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Fig. 1. KJ5UH4T, 443, Ohara Toya, Meisu Gafu, 1820, Waseda

University Library (Photo from Waseda University Library, F03 03559)
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Fig. 2. filacs, {HismitislE e | Ishizaki Gensho, Flowers and Birds after Shen Nanpin,
Mid-Edo period, Pair of six-panel screens, color and gold leaf on silk, Each 130.0x50.9cm, Nagasaki
Prefectural Museum (Photo from The Nanpin school : the fascination with the exotic in Edo-period
painting, pp.24-23, pl.23)
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Fig. 3. Vimdd, (FHEEABGED . Shen
Nanpin, Phoenix in the Morning Sun, Ca.
1735-1795, Hanging scroll, color on paper,
212.3x108.3cm, Yurinkan Museum (Photo
from The Nanpin school: the fascination with
the exotic in Edo-period painting, p. 22, pl.
20)

AARA ol wiR|stIE Y 1Ea 2o

Fig. 4. MILGZ, CHSHAL#ERED , Maruyama
Okyo, Peony and Peacock, 1767, color n silk,
130.4%98.8cm, Imperial Household Agency in
Japna (Photo from Nihon Bijutsu Zenshu, Vol.
24, pl.79.)

oy

=, Ugstsete] nog JAshs Fae
ot} WEL| upRoful Q 5 ([1)52) (Fig. 4),
St 7ol RAA(RIRAE) (Fig §), wkAloFt
RAFEFGEIIER) 5 29 APYstatE R
HE e A AFe AdRle #E
A 5L uEg] flofl FAbo] AlQlE BES
ol T2 FHZARZ, vpy Uite] shHe

(EMRKR, 1734-1809)7F 24 T L A0 2 &1 0014 BH1E = QT TH L Y 2 &1 = $oflt} o))
U7t 71 5e dybeet agate 1eke] Uste] isl A2 Aoz, §3]([EE, 1712-1773)0A w25
< v ZHH Ol (5, 1722-1786)7F AR Ol Aldsl F3ks Heeh 2zo] srtete 7)5%e Avte
o] TS Zakar Qe /R, TTF OfE & Fr (< V) 2 Ak, 1998), p. 70.

14 A nEStChol| A fagh (TR o] WAlE AR 204)7] 2E S nlEaAle] YR AMYSRE =80l
taliA= w b, 20A17] S=te] TR A, SAtiga dishe visArstat dhabehgl=E(2017),

pp. 126-153 &=,
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Fig. 5. RIS, GHSHFLAERED , Hasegawa Rosetsu, Peony and
Peacock, 1782, color and gold leaf on paper, 166.9x184.6cm, Joe and
Etsuko Price Collection(Photo from JAKUCHU: The Price Collection
and The Age of Imagination, p. 81, pl. 17)

fex]
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Al =5 A

Zketellwl 7171 & oAl ] Al (i, 1768-1846) 2] (Alo] S okt o e (Ml
eV (Fig )= S= HIBHE Aol WiI@elA defishe Lae 11 S80It
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Fig. 6. fildah T, IGifdERieikE]) | Ishizaki Yushi, Foreign ships entering Nagasaki
harbor, 1820, color on silk, 84.2x147.8cm, Nagasaki Museum of History and Culture
(Photo from Nagasaki Museum of History and Culture, B (Fik)34)

Fig. 7. (Rl&# LB O, View of Nagasaki's harbor and bay, Ludwig
Mikhail Nadel, Nippon, 1852, paper book printing, 39.5%59.5c¢m, Kyushu
National Museum(Photo from Kyushu National Museum, YA4)
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AR I B 4= Gl 18529 W RhEe) REu|S] w5k L (Ludwig Mikhal Nadel)o]

ZF3Y7E "Nippon(Japan)s <5 A12HQ1 (7A@} S 9] = (Rildsis & B OWkE)) (Fig 7))
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Fig. 8. [HHENE, (AR lE),

Tanaka Totsugen, Emperor

Nintoku, 19th century, color on
silk, 101.0x32.0cm, Horim
Museum (Photo from Masters of
Japanese Painting, p. 98, pl. 37)

1S /IR, TEHEAN OB BN & A A RAHRRIR O, " H AT AT & 153, S19B G, 1993),
pp. 165-166; Um|7] Aol A (UiAG ), olgE o, agvhayt &% Uw5|3to| tisto], "d23)3ke] A%

E.(ZHEHE, 2018), p. 180,
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R d2o] Fere2 AR AlSol o AR H S E AR RIS alde o) A
W2 S0l 59 2< S8 837 ol 1 WeHoA =A% o Fe
oA g Aolk” webi S 2AAE 28] tior o712 oRkd AdEwle]

l

m

16 o4, Mehel AR (1777-1835)0] Bshe} 19417] Bip ER1she, meefsha skl Aapetelg

(2013), pp. 32-40.
17 7k 1 R E
18 2t d2o) ZRleh =8 Pl sl 1763 SAIAL =3skd

ol
2

B orl
2
)
i
=
=M
Jo
oX,
&
ar
o

oS
172597} 2lio] efejib] ﬂlawmzﬁ 1749-1822)7} Wit Q131 £
Epupu) AEto] = We) AFGUE)E W Ak Dol Ad 1w

rE-.

2 2 Fo] glt=x BUAT %
AL Gk Goteeh FR3 AL At FeUE 22 o[58 B etehp] Aetolol A PaAe
K2 BT F3 @) FUEBE T o] WA ot T A Zeku heshRalk. o] UskE
B 22 $28 53 FAT WEW 24, N2 FA Qo] KU 29 Ygo] A2 Hol7t 95l

185



SR dEo M I HAFe R oA = AUkl AR,
1847] ol F/dE L] Fh= (Tble DO & 5= U5z0] IA Al Al7I= &3}

of 272 1T 4 gk

(Table 1) Y= H3HFEEHE)2| Al7|€ £F(The Periodic of Japanese Nanga)”

The Formation of Nanga 'F3}2] 4 ¥

Sakaki Hyakusen (32311, 1698-1752)
Hattori Nankaku (K EBRGB, 1683-1759)
Yanagisawa Kien(IJR i[5, 1703-1758)
Mid-Edo Kion Nankai (IR, 1677-1751)
Period

The Completion of Nanga 'F3+2] 214

Yosa Buson (5344, 1716-1784)
Tkeno Taiga(‘]ﬂjj(?ﬁ, 1723-1776)
Kimura Kenkado(KAHFEE 4, 1736-1802)

The Spread of Nanga ‘g3}+] 2H4k
. - -
Late Edo Kansai Nanga(B4 24 [ Kanto Nanga(F i)

Patied Urakami Kyokudo(ifi_F %%, 1745-1820) Watanabe Kazan(J3/J 511, 1793-1841)
Okada Beisanjin([if] 1K 1L\, 1744-1820) Tani Buncho(#A3 52, 1763-1841)
Tanomura Chikuden(FHEERTTH, 1777-1835) Tsubaki Chinzan(Fs&111, 1801-1854)

A7 9] Aol olF R AZIE & AAR AP Aol Huzl Az
ojet. Zefuf T YT = F8te] {9 Lol A trgRt gho] EAfE

A7) wiell A7 FEvre R B Q] 545 ofo)E mEsI7E S o
& =01 thy 2R2(BIR, 1763-1840)= Lol DA 7Heut 5 2| Z-52|eh g
2419 38}, ideh=o] AgRlst 52 Aol Biqle) F2 dits] |l o2
cheste] g Aol whth = -2 Al7]of Sg Rt thetel A FRI(HARR T, 1777-1835)2

¢

2 9 4 9lek SUE 9] Hol o 71 Shto] AR THE HIRFS 2 H AOR ololFnt. of
Ustoll el A A, ] =, pp. 116117 FE,
1

X
o)

9 o] F= HIE QSR B Wi 2 315k SRS AT B BE ARSHL Sle el 2%
Aoz I WHE Hishs AFAER AP Zd|0], SAIASE 28] =AE v AT STk (ke
ARAKTE, e RIEF, SO A, pp. 95-101; FHIRUE, ] 2, pp. 39-44.

0 ch 22 skl o BoRE Alhde FEEC, $4l th 2271 85 A71el 19417100 1of theh =
9k 4 el sk WoASIAlch th xolA) 19 % e Aol Sl cherel AL o ol

i) “Bixgo] Zekar, QML Wik AASIAY EnE 2o at Ao} Akl ulgl - slgte] B
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Ao AR (UE#RR) S 7IREe2 jF FEekE F-ste] SHi7A] WE Sheke] |ehrh
U A Hl 71ES nhE dEolth oA d "ol & & &4 vy £x,
CHeeh A3l B STt et = %_erﬂ AJqE 2 sfute H7jofl= FAE 2 Aol 7}
W2 Zlo] Y2 J3te] EpAo

I
of ZollA= Adrlof tigt 2142 ‘}Ol% THoR goke] AMNE viekE Ale Al
(e}

shek Aol e Q14le] Zjolet o] BakE fasks o] ujet Yabbs Bake
wep WEsh) TR 4 ol7] Yo,

Alghle] S18Hs APYShTHEE ol et QIHFS T4atn] o] £Ish} 7] 4]
A AR slolw AL 71Hc S 1847] Artol] BEF dslr1Ee) ssjolA 1
9% ek ol So] Adulo] 15k Wtk Alake] Ao AR AL ofdfel

Al Auke Al ARGk o] WE Bl vtk Ay Jrskg)e) W Akt
A Aol AA AR, - fEuRte] 22 Agole F AR Uk,

3= v, 0%1# S0 FESH-E SV GUT(HEEES), MORE HESEEEth. S2EEE
PHRHFERE). 2L E A& dZ 5 5 ) o9F 22 IS vy E27F AVES wd 254l 1850
5B o7 Zl A& gRlg = At dE S0l thY 3= A EE,(1853) ol A 5 (Rt
Hik)oer 7 ﬂl QAN A= HE3t “°1§}9P% £, Ax9] shutr HejEo] ql7] wielch
19280l 7F ¥l THASE M E L o A= Evla, &Qlu) E}—Oﬂ V&7 U - FELR) 2 o] 9
I, PHAEENGHEE A= ootk (ILR), *hﬂr(lEH IK), LRATCEIR) 52 T Rkt
IOE g HEEo] glon, I thgol SEAIZHERHE) ehe 2 7HElate] ofd thol 7RO R),
FETEEANR), AFAIETHIR), 7R EELR) ol daEe] itk & vy B e GAIRE 2
W7HA] 2 lﬁ% o2 33 A A srkehs AAY O R A E S-S o = qlok ot AR 230]
7HoY 225 ol QlekE ShEsh gehd “welste] Wert vy 2R E AU 3 e
o, oy Ex7F 2Rlshu) 52 J3lut kR AYE 212 2047] SHE o] % ujeAbdte) oJgt e s
ST HAERTTH, "L AT, B S5 R, T HASEMTE I, " H AR R F65AR (I
T, 2001), pp. $52-554; A5 #, "THAEE AGHE ERGEMLE, 1926-1929), pp. 317-319; f4ARK,
QO] =2, p. 146 FE. AR (1853) 9] Bl tieiAl= S TREE A - 8010 A¥ A7 E
i el TN, Tl ARET 4@l Atas, 2015), pp. 200202 R,
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HEEF)E F2A AREY A9 Adile] 2 aA7h =Yk

QATFCRBR) AR A3 pAVFRE G 7)1 et AT ORA RS, 1736-
1802)= &3t A7 9] ShAlholl sfsh= Ealtolet. 715et A7tes 919 24 &
URol AEHlE T, & 92 ot Atz AARt AS & 4 Sl 71 ke =
S WHEAR) S7IRELE, 1555-1636) 9 HEEE(FRS A2z 84 sto]
T 24T g 9 T A RotCUD R S Leje AR Alo] Al Rl 9
ARE & 5E3} LR Velor FA g
Zolt}. o]= 27] HE7FE AbeloflA HHA Q)
Q12ol e Ao m Az A 7]t A7k,
ofLt7IAReE 7] M (MIHRIELE, 1704-1758) &2
ARl AR f3], & AAIZIGREA, 1715
1786), 7HHE| o] (5=, 1722-1786) 5= &l A'EH
3okE 83k}l ol 50] -85 AEnl I
A 7] 91t SFH, A A, Aaskar
Al do] thE Aol

d3te] Atz Frht= ofuz|Atet 71l
< 7heatel Zhetelw| 7] 7oAl A5 BEE ui R
t}. o]F Hotor F=o] Ak} ALk
O e, 59 3RS ZARIAL, AlAS
A F2e UEtle welshrte) SRS 2
U= B71E ®heth 28y 27 |93 AEE
TS AREARS Al fskar 2Rk 2o Zhx
B Bhtte, SHEmE TS OV A S0 Kien  bunga no shi shinki o gaka,
(ASh A = (i ERFEE)) (Fig 9= A9FSE 02 The Museum Yamato Bunkakan Website)

2

Fig. 9. MIRIHE, CHITERZEIED , Yanagisawa
Kien, Orchid and Fruits, 18th century,
Hanging scroll, color on silk, 57.6x37.9cm,

run
1o

Private collection (Photo from Exhibition

24, 71 A7HE(1736-1802) 9] B18F AR 18T KIKHIHS] 911 AR E AR, et
aeheled EI S Y ulEARHdE AARSH = (2005), p. 121 A Q18 AkIHEE, T CHEE O
ZISBIFEAEA), E NSRRI, BRI EFDAR S R RSB R R TR
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12 TG AT GRS I GRED) (Fig 1002} 74, A4 HHAloA] $Alstod

o1 TlEH R RolZT) The SRR, 16021674 o2} SARE BHEe] (THAIE)
AZHS 7] v} Qlk, whebA] ob7 A} 7)ol A8 B3k MRl Fhente] ek doflA
F3 5318 489S Aow AZbE,

SR Ao} Z19lo] T1el (A Sk (F i AR (g, 11)0] A5 Thet
SAFRe] Lol Usrialo] 52 e =8 wash ol Al Aldne] Alzjel 7ol )
%) v (D) (R 12)2] ST} ALl 27] dePle BaEe 17t Aol
5wl s7hS Rk Siths AL Rk Sl RolRs 2Eole) 3 4 gk,
E3t 7| 5e} Arhe 1ssdo] U o) hA B Shae g 4 alglew falet
FAselololA] TRe wem Ad Fste] Qe Wt gEHes s5Eolrt 1

Fig. 12. 85, (EAfED
akutei, Plum Blossoms in
Snow, 17585, ink on silk,
120.6x49.2cm, Kobe City

Fig. 10. 536, (GRiflED,
Zhang Weibang, Suizhdo, Qing

Dynasty, Hanging scroll, color Fig. 11, MIRGHIE, CErigfe NG

onsilk, 137.3%62.1cm, The Palace [l Yanagisawa Kien, Plum Blossom Museum (Photo frch Kobe
Museum, Beijing (Photo from and Birds in Snow, 18th century, City Museum Website)
Three Thousand years of Chinese Private collection (Photo from The

Painting, p.289, pl.272) Museum Yamato Bunkakan Website)
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()4 BB E (O HESED (R, 131 Q8 Aso] 298 7stel Qado] =7
AES shgom Aol Jde] B8 Astel FAMe] FEeAA| Helat Holc)
71522} A7 0] (Bha S A (L ERHEAED) (Fig 142 59] bt six| 51 Qo]

%
=

AL Sl 4 AT o]
ol | Ago) gah WG FARE Yol
| 1 SAFE AE o 5= AT oA}
j 5*3 ‘ . 71z} 7| 5e}t Avfee] o] REEL
U~ i S »y

3 a' o] a7t ARES Bo et

=

SolAl FF= 717 H=EA A A

dglo] 917 wlzelel, = e

Uk AR S0E Ale

e _ UAEL ATHoT 4gohuA
Fig. 13. #552, (IRAHIHERED . Kakutei, Peony, Flower, AR EA4lo] 17 Fol(CUHh) e 54

Bird and Oddly Shaped Stone, 1769, color on silk, o =P 2. 240 Rolslek
105.2x43.5cm, Kobe City Museum (Photo from Kimura
Kenkado: Naniwa chi no kyojin: tokubetsuten botsugo 200-nen [<Hi R

kinen, pl.37) HEAsH| A|ARITh . E
[¢]

=
Fig. 14, ARFRE R, (EBAERRAANE)D , Kimura Kenkado,

Flower, Bird, Orchid and Oddly Shaped Stone, 1769 (Photo Al
from A Study on paintings of Kimura-kenkado, pl. 36)

2 g, IR RE ORI EEESE, 1736-1802) 9] #@al #F5EL, TulARel, 21 (3] Ab S8t 2007),
pp. 131-133; Fg|a®l St 2] &7 okol A pp. 144-146: W b ) —EAl5RE Rk, THAHE 2S0/E4E 33
SE(FOR: W > b ) —2E4056H, 2013), pp. 190-191,
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WYY oTBHEY 19E 19 S5 ekt 1847l 25T
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OI7HHANE, 1723-1776), KA FE(GHHER, 1716-
1784), Th £29] 9= Al vlo] tigt 214 Zpol & Fafl & \35te] Z7olA] HeR &
dart gk o5 oA 33} sy dAloA Aldwle 33 wHAY IS,
rEEskE (\E#R) 2F 22 o sk o] JS Wtk oY ExE Aldl-f3]-4
AAZIRZ o]of A= ARl HES 4 AA|712] oFER1 4 AlXE} A ol mollA] Al E
MEeh= 59 wf-5 Sl 8atlch sEstRskEo R a9 (FAE(fLElE)) (Fg 15)+=
olF M o8 HojErh G| (4th) Wil Kskal Al vl g2 E HEHES 7
AL SAIRE a3t o SSAHEEENR) Q1 Theat, EA N S AR SHY
oAk, FAto|gkE o]l S AEst Mt o|F FEstRIFOR T A2 Al

3hE 89 AW & 4= ek QAF F& R Adnl 3]5te] ko] AR == &)

Azret vuzh Qlet, 1) (EI R = (RARTWUSED) (Fig 16)= 7152t A7te7F 2743
Ao E AR ARl (ZshtgE) o] Wzt =, Fejxjo] theFel &S o

=

K
o

=

ol

=
e
fr

Fig. 15. A35E, <fLE[E], Tani Buncho, Peacock, 19th century, color and gold leaf on
paper, 125.5x241.0cm, Ueno Memorial Hall (Photo from Tani Buncho, p. 166, pl. 128)

3 o|2% Tebieflal | FRl(HAERTTH, 1777-1835)2] F=F 3|3} =8, 1 ol 4at AA, MojsAbstel s, 287
(FHtm)gAlel 3], 2015), pp. 110-116; e, 2] =5 pp. 136139,
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R GUERTEE SR U
et o5 Bjshs AE Blske] gake] ARe] AUt
Gh T 4 G FER Y] F W A4S Ant

thol7k7h FAGHN) olFFHIFINE BEEEDT e
ol A>E)sted g Alob (i) &

A Fof] ARisto] o] F(RA)E WEol Erof ¥
(hie) 2l (o] = Hck”

oAl thol77} G el BhRA BET Tlolis “Fol

AURIste] o] F(HE)S WS L & Y= F= 315ke] Z|Y
X =7 S JAI3E AE oF 5= 9t}

Fig, 16, 5, Chik of| A Bloju} A7kl e A & T_Mq

AW\ E &>, Yosa Buson, oA thol7t, QA B iy Bx Fo| ¢ =

Halacho Bicbona Old e, Apcroio] sjahe gake] st wiebgd dabheat 7bg 2

18th century, ink and light } o .

color on paper, 144.4x atol= AERIY] F3E v UWHAFIE oS 7t di4l

46.0cm, Suntory Museum 2. o)) of g Azt Holck. o]of uwle} o] 5] 3}¢]

of Art (Photo from Celebrating o .

Two Contemporary Geniuses oAl WHIR FUE = 523fx3te] oJgFo] 22 ti4lef

B P19 A A S E3 AAR R Stol P BrlE 13
pl.124

X
~
o

h:)

rh

24 ul-g-5] TolA|imeto| 7LGthh) 2] w1stoll et ofsliel A, fulEAlstAT; 255(2H=u]EARE 3], 2007),

pp. 201-208,

BRI B, TRREEER, KON ICE ) TXE UEAPRIL S0 LRFEHOFIE L < U Uik

I D 720 UHTRIC—8 L CREE & URIHsROFEE B

%6 ol tho] 7k Aol AA IR AAEE off] 2 I3t A AR 2 300] Hofl o] 2ot
olelo e 31 T 9 (A, 1722-1784), b WIF(EKFE, 1727-1795)2F §7A| EA Ssto] Ur o] A4 3

2.

@
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= AIZIAT o] AIZIE RS E7HL]- B0l XKk A7t olF& &AA ZHAlo]
(LB F3H1804-1830) 212 HET}, of| %= - @A} WEQF ZHS T Ao A= St FQlE3
Frohe dEsol S8t BAAE olF°] Wit &Al & L%%i}ﬁﬂ 2
17, 18471015 AJaget ZoIAIRE 194]7]2] FAL2 ol Al7]e} 74017} Atk 1000 E 9]
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B8 5)2 AHF)7F T (=) 01 i, WA (5ii) Aot Fol WA & 2ol

ore whet olayshel 48] Moh(Z IR elet Helt SHAH L] CHEIAH L] - S A A b1l S419] Cafet
RS AT SHAE)E el 5 10 AARE AR, 24 4 o) Sol Al vl
© vharo] Tt Aole] £ Hol A WAk A olo] FEES T3 (0T T AN X HMOME)DE H)

HE Qe

7 oAl thol 77 i H]l 37HE Foll Adrle] oyt o] RIS ol FH AR 313E vl ¢
7S eggt ol disiAle 93], oFo) =7, p.213 = o]k tho| 7] WA =e diel 18417] &
ofA|o} A7 Ab=3t (e o] Bhake] ST oA At A RE S|, A AH, Ao R ¢l Folaote] 1|
< (5 =970, 2018), pp. 302-303 ZHE.

8 akeg Pol AT st it O] Mok} i, Tl Areh, 40(Fml AL S 8], 2020), p. 1039 2 6
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o} tzfo] uehS whehu QIek oKLY & NS ¢Fe AT BE
1ol T 4 ek WS AUS B3, B oKt Ul Al go
Txoh 913 BE GE(HEI T4 el o2 £ 050 o e W
A BISAHGC A TR Haksk AjelA] ghbs Auk 2L v)ie] Sof 2%
Aol Ahae oAl T Ui UbblelA Ao 19 et qlglt] o Yzte] A5
ST oFd, AY O FF(HE Tt et sk, A A3 1YL Bk, Ak
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fe] F2 1941719 gl chie el A1FA(HAERTTH) O] U7HA] of gfoll A
A2 d3}E 7|53 Aol ZollA & 4= 9lRe] BE HIRE Yo fUH T EQE
sto] A G0l ™ (%) A G Hltjo] AAR Folo] H 7|&S FolEil girh dE
H3HEe] S EREsHe 8otHAl ol A9S EAStAL, AAR Fa Elit
U A7 AlZEE 184171€] 7SOl AIA ot 7] Jls 54 9 slutolct o]t
B stz o 2w A

18417]19] a2 W2 FdE So2] dAsE Aoy o sjish =8
AT 19417100 o] 2R A= 1St thgt olal7} Zj A1 B & F=t ERlste] 717t
A7) gt =g 57| AR o5 tHEdh= AEL Jfr E419] HEiel the
Al 2to] ARQ (LB, 1780-1832)0|t}, thie et XSl Hufj¢l 7] 5ef 2l7Heef
T o] $HE] A Q] B|5pA RS AlRFstiTt LE] 1 (H) - T () E1ES 3A
F3E 7hAbo| (B A 1t Uk E EsiAl 97t %&6}%}?" = 9A7] oA
Utof| FA= A7} gHet o] B AR Asfx|= =2 AHGA)ol F55h Hx

2 A W (gl 2 AR GERE)E e, E%A}W@;)t%fﬁ)— Ap4le] SHEA
7I9E0 & th= 5 HASHA S 102 A Al E A QlEo| et the St 2| FEl o)

_1

29 HHERTTH, TS A SRy, “EE, TREL BISN. LS WYY, AR, O RRILFS G, rARIE,

H%@é’nﬁk‘ JUMEHERR, RESOIE, —Hef L, S5, BB 205%™, 353N, ARHGHERFZE N, A
S5, TAORHL, Fa—pat. WY AR Z. R NG, Sharfa, FHHIEES (R,

30 o]ﬂty O] =B pp 91-116,

31 thie el A Felal Y7o ARG EHK) Q] AetolsH(iHmkER) o] dFA) tellAl= g, Tl
KBGO - B 218, 1T & 2 ORI 5 J BEkO: KORSIZATREE, 1994); K5,
PHHERPTT I & BRIEYR b, BN, SA05RCHR AT BlHEt, 1935): KiFsa, THARTT I & BBREYR R, TEIEE,
SAIgRCROR © B, 1935) 5 Kl "HIAERTT I & BEEENR R, B, S48 RO B, 1936) R
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SRHIE%] AZH(1368-1374) o152 BAIAE], rlEX], Ar[FS], 7he REER
FFIE(E] 5 o2 ol £59 W& Asstol A= g HFn wfdorte 34}
() S Fu3aL, d5s dHste] 713 F240] S4skaL fdol sller, ¥Ad=
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YRR 7 T Zstehe AL I dske BhE oFF] @A Hef oA otk
)

Fig. 17. HAERTH, JRREEE), Tanomura Chikuden,
Cross Valley in the Storm, 1827, ink and light color on paper, AR 7 = (L)

SH2 mhA(Bia) - ShFH(RER), ol () 1Al f53d (BIFE)
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Abstract

The Significance of Shen Nanpin’s Paintings over the Course of

Japanese Nanga during the Eighteenth Century

Lee Janghoon”

Having arrived in Nagasaki in December 1731 and staying until September 1733, the Qing
painter Shen Nanpin (1682-ca.1760) stirred up the Japanese artworld that shogunates’ official
painters (goyd-eshi) had dominated since the medieval era. By the seventeenth century, Japanese
ruling class commissioned the official painters to produce decorative bird-and-flower painting;
the elite group’s preference established a firm tradition of the genre. While the tradition was still
in practice, the eighteenth century saw a stylistic change with the introduction of Shen’s paintings
whose sophisticated use of ink, brushstroke, and colorations would draw profound attention
and popularity. The Chinese mode of bird-and-flower painting, which features not only minute
brushworks but also auspicious implications, thus emerged as a new trend in Japan.

Although often studied as an extension of Chinese literati painting tradition, Japanese
nanga (Southern painting) at its inception was deeply associated with the meticulously depicted
bird-and-flower painting—arguably the antithesis of literati painting. The unexpected affinity
distinguishes the Japanese literati painting from that of China and of Korea. Paying attention to
the relationship between nanga and Shen Nanpin’s paintings, this study aims to shed new light
on the nanga, or Japanese bunjinga, and its characteristics. While discussing the issue, this paper
also argues that it is necessary to focus more on individual painters than on painting schools for
a better understanding of the eighteenth-century Japanese painting, the development of which is

notorious for its complexities.

Korea Craft & Design Foundation Project Manager
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