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Fig. 1. (3| A2 HHE) | Ground Plan of Zhanghuaitaizi =5
Mu, Qian County, Shaanxi Province, 706 CE, Tang Dynasty, o o]} 2=
from Tangdai mushi bihua yanjiu, p. 63, pl. 1-147
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Fig. 2-1. (/3 )1=%), Male Figure at the Sarcophagus
of Li Shou Mu, Sanyuan County, Shaanxi Province,
631 CE, Tang Dynasty, Ink rubbing, from Tangdai

Fig. 2-2. (o}
Instrument and Dancing at the Sarcophagus of Li Shou

AJ&E), Women Playing Musical

Mu, Sanyuan County, Shaanxi Province, 631 CE,
Tang Dynasty, from Tangdai mushi bihua yanjiu, p. 33

mushi bihua yanjiu, p.33
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Fig. 3. (ARA %), Female Painting
from Turfan, 8th c¢. CE, Tang
Dynasty, Ink and colors on hemp

‘%} = Zu|gic] A o|c} choFat kol

E_A]-E] PARE o1 e PRRC ol =1 g =] paper; 1. 40cm, w. 23.5cm, National
Ethnographic Museum of Sweden,
Stockholm, from Zhang Gong,

Wenwu, no.7 (2003), inside cover

17 F27| O A= U, TR R RATFE S (IE 5 FR i B R AR, 1995), p. 495 32
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= 7FRO] 288k ]l O = L FTH(Fig 4).
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Fig. 5. (FU =), (AP Fote) o

o] gr), Dancing Woman, (A Panel of
the Women Playing Musical Instrument and
DancingScreen), Excavated from Tomb 230,
Astana, Turfan, 8th c. CE, Tang Dynasty,

Fig. 4. (AIY %), Women Painted on the Wall of

Zhanghuaitaizi Mu, 706 CE, Tang Dynasty, h.
175cm, w. 180cm, Shaanxi History Museum, Xi'an,
from Sekai bijutsu dai zenshi: toyohen 4-Sui and Tang,
p-10, pl.4

2 FH BEI =, L TEME 5ol 15 B SR Ahd Sk Al

19 A, QF2] A p.160.

Colors on silk; h. 51.5cm w. 25e¢m, Xinjiang
Uygur Autonomous Region Museum,
Urumgqi City, from Zhongguo huihua quanji
vol. 1: Zhanguo-Tang, pl. 57

o
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Fig. 6. (ARA ), Wall Paintings at Weijia Tomb, Chang’an County, Shaanxi Province, 8th c.
CE, Tang Dynasty, from Sekai bijutsu dai zenshi: toyohen 4-Sui and Tang, p.93, pl. 33
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Fig. 7-1. CBE&HLHP /IR | Eight-
Lobed Cup with Dancing and Hunting Scenes,
Excavated at Hejiacun, Xi'an, Shaanxi Province,
8th c. CE, Tang Dynasty, Silver with parcel gilding:

h. S.4cm, mouth rim 9.2cm, Shaanxi History

Museum, from Huawu da Tang chun: Hejia cun Fig. 7-2. CESM 2P/ URERAT- A}
yibao jingcui, p.67 Y3 (F4), A Child and Ladies, Detail

of Eight-Lobed Cup with Dancing and
Hunting Scenes, from Huawu da Tang
chun: Hejia cun yibao jingcui, p. 70
19 e s sk
56t oS 1 APHSHE SAFCE AE 4 oA sl ol 2 AS s v E
RHEL TS RASE ] L ESo] ok g le] (R ol ool Tz M
Egol| = =AETF AZEE| o] o] SA| 7} ] R Re-S AlAFRTTHFig 8). TR of

oo e At i T FARAG AR 2R S 2AY Al EEY HTE

O:

Fig. 8. (F A 53 =A%) Wi Copy of Ladies Preparing Newly Woven Silk, Xingjiao Temple, Xi'an, Tang
Dynasty, Drawing; 1. 98cm, w. 33cm, from Liu Hexin, Wenwu, no.4 (2006), p.71

2 BIE ., TRV R B AR A AR HRIEL ), 3052006 AJ471, pp.69-72.
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900 “MERBHTCATE R, HBOR T RISEE. A ACEENEUNLL, (LR " 455, ES83(17/1), pp.6761-6762.

or Flinjel oJst " = iigat 25 0] Ak 9l g kS LR S 913 2R, & A9 WIS 913 " o]
Aok K, e A, p.78).

2 (VIR 458, T 100 L, THME R EE70 (e R FhEEESR), 1997), p.4201.

N

182 a7 ef St{4k] ofel & B Lotk



3 2 915 Aol AT vl 17 0] A ol e AR AR
S B & AR S, gulolo] DA ln] 07 5o A G olgges]E
# eI

BHSRE EPAUT A, A7 o8] ofSrhgtt R E b ol

O
V. s

H

FFol A AT AR SR 847 o] e AHe1S Fujgick AEA Q) 83k A R4
FRube], WE, Wk BE, /1Bl oy|o] B FAISHE AASA, w$-
A0 Frhele] Al AnEeITh By e A=Y S /b vk Ak ste] 4237

RS Floleh & AE A 8He] S-S Abd st AR E = B1kat o]l K], el 3
AR} 2] QS F8) BT o A o] £ E T 9

=

AP 3} 450 o4 o] 1] = of 3] E & 2 R4 Gk u] 8 AR she] Ao 0
bl 7he] Sh7E 7)Y, 2 ol o] QLo RS, A7 ol ol & Am]shs WA,
= AplEo] AE A old| 2277} 757 Wk w ik ATkrh 2 $lelliz of 13| A e}
wF el A% 88k ol o] T =2 94 Qloick

Yol E B o o) Boeloh A1 2hS S Vnhabd o) St fae d
AP 87} A TR 2 Bl T B, G AR 8} E ThE 2ol A= e ofof
3 A Abie,

* ZH|0(key words) ZCH(Et, Tang Dynasty), AHdZH{+%&, Painting of Court Ladies), 04AI27 (& 14%eRS, Space
of Women), 2Z=H(ZFIERL, Yaotiao Shund), ML A, Literat)at 7|LH(WkEz, Courtesan), ZHAIE aK$&R - #t,
Didactic and Edifying Painting)

I 5920200 29 28 | A AR AT 20201 49 1 | A AF2ER 2 20201 44 30

93 [ HEME 138, Thk i 16, T I6 ARG (A rhERESR), 1997), p.904.

183



1LAIR Y =S

TEIRRE 18, T, dbn ThEEESR, 1997,
R 45, TiRiE, A FPEEE)R), 1997,

TRE B 55 45, TE R, bt ThEEE SR, 1975,

RIAGH, FA o T Al G (KK, 2SI, 2006,

BRI HE, EANEE 158, TERECAANER MR, bR Hh )R, 1993.

DT 18R, AR LA A, DL, dEa hEEE S, 2010,

B Eﬁzﬂm P RFMT B, TREBSAEAR (), A PR EEESR), 2018,

%%‘é‘ds& F IS AE A, TREAR SRR & A, B AR GRS, 1981

S, TR s, TR A AN S 1201 19 (AR 5, AL EERGRSEIEA, 1983,

i, TR R, PO R 4 T A S 124501 19(BAITAR) o, 2L SR HSENE AR, 1983,
i, TR R AL, BT HhEERR), 2003 A 7FL

E%ﬂ.@nai SRRV 4 2 A 81255 119 (BAMAR) 5, S5E T SSRGS EIEEH, 1983,

BBt TS 152, TR, ALt hERE, 1975,

18200 R S i, TR (225, dent: vhEEES, 1960.

ZX RELIEE, T AT, 1988.

BIVY 4 TS, TR T LR, R SRR T, 1998

PRVG 2 SRR S PSS PR ZE B e, TE TR R T2 4, A AR AR, 2004

BIVG A T IF 2 FIT-BAC G JRE s () i SR R AR I i, TR R 2 S8 e s 5, ALt Rl

HABRTE, 2004,

ARG R S T B 5 A, TAE AR KRR (T RAHR BRI, L5 SO H AR, 2003.

BITG TR s T B i, 2 SR AR - R I 2 e A BRI S ., B S, 2015,

-SSR 4 88 PR 0, HOR /N, 1997,

WA A6 i, THARRRE SRy, b SUYHRRE, 2006.

AeA A A=, AR (R 118 1, 7 DAL, 2004.

BTG RLREEE ARFEAIT A, TR LIRS BE 5L, LR SR, 1980.

U EE S R 02 A3, ST TR ECE kit 2011,

CriE LR 45 21048, b R R, 2012,

Prh Bl A R 5145 BRI RE , AL TN R A HRRE, 1997.

Z| 7ok 3 M HEk A i, 2 &, 2009.

\

AL

B

i

i% e
&
4&%

ﬂ

:%%%E%:::ﬁﬁﬁﬁﬁ
i

ot

184 /o] (4] obel &l iR Lol



2. et=0] 2

7817, T 014 o] u| X o] R R A vl & o] AR MW E FAOR., TFIAAT,

47,20074.
A, T = e REME—AHe) B R et 30fe e 848 U2, e FA A, 148,
2018.12.

AT T<KEBE> o el ol g 23 9 4, A=
A A&, T £ 9y, o)At 1999.

oAttt 7| A A, o] FE H2-8) &, PAREe] &, o)k, 2004.

SRS, TR RS e LR o I I -GS S S =), TR, 45, 2002.8.

U, TR B R Y] B3 B2 E S AARE AR, TSR olwte=Ra 19,

2002.2.

=
e
El
>
>~
>,
p
o
o
=t

=

3. S0]

Ho

B, TR I A G MR ST T A VAT R TR R A A B 2o AR R U, T T
Bty 201218 A|47] (5E1624).

A (James Cahill) 25, bRAE- 281 5S 3%, HLFRHT- 20 S0 L, TORVEIREIT R 2o MMV Erae i, Tk

FFEs 7, BEM: LB L, 2005,
e, PR, Ve =S8, 2011
EETE T, TR 3 1 B R E O R L, T T i, Mgl e S R B ¢ S L A
BEMIERE 17, FOr L EH -2, 2009.

BT, T SO i I AT, 1 KR B AR, 2014,

AR, TR e T g A2 Ry, G AR N I 2019,

FE8S, DB S b 2 GBI Al 2 R R LSl sl 3 AL, TS IS 9, BN Pl
RE it 2007.

IREIR, U gD, CBA B A BDIMEERIE A 22, T3, 1980 A77].

TR, TR S AT SRS L, TR BRI ZEER L A2, b nt: RESENEAR, 2018

B, T E R, TS BT 1995E A7)

bk, TR REMO B AR 22 HERTFEE, DU) IAMAE A H 5m0T, 2012

P52 K, TSR A N, T, B b, 2012,

AR N ARG, TEREE, 2013 A7)

L TRERFHEEM, Aent ARSI, 2018,

FaihE, TR N R I 2ot B NG REDAT, TRV RSB R (S B & R R 5, 2003, 11.

185



Pl R R AR S S h BRJR, T JRER L MRS, B R EERR), 2007,

BT, TR Rk VRGO R At F D IS, 2009,

TSR, TSR A A S ), TR ST 17, N LR R, 2015

TAEN, TR B IR R B Lo, NERIEUHE €, 20179 Al67].

(LI, TR Er BRI Ak, AT AERTRER HBRE, 2018,

B0, TRV 7 B R R AT IR, FEAkE ", T30, 200619 A47].

2R, TR AL RERR TS, VO BTG A R SEAT R, 2005,

Felere, THHER R & R AT BEE, RRIFEVEfR, AZCMmGE S5 Mk, HU 1Tk, 2014,

IR, TR UL ARA A SR R B 0%, T3, 2003 AH|77).

PR, TR RIS S, AE5 B SR R, 1995.

TS, T A BTN 5, AL RS EIERR, 2011

fRIT -, THARN 51 AT A o b & 2 oxmk, (T &1 i, THZl@m 2 o e A El A B
BB B WIIEEE5 17, UL B -2, 2009.

W BN, TR IR AR & HEE R FEER A L SRR % o < SR, B0 A SR 4 R
P, TRE QLM 1 HRER EALABEEM— R R RRR, H0R S1I5L3CEH, 2018

ABHEEE, T AR A 2 g ek, TBRIUELE 5 2015 A87].

s, T AT, i AR AR, 2007.

4. Mol =

Lara C. W. Blanchard, Song Dynasty Figures of Longing and Desire. Gender and Interiority in Chinese Painting and
Poetry, Leiden: Brill, 2018.

186 a7 ef 4] ofel & B Lotk



References

1. Primary Sources

Beilizhi [Records on Beili] by Sun Qi of the Tang Dynasty.

Hanshu [History of the Han Dynasty], compiled by Ban Gu (32-92).

Hou Hanshu [History of the Eastern Han Dynasty], compiled by Fan Ye (398-445).
Jiaofangji [Records in Teaching Workshop] by Cui Linggin of the Tang Dynasty.

Jiu Tangshu [Old History of the Tang Dynasty], compiled by Liu Xu (887-946).
Lidaiminghuaji [Record of Famous Paintings through the Ages] by Zhang Yanyuan (815-907).
Quantangshi [Tang Poems], compiled by Peng Dinggiu (1645-1719).

Taipingguangji [ Collection of Ancient Novels Compiled in Taiping Period], compiled by Li Fang, Hu Meng and
Xu Xuan etc. of the Song Dynasty.

Tangcaizizhuan [Biography of the Gifted Scholars in Tang Dynasty] by Xin Wenfang of the Yuan Dynasty.
Tangchaominghualu [Famous Painters of the Tang Dynasty] by Zhu Jingxuan of the Tang Dynasty.
Tuhuajianwenzhi [Record of Knowledge of Paintings] by Guo Ruoxu of the Song Dynasty.

Xin Tangshu [New History of the Tang Dynasty], compiled by Ou Yangxiu (1007-1072).

Xuanhehuapu [A Collection of Paintings in Xuanhe Period], compiled by the imperial court in Xuanhe period of
the Song Dynasty.

Yanshijiaxun [Family Instructions of Yan Clan] by Yan Zhitui (531-591) of the Northern Qi Dynasty.
Yutaixinyong [New Songs of the Jade Terrace], compiled by Xu Ling (507-583).

Youxianku [Youxian Cave] by Zhang Zhuo of the Tang Dynasty.

Youyangzazu [Miscellaneous Morsels from Youyang] by Duan Chengshi (8032-863).

2. Secondary Sources in Korean

Chioe, Chaeyong (Choi, Jaeyoung), “Tang hugi Chang'an iii chinsach'ting gwa kigwan hyangsong [ The Jinshi class
and the aggregation of a Jiguan in Changan during the second half of Tang Dynasty]”, Chungguk hakpo
45(2002): 253-273.

Ch'oe, China (Choi, Jin-a), “Tangdae aejonglyu chon'gi i hyongsong paegyong tamsaek [A Study on the
formation of Romantic Chuangi of Tang Dynasty]”, Chungguk munhwa nonjip 19 (2002): 473-490.

Ishida, Mikinosuke, translated by Lee Tongch'sl and Pak Unhti, Changan iii pom [Spring in Chang'an City],
Yisan, 2004.

187



Kang, Haichong (Kang, Heejung), “Tangdae yosong imiji @i chaehyon [Representations of women images in the
Tang Dynasty]”, Chungguksa yon'qu47 (2007): 77-103.

Kim, Chongsop (Kim, Jongseob), “Tang kungjung munhwa i min‘ganhwa [The folkization of palace culture in
Tang Dynasty|”, Tongyang sahang yongu 145 (2018): 69-108.

So, Yonchu (Seo, Yeonju), “Xianglianji e nat'anan aejong p'yohyon tii yangsang” [Aspects of affection expressed in
Xianglian ji]”, Seoul National University Master’s Thesis, 2011.

Wau, Hung, translated by Seo Seong, Kiirin sog i kiirin [Double Screens], Yisan, 1999.

3. Secondary Sources in Chinese, Japanese and English

Bai, Shiming, “Shengshi wenhua biaoxiang-Sheng Tang shigi “zinii hua” zhi chuxian ji qi meishushi yiyi zhi jiedu
[Cultural expressions of a prosperous world: Decoding the appearance and art historical significance of
“paintings of children and ladies” in eighth-century China]”, Yishushi yanjiu, no.9 (2007), Guangzhou:
Zhongshan daxue chubanshe: 1-62.

Donohashi, Akio and Nakano, Toru ed., Sekai bijutsu dai zenshii: toyohen 4-Sui and Tang [Complete Collection
of World Art: Oriental Edition 4-Sui and Tang Dynasty], Tokyo: Shogakukan, 1997.

Gao, Shiyu, Tangdai funii [Women in the Tang Dynasty], Xi'an: Sanqin chubanshe, 2011.

Ge, Chengyong, “Tangdai gongting niixing huaxiang yu wailai yishu shoufa-yi xinjian Tang Wuhuifei shiguo

niixing xiankehua wei dianxing [Palace women’s paintings and exotic artistic techniques in Tang

Dynasty]”, Gugong bowuyuan yuankan, no.4 (2012): 93-102.
Han, Sheng, Zhengcang yuan [Shosoin], Shanghai: Shanghai renmin chubanshe, 2007.

James Cahill, “MingQing shiqi wei niixing er zuo de huihua? [Paingtings done for women in Ming-Qing China?]”,
translated by Lin Ying and Cui Yanan. Yishushi yanjiu, no. 7 (2005), Guang zhou: Zhongshan daxue
chubanshe: 1-38.

Lara C. W. Blanchard, Song Dynasty Figures of Longing and Desire: Gender and Interiority in Chinese Painting and
Poetry, Leiden: Brill, 2018.

Li, Xingming, Tangdai mushi bihua yanjiu [A Study of the Mural Paintings in the Tomb of the Tang Dynasty],

Xian: Shaanxi renmin meishu chubanshe, 2005.

Liu, Hexin, “Shaanxi Changan Xingjiao si faxian Tangdai shike xianhua “Daolian tu” [Tang Dynasty stone carving
“Ladies preparing newly woven silk”, found in Xingjiao Temple, Chang'an, Shaanxi]”, Wenwu, no. 4
(2006): 69-77.

Luo, Shiping, ed., Zhongguo mushi bihua quan ji vol. 2 [Complete Works of the Wall Paintings of the Chinese
Tomb vol. 2], Shijiazhuang: Hebei jiaoyu chubanshe, 2011.

Miyazaki, Noriko, “Chukoku ni okeru josei byosha no tenkai [Changes in depicting women in China]”, in Shijozu
kara Karabijinzu e: Jissen joshi gaku-en gaku-jutsu . kydiku kenkyii sosho, no. 17), [From Shijozu to

188 &g ef St{4] ofel & R Lotk



Karabijinzu: Jissen Women'’s University Academy, Education and Research Series, no. 17], edited by
Nakamachi Keiko. 177-196. Tokyo: Jissen Women's University Press, 2009.

Nagaoka, Ryasaku, “Rengezo sekai to Shosoin no byobu [Rengezo world and screens of Shosoin]”, in Bukkyo
bijutsu ronshit dai S kan: Kino-ron [Buddhist Art Theory vol. S: Functional Theory], edited by Nagaoka
Rytisaku 200-223. Tokyo: Chikurinsha, 2014.

Nakamachi, Keiko, “Nihon ni okeru ‘Karabijin’ no kaigaka to sono yimi [The act of drawing a beautiful Tang
woman in Japan and its meaning]”, in Shijozu kara Karabijinzu e (Jissen joshi gaku-en gaku-jutsu . kyoiku
kenkyii sosho, no. 17), [From Shijozu to Karabijinzu: Jissen Women'’s University Academy, Education
and Research Series, no. 17], edited by Nakamachi, Keiko. 15-47. Tokyo: Jissen Women’s University
Press, 2009.

Nara kokuritsu hakubutsukan, ed., Shosoin-ten [Shosoin Exhibition], Nara: Nara National Museum, 1988.

Ni, Zhiyun, “Tang hujia Zhou Fang shengping shiji kao [Notes on life of Zhou Fang]”, Yishushi yanjiu, no. 17
(2015), Guangzhou: Zhongshan daxue chubanshe: 361-403.

Qi, Dongfang, Tangdai jinyingi yanjiu [A Study of Gold and Silverware in the Tang Dynasty], Beijing: Zhongguo
shehui kexue chubanshe, 1995.

Rong, Xinjiang, Sui Tang Changan: Xingbie - jiyi ji gita [Chang'an in the Sui and Tang Dynasties: Gender,
Memory and Others], Hongkong: Sanlian shudian, 2009.

Saito, Shigeru, finii yu wenren [ Jinii and Literati], Beijing: Shangwu yinshuguan, 2011.

Shaanxi lishi bowuguan, ed., Huawu da Tang chun: Hejia cun yibao jingcui [Essence of Hejia cun Relics], Beijing:

Wenwu chubanshe, 2003.

Shaanxi lishi bowuguan, ed., Huanghou de tiantang: Tang Jingling Zhensun huanghou shiguo yanjiu [Queen’s
Paradise: Study on the Stone Sarcophagus of the Queen Zhensun in Tang Dynasty], Beijing: Wenwu
chubanshe, 2015.

Shaanxi sheng kaogu yanjiusuo, ed., Shaanxi xin chutu Tangmu bihua [Tang Dynasty Tomb Walls Unearthed in
Shaanxi], Chongiqing: Chongiqing chubanshe, 1998.

Shaanxi sheng kaogu yanjiusuo and Fuping xian wenwu guanliweiyuanhui, ed., Tang Jiein taizi mu fajue baogao

[Excavation Report on the Tomb of Prince Jiein in Tang Dynasty], Beijing: Kexue chubanshe, 2004.

Shaanxi sheng kaogu yanjiusuo, Shaanxi lishi bowuguan and Liquan xian Zhaoling bowuguan, ed., Tang Xincheng
zhanggongzhu mu fajue baogao [Excavation Report on the Tomb of the Eldest Princess Xincheng in Tang
Dynasty], Beijing: Kexue chubanshe, 2004.

Shan, Guoqiang, “Gudai shinii hua gailun [Introduction to ancient ladies’ paintings]”, Gugong bowuyuan

yuankan, no.1(1995): 31-4.

Shen, Ruiwen, “Taiyuan Jinsheng cun Tang mu zaiyanjiu [Re-examination of Tang Dynasty tombs in Jinsheng

village, Taiyuan]”, Sichou zhi lu yanjiu jikan, no.2 (2018). Beijing: Shangwu yinshuguan: 13-38.

Tai, Kangfeng, Jin sanshi nian lai Tangdai shiniihua yanjiu zongshu [A summary of the study on the women in Tang

189



Dynasty in the past 30 years], Shaanxi jiaoyu, no.8 (2015): 17-18.

Wang, Yina, “Tangdai niizi jiaoyu yanjiu-yi Quantangshi wei zhongxin [Research on the Women’s Education in the
Tang Dynasty-Focusing on Quantangshi ]”, Fazhi yu shehui, no.6 (2017): 284-285.

Wu, Hung, “Zhongguo huihua zhong de “niixing kongjian” [Femine Space in Chinese Painting]”, Beijing:
Shenghuo-dushu - xinzhi sanlian shudian, 2019.

Xu, Guangji, ed., Zhongguo chutu bihua quanji [Complete Works of Chinese Unearthed Wall Paintings], Beijing:
Kexue chubanshe, 2012.

Xu, Shucheng, “Cong {Wanshan shinii tu), {Zanhua shinii tu) liletan Tangren shinii hua [A brief talk on the
portraits of ladies in Tang Dynasty from “Painting of woman holding silk debt” and “Painting of women

with flowers in their hair”]”, Wenwu, no.7 (1980): 71-75.
Yang, Zhishui, Wu zhong kan hua [See Paintings in Objects], Beijing: Jincheng chubanshe, 2012.

. “Youmeiyiren: Lidai meiren tu sanji [ There is a beauty: Figures of Chinese beauties|”, Zijin cheng,
no.5(2013): 42-58.

, Tang Song jiaju xunwei [Research on Tang and Song Times Furniture], Beijing: Renmin meishu
chubanshe, 2015.

Yang, Hong, Shiqu de fengyun: Yang Hong tan wenwun [The Charm of the Past: Yang Hong Talks about Cultural
Relics], Beijing: Zhonghua shuju, 2007.

Zhang, Gong, “Ruidian cang Tang zhiben shuimo dancai {Shinii tu) chutan [A preliminary study on the “Paingting
on beautiful woman” in Tang Dynasty collected in Sweden]”, Wenwu 7 (2003): 85-91.

Zhaoling bowuguan, ed., Zhaoling Tangmu bihua [The wall paintings of Zhao tomb in Tang Dynasty], Beijing:
Wenwu chubanshe, 2006.

Zhongguo gudai shuhua jianding group, ed., Zhongguo huihua quanji vol. 1: Zhanguo-Tang [Complete Works
of Chinese Painting vol. 1 From Warring States Period to Tang Dynasty], Shaoxing: Zhejiang renmin
chubanshe, 1997.

Zhongguo shehui kexueyuan kaogu yanjiusuo, ed., Tang Changan chengjiao Sui Tang mu [Tombs Sited at
Chang'an City Suburb in Sui and Tang Dynasty], Beijing: Wenwu chubanshe, 1980.

Zoki, Ryasuke, “Shosoin kara Rengeoin Hozo e Kodai ten'nd o meguru kaiga sekai [From Shosoin to Rengedin
Hoz6: The painting world surrounding the ancient emperor]”, in Ten'no no bijutsu-shi 1: Kodai kokka
to bukkyo bijutsu-Nara . Heian jidai [Emperor’s Art History vol. 1. Ancient Nation and Buddhist Art
in Nara and Heian Periods], edited by Zoki Ryisuke, Sarai Mai, and Sasaki moritoshi, 7-97. Tokyo:
Yoshikawakobunkan, 2018.

4. Sources in Western (English)

Lara C. W. Blanchard, Song Dynasty Figures of Longing and Desire: Gender and Interiority in Chinese Painting and
Poetry, Leiden: Brill, 2018.

190 a7 ef S ofel & B Lotk



uie
3} 7))

o
NEE R Ry

ZHo

=

5ol

Ay} o]

A=l

001:/%1—

A 27k, ol A 2] AR

=
=

B g A

RS,

=

FaL, o A7 ARRIS:

S

84 7] St o] Fof] =55

Jashe

| AP 27} j1 7ol A

= =]
=0

\Sgye)
o =

ol

=
>

454 02 AR ot 34 Bt

ld&=71& 83k

HE=o

Fof of7]of &

S

H
24

o2

AR RE, Fref AR 3 ko]

HFg sk 9l w], Ahq 45 o4 o]l ]

AT U1 S B A 2

S
.

A &7FE

o
=

S

ol

St ] FEl= A2 Ahd o] 2.

[JR=SeX
=

o] Feol ik 74} AL

s

d

=13
=

Zrh Apis)
vl pgdeh 2ol B A o

gt

L
=4

otk ¥l =

b+

ol

At

Fl o) &
AP sHs v)2 %A 0] W o 2 AR YT sl ek, ol

"

=
[

il

| o b ehs du e

3

191



Abstract

Women under Men’s Brushes: Representation, Production, and
Cultural Consumption of Painting of Court Ladies in the Tang Dynasty

So, Hyunsook*

This paper explores painting of court ladies from the Tang dynasty, closely examining its
pictorial space, mode of representation, and production and cultural consumption. Particular
attention will be paid to the mid-eighth century and subsequent decades, the period which
witnessed a full-fledged popularity of the genre, and to a thorough analysis of how men
of letter and women of entertainment viewed and enjoyed it. A further analysis will be on
chracteristics and functions of the painting of ladies that was on public display, aiming to
illuminate underlying ideologies.

Female figures of tomb paintings, for example, were placed in an inner space of a
house, which reflects a dominant Confucian doctrine of “distinction between genders” that
demarcates the inner/outer or woman/man boundaries. Even though the Tang dynasty is
referred to as an open society having imposed less confinements on women than any other
periods, the images of women cling to a conservative prototype Yaotiao shunii or lady of grace
and virtues. It is true that a painting like Court Ladies of Guo on a Spring Excursion, which
portrays women sitting astride horses, is extant. However, the scroll should be considered an
exception; Rather many other surviving examples of the genre embody men’s gaze and desire.

In the Tang dynasty, economic prosperity led cities to grow and a culture of
entertainment and banquets to flourish. A sub-culture of courtesan’s chambers also thrived
in the cosmopolitan milieu, forming a liaison with the literati class that had been surging to

elite status since the establishment of the civil service examination. The bond served as a

Research Professor of Duksung Women’s University
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powerhouse in the development of the painting of court ladies. The professional ladies and the
lettered elite were main audiences, together appreciating or commenting on the noble ladies—
depicted on screens or banners—in an open space such as a courtesan chamber or a banquet
hall. It seems plausible therefore that male and female desires were embedded alike in the
paining; Given the nature of the latter’s profession, however, the desires of courtesans would
have been subordinate to those of men.

Interestingly, the painting of court ladies carries didactic and edifying functions even
when it merely represents a beauty. Since the moralistic denotation was in line with a Han
dynasty tradition of painting chaste ladies, it should be assessed that the painting of court
ladies from the Tang dynasty was not able to go outside the purview of Confucian ideaologies.

Nor was it even when a viewer saw nobody but a Chinese belle.

193



