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1. GRFED Agto] e
L GAHHED ©) @A 24l
VA=

[. A=

HER(13M7] E5)= duleAt HEA A B (1127-1279)S Hi3Eshs S=2] A%
SpEE e Wﬁ«l TS A2 53] mlEp Al B il ONlED =
o] 48 T Ao 2 BRI Fs 1, 2)7 o ZEe] AAH Q71 Aol ulAeia
A2 N8 (James Cahill, 1926-2014)] 71 Baf b oz =gyt )L “ Gl

o] 2o o] HAlEFet A 24, WA 2A, VA 289 YL-S vlgto g A E et

“ agefati LaegAstn)

James Cahill, Chinese Painting (Geneva: Skira, 1960), p.95; Z|HE HISIE 9] 431, FE=r3|3tAL AHdd,, AP

=4 (FFA, 1999), pp. 133, 136.

2164171 FRE ol Lol A= FhblE e A ARERE Ao %i o] o5 fifilil ekar gy sk T3 i
B+ & CEED s SRS oh e A2 |l o2 AaiHlch(Figs. 3, 4). o] ZellA TA= HOEkt
of ifilialy o WD S 242 SHlE < TR = gre ek
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Fig. 1. ¥%%h, SAifiliE) , Attributed to Mugi. Six
Persimmons. Before 1543. Hanging scrolls; ink on
paper. 36.0 X 38.0 cm, Rydké-in, Kyoto (In Tanaka
Atsuko, ed., Daitoku-ji Ryoko-in: kokuho
yohentemoku to hasoai. Shiga: MIHO MUSEUM,
2019, Fig. 45) Fig. 2. Current status of Fig, 1 in Ryoko-in

Fig. 3. Y%, CHElED | Attributed to Mugi. Chestruts.
Before 1543. Hanging scrolls; ink on paper.
35.0%33.0 cm, Ryoko-in (In Tanaka, ed., Daitoku-
ji Ryoko-in, Fig, 45) Fig. 4. Current status of Fig, 3 in Ryoko-in
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= BE7F 7P Folld Agstolrl mErF ¢ar Qld g 2 o|lnkal &3k
a9 o] HH o] a¥E AEwel ARAIZ F42 204170l EolA yERE Folch &
AR GSHilED o] o A= 19417174A] o] 1ol A ghd wekyl Ftslr), 13k
HEae] gaPoleks GNHlED o] Alsks oEA SAFETR Y] 7152 o] 279
AAA AP o EA| 7188kl Tk
o] 2= olgfgh Ao tgdh= 2 B3l ulEeAl B2 HlEA 280] Ad F8

e Felstaz) gtett o= AEwel IHE AYATLE EAIH: BlTE AFAL
(critical zen history) 2] TS 2 #egnet GNAifilE) S ALdh= 2Fdo)7] = siet’ 5du]&At
of| A mEK FEHT(1336-1573) 2] AKSE7F A 02 212 Bi5(1868-1912) o] F<] &
2] @-to] F-g-3t ul&At
HES WEATE Gl o] Aske vk o] gt AMEA Eok oAl A Aot

et BAA S wiF o R o] 2 A4 M) 7E Hef o] wEgat RejEo] A&
ol g2og A IS At o]F A2t S0 7155 B Nl <
QAstazl stct, TA oA FBak= GNMfilE) S oh2 1910-30d ) Y23t
HES o)t o & ol 7] 2 JdE Yo A% nleAt
Apgo] =8slHA GktED 7t AEaLe] Hako 2 FAE|glrh= e e
ik, ool A BAk= 15-16417] D22 Zgrac et Gl o iAol 3t 7| ol 75
ojt}, o] Il A EHT o] SAeE the E3ke] =R ol Bk FtollA] il <F 2
HERe] TeriE o] BUA 0T 371E 7HsdS HESHIT
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3 James Cahill, “12B: The Beginnings of Chan (Zen) Painting and Mugi.” (https://youtube/c5S-qgtXDCg X5 <
& 20219 29 22%)

4+ 712 A (Keith Moxey)oll wh2 b &AL WollA] £431 Sl 2Rzl U9I7F Fofs= A2 S4T A4
=7 wjE-o]t}, Keith Moxey, “Motivating History,” The Art Bulletin 77(1995), pp. 392-401, 3F=tu]&AL A8+t
= B4 o2 B P E vuHor At APATFE A, TS Ask-gikE 4 GRIERED S A
A, A AT SRR, 2011 2573], TWHEOIR] BAF A G 25T (EEE]) ), "Wl AReE AZHE
3} 12(2013), pp. 58-91: 3LA3] 9 621, P2k gAY tj7ke] WA T B|SAE SOkt (OFES L, 2021)
ol S} o] & ol2fgt Ao wd FFE wokrh

S Gregory P. A, Levine, “Critical Zen Art History,” Journal of Art Historiography 15(2016), pp. 1-30. Levine<> H|<zA}
oA %= o]2igh S50] ERIEW o] 5 H|FH HE v AK(critical zen art history) 2kl HH T

6 R0 dEausAl ARl taiAle H8A, Tertet AA(mAaR L) DaujsAke] AR, T2V, 7
(2004), pp. 177-197 FZ,
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L. ONhfilil) Aleke] A

Ot = A ﬂ—°4 HAROIAF High el HiREAL 2 A ok Ty ol o] 11
FIEAZ ARG A2 o] JArel 7t sfdolet. o gf=o] =R A2 Jrfi7]of d&
& AEAR AIAAR BES AR Kol if#ES SHoR %"Jﬂl%/\l% ek
71 whzoloh. BYiG ol diollds Mtk vivi=le =7 Al dE =
A7 At ofuf AeelEo] WA IS diol A=o] E3et ‘?‘%/\}Oﬂ e HES
FAshe AR7F =90k 7] 29| 9] Sl B Kb BAl Aol A IA| Zgtar

o
filo

£
[}
s

o da/dol

U HENE B3 Q0| Boha 9o4e PR

K-S B PAL) AL ARa ol gt ol AT AEet FHo|A A3
WP 9.7 QoA AE Girka AR o] o] £o] uhet Higi £5to] obd el
TS AR AN #IRORA FasH chRol Atk A K FRA 23l

3717} oYtk SpR|uk kol A A= Hhane] 7] 2ot F AR Ao Yol M
T ALRE vwsh Mg dEolA 2ok g XXE ekt o] wiEe] e 1
R RGO o] 2ol & Bitths atRA FEE Aotk

- vlelRt AsEt R HEE AWchs vl 24 AT A e
o] @1l F oled g7t %JEOE AsE U 8] A58 o
B

M HERe] 1ol ol MR =T =kt 2asfjof otk (R, (R .

7 EEREES 2] RVEAY HE5E ol @ vl 1Y S8% F T stUR w7 Y daniss H3dth
Pesas=, TNAEK &N OBIAT A H)IBLICEE, 1999), pp.125-127. o]2]%t k=g A4A 4]
©2 Hojg= Zlo] viE MRSk oIt TR RBL Ol Hallde 28, TTavdia(Ee kg, 42 1
o] Enxzt) &A=t 28(2009), pp. 89-110 FH=,

S AR, TAbRae), ThE (), AS-Aokelo] & Almo] ], obxlo} u] Hth, MifelA 2 ofAlo}, %:
o]y AFKl W4 A3} Tl ARQ1 (A BER: 2020), pp. 86-121.

O AL, THPEORAR, TRAR OAE, LT B, 1980), p.90. K- A7} ol A AR Rt
9] &g WolE gyl "ol s¥rlEolA 7 Sa A-eleaiztA] F71skqlrt. Okakura Tenshin,
“Modern Problems in Painting,” in Collected English Writings 2(Tokyo: Heibonsha Limited, Publishers, 1984),
pp. 68-69: Okakura, “Notes by and Concerning Okakura, Housed at the Museum of Fine Arts, Boston,” in Collected
English Writings 3(Tokyo: Heibonsha Limited, Publishers, 1984), p. 376,

0 R 58 st maiel 4ol AeAAE D7k gl WallMw S TGRS LA
Hbu it EslED o CEMED & b2y (A&t Qe dishel aanlsARsk, 2019), VA 1€ 3

R ofel S0l 4R Q4o Bl A= T2 =i, I E.
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CHlRL D . U\ETRY) 5 Hdhe] 3=
2 ol A ol A= SslE
5 = BAE Yz lchFg §). 1Y
Ao A 4&%@94 ﬂ%ﬁ&gi 71 g
HR EHEREEED = AR 3|SPAMAL

J
AANA A8 YRS Ze 5 A
(Fig. 6)." Ko FaFs wol HoH
Ee ROYHEE 78] e A
gt AT vlert B2 AT e

APt F4EE B, Hobrt 1o 3
BlEsSED & AlAstaLA} she vkt

Fig. 5. 1G4, Chifflal, Attributed to Mugqi. Tiger and
Dragon. 1269. Hanging scrolls: ink on silk. Tiger,
171.9x94.0 cm; Dragon, 173.1x99.3 cm. Daitoku-ji,
Kyoto (In Gotd Bijutsukan, ed., Mokkei: Shokei no
suibokuga. Tokyo: Goto Bijutsukan, 1996, Fig. 41)

Fig. 6. 134, GBUEAHRIX) . Muqi. Guanyin, Gibbons, and Crane. Southern Song
dynasty, thirteenth century. Hanging scrolls; ink and light color on silk. Guanyin,
171.9%x98.4 cm; Gibbons, 173.3%99.4 cm: Crane, 173.1x99.3 cm. Daitoku-ji (In
Gotd Bijutsukan, ed., Mokkei, Fig. 1)

AR o elo) A9 2T A0 RN 17 dohd T A el
. T

& 27012k al A Eolth HEE— .

SERIL 1RO HAMEORER S, 1899), p. 111,
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A =g HojErk”

19109t 28 A2 A Gl & A28 AF vl BEos FAAZE A=
K08 o] 2ol HEE Hot 23| §AIA717] §13t = o] d=ho|Rin}, a7y o
CRAfifED off T3 =0 Ao Aol 23S #, ST F5S AU A28 552
oA X =8 e § d2oA CShilED S AHAI3] the 22 19314 1HEE
(g, A1493%5 9] Tataf A dolct”

o] =& IFHA7IeE HAA o] SHofA 53] FRE: Highe] thE Akl Blshd
=2 A7Ioll, 2= golz AdE ol A<l T;_LOV] oIt} 1896 F-E 19319714
Bl o] HE7E 1984 BRI AT (Table 1). o= 20417] 24E A& vjEARSH

oA GtitE] 7T Hidnel taEAre= Q1A E A bRtk e AR Bttt Gl 2]
=gl dio] s uiAlstL Folz=ut Ak ol= TEEE,S] thE =3 s
o= BHelsh7] ol AR oItk AgollA CRfifila)& olvl 1920t 8 FE3th=
He aeshd o] =9 c’ﬂ oAb dElo] ofyzt o= FYrls et s ol
= MO ONAfliED 7F 20 ol SR dRollAl Gl = RS ol e TErdE

H Fo s, B U] KaE AT FSER F SstUEA dudesnt avfE B
OJRTE" = GRfED ©f Bl HES Yo WA B AHEA Il TR Aol
QFALe] Al A7 ZTt

HEH 192090 287 o] o] SHA A CRAfilED = et Wike Aol 53] oA
A 2 (Arthur Waley, 1889-1966)+= ©] 18-S AE wlsS sl A4toz 27ls10]
Oy Alep7h eshe | 284l g2 At 1= 1922
9] 4A|(Zen Buddhism and Its Relation to Art, ©]3} ‘19220 2H),, 9| %‘8]1 7r s F= 2] SkAL
U (An Introduction to the Study of Chinese Painting, ©]3} ‘19231 2 el Gkl & ok

[\)
r_‘i
)
o2
5]
LY
s
El
fo
=)
i

12 Bt AR W8S EaL v 1 E

15 G AR, THERE O A AR, T 493(1931) p 351 HUR S LIAIIERT e Eol w2 oK} ¢F
Al Ol & A =& DERe THARRE 280] et of7]of eks] A- 8- A5 o] W
o} Fbsiol, s f, THARBIE AN, 25U EIIE%%‘%T—'J TEr, 1927).

14 Tl = 18135 2535 7HA] RS Aleet Ao= d2A Tk Arthur Waley, An Introduction to the Study

of Chinese Painting (New York: Grove Press, 1923), p.253.

oelHo g (FhlilE) S A L7022 19399 SIS Fal YIRE T G, TR, B2

B AER, Ho T b ) Tk, 1939.

o
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Table 1) FRAHED AR X "BIZE,C| 4456

2 2§, Articles featuring Muqi in Kokka 1-492

sEHE Vol #$4TH Date HAH Title
87 1896-12-25 %8 Mugqi [J: Mokkei]
112 1899-01-30 A Mugi
122 1900-02-23 8 Mugi
177 1905-02-05 HERERGIE A Pair of Doves
185 1905-10-01 KIS EVERSE Gibbon and Crane in Daitoku-ji
190 1906-03-01 HEhFEhE el Dragon and Tiger
209 1907-10-01 HeBh O BEVEBENE Masterpiece Dragon
218 1908-07-01 K\ ERS B Mynah Bird
233 1909-10-01 WA Arahat
242 1910-07-01 {EU ZR SR K SN e ] Monochrome Willow and Swallow
265 1912-06-01 IR AR 18] White-robed Avalokitesvara
268 1912-09-01 PEREREIE Tiger
291 1914-08-01 AR IR WLIE] Returning Sails Off Distant Shore
293 1914-10-01 (B BRSPS ] Lotus and Heron
410 1925-01-05 THA AL P el Wild Geese Descending to Sandbar
428 1926-04-05 SR Fe K PTE Skanda, Bamboo, and Gibbon
481 1930-12-05 S ERAF IS FIE Boating on Spring River
486 1931-05-05 AR E A REE I Radish in Tmperial Collection
489 1931-08-05 NS HE B Turnip in Imperial Collection
o] et

e T PR O] e SRS Heos od Ao
S A8 BolNE W ALEH) o HEl BY], A7 2R Sk, Bl el

23
B Sl ol5T W SRV 28sly] ol ol& AbstarAl Jivh Mgkl 92

16

Waley, Zen Buddhism and Its Relation to Art (London: Luzac, 1922), pp.22-23; Waley, Introduction, pp.230-231,
Phte 44, 1B A7l S5k s 1922 23 19239 B 8L 5 dolsiTh, Aol de w5
o] Tl H BUEI 19026 We] AP mARS A AN Al AW Aol wRS FrowS
A2 Aen $3 WAL ARA PR HoR BN 19239 Ao 4P £ EPo0] £
BAS T4 o ® 7|3 W8 SHollA= 19239 Aol fige] HgaEct 200014 oA AF vl
|3{ch= Argo] F7be|glom ek Hgo] At WA = e,

o)
~
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o2 Esta S T 29 §RE GNAiliED [Persimmons| o A H H B
ZAerAe)E Al Qro & EEiEAl7] 7] = gk

AL el= ofrola CRffilED off gt AEE Aot AL7R A9 F8 Ads 5
o] 2 753 2o] gld 19208t = ALt Gl & Gl | d2e 599 54
neAt HEAR SgE dde]) 19229 A} 19239 A FatolA] 2AdH 14 £
HE 20407] o] dEzt tujofA [IE 22k o o]2& thekgt ARE AGRE”
o] & ONHifiia) o Tk AL o] & o] WetollA] siARh Ae @ & FHE(Otto Kimmel,
1874-1952)91 F=oFo] u)<(Die Kunst Ostasiens, 1921),3} o[ 2AE 12 A|(Ernst Grosse,
1862-1927)2] M=oko] £~E5HOstasiatische Tuschmalerei, 1922) 0]t} A ¢Ag]= 1920
E7kA] ol=al 1922 7FegEl o)) 0l8-s Ar g e Al7] dE9]

&SHA mhebskar QUITh” wheka] dert AEdh i) 73
Ot & A rleo] taEstez 2% 2ol glld A2 Ade] 9] =AM
7] lzo] ofy et Gl Ao = 1w 5 el ONililaD S ohE =0l 1%l
ott.,

HACEARTEArol 288 AFAT HRREe ol 4S5 ST sEth o
EE Mol el Aol ExE oY = =5y 5o ARE Y e
Aelgt Aoltk, Eof 71549 29| 7HE 5 1928704 CRifilE) & A7ie 4729 22
ok 2k Aol vhR 1913 AHRAERI(1874-1970)7F "HEFED Ol AR At ©f 2
s dolch Ed o) Hof| o] Yol whgH B Ydels Ol S mEel Hare®

rrr

O{N

o &

I

N
& &

17 Waley, Zen Buddhism, pp.22-23. W& LA},
1819221 A2 315 # (bibliography)’, 19231 22 ‘A1 & (books) 0|2z A& ofgfjol] oA Q1get #HS
AT}, Waley, Introduction, pp.253-254, 53] 1923 2joflA] U e)= sha2] SxpAT) FEAS FAISH

ol A4S 0] 12} AFR Ei= o] & Q183 A9 24 R oA tiiEe] HRE Jkal %‘*l%‘i}.
et e 2aboll whET Fo] 1A} AR OIA #ghel GilED ol e 7S ol 4% B18ke] dEaE]
W T 82 ZlEA] gt g 19229 2 9] ‘bibliography @} 19231 2 9] “books’ 1H£°1]L SaE
o7k Yl Fd FWI 12 A0 AX = 19221 Hof| AT E A= ehQitE ey o] FEO] Hghol
T U8 AFEA Ztol7h glom HTE A17] 9] Zfo|w 1dof Esiet, whebA s e 22 AR E 7|
o7 A E ik AztEch

19 PR SUE, TSR OB, T 1(1920), pp. 31-49.

0 fHRE o] F& 27] AX7A fRl uhe]of A feERS om 1913d o= #EEREY] AR #E
HpS] B A= R0Y AT vleA 29 F3FS UekE Aor A7tEeh GAl HEERS du

Q3
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F53 5 ld Aol

Kol () & FstollA 1BRs] ol 28 TS T ol AT Mgk 2] el
T2, ] B =rkel S0l I Solle 2R = FAY R
QS Heto] 3 ¥ S5k F5 AedtRE A] e R e o,
B, 3k 52 Ui pok 7oy e FAE 971 FHel)7] weel 1
sA0] A e gl el mAA Fehe AL As 9ol obuth M S
ezt ggo] mHol 2% @k dAH 71717 ok of 7] Kol (D oF 2ol
A=5] fRAKEES] T ol BAEHo] AR o] Aol So1A #het o] X9
et e A1=3] shod, MRS slobd 4= Q1o thAl 11 oFFf 9] vk IA| Rsl=
Zolek () W7k HEhel a3e whdehd Hibrsh=at 7hE MAS dlofueleh e
I A KRS dBEssED ol A 2 of CEfifE) 7HA, 1 SHAIE Skl
S, T o] B A|A o) EEfThe 21 AR wjlo] ofuth Aol Highe iEffol wol
A= AL A=3) vhsele dofek (CERED o) o] F F2 dRE #y(--)oeh™

azAF AEL HE AR THESEDLe ol W#ES Be ONilEDE AR
a2 ol M= thE AR HdelolAl e A Ol o Aehrt gAY
St Hl 71 3inh 22417 RS =3 A5 vbsl A7 MRS S A
e D= nrAFeh AL A2 7| EEolu Aol & Estd Gt <
CEED & Fe AR

IRAlE FAEDE 534 ot 17t o FA CSffilEh & HsHl = deAle &
SHAl etk e T A Aol A MEE AR WeS AET =AM TS
Bl W8S whdfitke Mol Bes] =edth” M5 #53helA =24 S5
HEARE st oA WA et WATAS =Ttk Mo 1S A&

o°1'
of

af

29 AH =5 TREAE S R o] e BF RS SR AP m s s 71
ii A7) o e,
FRAM, FE5EDL 2000 2k, 1913), p.2.
22 QOtto Kiammel, Die Kunst Ostasiens (Berlin: B, Cassirer, 1921); Ernst Grosse, Die Ostasiatische Tuschmalerei (Berlin: B,
Cassirer, 1922).
Grosse, 92 24, pp.22, 27, 31, 33-41.
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ERT(1504-1589), ZEHiH(1420-1506)9] LT} Bl &=t ZL2A|= 052 i A(Der Zenmann)”
ofgtil Azttt o] % “11-13417] Futete] 7S EASHAA RS WA S=ollA
SN A HAalel e W dEoA Y=k FCE 58] K “eiE L
shlo A B2S wokd ZrEel de] Al&S Hlold dlEeAAE Ao o] gl
Eto] olalig 4= A1l obAIZIZFA T [EHT o]l A =31 27 ] iAol = lcka
Arg et o] Y82 ohA] A MRS 23t vl fARSL TEEERLS SIS
o2 Fo|97] wiitel| 2RA|7F e E53hE NI of BEFE LS T8 T A
© 2 gel AL AAreR dolrt,

SHA Fio) TEoFe] vl CEREDE AR A CNHlED 9] Euhg gEo R
E3ch(Fig. 7). 164]17] 0] 3 Yol A= Fkee] CalE) 71 CEfED <F 3 o2 HallH
o FHe of2|gt Ag-2 7L Ol b CEED E Ao ' ezl Aok =us)
A7HA] Alger RALE gE] e 18-S A8 AWetA = ekoktt ey o | Hejl
A B Gl o] Tl Bl 2A Z]ofgick Fdo] HAG wuk Yito] Yde=

Sl <F CElEDE HEE o, CNHilEDE TEo2 AAT o] A2k avkg Blud

A7) HiZeldh AdeEle 7 I8 BF 5% A=A19] e +53hE F6l

i 4>

Ma-si, China, um 1250 Dattelpflaumen Ryakain, Kobto %
Tushe auf Popier
H.36em

ildgdnse
Tusche auf Papier
H.8em

1o

Fig. 7. Otto Kiimmel. Die Kunst Ostasiens. Berlin: B. Cassirer, 1921, pp. 118-119

Y =Y

154 #igael GRmflED: Alske] eiat oxba x4



CEED o] &, 12)a CEE)eF GSHiE) o BAE 143 4= Ui chFg 8). 53] 12A=
CGSAtilED 7t obd CEED S #387t “9Fe] 7HA] (Kastanienzweig) & S-53] E 8| W3
Aufel 3H 18 Ylom o= 44 o]aat 4= Q1= A12] AFA (zenistisches Symbol)”o] k3l
Argste] GmfilEl) 7F obd CElED & Aot Bok g4 o R AGAF L

SEAIRE 1 ef7h Aeit 22 CElE) 7 obd Gl ok o121 Gl 7 AE o]
BAE Bk Ao g APk of ARLY] Wizt GRHflED = A% Azt Al &
A 22 9o ofAZ gt @ 45 ofgl 7FA| AL QItk, WA R 2 199 8
2 Zroleh= T o] EAo|t) 204]7] FERA = Hdo|ut FaollA] 72 WA 1Y

o}, A4k o] 5o TS WO wE vzt 2 ARt GRfili) = ol® A7
AMIE AL Qs 7H3-S 710 383 2Rlol )l ool visl (ElED o Ao s

H w2 AeFollA = 2t dufdict ok o2 —rEEL AL Gkl S2] Tt
AR 9| =Afolrt. AFollAl= ILF (1615-1868) %7 F-333t il FAH71 I 2] L=l Stk

o Mushi, y
Papier o) China, um 1250 LR IP/I . Kysto
et

45

Fig. 8. Ernst Grosse. Die Ostasiatische Tuschmalerei. Berlin: B. Cassirer, 1922, pp. 42-43
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ol ONHilED 2ot CGEED7E 21715 BUE d29 AE & wE diolrt ARAlE YA I
nj4 o] ;q_t:g_ﬂ_i Yl oA 9o Agas o o1 o}l 3o} 1= u)sAl pRBIE(1853-1906)
dEves Ay om e feolA Zofeld YEQIES S Y veo ﬂié %li\r%r—} F#r

B S S /A= I %@%ﬁx&vﬁiﬁﬁimﬁ*ﬂi%ﬁﬁu 1, TRIRRAE S i ﬁﬁﬁ

“Ffis 20(2000), pp. 33-72. o] AR Q18] 28] ZRAQ] A& YEo] AEA 9] Z]oHE UH ] 1;_]—
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(Fig 9)7 GHHED S M e ALgs] I
Soh Uao® N WSS EX 2
o= o ATk A7V Gl ok (el

2 09 o I RS AT Yol
A o 2 gleh e Aol® Aol
P Eo] WU EeE S5atE 1y

7

Fig. 9. llE#M , <O AL, Sengai Gibon. The

Al =24 4= 9l il T &7+ Universe. 1823. Hanging scrolls; ink on paper. 28.4 x
. 5 == 48.1 cm. Idemitsu Museum, Tokyo (In Idemitsu
oIt </\$ml>% ol S-S EF3 o l

Bijutsukan, ed., Dai Sengai ten: zen no kokoro, kokoni
ZAAF= ZEo|dtt tsudou. Tokyo: Idemitsu Bijutsukan, 2016, Ch. 3)

(Laurence Sickman)2] "5<9] n|<%3} 712 (The Art and Architecture of China, 1956);, 1956)s,
T €] 22H(Peter C. Swann)2] F5=12] 33K Chinese Paintings, 1958),2F 22 i34 Q1 72 4]
of AEHEA it 7F S o2 IR H BAES Yokt =
‘Six Persimmons 2= Al ARESHA] QRQteh. Z1lth o] 7o) "ojAlolehe eAks A

A=) AERE AD7R o714 FRERE Zl0] 19559 £U 9 njsAekAt HES
A|7 (Dietrich Seckel, 1910-2007)0] H3£3F t=F-o|oh* A 72 2552 ‘of A 7]] 7H(Sechs Kaki-
Friichte) o] fal 7| AstaL 2452] Ak} 11 &of g3 dEne] Hehs =53k Axe
oA 79 ol ZH2E MeE Fofslal o] 52| &/ Apolot AL WAIE EATT ol & viE
o2 A T HEhe) 7 ol o %ol B3] S AS wiEeE FaE AojHel
Wt} Bulo] Bojoles o AgT) Aol Gl A%AY 294 AW HEs)
sto] 4|12 AZA (konkret gegenwartig) 0] A} Y2 Z=4k(durchscheinend und entruckt) ©. &2
TR Tolth, HEvh 1Y oA A9 ge WEAe o] BEIL o|FHel BaS

26 i eFde] wlUl(Tyler Barnett) ¥} -2 & 2717} QL& - obde} chekst digmiAvh FarelA &8d
drzolrh, Mgl S W AeR =ous 7P K3 Al o E(Apple) EAF AFSSL o wha
(Apple Park)2] €& F=olct, W]l ol Al+= Audrey Yoshiko Seo, Enso: Zen Circles of Enlightenment (Boston:
Weatherhill, 2007) 2%,

27 Laurence Sickman and Alexander Soper, The Art and Architecture of China (Harmondsworth: Penguin Books, 1955);
Peter C. Swann, Chinese Paintings (New York: Universe Books, Inc,, 1958).

28 Dietrich Seckel, “Mu-hsi: Sechs Kaki-Friichte. Interpretation eines Zen-Bildes,” Nachrichten der Gesellschaft fiir Natur-
und Vilkerkunde Ostasiens 77(1955), pp. 44-55.
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WIH L2 AALHA BASE] F9F e Ade FAdte e
MR, 22A12F A, ALdeE AR A 48 Ol ©f Akl %SEE% ok Aot

B AAL

I GhlEDbe] Ak 214

I ol2Rt siAo] AZ|=E7] A7HA dielA CNHfilED = olE u= &
HAE TR A7R 19319 TS| el S AskR A wAE7] ) dEoflA o] 1ol

il

oA QAE|PEAE Wk glek, o] el JsHA GillED & “Ael RS B
HERA GRHE 0] & ATl o] MRS GRHED ] GAbE UL BAOR Sefur,

AArA o g o] I thEA oA Y w3 fhie] EE sk R ARE
=] X t(Figs. 2, 4). 53] Nl = TRt (PR 1213 71 e B R deb o
A s o Aedt 27|12 B9k Ao AN mEbA iR 27 d Ok
fifil) o LS AL BNEE RS (A (0 ]ﬂ gtolgold), 4bit M i)
OkZEAA) (o5} Hlo] &) A 222 A2 th(Figs. 10, 11).

PRl T TRol e 7P ol 8 V1S #5(%‘7} ERE S S Y =

2 . L
B L5 o p o Ly 7, Py M o g e Re P R

Fig. 10. }484, {F4£4), Attributed to Mugi. Drawing from Life. 1265. Handscroll; ink on paper, 44.5x1017.1
cm. National Palace Museum, Taipei (https 2/ /www.npm.gov.tw/ )

Fig. 11. #4%h, OKFEZIAELS), Attributed to Muqi. Drawing from Life in Ink Painting. 1269. Handscroll; ink
on paper, 47.3%814.1 cm. The Palace Museum, Beijing (httpsl //endpm.org.cn/ )

2 [FEEE R, ] =, p.3SL

30 PG i, KSR, 3 AR Bl ROt GBaRiL, 1973), pp. 52-60; Nancy Wey, “Mu-ch’i and Zen
Painting” (PhD diss., The University of Chicago, 1974), pp. 152-154; #hA#k, "rhERGHEsL, thy — BER -5 4
(0 HIBLICAE, 1984), p. 2163 /NIKEFE, THREBIZAGE, TSRS f, THE: MoK, (R T
BFEAMRE, 1996), pp. 95111, T K43)I1%(H(1539-1610) 9] "E{HEFH oll= #7%S] 42 Zret o2 vh
£ A3y} 7| EEo] Qo) Xiaojin Wu, “Metamorphosis of Form and Meaning: Ink Bird-and-Flower Screens in
Muromachi Japan” (PhD diss., Princeton University, 2011), p.43 n 30, /NI 2H&0] A == j0pz} d Aol 22
o= wel=|ole Aolen wak,

157



SEA S TR (1298) 01 TR S Al 2)ShE BIR(1368-1644)71A] A/ EshEnt
ERFOIA Highe] R UHE 75e ZokE 4 gluh W FrEE dEMe
SoET HA7] o4 bl 1436\ 358 4k TRl et 7] 5o] FeldETh o] %
L6AI7| 7 B= S L ol I o]t 9] T1Rdoll Bt 71=0] w53h7] A%t
ek ek off Bl derrdEECl Wt 7152 MG ARE 29lo] do] At 164170
SoJAoF A o2 UEhY] ARt Ad7k

A= CNfifilED) 2] AR LS Falf o] Aol tiet tigS 2k gy Gl 71
A& 7150l UEhd 1571382 Ao thle £37F G522 R Al7]olH, ol %t
ool whet g A T o AR o ST Chfifi) = vk ook 22
Hetol A A&t Em e Eo] thet2A 81 LY olu GNAfilED off et Lief ohert
7|82 A oleh 2 {F 9 AEo] drhit go] AFEA=AE HoAETH(Figs. 12-14).

i i o B Fig. 13. ¥%4, CEE-FifiliEl) . Attributed to Mugi.
Fig. 12. J¥i7ik, (EE-ffilE) 4, Kano Chestnuts and Persimmons. 33.0X28.6 cm. Private

School. Chestnuts and Persimmons, in collection of Marquis Inoue Kaoru (In Hoshino
Togakan 19. Edo period. Ink on paper. Tokyo Shaku, ed., Toyo bijutsu kahoshii. Tokyo: Gahosha,
National Museum (Gotd Bijutsukan, ed., 1912, Fig. 30)

Mokkei, Fig, 78, 138).

1 pER] TS T A ATE 2 HEL FF 5710l v P e B olFol AT,
Cahill, “Continuations of Ch'an Ink Painting into Ming-Ch’ing and the Prevalence of Type Images,” Archives of Asian
Art 50(1997/1998), pp. 17-41; Wu, 2] =5 pp. 41-50.
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Fig. 14. %, CE-HilE) , Attributed to Mugi. E]—‘F:]% REe] 2ok 2dAd *Eﬁmﬁﬁo_

Chestnuts and Persimmons. Ink on paper. The 1525), 37} 3055042 (1476-1559) 7} JERI%
Jotenkaku Museum, Shakoku-ji, Kyoto (In Jotenkaku

Bijutsukan, ed., Onkoraisan: hyakkaryoran B 1449-1473) ] gt HQof gk3=o]
Shokoku-ji bunkaken. Kyoto: Jotenkaku Bijutsukan, WERQ] AL JLA| A 02 2| A slo] Z=RaiE

2019, Fig, 8) . o o Y
Zo] FRIEL" A& 50] 1488 ol

T F FESPAL, e £RBEE F Gol 22t

o
=& 27] A8 vl £ 28e FEA o5& 15417] $HE Aol M Highel 19

1 e 4 o o

RGO Aol HFL F80] AABS 154E AR
Qo] ol Wil Hidsel =

T 7 A D= HERe] el Ut A2 7)ot AEdiel SrlE

32 R A QD AR 7 P (1427-1509) 2 TETAEAH(1494) 501 T

32 7RES] =} ) Adnte] wsto] o], TopaTI R £8HA Wit il A2 (B AR/ AR,
Azke] AAA efu],, MalgARet, 36(2018), pp. 217-246.

3+ TRAGUEF H k1488 S 8% 714K D A, THIFSHIT AL 3(HEHR, 1909), p. 21504 AQL-E.
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—

J
¢

AR A = St BhA7] o)A ShA 14361 Mg Ter gl st 7150] e

| o= CNfifilED 2 Zol Mol oS 11 Jila Ryl = e 3ch
1SA7] ZAREZAA] Ao) #ghe] rEet I d 7152 BA &tk 53] £l 2458
7153 PREB/ANREL (14769 o))l HEe 18 10450] 715H Y Qe o] F
FAEE 1R TH(Table 2).” 22Ut 16417] S5E] g 7153 o] 84l TUAK R
= TR REC(1533-1650)s, "RESFRRGL(1548-1590)s, “FHEHEL(1586-1613)s, "I FREAK
I HEL(1554-1589), 5 AW EY HEAS] Rvlils & 358]o A oS AR 2oz

!

(Table 2) 15MI7| YE22o| FF AZE T HF MAIZ Paintings attributed to Mugi among
Ashikaga shogunate collection in the fifteenth century

EREAY)
Taoist and ik Beasts s
Buddhist - Birds
figures 7k H
- ) N PR Landscape | Unknown | gy
Title B ) Kk I RE Fruits, JiE )
Kannon |~ | Gibbon Tiger | Dragon | Nuts, Geese | =
and Cats
Number 10 (..) 17 S 4 1 12 ](.) 2 18
Sum 32 27 25 2 18 104

(Edited from the table in Tani Shinichi. “Mokkei gashi: Chisei ni okeru shinaga no kansho no issetsu.” Bijutsu kenkyi 43 (1935): 1-11.)

3 PME—, "HEAERE— NG B SO o o8, TSRS 43(1935), p.307. MEhS] TEHEEE =
oJ% 1436 o]H ARl ZANE Ao R Tt 1B)I1BE(1433-1488)2] TEITH AL (1465-1485), 14364 6
A 18Y 7|Alol= Heghe] (FA T ke 19o] gHT) dAsk fEptEEE = oy T W ofy 2}
A7 Yt 4971 olo] o] RES Fepl Ao & 253 4= qleh 53] 20M|7] Z287HA] F HixEol &
ARG EAFO R 2T JTE)E AP FloE ElEch(Fg 15). o] 18] AR Zoji= 348cmE E}
o] o] (44.5cm) o]t HO] (47 3em) ol A o S ZrehH w3t 27)7F Hrk, Yol A= g A
A O] #i] ME Zo] EFE T 20~40cm Atolofl siFetth. Wus H%h A ] blED & AR 16T
HMEB0] 1441 o] A Yo 23S 7Fe S AR W, 989 =8, p. 44, Fig 1.30, ZLE{u} o] 19 9
Eol= 84emol] Fol7] wiitel ol& A2 TAR st} )RR EAE S ofHtaL A7)
=
5 B oA e dE| dEA A goy § -2 elojujo] o] Sukkle] 12zl e} A
gk gAfolch, 7154 dioll= Hidh AR Sy rErt ok SR 5] B GGaiEED ol A fTES
ARN7HA] b A S THFig. 16). |52 T 2] fiyfEet SUsh A olH o] F o 2 el A%
o] A3 Qlt}, o] 7|52 WA 270G H ROl GuT-E It A 1571 20M17] 271 Lol Al Hghrt
fRE olFo] YRS 7S HolErh o]F R M fEVE HEhe] 1THOoR A== Al 2totiy)
oYl Wi ol Ao R WriEch o]#et Q149 Wl Y] FgE 8w A EE AR
P B Hus eV e P Hct
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Fig. 15. $4%h, %, Attributed to Muqi. Puppies and Chickens. 34.8x76.7 cm. Private
collection of Marquis Inoue Kaoru (In Hoshino, ed., Toyo bijutsu, 29)

‘ : - e
Fig. 16. FFified, GadfilE) s O, Kano Tan'ya, Puppies, in Tan'yi shukuzu
gyitbakan, jyo 12, ge 20-22. Late seventeenth century. Ink on paper. The University Art Museum,

Tokyo University of the Arts (Koné Motoaki, “Shiryo shokai: Tan'y shukuzu Tokyd geijutsu
daigaku shiryokanzo, ” Bijutsushi ronso 9(1993): 72-73)

o] o

SHQIEITHTable 3. 15417100 39 ol A Rtokr] ojelHdl 71Bo] 164]7] Z3u!
Ao i Fra o= 2743 Aolt).

36 ATAIE—, THRREN IV BRI, LS EATET A, XS] 2, pp. 160-1699] L} Alg, THFFEARL FREIC
BIN R, TEMIIIZE 362(1995), p. 242, PUAKEE

B2 THEE i, AOE RS (D R,
1977) &=,
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(Table 3) 16MI7| YE2o| mAZ=:C0H 7I2El $gh2| £¥E, Kashi paintings attributed to Mugi in

the sixteenth-century Yondai chakaiki (The Four Documents on Tea Ceremonies)

No Date Subject Source

1 1533-02-20 JIIE Veronica undulata A E 3  Hisamasa chakaiki

2 1544-02-21 5<7% hibiscus "ABE 20 Hisamasa chakaiki

3 1551-11-18 %5 hibiscus FREEM S R0 Sotatsu takaiki

4 1555-03-12 3 water chestnut RS Hisamasa chakaiki

S 1556-03-19 2% greens RS E it Hisamasa chakaiki

6 1558-11-13 57 water chestnut "ABE 2 ) Hisamasa chakaiki

7 1558-05-04 E53E water chestnut A4S Hisamasa chakaiki

8 1558-06-13 =25 hibiscus MR Sotatsu takaiki

9 1561-10-18 Fit# pomegranate "AEZEE i Hisamasa chakaiki
10 1561-11-22 557 water chestnut "ABER 2y Hisamasa chakaiki
11 1561-02-24 I gourd "X IZEE R Hisamasa chakaiki
12 1561-04-08 53 water chestnut RS2, Hisamasa chakaiki
13 1561-07-17 ik pomegranate "W BRI Hisamasa chakaiki
14 1561-07-25 JI gourd A5ty Hisamasa chakaiki
15 1562-02-15 JI gourd TRiEM T, Sotatsu takaiki
16 1563-11-04 553 water chestnut "R, Hisamasa chakaiki
17 1563-12-18 2% hibiscus FREM SR Sotatsu takaiki
18 1563-02-08 1557 water chestnut A E 0  Hisamasa chakaiki
19 1564-11-02 557 water chestnut "ABE 2Ry Hisamasa chakaiki
20 1564-12-17 A white radish PRkt a0, Sotatsu takaiki
21 1564-02-13 2% greens MR Sotatsu takaiki
22 1566-12-07 2% greens Rt EE Sogyi takaiki
23 1566-12-07 2% greens TR Bfthax it s Sogyi takaiki
24 1567-12-29 %% hibiscus TR K25 ) Sogya takaiki
25 1567-12-29 =25 hibiscus MR Rt eEe Sogyi takaiki
26 1567-02-29 JI gourd TR Bt Sogyin takaiki
27 1571-11-21 JI|E& Veronica undulata A ZEE 3 Hisamasa chakaiki
28 1571-02-24 BEHili chestnut and persimmon FEEfEE Sogyi takaiki
29 1571-02-24 B ki chestnut and persimmon R Bt 23 Sogyi takaiki
30 1573-03-25 ik pomegranate A& s Hisamasa chakaiki
31 1576-03-22 B fifi chestnut and persimmon R EMEE Sogyi takaiki
32 1577-12-12 1k pomegranate A2 30 ) Hisamasa chakaiki
33 1579-02-10 FAE white radish MR Rt E Sogyi takaiki
34 1579-04-10 B ki chestnut and persimmon "AEZE£ i Hisamasa chakaiki
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= odv} o] Highol kR ThEoR HSAA B AL 1647] A5 Uw
oA9] 40 F7te} 21WE BAL Gk Lol o] To] 2 9l7]E A B AL

15-16417] L cheEsto] ekl A 71 Zict o] Al7] dro] T Al o[ EAY Tk
(1522-1591)= fek et Anet nlshe Z2oh” (£459] JFO = Zao] AARI gk
W7k 7HEFs A A o] & djAls] $A R AlgE wd duut Y, S H7E Ae@ollA]
SAE Aol
16M17] Zegrol A 718 wo] ARSE By 5 shubrt vk GRAfilED off 129 2, “1e]an
Gl 2F & Zrg o] o] ARGE|E CElED o Bro|tk WA Bk 72 & ool Hi1-
2 53| AFSEAT” #EHER(1534-1582)= Follsh= AWAL Fo|2 20| A (Luis Frois,
1532-1597) Al i Aol Al Aulet e AEC 38 AAS 15 glofar & vk
Yol A fhgEetal B =t P olehe S Eol7b] el Fatdolv A 5 A
dol| AREE QI B3 KFAES KEE ol S U & FAA EE o
AR FAIR Tt 5 52 oSkt 53] the E3tollA] fi1-2] v)E-& S7HAR1
The 3 28 vl st Ao A Qi
OJMH H1-o AFHF FFehd Y29 v E3tellA GhblilE) v CElED o 22
RofEle AU A4S "o R ARFReITE K (1532-1555) A= 15 tidHA|
US A BrEE A 1 A daleke E3F SR e Alk7E 56
R Hhol et ol dollA] Gl Eot CEED ] 1717F Eokd djloR
AYZYEI), 1543\ JefE7F AR % CEIED o] Mol HsiA =ol= oluolli= Gl
oF (FElE) 71 dio] EAE A o2 = ErHFig 17). o] F2 = (FElED = FriTHEdi(1602-
1674)] 1% FH 51 Ppaielal o AAX], KRB fksr(1716-1800) 2] B2 5o

Y AL, TROGO T —Z DAL &R, R iR, TASE R 4 180 & T (B Rt 1999),
p.303. FItAS] Al o] F 2 {fERIE 232 3 SHRE fPo 2 R AT B AEE A
gk ol 2|gh Makrh glr-o) o] ke wA A= Yt

38 Eric Rath, Food and Fantasy in Early Modern Japan (Berkeley: University of California Press, 2010), pp. 52-84.

39 BEATHR i, TR (RO B I9EIE, 1983), pp. 199-200, 240-247.

w0 poxgEReell Z1AE AR Zeer E TR kool ZIAE Fegroll A B2 ko] AREE Al F 1503 o]

£t

0] Tt AA AT R0l TG 1641719] 71 FolA = gRldE. 3] GfiilE) ok <¥I>4 4

AR R e 1571 29 24 Fgold ST ol OES AT A U 4 R Y

of SRR, RS HEE B, TREE fe. 9 A 8, pp. 115204,

4
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FHE AR E = 5 AEe A71E T kg 18).

CElED eF GhftilED 71 w1l 71 o2 Bkl 7SS S Hoh geks] =edt:
AA g G GShE e CGERED= 161249 ol fokkiol A%E o} Yk o] =S
1671719 ZeErac s Sl 3 HAl 28R e gidEe A HEEAC-1591)7F
24T &, RO oFEolAt Al FAINE LA FEN(1574-1643)2 F3 ol A
Aoz defA Qlth” a9 A WA 23R G gy dE 715 il
AdefiAle T ohE FEol 1ol Sk dhffse] Zgroll A Gl oF (ElED & A8t

Fig. 17. 7785015, (ZElED, Kand Motonobu. Chestnuts. After
1530s. Hanging scroll; ink on paper, 35.8%49.6 cm. The Ibaraki
Prefectural Museum of History, Mito, Ibaraki

Fig. 18, FPEFRM, (PReafrlE)  (FElED, Kano Tan'ya, Chestnuts, in Tan'yi shukuzu. Late seventeenth
century. Ink on paper. H: 28.4 cm. Tokyo National Museum (httpsi/ / colbase.nich.go.jp)

2 AT, VLASEBLE KON, HRET MW, TRESRROE: EEWARE &, g MIHO
MUSEUM, 2019), pp. 152-153,
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7122 Al A ElEc) o] F 15799 49 1049 HKEE 7|23 MR Ak (1521-1598) 2]
Pa R Era ol BARE Gl @F CGEED 9] 252 ohat gt

OIE] PRI i 219 B70el sEhiel 1elo] Al ik #h diolm shxlel ol
A A, 7ol Wl AW, QAR sgo] &ia 7h ol & Zlo] glek. (E79)) Slotel
wetao|o] 7kt SOk Hlge] e R ol el e AMe] e Rt 5

of7} ik

Gttt 2F DS 7 FHoll b3t A 22 o] T2 FIFIRS] M, (%A - L
(1836-1915) 9] 2x7<%, HUAP AHIEISR S AARIKISENMTRES] 7ol A Sl th(Figs. 12-14).
vl Aol 2Eo] M 22 IYUA, oy =40l 22 AR thE IYAA= AKH
MRS 2RI AR 2 dARAE 9ol 1Y ol e E6
AlF7HA LA A9 gt CutiE) % CRlED 2F AR 3 ThE ole] 164]7]
FHERE e5dol o|277HA] FHa g A ol A ks AS & ¢ Ak olRt
TS dEoA Highe] R 2 718 FRths AMde AT ol RN
7hsdt7] of#le wha vt oS ool EARE e de AlARITh

o of2fRl ?17]9] AAutR F=oll M T M= S FRE A eR Az
ISAI7] g 71 o2 # 1ol et S 7159] Aol 27 mgsty| wiZo|ut HA]
7152 S0l B ool Wkt Uil A fErpdE 1Ro) VIS wEI7] A=
SOl M= e L 7 A S E A AR HRItH(Table 4). HEE Wof o] F =
= PR fEet el Rt 7)1 =0 A FE A

gl M= (RS AVIZ S=ollM e olnlAls 27 i) T
iU RS THE(1348 o), HaUE S ThEGIE(1365), oA Holk jiftele
Pgoll Higt ofsg o] FF=RRInt of2fRt 7|52 oo HnA o2 QIg-H317] el 11
FFEol Ztk" olF sk W o]l K& ferpEESS AT derteel ¥l

H

[‘

B =) R=ZER 2 f2 0 AOVHIEEET 2 2 7 ) VR Y SERLY T2 v F 2 BT AT e
—XF 7 N AR, TABCR R, TEE R 2 A 9, p.89. RO V] Eok SUR =AY
HhAE 28 Bt 1glo] Hol=d o] 2 Hilio] ATl 71 E o] et 1 S5-2 Hdhet s sl F
o] 21 ol 7} gBkslA] ehek Hi, R Ri s MRS &, TRE fW. el 7, p.240,

# 53] TERETTEL S HERY o B2 Ui ofd AAME AA-GEH S Bt o] V15S U8
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(Table 4) Rjtfol 7I2E =272 a2, Mugi's paintings in Song and Yuan texts

Ve Author 7 Title Hi i Source
J3 58 % Xutang Zhiyu s Y] s PR SR R 63k
(1185-1269) RARIEL Gibbon Xutang heshang yulu
g gy
¥ Dao Can PR . TS
(a: T3"’ century) BRI, Jinping Mountains Liutang Wa?ji
FRERFR Xu Jisun T2 BN, BrEEE, IR0, 15) LN 16
(act. late-13" century) Heron and Gibbon Jianghu xiaoji 16
5% Ma Zhen TREHNORILIKE, TR 4
(b.1254) Landscape Handscroll Xiawai shiji 9
p U
B 5% Zhang Yu RN RS THIES 8
(d. 1346) Two Geese Flyingand Cryin Kexian laoren ji 1
ying ying J
o ‘ r i@
o IR, FeSwallovs Wit
" P A IR B,
2% Liu Ji Thousand Geese Chengyibo wenji 4
(1311-1375) TR RS RS, TEISES
Gibbon and Bird Chengyibo wenji 11
gy ]
2% Liu S Ty
%(JS;T;; 1I)lg "Hfes Dragon Chﬂi?ﬁjﬁ
244 Cen Anging S THNsESNEE
(1286-1355) FifRIEL Hundred Geese Kaolao shanren shiji 1
FK{# Song Xi ; ; THII
i Song Xi R IR Arahat PPV
(act. mid-14 century) Yonganjil

N
ISt
i
2
ox,
it}
it
H_
N
¢
2
*
1o
)
(i3
flo
o
X
ot
o
>
1o
rE
&
ofN
o
iy
o
U
I
X
=
i

9| s Hfhe o=l 7 1
Folweh diol Ae e A Bi, O He AZA ARESte] o|Fojiial #o] &

Sa TUIA FUTAL ST T2y ol obA kel RE WS of TlFTode

HEE A8 718717HA) 3ok
8 () IRRIHI B, TR, IR AT, 2SR, Wi R, RAATERE, MUAS AR,
(EHHERR ST L. 2 HAE, DRI =4, B = (S5 RIsFIEeE, 1983),
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Bk, () Hike] HulEA oA UEOE AT AN WA ol Hol viEs

A2 Folat Aolc, FRT A BT S5 AMYO R Aol A BulEA oA
A, A7 o] FEnlElE BU F 8 uE g A4S FRo] sl 1 £ o]
% s SRR 29 o ol2e Ei el §rhso)

it 1 E
SOl Al 58 WA o Eakeiel vma) ot sl st YRk
e

TS S5l 7T S=ollA BT olvIRe T rREHE s A3 TS
FEIFRE(1701) 70 S S] TR LA (1882) /& B3l B o2 =efdt) WA T
wfols HE7E HEES B, 53] 719719 B2 ZIAEe] v 53] s
2z MEigEEe Al AT 25 Mol U FAA W2 AAIskL s
71017t o= ST A dskE St

AL ob BRI £ ASHA 24, F2 Lt B2 vt uige] 2wt vt & ut 2

glol & #/3 glol, shul o] ol S, Fell A AW Al SEFCL”

ol olA7kA] A71E 4 gl o BAXNY S WA AeUY thE
FES] ASHE 27 Q1E3E Flolek® 3l olefat g2 W ol 4k A TerrikE
WS DA FH G 7Bl Ul Bk & BAS olulA, & HEok WAl
Mol H&abhe] mgoll HESHE Zlololeh. & ArolA HEhol TefrkEEo A7|S
P F FHME o]fat o] FEL wekom ol Fa Kol Tt Fel A4
A2k Qo] QA AR QPO 2 wakcka s

I

_L4

St

pis

H

K&

46 RIS, AR, A RAMEI TR A, BT, ML, B, R RS, () EIH
FRICES 2 M ot EEERAEIN, A, ZEraiidimitt, e, MmmE, —ReAMIERIE, Whils |, AUk, H
FIMFEAIR, FEFRE. PIRENERELIL, SAC PR IR, SBUIE, A ERENE, FMEHE
VAT HAE RSB, XREI IS RN A, TSRS 2 Y, i TAEE RS (-)” BN E th
Wb i, T I HERT A B (SR Bl TR e R B, 1955), pp. 38-39.

()T, BB, SRR, RIS, SRTRANG.”

# o] 7152 ddol= LA 20471 2RE7HA] V)ol7t AS TF A el dit e At | 2
A shelth HiBE— fw &9 A
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V. 2=

A G7IA BARs Chfiffi) 7F o BA Adeane] wigto]] FolA = A=A, 18]al o]
7HA] GRAifiE) 71 o Wizt YAIHEAE ST o] 22 SR 2ES] JAR =)
o= A ol ofuE AU Qi WA o] 29 =2E T3 AF viedt ¥
HEol 27l dEoA St e vge R F2Eoes He o
Cfifilal) o] AHEE A8 BA= 16417158 208171784 Gl 7 D23t A gl A
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Abstract

The Reception History of Muqi’s Six Persimmons: Fact and Fiction

Heeyeun Kang”

Mugi’s (act. late thirteenth century) Six Persimmons, now in Rydko-in, a sub-temple of
Daitoku-ji, Kyoto, is regarded as a masterpiece of Zen painting. Such a reputation is based on the
modern interpretation of the painting, an interpretation that has deprived Six Persimmons of its
original historical context. This article examines how the painting was originally received in Edo-
period (1615-1868) Japan, and how Six Persimmons was subsequently canonized in the early
twentieth century.

Japanese taste led to an increase in the number of huahui zahua (flowers, plants, and
miscellaneous subjects) handscrolls attributed to Mugi in China, as well as Ming (1368-1644)
painters’ interest in huahui zahua bearing Muqi’s name. Japanese tea connoisseurs developed the
habit of hanging Mugi’s huahui zahua paintings to decorate tokonoma after the fifteenth century.
This period coincides with the floruit of Sen no Rikyit (1522-1591), a tea master who expanded
the use of kashi (fruits or nuts) as sweets to be eaten at tea gatherings. The huahui zahua genre
surged in popularity largely because it was considered appropriate to the wabicha (rustic tea)
aesthetic. Six Persimmons, an example of one such Mugi-attributed huahui zahua hanging scroll,
first appears in the records no later than 1571. Owned by influential tea practitioners such as Yoka
Kyokuan (act. sixteenth century) and Tsuda Sogyt (d. 1591), Six Persimmons was donated to
Ryoké-in in 1612. Appearing mostly in chakaiki (records of tea gatherings), Six Persimmons has
long been treasured as a tea utensil in Japan.

How then did Six Persimmons lose its historical context as a tea utensil and gain modern
fame as a masterpiece of Zen art? In accordance with a new Zen-centered theory, the Japanese

began to emphasize Zen as their spiritual identity and, starting in the early twentieth century,

Seoul National University
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restructured East Asian art history in the context of that identity. Six Persimmons was canonized
alongside this fashioning of Zen art history. Notably, Okakura Tenshin (1863-1913) alleged
that Zen culture, then popular in the West, had been forgotten in China and only continued
in Japan. As Muqi was considered the most suitable painter for supporting Tenshin’s theory,
Japanese scholars endeavored to locate Muqi within this new Zen art history by means of various
theoretical attempts. Among such attempts, the Japanese art historian Aimi Kou (1874-1970)
was the first to interpret Six Persimmons as a significant Zen painting. Based on Aimi’s new
perspective of Six Persimmons, British Orientalist Arthur Waley (1889-1966) emphasized
this perspective, arguing that the painting was a masterpiece that embodied the Zen spirit. In
the wake of Waley’s rediscovery, and the Zen fever of the twentieth-century West, Mugi’s Six
Persimmons continues to enjoy fame as a Zen art masterpiece in both scholarly and public
arenas, while its original function has been mostly forgotten. This article reconstructs that
function and the context in which it operated, revealing the process by which Six Persimmons

was recontextualized as a work of Zen art at the same time.
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