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2 YR ARIERY FrE vEye] AyRitta & odE ek, TEAISE FERMWES AR 44,
PSS 227(2000), pp. 81-104; kA, THTEO] Fw]: FERIMET QO] vEd Ao e,
ol

9] A1EE HolA(FHUAE, 2004), pp. 265-298, BHEIO] 7tat A3t 42%F Aol ol <=5k 24
ol BRSOl FAAY A Ack= oA AP, Mg = A O] FEEREWMHET EHgE SERS SHe
2, TR ERRTSE 240(2003), pp. 221-248,

3ok, FaERr )= olBA mlwo] E vk ARAAY A7 EF T} o]k ] A A|st, TALE]
1ty 11(2006), pp. 9-45; £FL, To|G7PET EA7] =3 H5of gk &, Sk ddu]EArs),
35(2018), pp. 263-290.

4 olo Wk A|EZ HIoR= Seunghye Lee, “The First Korean Museum and the Categorization of ‘Buddhist
Statues’,” Sungkyun Journal of East Asian Studies 21, no, 1(forthcoming), #11= L7} $]9] F&E =l 4] M=}
a7 ore AT 2719 ARE Nl 1A T4 Aol

S pguleRAl 224 HTEL Aol ofUet SHolH B4 A Adolck Sunley Abe, “Sculpture: A
Comparative History,” in Jas Elsner, ed., Comparativism in Art History (London and New York: Routledge, 2017),
pp. 94-108 =,

6 Bk B2 1876\ AT ol F g 22 Al gl Y A7 AAgen, 1A &
= SHAAIRE AlTEQloll sl ofu] 1890 thol] ue] o] HhEB|e} WhHEo A FAAIE uF Qlrk AREAQL =
9] W3] E5-2 19009 whejut=aters] digtAl= AAIZE 22 dEA glom, oA 19079 7
2ol Awe] SA = A flol Al BRE B gurEle] FEE (FEEDH S ARE 2ok 3, 3= 2
Aol mlgF oz A AtE A2 1897l /Mvtiitpo] TR ol T3ERT 35A; = L L2 b Al
IO BIR D oisER7F BAIR iAot 2y 3= B4 FAR 4R 2242 njsArd o
T 1902 BB O] LA AL o] Sof] AlRME Zl o Hiof & Zlojt}, T4, Mmttiu]eAb el E
ol A St A7 7HA] (Al B-OFE, 2009), pp. 4546, p. 49, 300; Z3H, TAA 7)o 24 Env|s 2ARRL B
L-gh Bunls A5 SU3-), MleAke AlZHZEL 9(2010), pp. 150-151,
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W3] o1Z7HA] R o ARt MhEo| AR 220 A=A L RAFRA vlEsAge] T,
oA vlE g2 A Y B Ao UEF Aol 8% A4S Jck o

S7lergre) Aede S0 SAES AST Zo] ohet Y] olF m& A A

e 34 Aztol] AsA ok Hrka W ge v 1
(Figs. 1, )7 oli7herEghe] mejxp7] Aeie 2ol B3] ALSo| B4t Ab4 o)
QAP A SRFOm, chopat BhRe Welshi Alsh ALAL AEAL AsAlke
Hrodsto] FAHTE TYThE ojeblulE Aol E e F4lo|dd BAE o
ol ol 4 42T AT A7k olo} Teistel 2047] BEE e U AT T}
FARE BAS A0 ol A Bl 4= Glrk o] FEHTh 2£ ofn] 19004t} Zuto

Fig. 1. [M¥)REARE 8% 0, Part of the galleries in the Main Building of the
Museum. Postcard. 14.2 x 9.0cm. Acc. no. kuip 1197. Busan Museum

7OAEA oA BEE £, TuleA] T FF L AlShatel A Wishd e ] 7R (FFE AL, 2020),
p. 140.

8 S PAE A SR BEERlA Bl Adk 1k Foll stk o] A ke o] 3laiel Ak
T NG, TR 19099 109 309 BEFLY, O] =, pp.85-89. A1 A HEBAQ AE
el A, TR Ased AR, 2012) R

9 MERRVUEBAY, T Embesh (U SfeEkiRint, 1926), p.26.

10 8k 9ke) :=1(2006), pp. 1618, 35-37; HAIE], 9] =8 pp 237-239.
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Fig. 2. BB E BIEGE W (% JER, Display of Buddha statues in the Myongjongjon
Hall of Ch'anggydnggung Palace. Print from dry plate. 10.9 x 8.3cm. Acc. no. yuri
konp'an 5139, National Palace Museum of Korea
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ARE At FARE L2 LAFTASO] BGHER ©1F FEUE 4] et
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2} o] & ffsl %A1 19417] ol A 204171 2 ]9 Lol dojit® Fopalof B4
uldrEo 2 o] Auietst @S A R, o]k e 1HE B o|YhutE e
1)

=3 —Tl =
w2 FAleIA 2 7] 2= 249 8 e aAE GRSl £} ARE Alo]oflA &40

1 BB -2 19021 79 6Uol] U FARTO) A =5 AE-FAL MAEN(1861-1939)7F =348k i, A7), &7,
B4 5% ARG oF, 22 3] 8 120l Ftoll A U JAke] AR B AFEFE WY 24 24,
7], 33t 52 Frobal 71 S BT ETER A, TRENT R H et GROR L P 2NGREEl AR, 2009), p. 118, 122,

2 7] GEu]eatel ghatuleake] AAAA P4 oA F= B4 Eaesl el AwEsy A4 7
3o Aol AtA e o, 2k oo} 2o M3 A-p/dtel 9)e vk Atk 53] 3 4
o] Austo| iAok AtollAl Al BRI Lk, YA Seruleate] 5T e
Sro] ‘mulesl ) Mol ity 33 (2010b), pp. $9-82.
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Fig. 3. %42 5lisl= EIM| E I, Tibetans Worshipping Idols.
After Athanasius Kircher, China Illustrata (1667), p.72

SHA] B3 18450 A~

13 ol7hEe] Y=l WaEC] WXl Zol Wallls R, THESULIIZEGRIRICRE T B shigEgE: Mt
R RSB RS BFFEOROT & F a2 O TR S MERE A 20T/, 2017), pp. 202-212 72,

14 F31A, TAIEE] &, ofxlof FAl~t & f-o] 17 ofAloke] Fawet I, THUIEEMIRR R, 16(2015),
pp. 148-152.
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2 HTH e 3 (James Stephanoff, 1786-1874)7F 1% (el 25¢] mltjopA Altj7br]| 9] Zz}a}
33} nlEAEEo 23 ol e A 27| A RE, F=AEe A0 apd 29 27
Z7] A e] 7o) o|27|7HA] EE FHEolR At XZto] iAo yra=o] wid
Att(Fig. 4).° 1Lt of7|ofl A St B 1R WA Altel] dEifE Folu Yo
=4 Foks 4 glrh 19*1] | S0 FRlol A Fobrlof E4k2 o4 F{Fkol Rgeh=
L BA|, o At Tuet =g =4 A, dFNlEe] el vlaA] £ 27t 5 o
7HA EFAA AbelE wio}ﬂ UM =32 R ] 5 GAl e 28t 5
AR 2] FHEROA tiEEolA 242 SIE A= w7 Ewa 7] ekE e
Aol A 2ol gk 4= Sl

oFe] AZ27|(Henri Cernuschi,
1821-1896)2} o'W 71| (Fmile Guimet,
1836-1918)= &% 94 I & ﬂr

_I

I AR wlo| A AT 7] i
o] 91710 A Qo] AREL
= £33 52 SASHAY 2%t
RaSol Fgel e 24 52 4
=Y o AT A 2R 18731
at2] AbQ]-d(Palais de I'Industrie) ol 4]

‘FolAlo} o<’ (Arts de I'Extréme-

Fig. 4. (208 stiols Atjrtx o zzba s Orient)Olehz Al ofe Ahalef 27
ns2E59 2%, An Assemblage of Works of Art, from I 9HE AAFL I o] AA7}
EE2
=

=T
the Earliest Period to the Time of Phydias. James Stephanoff. U 5 Aeiurma) slejo] ylo

- —t
1845. Watercolor, 74.3 x 62.2cm. The British Museum & 5 AdEEd JH e St

s e TE 1917dRE 1WA AREE] e bo] 47 W 6Hel S AR, A2z
of ThAIEel o] AEe MAATNY] Tel ARk nl40] FHOR i 1947] B 97 nlETY Az
Avg 3] EoJZET) lan Jenkins, “James Stephanoff and the British Museum,” Apollo 121(Mar., 1985), p.179; ¥
2] opul], " 27ko] oA o7k, TAARTIRL 82(2012), pp. 67-69.
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AZsto] 1875615 8] Helo] 4718 Fotbloh §BS AAYL o] A%B} A= sl
ul AAAE 0] A wEA)o] 71255, 1898o] kel Al E e = A Ak
AL RO ) S 2 RS 2300 Sk AE/19F #AAIse

sef Fae] T BACIA Skt T 18760] obxlo}
S8 QPSP] SIS e el B AT RO R 52 R, U 5
2 ok 7Ini opaloh ool TR 441 %S 187849 she] whaergele] S
ANA ARGOR o] 53 o] FYFWUBWS TYIH /TR Ayt
AT, 7]o ke 188910 shel2 o|alste] AU shele] |uuE e A
aha Ao wet FRES EEA AANLS Telrl Yout EHEuE dAE 24
AJee] 22T} R R ek el A B4k AXcH o] FBET(Fg 6).”

l=J

Fig. 5. A 227145309 A5 & A4, Display of the Bronze Gallery of the
Musée Cernuschi. Photograph. Mid-1890s. Musée Cernuschi

16 AV, TI9A)7] ZRp vl A 8] 4 mlaE 8 ARG A2 9] Fotaof of 3t ahe] A9
opAlorEHEe] A7 Aol J&L 2, TR 38(2020), pp. 17-18,

AR, A7 IR dHE Aol ofAjof EEl: T sl iR MR QAL TEirHE,
22(2008), p. 153; EAESR, Feb=ro] wl&, FEAA o|oUR-Zafao] =t E ST} 7Sk BT
S - R @'/\}fﬂﬁl{—g, 2018), pp. 20-21.

=

113



Fig. 6. 7|H8l=3 Y24 ZA], Display of the Japan Gallery of the
Musée Guimet. Photograph. 1903
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g I 24 2o 2AE (FEHFTSEAD, AAYL (BRA7IRU SRR
chofel Ao} mAte] BAto] et QlrhFig 7). T19] 2332 1889 ule] =t E] o)
QH ER27}E R g (Pakis du Trocadéro) 2] Q155 W H1E3; Aol A] A&
o2 AAFI 1891d0fl= 7HerET e & o] #E] 7] AIXRCHFg 8) Tt 1893H 0
& A 7IvEHET S A AAollA] EAbo] AvlE WAl Aoy B BT Y

8] "Rl AR o)A} RIEA A AL B R Aok

Fig. 7. (Z2zo]# 24, Buddha. 15th-16th Fig. 8. 1889 =2 wh=ehed3] ulehe] Al Ad =

centuries. Wood. H. 61cm. Musée Guimet, After Al 34, Display of Varat's collection at Exposition
Cambon, L'Art de Coréen au musée Guimet, Pl. Universelle of 1889. Bibliotheque nationale de
15 France

ST AFE ek Apolol] B, TRA7I: wlo] W Ho] AL R % elele] ofal ], 2001),
p.64 AP, 19417 ek ubEol A o] ghtuld HA| S AFEE uleHCharles Var)®] 2 of iz}
PR h ] AR, RS AT, 45(2013), pp. $2-53,

19 dlgb7} =318 BARS Pierre Cambon, L’Art de Coréen au musée Guimet (Paris: Réunion des Musées Nationaux,

2001), p. 12, §7-58, 71-72, 76, 78, 82, 84, 86-87, 97 2z,

BEARER, O] =, pp. 43-48.

ZlWEEEe] gh=tal A HAJe WallA= G. S, “Notes and Queries,” T'oung Pao S, no. 1(1894), pp. 104-

105; AR, $19] =12, pp. 61-64.
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o2 =2 QIAIFTE? 194]7] o] o] 2 Fol A% FEk&4(1845-1900) 0L} i1 (1861-
1911) 2 Z5E darkso] A4S 3517 ARgloy oAl e B FEo]
EA A AARS zlobs o= Qi ofA] W, AN n]EE o 2 49 A sh= o]
Al ko] *1?9}94 TA oA =] A4S ‘R o)A; Urake] i (] oo b =

skl kxS AR AHT} wlofsal o|afdt 4= glek™ o] oA "Y' u|eAr7t

T} vl=ol gt ZPE}*JEEH T XA AlAfeks Bl A0k 2AEEAE
A FAHE dEujsarete] 3| Lol A AR wfEolch

HE2F AT T FAHEQ] o=l dE TujEE §52 wolA Al o]F 19417]
ko] AA dio] e o 2P ulEgMat £ P2 7|ZA F SR
g3t Y2 ARE HEHA] tigk jHdlAl 1871 a0l HEMIAE S ABRAL,
18724 ol &2 M= 2R 9] iitdpol] 2AMEE Thrdte] A% ESE RAKSHY 2Rt
AYE vigskL, 7Hx]E wdste] 555 izt wo|A A PEuEAL 5ol & dT-E
FH oA E H|=Z AHEmest Fenollosa, 1853-1908)2}F @712} 7HE2 (il g4 = S Kb,
1863-1913) % o]} Z-2 TARA}F ALY WHGIT) ‘B2 urEr|'e} ‘S uj7| 7| 7F FAlo)
H ojuf o] b= o] F YR ZIHY AR BT AA oyl B4 At Wkl
ThA 7L e B4 wol x| Al ol AYE Eaet vt ] srEtifEel A = SEgt
)5 AP AFRE Blold Aol S oJulE ti4lste] 5Rl=7te] EakAl

01

e
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oo] upE ol HaE|So] BAS vl&Bola 94 okl £7ak MANH 4L 19000 E =
2, S 240 1 B2 1910 R Loyt E} Stanley Abe, “Collecting Chinese Sculpture: Paris, New
York, Boston,” in Alan Chong and Noriko Murai, ed., Journeys East: Isabella Stewart Gardner and Asia (Boston:
Isabella Stewart Gardner Museum, 2009), p. 433.

23 ~eiE] op) | oFe] =8, pp. 66-67.

2 ko) gt R ol el AT, THEHEAFTIOGE, AR 0%, 30T B, 1979), pp.22-
28; 7+3), ubeke] Ash(hiEE), 249 AER): AT AadEi(A7 st S8R, 2012),
pp. 15-27.

EIARTEL, THASETE OfOT - i A RO ORER X DT, THASEIZE, 400(1995), pp. 74-98.

26 T} S| A (EARRE), TR sAel 2 uEARe] AR, A oAl A, §Fel A, pp. 165-196.

27 @7V} A, Mo flEdE st RSl (oot e HAS - ol Qlol rhil Mg fFge e vl TR
1, 19(2000), pp. 142-144.
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(World’s Columbian Exposition)ol| ] BFgta] Z7F HApg 302 Aklato] opd ‘mle3 o)
AL BAFS At 8 uls W5l 2743 Fav|so] 4SS, Ao mule
el Aol ofy 7o) didlehs At BHE & QoA SRS AW nlEE o RN
NEA 7HAE AAREE 4= ATt 400 Woll AA & FE2 FujeofA] Meid dRu|s
571 19009 whejrt=rat s S ffel WAk TUEn]& o] S A Histoire de lart du
Japon) 2t 0|5 YEo|Z gt M1 BA|u] &k AHRIA H A E s ) ,2] &7t
o= olojfirt erpFEfr} Hitbe] Zlo] 7holgh o] oA yYEbA|tie] 27k Al
Z7}3} v wgyek”

U} F=r Bl TRE Ao A2 T2 of2fgh dRie] Wt odFshe uiEl
Sk v]EF o2 A AEAE B4 1900 o ‘éOW Ul%ﬂ o] 24X o2 4
k. o] & FHHA HolF= A HH HAR V]S Museum of
Fine Arts, Boston)2] FoFA|of B4F e Holrt, iﬂ;ﬁﬂ% 19040 235 WHE-S L1
ord L v]AZ(William S, Bigellow, 1850-1926)8] FA10 2 HAHm|&Ho] S=1- UH
HEES AT & Adlgnzs) Fito] Foksitkar Bk T 19059 S YRR Y]
AHEORA HARuEHSE 95 Y& AR oA g B4 37, 1906dol= S
oA 358 0] T 224S YA o] A7) wlmell A FAE E HE 8 Foor B4
Ao A 2 22]0j(Charles Lang Freer, 1854-1919)2] =33&0] itk 1% 19041
o= Aol SUES 7158 AS &AL, oldiiE 191990 AdS & wi7hA] ro g
AL mlEw, & Ao o] Bele](Freer Gallery of Ar)E HFol Fil 5 242

SRPE Telolrt F5 BA 2H0) HBI Po] HERALY 20| Yorhe A5

F

28 Noriko Aso, Public Properties: Museums in Imperial Japan (Durham and London: Duke University Press, 2014), p. 31.

¥ efyol, TAFE Bt d2ve A SA93 eedEelE,, T9-281,20(2019), pp. 103-108 F=.,

30 1905 =HE B4 1 HAJY| el A= “Recent Acquisitions of the Chinese and Japanese Department,”
Museum of Fine Arts Bulletin 4, no, 18(Feb., 1906), pp.3-6; “Sculpture in the New Japanese Cabinet,” Museun of
Fine Arts Bulletin 4, no. 19(Apr., 1906), pp. 11-14,

31 Daisy Yiyou Wang, “Charles Lang Freer and the Collecting of Chinese Buddhist Art in Early-Twentieth-Century
America,” Journal of the History of Collections 28(2016), pp. 1-16 Z+=.,
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Pensive Bodhisattva. Gilt bronze. Ca
O1H o L X]- P P . . .
dolehs 2eEs g7het nlzel] & late 6th-7th centuries. H. 16.0 cm.

7H§£E]“Lx:“ e 01—5':] _i_\:]— Musée Guimet, After Cambon, L'Art
de Coréen au musée Guimet, Pl. 8

32 Abe, O] :=E(2009), p.435.
33 A= 19021 0] efo] 22| 3|l&utE o] JLufgt Ao (H. Singer) ] HE Mol Aha Al o] (FERAIAD.
TEARAIH Y (FEoldie l —? ZgE ek SE2sb AT, (5 o] ZA S| LA RIS
P el (S 2 sh A 4, 2013), pp. 37-38,
3+ Cambon, o] & Pl 8, p.282.
35 R o] wlEAe] P40 walA

< A4 s 2 vEA A5 = 2 nEASAE dE,
PRI 46(2012), pp. 295-318 =,
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o]Qlth 1908 1€5- E1 AXo® PR
A|AFEE o] 7hHE Y] ﬁ‘“—i‘*ﬂ% 19129
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A o) 3| 2Eu|((FHEMST, 1841-1909)  Fig. 10, (= EFRIMAIAEFHIA 15U . Cover of the
o} o= AMHE A sy oy aimjop R Oke Hakubutsukan shozohin shashinho, 1912
0] SHpA (N =R, 1859-1935)2] 7H<l
231 S SA3] vhdeh Aotk of7leflA o]59] JHRIA FHIFo] wlo]A] Uio]
Zrhetel Aake] dgollA AE A7 BlE HollA AR = AS AVE 2avt

Ark =Y AR HE AR IPollA T340 S A arnjof, o] E F1o) )1
o] FHsE AoubA JLulE] T CRIAREE, 1870-1935), Al are]oful A|o]o] x| (RAEBILER—,
1883-2), it (1874-2) G0l HFcE™

ojF7HrETo] 7P & fE2 AP 1908 A 1917E7HA] 109719

A S BAs Aot oatH B4 A Al7]o] AA 3] eRlod, 7 slje] A

36 UNE AR, TRES L, EERL R, TR RN RE R R Gy S UG R, 1912).

37 ujofz JEA7|oFR R ekl o] ARiE el AR /INE =R, THiREOSEANT, TS 3, no. 5(1909),
p. 30.
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A EgFol A= 2% Wl Bk w2 vlgo] 2] reh” A g deEel
A A oleirbatEg AE, & fEEMS] FEVIE e vl Ak, o 7HE, 2
49 olF A=TE 715 oS B AEY iyt E4 (provenance) ol HallAl= AR}
glch Fagh J2 8 242 thigld F5EA4de] BtEd 2A|E 9Edd fEs
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Abstract

Collecting Buddhist Statues in Colonial Korea: A Reconsideration of
the Prince Yi Royal Household Museum Collection

Lee Seunghye”

In November of 1909, the museum inside Ch'anggyonggung Palace opened its doors to the
public. The founding and administration of this museum—as indicated by the prefixes that once
adorned its name, like “Imperial Household” and “Yi Royal Household”—were inseparable from
the colonial situation. In fact, studies on the Prince Yi Household Museum since the 1990s have
largely focused on the principal agents and purpose of its founding. Past scholarship has paid little
attention, however, to the seminal role that the Museum played in the introduction of modern
categories like “Buddhist statues” and “Buddhist sculpture,” not to mention the history of Korean
Buddhist sculpture as a modern academic discipline. Buddhist statues were one of the main
types of art objects collected by the Museum. The Prince Yi Household Museum was the sole
museum on Korean soil as well as the only institutional collector of Korean art objects between
1909 and the founding of the Government General Museum of Korea in 1915. As such, it heavily
influenced developments in the art market as well as directions in research on Korean Buddhist
sculpture. Intriguingly, there was no art market frenzy for Korean Buddhist statues comparable
to that which developed around Koryd ceramics. In addition to vigorously collecting Koryo
ceramics, which functioned to signify social distinction among the Japanese colonial authorities,
the Prince Yi Household Museum also collected paintings and calligraphy from the Choson
period that were traditionally cherished by the Korean cultural elite. What, then, might have
motivated the Museum to collect Korean Buddhist statues in the 1910s?

This article examines the formation and historical implications of the Museum’s Buddhist

statue collection. The profile of the Museum’s collection was, I argue, largely shaped by imperial

* Leeum, Samsung Museum of Art
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Japan’s modern discovery of ancient Buddhist statues as artworks, which in turn was propelled
and conditioned by Japan’s effort to assimilate the values of the West after the Meiji Reformation.
First, I trace the process whereby East Asian Buddhist icons were transformed from objects of
worship into objects for collecting and display as a result of interactions between imperial Japan
and the West during the late 19th and early 20th century. By so doing, I reveal how Japanese
cultural authorities—the driving force behind the establishment of the Prince Yi Household
Museum and early collectors of Korean Buddhist statues—came to understand Buddhist statues
as the “quintessence of the nation.” Next, I examine Prince Yi Household Museum’s collecting of
Korean Buddhist statues based on a close reading of primary sources, including contemporary
newspaper articles and writings by the museum staff that have received little scholarly attention
due to their non-academic nature. Lastly, I examine how Korean Buddhist statues in the Prince
Yi Household Museum and in the hands of powerful Japanese collectors were incorporated into
the canon of Korean Buddhist art history and publicly approved as valuable cultural properties.
I argue that government publications, such as Karamomiji (1909) and Chésen koseki zufu
(1915-1935), functioned as sites where Korean Buddhist statues that had lost their provenance
due to predatory collecting could be given a new place in the art historical canon. In these ways,
my analysis contributes to the understanding of the Prince Yi Household Museum’s collecting
practices in colonial Korea and their lasting legacy in the historiography of Korean Buddhist art

history.
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