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(Table 1) 5= 28 x g
Paintings of Shakyamuni Buddha's Life in China

Production Date/Dynasty Region Location Details
) Fanshi County, Wenshudian (Hall of Manjusri),
Jin, 1167 . .
Shanxi Province Yanshan Temple
(@) inti
Jishan County, Daxiongbaodian (Treasure Hall of ne painfing ona

bracket set on th
Shanxi Province the Great Hero), Qinglong Temple pracketsetonthe

south wall
Yuan
F tings
Jishan County, Yaodian(Middle Hall), Xinghua our' paintngs i
. ) ) the Jishan County
Shanxi Province Temple
Museum

2 (A7 R AR Ol Sl AT = FBHIAT, MRS SIS (PRSP R BSEART E AR L, 2008);
Craig Clunas, Empire of Great Brightness. visual and material cultures of Ming China, 1368-1644. London: Reaktion Books,
20125 ZJshe, TRl BAR fldE B O] [EHE MFSRL(E St tiSh ml ARt AALSES] =7, 2015);
o] FE, MHHKIENLST T2 0] B4 = (A& tisha vjehel L au|eAbstat vpalske] =1, 2016) X,
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Production Date/Dynasty

Region

Location

Details

Wall painting made
between 1383-1391

Taiyuan, Shanxi

Province

Shanxi Museum

Copiedin 1483 and

made into an album

Jianchuan County,

Dadian (Great Hall), Xingjiao

1417
Yunnan Province Temple
1427 Ledu District, Longguodian (Hall of Dynastic Sixteen paintings in
Qinghai Province Prosperity), Qutan Monastery the eastern gallery
1427 Yongdeng County, | Wansuidian (Hall of Ten Thousand
Gansu Province Years), Miaoyin Temple
Min
& 1458 Taiyuan, Shanxi Daxiongbaodian (Treasure Hall of
Province the Great Hero), Duofu Temple
1468 Zhengding County, | Monidian (Hall of the Mani Jewels),
6
Hebei Province Longxing Temple
1489 Jiange County, Daxiongbaodian (Treasure Hall of
Sichuan Province the Great Hero), Jueyuan Temple
Kagoshi Ritual painti
15th-16th Century agoshima Reimeikan fruatpainting,
Prefecture, Japan 13 pages, S1 scenes
Shunzhi Period Jinzhong, Shanxi Zhengdian (Main Hall), Luohan
(1644-1661) Province Temple
Pingyao County, Sanfoluo (Pavilion of Three
1798 . .
Shanxi Province Buddhas), Zhenguo Temple
1834 Ledu District, Longguodian (Hall of Dynastic 28 scenes in the
Qinghai Province Prosperity), Qutan Monastery western gallery
Wautai County, Daxiongbaodian (Treasure Hall of
After 1808 . . .
Shanxi Province the Great Hero), Jile Temple
After 1808 YVutai-Coun-ty, Daxiongbaodian (Treasure Hall of
Shanxi Province the Great Hero), Youguo Temple
Qi Daoguang Jinzhong, Shanxi Sanfoluo (Pavilion of Three
ing

Period(1821-1850)

Province

Buddhas), Jingxin Temple

1878

Datong, Shanxi

Daxiongbaodian (Treasure Hall of

Province the Great Hero), Huayan Temple
i Count
1892 ng’f” Ou‘n ” Dadian (Great Hall), Baofan Temple
Shanxi Province
Qi Luliang, Shanxi Daxiongbaodian (Treasure Hall of
"8 Province the Great Hero), Anguo Temple
Qi Luliang, Shanxi Sanfodian (Hall of Three Buddhas),
g Province Suhuang Temple
Qing Jinzhong, Shanxi Zhengdian (Main Hall), Daming

Province

Temple
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Fig, 1. 5AARIEH ), Bird's Eye View Representation
of Chongshan Temple, 1482. National Architecture
Institute of China (Photo from Zhang, Jizhong and An

Ji, Taiyuan Chongshansi wenwu tulu, Fig, 4)
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(Table 2) (AM7I0{zHZMALZ)2| LHE
Scenes of the Eighty-four-leaf Album of the Shakyamuni Buddha

Scene

Number Title Scene Description

| TR e I Prab'ha'pala Boc'lhisattva is informed of a suitable place
for his incarnation.
The Bodhisattva arrives at the palace of King

2 B EPEI HIn R B E R LR IGZE Suddhodana on an elephant and enters his mother’s
womb.

N 5= PR e A R e R e T B Quefen Maya giVéS birth to the prince under an asoka
tree in the Lumbini Garden.

4 IR AR T2 B Nine dragons spit water to bathe the prince.

) BT BN TR R e The prince walks seYen steps, looks to the four corners

N of the world, and points to the sky and ground. Lotus

LB flowers bloom under the prince’s feet.

p SNBSS T T2 I Ki'ng Suddhodana asks Asita the sage to examine the
prince’s countenance.

; A B T PR ST 2 The king observes the baby’s serene and dignified form
and decides on a name.

N TR A SRS 2 I Dev‘a offers canopy to the prince, overwhelmed by his
sublime powers.

9 FIRNERE S EXFZ IR Deva offers treasures to the prince.

0 S R TR AR I Deva offers ﬂvf)wer§ to the prince as he walks with his
aunt Mahapajapati.

11 PFH—RANEVEZE Deva offers incense to the prince.

12 FHIPERNIRKZ & Suddhavasa deva offers clothes of heaven.

3 A A TR 2 1 ?16 king orders to dress the prince in the clothes of

eaven.

" ST T T Prince Siddhartha starts school and learns from his
teacher.

1S PHHATEEZ R Siddhartha learns mathematics.

16 FASAT N E TR RS2 Siddhartha reveals his mandorla to Mahapajapati.

7 Bk R 2 Horses run away as Siddhartha approaches on his
elephant.

8 S AT R R ALY Siddhartha matchves his martial prowess with warriors
from a southern kingdom.

19 SR KRG R AR Siddhartha competes with southern men by wrestling.

20| B TS Y Siddhartha reveals his mysterious powers and pierces an

iron drum with his arrow.
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Scene
Number

Title

Scene Description

21

5B KA IR R SR R R R

Siddhartha throws an elephant out of the palace with his
mighty powers and Channa is astounded and afraid.

Prince Siddhartha sees an old man outside the east gate

22| BHERMRE N .
of his palace.
23 S AT R A2 Z;:ce Siddhartha sees a sick man outside the south
” DU TSGR B g Prince Siddhartha sees a dead body outside the west
gate and mourns.
235 | B AT B e R Prince Sic'idhart‘ha-meets an ’ascetic at the north gate and
talks to him against Channa’s protests.
26 Sk R R A I T-he prince comes-out'ofthe palace and is moved by the
sight of men working in the field.
- Sk T TR SR e Ki'ng S’uddbodana discus?es with his courtiers of the
prince’s desire to seek enlightenment.
As Siddhartha enjoys the pleasures and luxuries of the
28 B UK E PSR R NIRRT palace, Suddhavasa deva writes to the prince to lead him
to enlightenment.
29 B UR TN E G A R R Siddhartha is shaken by the unseemly sight of his wife.
30 | B AT A T I (T Siddbartha w%sl'les 'so discard his worldly riche? and
practice asceticismin a snow-covered mountain.
_ e e Siddhartha realizes how inconsequential the vanities of
31 Bt R R AR i 2
Bt AR RRAOR G 2 the world are and seeks the teachings of Buddhism.
32 B ERE AR Devas come together to offer garments of a monk.
e e Siddhartha cor'ltemplates the eterxtlal cycle ofbi'rtl'l,
33 - death, and rebirth, and asks the king for permission to
25
leave the palace.
Siddhartha puts all men and women in the palace to
34 UKo TS AR K E T IRFRIUR | deep sleep with his powers. The four deva-kings lift up
Ve 11 I 2 s the feet of the prince’s horse to help him over the palace
walls.
35 PR AT ORISR B Siddhartha makes a vow as he leaves the palace.
16 Sk L P I Awoodcutter he'lps the prince find his way in the snow-
covered mountain.
As the prince passes a shrine on his horse, a guardian
37 | BRI R L5 | 2 spirit of the mountain is moved and comes out to receive
him.
Siddhartha arrives at the snow-covered mountain and
38 | WA UKFRISEIL A HEDS /AR 2 R | orders Channa to return. Channa obeys despite his grief

atparting.
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Scene

Number Title Scene Description
39 | B EL g AR I Channa returns to the palace and sees princess
- i " -~ - Yasodhara, Siddhartha’s wife, in deep distress.

40 FVUA-HL R AR FER RS TR Channa informs the king of Siddhartha’s departure.

4 ST T L5 T N A Wheln the prin‘ce cuts his hair‘ in the mountain, deva
receives them in a golden basin.

0 S A HE AT N 1 ﬁs the prince sits on a hill, deva offers him peaches from

eaven.

B | PR HEBE RS Deva pays respects to the prince as he meditates.
Magpies have made a nest at the top of Siddhartha’s

44 SEVUDUES S RATE S SR R A S 2 i head, reed sprouts from his knees, and monkeys and
deers bring him fruits and flowers.

4 ST AR A TA T N BER L 1 As Siddhartha bathes in the River Nairanjana, deva
presses down tree branches.

46 BV SYERH A 2o NERFL J After his bath, two milk-maids offer him rice-milk.

47 BRI Akusha grass-cutter offers the softest grass to Siddhartha.

48 PR NRRETREZ S Devas offers a throne.

" I R (L 1 Mara’s daflghter_s smile at Sjiddhartha, but he makes
them realize their own ugliness.

S0 | BT R 1 Heavenly 1'nusic plays in the sky and a young boy gladly
offers music.

51 PHA—PUEARIUFTSA The four deva-kings offer four jewel bowls.

2 | BT B B AR I Mara’s army'and heretics ?ll come together to attack
Shakyamuni but he remains poised and calm.

53 PHA= RN I Deva offers him a monk’s robe.

st | BTIURIA B R 2 I Liyizhangze ésks Shakyamuni to preach for him and
pays respects in return.

5 BT TR Pragon King of the South Sea pays respects and asks for
his teachings.

56 | BT e R R B R Shanduozhangze rejoices at Shakyamuni'’s expulsion of
Mara and pays respects.

57 S 2 L T S The milk-maid sees that Shakyamur?i has attained
enlightenment and vows to follow him.

58 ST A S T T G 1 An oarsman seeks Shakyamuni’s help to cross the water
and repents when he goes away with a cloud.

59 AU TR 1 Shakyamuni preaches the dharma frequently fora
merchant.

6 NS R B N AR Shakyamuni miraculously heals a man covered with

)

ulcers.

123




Scene
Number

Title

Scene Description

61

AT LR ARG 2

Zhongyingzhangze expresses his wish to leave the
mundane and become a Buddhist monk.

62 VAN eS| S e - A L N Lishengzhangze vows to follow Shakyamuni.
6 | S A S R I The Dragon King of the East Sea requests preachings of
dharma for the sea.
When Shakyamuniis in need of a place to spend the
64 | FINTUUHE RS B A KEER LB night, the fire dragon of the south tries to light fire to his
body.
o AT A L Rt Shakyamu'ni comes to visit the poor who has served
Buddha with utmost respect.
66 | A R TR 2 Fn‘/e peopleT including Kaundinya, enter the Buddhist
priesthood in Sarnath.
pe S R A 1 Devas and men Yvorlship when Shakyamuni reveals the
heavenly palace in light.
68 Evae PN 11PN S i o) 4 Princess Yasodhara gives birth to Rahula, Siddhartha’s son.
69 | HA R R TR {)(Ilrlzﬁ Suddhodana is surprised at the news of Rahula’s
-0 S B — K BTN TR I The King is enraged and wants to burn Rahula and his
mother.
o S L LSRN T BHETE R A A 2 I Deva s§es that the mother and child are to be executed
and writes to save them.
) As he flies on a cloud to save the mother and child from
72| e HERRERA L R
SE TR AR - BT MR i 2 their plight, flower petals are strewn for Buddha.
B SR ERIE -B ESE AR S YVhen order's ar? given to burn Rahulaand hi§ mother,
73 e Shakyamuni points at the fire from afar, puts it out and
i 2 turns the place into a pond with lotus flowers.
2| TR SR A I Theking senflsa'l‘etterby an emissary to ask for
Shakyamuni’s visit.
ST AR B A S A R 2 As Sbakyamun'i enters'the‘ pa?ace, the people are
75 overjoyed to witness his dignified and solemn
A
appearance.
% S ERIR T- RHERAA 2 I }‘lahula and bis mother pay their respects to
Shakyamuni.
. L HE B A BB T 2 The king wis'hes to receive the true teac-hings, and
Shakyamuni preaches the Mahayana views.
78| H TR A R AR When Yvater emits from S}?akyamul?i’s head and fire
from his feet, deva offers riches to him.
79 | e USSR AR R Shakyamuni enters nirvana under a Bodhi tree.
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Scene
Number

Title Scene Description

- : Shakyamuni comes out of his golden casket and
80 e Ty EE BRI A R 7
BB SRS B 2 I preaches dharma to his mother, Queen Maya.

81 B\ —EE AR RS R The golden casket wanders by itselfin Kushinagar.

8| B AR When Mahakasyapa pays respects to the golden casket,

Shakyamuni’s feet is shown.

& A B SRS ALY Shakyamuni burns his own body by raising fire within

himself.

84 58/ IUER B N B RFTE 2 All devas and kings build a stupa together.
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2 Z443], ek - BRI Al e (S ekl ekl wlsARSa AARSES] =1, 2002), p. 13,

5 ROET, 2 =&, p.28.

26 T CHIURRFES - Bk, RITRIRERIEE, *%ﬂ@ﬁﬁfﬂﬁf*ﬁZ& AR LR, SAMR, e, (B
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G P, AL, B ERER, e SR, F'Elt%kfw*” MR, AR, fECHEZA
S PR, TP A, PRSIt A i R 22 i
HOULWET. $o] 2 k.
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7 gRAChh, 9] 190, 9] A, p.20,

8 TIEIfefls B4, “Rm B ESe M FIuBes, RS, SaAL, RpABEE, KRS o,
bR A TR eI, r&"i%ﬂﬂﬁﬁ‘ﬁ‘lﬁﬁ?ﬁ}— SUBFFERTT, 2007) pp. 9091,

29 PRERULH R B174, 505149582 "OC ENE BB B B, TREUR R AR ] 22
REACERHERE, (EFERE. AR E RIS AE, )54\%? MEMM%E&%E%E#@, RAFE, TPEER S
AR AR, BhHARHBERE” hup://sillok history gokr/ o S8 == HEEE, TR EHIETE(LR
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(AR ) AR A
% 71 AR k] Faste] A

(Fg 2). = AFE Ao 44 F27HA=
=2, A2 2= A== ol

ZJEl Al W CRi R st (1454),
ANESE K (GESH(1503)," 574 %
23] (A7HRUERE)(1643)" 5 throl
B 3t A= FYsHA vebdt) i o]

Al7] B3l A= Haat AHS HEs] A
3 QAR = ot b, o) A
Fig. 2. (A7keieh AR, Scene 8, Eightyfour- 3L} o] (REGEBIIDAE HTol=

leaf Album of the Shakyamuni Buddha, 1483, Ink and o] Zo 7l wAS Eols) 51
o 3]
colors on silk, $1x37cm, Shanxi Museum (Photo Eel 1A A TdYT FER

from Zhongguo fojiao wenhua yanjiusuo, Shijia shizun A AL o},
yinghua shiji tu-Shancai tongzi wushisan can tu, Fig. 8) (A7 S A Aol = B Bs . A}
H-mMoR TaE pE0l B o924

SE
PR Mom FHEUCHE 3, 019t 2 TF HHS TeAL BASHE 253y
WAl B4, 5 TR EA), Y SO TS ISR (1450, 78 51
B o A Liehue B3] (Aol I A T AL BBkl A Ut Azt

30 o] A& 144 o] AAFE|o] 5 KRRl AEE (RIEDE AZ FAIY] F 21 = wEs] & 4= fIAIRE
AA wl= SeE sl (HEpEED ©F CRE\EMED 71 278 = o] ot ske] 7] vu)etol] (i) -
CHERED -1 \UsERSEE) 5 34%0] 2% % o] QJth Weidner, Marsha S, and Patricia A, Berger, Latter Days of
the Law: Images of Chinese Buddhism, 850-1850, Lawrence, KS: Spencer Museum of Art, University of Kansas, 1994. pp. 51-62,
pp. 284-287; Ho, Wai-kam, Eight dynasties of Chinese painting. The collections of the Nelson Gallery-Atkins Museum, Kansas City,
and the Cleveland Museum of Art, Cleveland, Ohio: Cleveland Museum of Art, 1980, p. 153.

Al (53 = HEZE, MLV BRI St TG RE K e PO RS il AT (T s RSB B B St s e -
BRI, 2008), p. 12 T2,

2 QL SR, TAERCSURICR & 548, e R, 2003), =2 po1 REE

33 AL S MR, THE U R R B I (P R R T R KA AR RE R, 2012), p. 8
=S

# HHAL (HHURNE) = ﬁ_ﬁﬂﬁ TR IR R FEEI R B 52, TR TR 1 SeHA (RO BE,
2011), pp. 36-38%} FEREAS, TEIRIIEIFABEBE GRS, T BB 1STEI(RE BT, 2011),
pp. 81-82 %=,

531 =
3

oy}
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yanjiusuo, Shijia shizun yinghua shiji tu-Shancai tongzi (A7 AT AP O] Abl 2w
wushisan can tu, Fig, 30)

Sl

Fig. 3. (A7 B AR, Scene 30, Eighty-four-leaf
Album of the Shakyamuni Buddha, 1483, Shanxi
Museum (Photo from Zhongguo fojiao wenhua = 3}
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Fig. 4. (A 7vol 2 2 AL, Scene 33, Eighty-four-leaf Album of the Shakyamuni Buddha, 1483, Shanxi

Museum(Photo from Zhongguo fojiao wenhua yanjiusuo, Shijia shizun yinghua shiji tu-Shancai tongzi

wushisan can tu, Fig, 33)

Olt

a2 (Fig. 4). ol 2F2 & ol dids] A52oz 2dH[d=, A
CERGSIER) 5 R E RS R A 719 Ald, 2GAR OKRER)(1460-1464) 5
CeAPE =) O] i3, (A ILRTR 285 FRprEm e8] o] 4K - IEK - o &} R,
ZJEIAl T (= §}>> T QlRAMEE) 9 i AE AR 288 & & ok o)<}
22wl i AS5Eel vehd Zler & ), o] 22 fea(Cuh)S 8%
Ao o %EP SR A T AR AR AR fRIMRE ARE AL o=
Aol SAI= AT, Juft KEk, skl ool R - Sh, e
FOEE - SEE ol b o] ARGHITEY whebA (A7t SRS
XJ:LX—] OF I3 -5-].0:] §]—/§l_4 _r,]o4 ] l:aLHE:] §1\E—] oz A§71—E]];}-
A7 EAd AR oA = FA Y fitze] g2 Tl £8E o Hoks 5

QTR BB 5717 QEH MPREZO R Befhot WAL B9 GFOIA A2

3 BPA (EIH= PR, TEEE KRG ETIE AR, THERYRE, o (SiEEYi
KEL 2009) =,

40 gz TERNHERC TS SISO 5 S5 B (L s SR BRRE I, 2015), p. 58,

4 AA A BAO] Al sk EMEEE, TR ORGGHRR, 1975); KPGEt, TETEbEE R RO EHis
Tl & At % 45 U ro il & b < o T, TOREREEANT, 55 14955 (e LFRIIE, 1983): /KETAR—ED, TREm =& ik
HIMbeRL, TiARER SRR =, (AR, 1979)) ABFE, THRT O T oGk E iz, TERV N (VR R
1982); A=A, A= ATE] AJF9] - o] 91 o2 dar, TrlEARAT, AT (MEAATEE], 1990); A, TRl
oAefate] 2ol 4] M, FSURSIT A8 197 (FE St SURSFITA, 201212); HA4, THED
HR RS & A0 T, TR 81(2002); EHAFA, TERIL g 0K & LRI T2 L -
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kS 53] Ze{yels Zlo] Uukajolnt utebA] & shdo] F24
el HA TS AFE] olE AR Aoth(Fg 5). TR e g (R (1289)°
g (TS NAFE) (1289)2] ojefo] 7hAL, BuL

ISP RAAE) (1298)" 5 o2l o] Hak(Fig 6), B T (CPAMIHE) (14417] 2)9F

Fig. 5. (712 ZA A, Detail of Buddha's Fig. 6. (WS FHA )| Detail of Buddha’s
clothing in Scene S1, Eighty-four-leaf Album of the clothing in Ilustration of Maitreyavyakarana Sutra of
Shakyamuni Buddha, 1483, Shanxi Museum Xinhuasi, 1298. Color on earthen wall, Royal Ontario
(Photo from Zhongguo fojiao wenhua yanjiusuo, Museum, Toronto (Photo courtesy of Professor Kim
Shijia shizun yinghua shiji tu-Shancai tongzi Junghee, Wonkwang University)

wushisan can tu, Fig, S1)

¥ RSOV Ty, ™Museumy 587(2003) [ - A2 HZT-, TERIFEAEHIRA R DUz K ofge(l, ).,
FREARIFFE 55356, 35745E(1993)1 #HHFL T, THFE / — b MG DRG] & RtZ % o < B AL SRSl e
Ry B(RTEEIESCRED SLBREIRITEE, 1995) T F2(0]de] =il Ao, SEUA] whofjof 222
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B5t, 2019), pp. 122-123 =,

B FEAF H3h= LR E 0 Canada Toronto Royal Ontario W]<&3o]] Z42h 2= o] k. (]SSP E)
o A2 A7 wrEas, LAY REEE CREERIERD SRR, SO SCCIIIRIE, 1990), p.87 32,

H GRS (FAPIR ) o (A/F ol ) = TR, T I BE PR (e

e TOYEEE B (R IR AR IR ], 2013), pp. 79-80% SRS, URERSFL, O AL
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FEFBE b S TRSER AL, (B SR AR AR TR L, 2015), p. 26 T
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pasy

kg A= F-Eol HEke] dizir) wol viE= gl e 8%t Hell suE T
S =uHske] g Rt £l 5ol BF o] A SAloJTh” oje e AMIES
T & o A 2SR Y80l ol B SAEel ol ARFE AR ole2
=9 WA o R ORI g7 miiel 2 i1 ARl 71 7% Hold
ESAPE A 28AY B Ade 225 v R o] AIRE S 7Rs o] wrhaL
bt whebA o] Hold 717e] shAEelld Foa dute] L] 5A0]
A %ﬁt—"‘—éﬁ}‘ﬂ] ‘ﬂJ%‘Q&’i T BARER] (A7 e B AR 801 dute] o)
=73 AR A0 R Bl 4= Rl AEol=kal AR

BEM T A, INERRATAS, MAGERE, BHEE R/ GRS e H THEE 2 71550 olck 1184,
TS AMA A1 SEAL SRl 13, T7E | gAL 26(3h=E ] AFSES] | 2006), p. 908 .

46 PRE R, A 4836-106, “SbREIER-S ZERLCE, sl 1P ol AR =L, WIFITAE AR Bre R
o] M=o} yf 2210] HelsteS Jrt 5 52 ool iAol slolou, A2 £ 390, 2182 621, ikfE
491, B 4001 Ao g Al oo TIE-e 1400l eut A5 6d1oloh” 25k, "R Bekd#/a o
T Bl ssifia(Al-E sk of ekl FoFaleha) AArehel=, 2003), p.7.

¥ frfe BPelE, ot kgeerredol e ek, TEARE, 6S(HEEdEHET, 2000), po102;H AR, Y9
= p. 908 S

8 ol gk Typ- B v FIILEES] FFgEL (-l et of ekl mlgaleta) HALEhe] =, 2009), p. 5L
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SO A mfopR Rl o] F710 LEES Al A Jlew, EjAks vhoRt
Ao 22X Al Kol A F BE SRR A FES BAL ok 223 B 9%
e 755 B2 T oAl BiAE F &o= oy shal Qlrk(Fg 7). A7]AAE S
=0 SRR F ufoptlo] ] E7100 &5 tial RS Al Lol EHR
A3 AR IR MR A5 WIS & 5 UthEg 8).

T A= SO A nfot IS F2 g IS 24 Sl
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3| frasle ek et
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Fig. 7. <A7Fod e 24 A7) | Detail of  Fig. 8. (M 3HA}F A e ARz ehm A
Siddhartha’s birth in Scene 3, Eighty-four-leaf Siddhartha’s birth scene, detail from the relief on the
Album of the Shakyamuni Buddha, 1483, Shanxi stone pagoda of the Qixia Temple, Southern Tang,

Museum(Photo from Zhongguo fojiao wenhua Qixia Temple, Jiangsu Province(Photo from Lei
yanjiusuo, Shijia shizun yinghua shiji tu-Shancai Shao, “Nanjing Qixiasi sheli ta fozhuan tu de neirong
tongzi wushisan can tu, Fig, 3) ji suoshe Nantang jianzhu guizhi zhu wenti,” Fig, 3-1)
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a1, ohd Sh Fp-Sole deolet Akgel A T 2=l AP T 2 A

QRAML BAMEH(1164)0] TR o]} PR, Teju T o] BAke peleh §4
= ol8) ‘EgAlolo] 2 Bes) BhIgt 471 gk kAR TR el A7} A4
2ol 408 Soln Aot 8 51 Lotk ks tigo] 9] tiEe] 1 mawAt
al

&= 7t FHEE 7ol wrhal A E H5o] Tee] =X Eet FA7] Al

Fig. 9. (&7t ZH A7), Detail of Fig. 10. (13 E4}), Detail of Siddhartha

Siddhartha practicing asceticism in Scene 44, practicing asceticism, Fig. 2 in Life of Buddha,
Eighty-four-leaf Album of the Shakyamuni book 21 of the Yuzhi Bizangquan (Imperially
Buddha, 1483, Shanxi Museum (Photo from Composed Explanation of the Secret Treasures),
Zhongguo fojiao wenhua yanjiusuo, Shijia shizun " century (Photo from Tokyo Kokuritsu
yinghua shiji tu-Shancai tongzi wushisan can tu, Hakubutsukan, Nanzenji: Kameyama Ho 700-
Fig 44) nen onki kinen, p. 122)

w0 TolAu g, H21 TOAIES, “7IA7F Aoeelo] SAE 91 A7t F5& E3 Skt o] tolA] 6d&
aeysto] H|2 4 EEE o] FUTHL SFRITE hitp://abe.dongguk edu/
50 Walters Art Museum?] &4 H 2= httpsi/ / art.thewalters.org/ 2Fx,
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Hol= 58, 4% 41 FE52 B AU AE, o8 dA g dug e 9E, 7
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Fig. 11. (7 A ZAIAD , Detail of Shakyamuni’s
battle against Mara in Scene 52, Eighty-four-leaf Album
of the Shakyamuni Buddha, 1483, Shanxi Museum

(Photo from Zhongguo fojiao wenhua yanjiusuo,

Shijia shizun yinghua shiji tu-Shancai tongzi wushisan
can tu, Fig, 52)

IS e

Fig. 12. (B %X), Detail of Shakyamuni’s battle
against Mara, Mogao Cave 156, Late Tang. Color on
earthen wall(Photo from Zhongguo Dunhuang
bihuaquanji bianji weiyuanhui, Zhongguo Dunhuang
bihuaquanji 4, Fig, 99)

HIRRIE, 2013), p. 86 T,
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Fig. 13. (&7t ZHAH) | Detail of
Siddhartha's birth in Scene 3, Eighty-four-leaf
Album of the Shakyamuni Buddha, 1483,
Shanxi Museum (Photo from Zhongguo fojiao
wenhua yanjiusuo, Shijia shizun yinghua shiji

tu-Shancai tongzi wushisan can tu, Fig, 3)

Fig. 15, (A7t BAAL) , Detail of Siddhartha
being examined by the sage in Scene 6, Eighty-four-leaf
Album of the Shakyamuni Buddha, 1483, Shanxi

Museum (Photo from Zhongguo fojiao wenhua

yanjiusuo, Shijia shizun yinghua shiji tu-Shancai tongzi

wushisan can tu, Fig, 6)

Fig. 14, (CHEAL 31 H 59O &4,
Detail of Siddhartha’s birth on the east wall of
Daxiongbaodian (Treasure Hall of the Great Hero),
Duofu Temple, 1458. Color on earthen wall,
2.58x9.22m(Photo from Tai yuan shi jue shan wen
wu bao guan suo, Tai yuan jue shan duo fu si, p. 145)

Fig. 16. (THEAF Hf-&- 14 53 9] A1,
Detail of Siddhartha being examined by the sage on
the east wall of Daxiongbaodian (Treasure Hall of the
Great Hero), Duofu Temple, 1458. Color on earthen
wall, 2.58x9.22m (Photo from Taiyuanshi jueshan

wenwu baoguansuo, Taiyuan jueshan duofusi, p. 148)
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wo] YARL F AE W WA Peln gk ngo R BaHgl
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ofth(Figs. 19, 20). 5 A% B A shulo] AFRSol A AR Y] 4] 4 oo wA
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£ ol =2 vhehem gick ol mejo] Rk A3 oo B ol S Aha gck

el 24 el Qlm o ool 5] £ AHOm, F EE Auf o] 4 A

#573 : e & :
Fig, 17, {A7}o 22 ARE), Detail of Siddhartha Fig. 18. (th&At g2 FH o 3579,
practicing martial arts in Scene 17, Eighty-four-leaf Detail of Siddhartha practicing martial arts on the east
Album of the Shakyamuni Buddha, 1483, Shanxi wall of Daxiongbaodian (Treasure Hall of the Great
Museum (Photo from Zhongguo fojiao wenhua Hero), Duofu Temple, 1458. Color on earthen wall,

yanjiusuo, Shijia shizun yinghua shiji tu-Shancai 2.58%9.22m (Photo from Taiyuanshi jueshan wenwu
tongzi wushisan can tu, Fig, 17) baoguansuo, Taiyuan jueshan duofusi, p. 163)
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Fig, 19, (A7}l 2 AR, Detail of Siddhartha Fig. 20. (CHAF 824 59 9 A9,
revealing his mysterious powers in Scene 16, Eighty- Detail of Siddhartha revealing his mysterious
four-leaf Album of the Shakyamuni Buddha, 1483, powers on the east wall of Daxiongbaodian (Treasure
Shanxi Museum (Photo from Zhongguo fojiao Hall of the Great Hero), Duofu Temple, 1438.
wenhua yanjiusuo, Shijia shizun yinghua shiji Color on earthen wall, 2.58x9.22m (Photo from

tu-Shancai tongzi wushisan can tu, Fig. 16) Taiyuanshi jueshan wenwu baoguansuo, Taiyuan

jueshan duofusi, p.161)
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Abstract

The Eighty-four-leaf Album of the Shakyamuni Buddha in

Chongshansi, Shanxi Province, China

Jung, Hadam"

Chongshanshi(Chongshan Temple) was built in 1383 by Zhu Gang, to honor the memory
of his mother, Empress Ma, and to consolidate the imperial authority over Buddhism. The walls of
the eastern and western galleries of Zhengdian, the main hall of the temple, were decorated with
illustrations of the life of the Shakyamuni Buddha, painted between 1383 and 1391. The paintings
were copied when repair works for the temple was carried out in 1472-80, and compiled as the
Eighty-four-leaf Album of the Shakyamuni Buddha in 1483. Consequently, the album contains
faithful reproductions of the mural paintings at Chongshansi. The use of different colors for the
air and the earth are important features of Ming Buddhist paintings and the axe-cut brushstrokes
on mountains and rocks are characteristic of the landscapes favored at the Ming court. The
depictions of red marbles on architecture emphasize the prestige of the imperial buildings and
the rolled edges of Buddha’s clothes resemble the paintings of the Zhu Haogu school, active in
late Yuan. Among the illustrations of Buddha’s life made during the Ming Dynasty, this album
is recognized for its active employment of traditional iconography, as the paintings were made
after the mural paintings of Chongshansi in the earliest years of the Ming Dynasty. The emphasis
on Shakyamuni Buddha’s activities as Prince Siddhartha are likely based on a political agenda to

convey the sacredness of imperial powers through the illustrations of Buddhass life.

* PhD student at the Department of Archaeology and Art History at Wonkwang University
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