkt
AR 890 A5 Sl fHARe] kol Agshs A0 SRl lon, Mk FollAE U5 At
HTRRS B-83 BTG TACE AT o714 BAFhRolsr EhRS siAlskaL, ool ARSE A
el Sfjof] A2 ARFSE FAE FAA %ol Fibhehs 218 Snlsh, o]F A siA Hojdl S R
AEFA O 2HAL Fhe), T Hald: =B, " HERL SRR N L, TR R 32(1986), pp. 1-35.
R B, TR ORZE CEfrtit, 1950), p.20; # M, TERERERND FHEM TR0 R 14T
AETARCH), TR RS SR P R, 1(1985), p. 4 AMRZEE, 9Fel =5 p 21 Karen M.
Gerhart, “Tokugawa Authority and Chinese Exemplars: The Teikan Zusetsu Murals of Nagoya Castle,” Monumenta
Nipponica vol. 52, no. 1(1997), p. 4: (G MsEa], TCOREERTE L BB IR THHEREL B 11(1606)4F ),
PEHCAE A E AL 32(2004), pp. 18-19; B|u| Q2] 2ot 240 FHAdof gk At 82 WA, $Hol
=5, pp. 87-90 Frx,
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EQEn sld g f3lo] YRl ee Yol =REv| st sAde ] so 2=,
sl aelido] oA F25 AR, BEolu Ao E W B E= 2AA
e 187 7 55 712E ARE TR 0] FES] oJof Al olH T FHE
TAAQ 271501 Fio] A=A ot SR AZE Ak vt $hAf A E ok
o] AU o)l 157378 TAIE=A, i o] Adel AAAL, et
o] ZAloA Z5TE 1BAL 7leE olE3f UMESE AR = H2 oyl
4 (il

SESATH oA sldlaede] S 24 7 A 7

glg.2l2o] A2k o] 5 U A= TAIEEL ] 19417171A] o 2] A H2h= A
17*1171 ioﬂ UEL o= HEGLFRIT E= )3T, 1603~1867)7F Adelete] 82
e HStal AE Al7] ATk ofof whet Bhte] Fre 2 240} Fof| A
—%021% % o Aol diFeR SHEUAL, ARS0] SoluA koA = A2
S0l Folu oflke F7] ol % A S A A=A Q] R = EAsEIT o)t g A,
FHA QL HE Lol A A=A A, PiEIAR, SFFIA & ot Fei2 Al2kE Sl
2710 PA A 52 ool AP S SR SRR O R ARFETTL, 174]7] FHE o] fol=
SO R WSOl 184]7] o] Fofl= Ao m SHE7] AFteldlon, 2R dE
o2 Hsl7| = SIGIeE! sld|aelde] -5 A Yo TEE0] w3k oA
HlojubA] grow, o)Fof A2t Ui TS JA tiiE sldlee R s wage
ARER7] w2l A A QL oM 2 sy glek vk 1858 Azt A2 HES 7IE
sl vl f-AskaL Fas)al ZHdo] S olrh” of w2 18801l Aball i ol Al

de
flo
m}
o

0 o)A, TN B elaldo] AR ik ol v a, LR #HE No. 46(2014), pp. 150-191.
#TAZEA, QR BRSO A2 A WAE oEA) X, AR 4R 2 wstn gle 5, el
£ 1647] % 243 RERL 52 Ba B E0] AT o] T Q) o] Rl Attt Thello] AZHE
AR, 1624~1644>% 1o FRe) 20 el B Al Sak Az Sia A e
=AY 270l Filig ulRE AR FER 43 Eo] oLolgot}, B FE sho] $iL T AH

o] A5 A1 9 72}34%011 ek 16509 o] Folli= AP =0 A2 Fato] S| ESiH ol &
7] olFolle FARRE o] A%t A e AES B3l Aol AAEmle] A=Al R A
Z|A =] 9At}. David Chibbett, The history of Japanese printing and book illustration (Tokyo: Kodansha International;
New York: Distributed by Harper & Row Publishers, 1977), p. 79.

218584 U R YT YE=AY FH oA (https:/ /wwwanl goke/) ol A Y& om| A& AlgstaL Atk
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A=A L AR o 2 AEO R ARGE QTR AR g ARl o UAE o]
(Ernest Major)7} AR gE SIALR | w0 A= AR elol e BiAZsEIE RS AHatal "hn
)ﬁ% tﬂ-oﬂﬁ]— og Z]— O]—E:]x:‘ O]r,].

~?'>‘l AT EAE > B o] &l E AfoollA] 2 I7IE B, adES
o1& 7Tt R) SHHEOIAl T EA ol S5E AEE v R wilES
A ZFsHA sFeiTh @A7HA] ElE AR 200 ] o dolw, pEjtdE 5 & sl g E
-g-sto] shesHAl A o] Aot A& Yo A Aftee] tigh A= 204]7] 24
AJZFE]917] woll, AEe] Wade] gt HAY 2Rl 5 aAle] FRet
Soll dalA= W A7t R = Qlek. B3], AR = 0] Wbt SiskR A At e Hie
el 2A F 7H] HEO 3|5iAbA 94947P FoA =] Qlet, AR = Sl AAE 54
O AZrE "AAEA ] ditolA] FAFEIE HEE ks Fola Y SR UhaLek
ol 22 AFEAY A=A 0l vehd Y] HES IR AsRle g,
Tk L A4S0 SRS AEEhelal A A S Aslele AR E ARSItk
#olch(Fig 16).*

frt

b

#1880 Al oA et A=A, AZols FAA Flo] dioA] FUT TS ARICRE Hol FHa
shod BRSO A ZgYckal 7| 2351, 18584 O] AMe ol L Ak Q1E B FoflA Al uhayEy)
ztoldo] A9 glok= AollA] 1880 YEIHES AR o= ARESE Ao= Wk yFElA, FFEﬂmﬁ?ﬁﬁaﬁ
Jro, TR, AR P AR AR XA el RAE U nIARE L=
IS MERARRE, 1208 HABWEE ANMEME AROEEEA BEE H0R FEGEE HERAE S A A%
RS A Eﬁﬁ%‘w\~ SIEIR TR 2 T ASCER R AEE B TPE R A ik IR
HRIHEE SRRV O

H ORI & (5 ME>°ﬂt 34 A9 stelgt HETF 22l A Qs aHtobA] S| 2u| = (IMAE )=

3hH F&ot QlE, ' 55 wAste] o] AF9 RExrt AT, A Sl @Eh A<

Gk e o wtol| Al 9h3-F e Wit T3t (T k) oA Eeo] BAA et AdE A AGEA,

o] muofut Al F&3tol| F4u AR HQITE /AT, TR BRI ELC B TR OBR AT

TN 51 2 RARETZA A OB, pp.21-27; T ARAFY] -2 (4 Kl =)E = 3R A7 e,

o] dRo|A iEE F)stet Aol el F=re] Axl E3ket BES YA =83 d2 Hokth fh4

KM=, o] ==, pp. 4-6.

L alopg 2 E kel RO 3uff fegto] QIE =R} ofof|u] 2 (1) 1150k, 1623~1651)7F H28FAIL, 7He

R ORFEFZA, 1602~1674)7F 4] W5-9] SubRel Zebtell (i AU g ol 18-S I3t A

32 E (Karen M, Gerhart)+= L310FA o] :LE:]X] AFEES FA 7 B T Holl &8 R dAfo] AL,

olEo] NLA F FAnte] 1A AollAl A (propaganda)& HA 02 TARS AUFS Zolzkal

Bokeh gk 174]7] FARE ol rxﬂ%‘E’SJ—J W82 b3 olafat o= Q= B3 A% 2 FALE

o] @A §SkE Aolung B AT AL AP ESoA 3PS Aolgte H 5& AR Lok Aol
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Fig. 16. (FZEL57%) | “Saving money by halting the balcony construction,” fusuma
painting from Honmaru Palace, Nagoya Castle, Japan: image from " & 420
Al X KR Ay (B R, 2011)

o)AMY Qo] TAILEM,S Z2hHol 3 HIH 08 £83 olf AT 48
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2R AT Akt T3 AEEY ARNE =ol7] 9% Aol el S elitism) o] A|ZFA] 7o) aetE A

2 3|43t} Karen M, Gerhart, $9] =&, pp.29-31.

R A0S 010 G U2 WA FUE AE B Ok ) 21 AN o] o)
7o) oej5 FAthe 24 Adethe =F7Iel vt 4SS 83tz FA A2 ke

EEL T Q%L o5 ElE Y& AatelA 7 ehgE 1 e @) HEE 4 lvkar Btk Vot 241

—4 de]sto] AEF=olA He]gAle) ol B e 71A thE sotAobx] o] TSR WE] Y

o|5E 4= ASITHL A, A5, TEFTIHEI) WAL, dite] 22 Ek 483 21 o) 9fef

et A Az, TARSA T (RFEARELS], 2010), pp. 645-646 F 4, p. 660, p. 664,
7 oURE 290, = 7tel At o] AatAE (A1, 2000), pp. 30-52.
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Fa3 s Uk &, Lok Aol 1A AfES oE FaA = = 9ROl Wlﬂ
Aol AR B oful A= ftgo] Apile o ARl FAAR ks m R

ahe o] 3RS Aolw], B3] ole} e IYSL L A 4] Hope TA}ﬁ12ﬁ1ﬂ17}11

- Ao e Hropt Al RE S, AgEte] it

ofFoAA A R FE55 THOR DAY Tl TAL & =l die S1go] Aw

Eoiet Aol Al Al T w5 }ﬂﬂﬂ ks ﬁﬂl«} A}xl S A F 5o ﬂ%f&

TARS HEOR Bkl gl o]

I g A B g s R e e e UH%_’—EE%—’F ‘22

V. AR o) mRks Heleh Wik A7)

AR e 48] AuARE ol T dafjgiet 2o golgle Ao=
Al ZES 202 ANE]] T FAEe 8 419 543 (Recueil Historique de
Principaux Traits de la Vie des Empereurs Chinois) 7} S¥HE0] F&a S 59] 7]du] 2ol
MNEE, T JAREE U2 A5 (Faits Mémorables Des Empereurs de La Chine, Tirés Des
Annales Chinoises...,),©]cF* 184]7] ol|423] ARAL o}n] 2 (Jean Joseph Marie Amiot,
1718~1793)7}F Fo] 15AMI(1715~1774) Al7]of| A5 ko] Qe ¥ 28 (Henri-Leonard Jean
Baptiste Bertin, 1720~1792)0l|7] A7 =, A S Hll=tl, o] xjA2o] 'F= FAl=9]
FQ 4ro] EAY 0)a1, o] YMES E|E 17880 A yk(Isidore Stanislas Henri Helman,
1743~1809)0] A|2Fgt who] Fg= FAE9| 7]'du] &l A& o]k

A, ZEATUEA T 2 TS FAEY T8 Y] ERS Rk A &
7VEEA & ARl frE Al e R Attt (Fig 17). F 230l H, 139 *1$OHL A<zl
TEEo] Stk Aol W=, o] A2 Y F2l FAA AT AT L Al HE

m
o
ol

=~ 1l
-

rin

# @A AltE fiE 2270l 5E ZF LARSOl tisiAl= WA, ] =1, pp. 102-1042] 3 FHE,

9 YA FF= FAES 8 40 EHRLO] AR IEN-10520492, 1052048301, g Ay m it
Akl E(https: / /www.bnffr/fr) ol 41 %*‘é oju & AlFtaL qleh TR T FAIEL 71duH 1 A
=50 12e Q) o)A ARgE THELS Faits Mémorables Des Empereurs de La Chine, Tirés Des Annales
Chinoises..- Primary Source Edition (Nabu Press, 2014)°]t},

S0 Julia K. Murray, “Narrative and Visual Narrative across Disciplines and Cultures,” pp. 13-26.
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Fig. 17. {8545, “Lecturing through the night,” from Recueil Historique de
Principavx Traits de la Vie des Empereurs Chinois, ink onsilk, 52 x 48cm, Bibliothéque
nationale de France; artwork in the public domain (image from BnF website)

o] FAEAT AARN0] HE{9lo], o] WL Fo] 168](1774~1792 Aol 7] WA=
7ﬂ9fn Hele
= Wﬂ o 8 4te] B waprolz M3l Fo| fwel, 10| 2o
olo] I} 2L Fheof 4w 2 4 glek F 95 A SR o] 9a, Iy 95
Aperol gessst JJH £HE ofehulo} ﬂi 7195kee). 2 Bof) 25 WAH: 1 Hof
4770, 23] 48712, T Ao Bepe vlseh otk Ty 123} 280 S5 of
TAke] gt Zh2 27700k 3R @ Kol vt Ik Eak 23 9] Zul o] FRE L M TA}
So gyt o] afof ukel v x| Ho] Qlek, o]t HarEo] WA ZHABHA| B 17
B A £AJo} o] S iAo RN Zeks EXEO] BAS Folghs AHR
2 29I} o] A%, TLAN] AES Wx|o] Ao 95 Altkol] HEgon] FAl ug
2 A1) vl HE XA oFAloR ggon J1ES AuE AL LR 9]
T2 HAoR TeEal 4508 sk W SollM TS At FA o] UERdTh
o, 1788\ ZEiof A= TAIREA 0] MZhEo] whEof Rl o] MzES A&t

ke meks 277 2 vk (Jacques-Philippe Le Bas, 1707~1783)2] A|AZ, 2 viAl

l>

o]

gl

S Julia K. Murray, “Narrative and Visual Narrative across Disciplines and Cultures,” p. 205 A]&(AVERTISSEMENT)®]|
23] P2 T2 2T}, “Ce Reciieil a ét¢ préfenté a 'Empereur Regnant,”
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(&=t BA19] & (Les conquétes de lempereur de la Chine, ¥A|: A HEE/RIEEESHER]))
Alzbol| ol oll&7t F 3 ARl ek (F=t FAl] AE)-2 HAFAY] ol wat
7+22E 2] 2 4| (Giuseppe Castiglione, 1688~1766) 5°] T18-& T18|al, o] 1HS

Lo A AAHE o Fusto|o), AR o] FuBe] S AlteHA BAS 27

AIZRY, ol AR AR B ohleh (FAYHE)E B 3 EA 4] Fa

uic)

S 5ol #3F AR 2 2F(Abrégé historique des principaux traités de la vie de Confucius); 5-&
AZLS] 1847] $RE Zg oA S-S AR 3 BIAIRALZ Frg s
= FAI=2 71'gu] 2l AM 5,9 Aol dyto] 293 A& 2709t & 24719

Al e T 2ol A itk oy Ui E-So] o] FA o] upeh A aiatet

A =o2 Zh IAES HjASHAT o= dute] FEPE T FAE] F2 49
Z

97014 AIAet Sy IAL HAle] iAIElo] Sl A myet o B 4
A

Anko] WZRel 425 AEES Aun, Z1E see ATAskchs del
WA o] Soleth ol SY, GhEME F FAVE Bame] A ke lHE)
ek W82 B ook ARE0) B Algeli ol Q) mere] B4 Al 77 pelel,
71910} gl 9t 2ol 717k o] @ 231 Gl BZolis FAPE T 9ol globx] AhEe
Skl glom, by okl ATa gEe] SeET dineSe] R4S Sejrhin
91eK(Fig 19). o= Wrto] HAWT 155 FASO] 72 4F0] B |t Hrf pHte] oj
T 2 Aol7} Glek, mags Aol Hrf wFEzol AL 2 A7) $ol B
710w sfulo] 9, ol = Bejslo] ol Boliz FAIE TIchels A15HE0) me], $1%
o= selEat Wl B WAHE AWk FAle] méo] 242k mAbEle] QIrkigs. 19, 20),
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P

52 Palola Dematte, “A Confucian Education for Europeans,” The Art Bulletin 98, no. 1(2016), pp. 46-47.
s 919} 2.

s+ Julia K. Murray, “Narrative and Visual Narrative across Disciplines and Cultures,” p, 21.
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Fig. 18. A, GG ide), Isidore-Stanislas Helman,
“Fanaticism in Buddhism,” from Faits Mémorables
Des Empereurs de La Chine, 1788, engraving and
etching, frame 17.7x 11.7cm; artwork in the public
domain (image from Primary Source Edition, Nabu
Press, 2014)

Fig. 19. &5 {3, “Fanaticism in Buddhism,”
from Recueil Historique de Principaux Traits de
la Vie des Empereurs Chinois, ink and color on

the public domain(image from BnF website)

Fig. 20. &3, TimiElaElst, M 2R (BE), “Fanaticism in
Buddhism,” from Dijian tushuo (The Emperor’s Mirros) Chunzhong
Tang edition (Type B), 1819, frame 19.5x13.9cm, Kyujanggak
Institute for Korean Studies; artwork in the public domain (image from

Kyujanggak website)
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Fooll IAE o3 Aurse] R ARrE o5 7Rte g EHE S Y A4 55 5 5 Stk
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719k} W 3] =t A2l TalgAlet,; 32(2016), pp. 263-265 9 271-276.
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A} Fa =AY ARSI QF JAL, 113(2017), pp. 399-499 E 406-409.

ko] Wz Aol o o] Aat 7bAM = chE A wohE L ks Fik el oeh. 4 vl B

2 UETE A Fo|2 ThE o2 A #3kE Frlellon, tiE Folo ARt E thE e 16749

‘Z= 7% (Batailles de la Chine)’ Al&ke} $H7 #Hulj3}7| = gtk Julia K. Murray, “Narrative and Visual Narrative

across Disciplines and Cultures,” p. 22,
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Palola Dematte, F9] =&, pp. 43-46, pp. 58-59.

59 oFsle, kA F7) AfeAA e vehd Fiat vk o) ojulz], 1789-1792,, "A FAFE 94(2007), p.9
2 pp. 19-20.

6 Leah Price, “Vies privées et scandaleuses: Marie-Antoinette and the Public Interest,” The Eighteenth Century: Theory

and Interpretation, Vol, 33(1992), p. 177.
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* Z=H|0l(key words)_H|ZH=4d(Dijian tushuo [The Emperor's Mirror, lllustrated and Discussed]), Zt7ISHdidactic
painting), ZAE(narrative illustration), PZF2H(Gunwang jwaumyeong [The King's Motto]), == Z(Dohae

yeokdae gungam [The Mirror of Rulers throughout the Ages, An lllustrated Explanation])
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Abstract

A Comparative Study on the Appreciation and Adoption of
Dijian tushuo in China, Korea, Japan, and France

Park Ji-young

Dijian tushuo (##%[#3%; The Emperor's Mirror, Illustrated and Discussed) is a book
compiled by Zhang Juzheng (35/% I, 1525-1582), a great scholar during the late period of the
Ming Dynasty of China. The book was made for the education of Wanli Emperor (#/&if,
1.1572-1620), who rose to the throne at an early age. It contains 117 stories about the virtuous
and evil deeds of previous emperors, complete with illustrations and relevant articles. After its
presentation to the emperor in 1572, several editions of the book were produced by the end of
the nineteenth century, and copies were distributed to neighboring countries like Korea and
Japan and even to France via Jesuit missionaries. There are copies of more than twelve extant
woodblock-printed and lithographic editions in East Asia, as well as copies reprinted with copper
plates in France. Also, copies of the book with color illustrations remain in China and France.
In Korea, colored illustrations of Dijian tushuo are kept under different titles such as Gunwang
jwaumyeong (#T-7:44%; The King's Motto) and Dohae yeokdae gungam ([Elf#/#(t £#:; The
Mirror of Rulers throughout the Ages, An Illustrated Explanation) at the Gyeonggi Provincial
Museum and the Jangseogak, the archive of the Academy of Korean Studies, respectively.

In China, Dijian tushuo formed part of the education of the crown princes during the
Ming and Qing Dynasties. More than eight different editions were made by the flourishing
commercial publication industry during the two dynasties. In Joseon royal court, the book was
recognized as one of the didactic books for the discipline of kingship. As for Japan, the shoguns
of the Edo Bakufu used the book to advertise themselves as ideal rulers or to make Chinese

royal palace genre paintings as an exotic hobby. Isidore Stanislas Henri Helman (1743~1809),

" Researcher, National Research Institute of Cultural Heritage
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a French engraver, made reprinted copies of the book amid Chinoiseries popularized in
eighteenth-century France. The French edition reflects not only the public criticism of King
Louis XVI and Marie Antoinette but also Helman’s implicit intention to receive financial support
from Marie Louise Josephin de Savoie and the Count of Provence (later Louis XVIII), first in line
to the throne at the time.

Dijian tushuo was adopted in various countries in East Asia and Europe between the end
of the sixteenth century and the early twentieth century, although the way it was used differed
from country to country depending on their respective political, social, and cultural situations.
However, all these countries had one thing in common- they had future rulers read the book.
Perhaps, the fact that it was written for the education of the crown princes of China served as
the stimulus for leaders and intellectuals alike. Studies on the ways in which books like Dijian
tushuo were distributed as an aggregation of knowledge, information, and culture are thought to
be significant and useful in identifying certain characteristics shared by diverse countries and in

shedding light on differences in their political and social backgrounds and their art history.
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