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YRR, B TERE” of2tal 71 55 of Itk A ek TAIE A soll= 697 49 4
WA o] TRk W&ol FLsHA 715 H o] UAIRE S HASH | Ao tiefAl = thE A
E o} =, ALY BES A A0 S TS S rlshe A o2 Azt et

P, 22 TG 200 2 697 29 JUiR-S A sto] B o mheof] ulj A] s} ¢lThar
7155 0] Utk o] 7] Z ol A Fu| = A T o] 24l o] Julfioll ol S-FAE Jui
A& o gk Aot 7H 2 EH-S =0l 15 SR 22 ki of2} o] 52 &AL, YA
87119] -2 190 4RO & 3)l= B, SE)= £, 5ill= HEl, FIN= 28, IN= HUR,
Palias TP, R TR, 22N Eheh 2 S eh(Table 1). ZL2uf A RE -7 o) Bl 1A
Fif 1A ol 3 Al = A8 phokek
(Table 1) E&o| Afat KAIRS| S Hlw

Comparison of Nine Dings of Xia Wu and those of Wuzetian

Qing

Xia Wu Shen Yong Yang Jing Liang

izh Yan zh h
Nine dings duding Jizhou zhou B Xuzhou zhou zhou zhou
Wuzeti Li Sh D i
. uze vlan 1ang Wuxing | Changan | Riguan a0 ong Jiang du Jlfmg Chengdu
Nine dings zhou yang yuan ling

1zhan 1zhan 1zhan 1zhan I1zhan, 1zhan 1zhan I1zhan, I1zhan
g g g g g g g g g

Si
e 8chi 4chi 4chi 4chi 4chi 4chi 4chi 4chi 4chi

3 OBEERE - o B, TAISH ] & Al AR(REIGE, 1997), pp. 155-158.

+OBROLIE SN B, TS AL, 1993), p.265.
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MR L, SN R, SEINE FBR, INA B, IRINA SR, $d N2 T SRIIN AT, BN D, H\
P E— LR, B —F A A
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P52 B 39 Q1 11133 7 81 Q1 1118 of| = Juliit vhA ’AIsk =T, & #1592
ST YAIE 7 Bl ohH vha 3k T (Table 2).
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Hlustration 1. JUE & ol OFX] H 4§52 S i 18 ot 2 op

Nine Dings enshrined in Jiuchenggong

e
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(Table 2) R #= HZH1100-1125)2] T57| L[’
Imitating Old Chinese Bronze Vessels during the Huizong era(1100-1125)

Years Historical Facts
Chongning 4th (1104) Imitating Nine Dings
Chongning Sth (1105) Producting Dashengbianzhong, Nine Dings enshrined in Jiuchenggong
Zhenghe 3rd (1113) Imitating Nine Dings
Zhenghe 6th (1116) Producting Zhenghe ding
Zhenghe 8th (1118) Imitating Nine Dings
Xuanhe 3rd (1121) Producting Xuanhe zun
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dron for Father Zhao of Shang in Xuanhebogutu Chap. 1 Jade, Qinglong era (1736-1795), h.25.1cm,
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Fig. 12. "erfnilitE, 29 (83 E
e, Square Cauldron for King Wen of
the Zhou in Xuanhebogutu Chap.2
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Fig. 15. (B, Xuande lu, Ming Xuande 3th-4th (1428-1429), h. 7.6cm, Taiwan

National Palace Museum

18 S, RN EE I B IR, AT, 2015, p.135.
19 BReiat, TR BN, O SO 32 (SRR TR, 1985), pp.4-15.
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Fig. 16. {Ef#IE , Xuande lu, Ming dynasty, Fig. 17. CEfEIE | Xuande lu, Qing dynasty,
h. 11.2cm, Taiwan National Palace Museum h. 5.9cm, Taiwan National Palace Museum.
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Fig. 18. (Left) <AL= EEHHIFRE), Celadon ding-shaped incense burner, Koryo 12th
century, h. 18.4cm, National Museum of Korea. (Right) "A18}a} 1=, H19] (AFAHA])
Square Cauldron for Father Zhao of Shang, in Xuanhebogutu Chap. 1
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20 ZofgLe, TR R A9 SRR, HEAEC A HOCHRME(ER. RETTERE. (L e LR b METE SRR BEVASE B
FYAE S A rh. HAE B £ i iy SRR, TR T

2 PR, T FMRTAS S0 SR, A E S A ENER A NI, Saam BN EE VAR = 48 BOCEN



(Table 3) ZM%7| 157| ARt ARE?
Old Chinese Bronze Vessels Collectors and Collections of late Joseon period

Collector Collections
KingJeingjo (1776-1800) Wenwangding, Xuandelu
Lhagon (1677-1724) ShangyiZhou ding
O chan (1717-1751) Wenwangding
Seo myeongseon (1728-1791) DingYi
Hong daeyong (1731-1783) Wenwangding
Nam gongcheol (1760-1840) Ding Yi
Kim josoon (1765-1832) Tongding
Hong gyeongmo (1774-1851) Baiyutaotiewenxianglu
Iyoowon (1814-1888) Daminglu
Sin wi (1869-1845) Xuandelu
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Fig. 19. (Left) JH3CEMD , Zhouwenwang ding, Qing dynasty, h. 31cm, Gyeonggi-do Intangible
Cultural Heritage, No. 11, Yongjusa temple, (Right) (4)2] 8“8/ EX F&%F ", Inscriptions
ofleft figure, ‘Duke Lu [had] this vessel made for [his father] King Wen [of Zhou]’

Fig. 20. (Left) (Ef##E)> , Xuande lu, Qing dynasty, h.20.5cm, Gyeonggi-do Intangible Cultural

Heritage, No. 12, Yongjusa temple. (Right) (Z2)2] & K] EFE4EHS | Inscriptions of left figure,
‘Made in the Xuande era of the Great Ming’

A 2 (R T HE ) o thall Al The o 22 Fashy] Hheieh £ 80187, TFAF 2% 4
o A HARE, PRIk 88(3 SR R, 2015), pp 135138,

e

152 &= 7] el Ao B3, 12)a 9%



4 o Al & (A 2)= g A Azl A LE Al 2eke
SHAB) ThE S WOl QLAL, S R E AR R H o] 9lo] Abo] & B elTh(Fig 21).
27h-gAtel sharet (e =) of 1 A4 Fehgate] ANl (HE ) = AR e s

USRS WAy |
ChA AR A 2 g 30 AT 282 o 4= gl
24157 A A AG-S 1] 4 ko] Aol gL, TelAthA Y A Al

B BRI L e S B ELER L R TSP R EX L S

Fig. 21. (Left) <313 X S50t AN A 2) | Xuande lu of Songam gong branch from the
Koryong Kim's Clan, Qing dynasty, (Right) (72)2] "= KB EAEFH, Inscriptions of left
figure, ‘Made in the Xuande era of the Great Ming’

=7 g 7] Sire] A= A
FF2 i Al =d d8 e AL
Iy S A RSl AE 7| E Aol iAol A SR ER o 3}%/\1 iin=s “l%ﬁi
AE7e A "ol A e Ak EFILe] shuel FRE SET)
BFA AL, =8 7FEoRA A o] WAl = WA T AT WAl A FelEhe
e 7194 ER& A8 mEUAIE s, A2

A 7 = A2k

ik
0

g ol= B FaE 7 A (e H (FEEA) 5o Ak A Bl =

153



bsick
A1)

<]

ZolH,

S}
=

27 A7| =

%o AlZbo] 4] Hofo

bdeh et

K
5|

E

s}

3

=

L

fu

°

#77), 57

i 25

[€]

et 4
3} 2L dEe

Eay

o

H| 235

[e)

A5 7

o

-
3

.

hi T A 2EE QA i) A

7142}
o) it 2]

1
A e glot A =

T

=

=

A
A
R

)

_!1_
ol
i

me

o
"L

el

a4

= WISE

=, Ak

PR, e ke Fnghi el A7 ol

%

%
A

Eigrd

e

o]tk =
Z}

=
e

o] H AL, ol A Al

hv
=

&

] o

)

A}
Al

22 A

5

w2}

=

=

HFalk,

Ly

A
L

T4l

ap

o, WA 7}

]

oV

ol
B

B
o
p

HO
)

(A

(##5=, Emperor Huizong), Xuanhe bogutu(lllustrated Catalogue on the Ancient Vessels of the

Xuanhe Reign), AABX(FFZ K5, Square Cauldron for Father Zhao of Shang), 2B E &, Square Cauldron

.I

X
(i

(=
=

19| Aabek el 2020d 49 22

=S

|

I 537220208 39 16 | A A A2 20201 4

5% Xuande Incense Burner)

&=

T

=
=)

B
=)

* Z=H|0{(key words) EIH|(15%5L, Imitating Ancient Bronze Vessel), PR(F1, Nine Tripod Ding Vessels),

for King Wen of the Zhou), M= 2(

X, Empress Wu),



1A=

EEE
PHEEE R
R
REPREiZ X
PR IR
r%%&i
TR
R,
TET H
YO TSk
PENER R

"BLA e

Y FE T2 o A 1 -3H4 &AL, 2016.

9y rir) BolS o] 47| Bof tal ¢12] 12472 e A 49) [F-pkoco] gt B8 24
O =2, P A TR 540, 2008

F738]-0] 87, TEFA A% ER FE A&, e, 88, Ay S utE T 2018

&
o8-, T Al AP AR} A+, Mol &AFErd+-,252, 2006.
L URR TE IS HERR, Tl ARe), 30, 2018
TR A S T, Rl Areh, 30, 2018,
SOCE -2 W A, TR, TS AT, 1993,
[ -0 5, TAISt ol A|AL, BOCGHE, 1997.

3. 30| 2

E Ak Tl e R R TR o S, TR X, 20113,
SR, PRI BN, TR SO, 32, BISLECE TR, 1985

155



HZ5R,
BRIk,
DB =N Z R O 0 S Brdi~ OJEBIIZ D\ T, "SRR 391, R HF

FFHERE,

IR 2 T EAEAR TR, RIS ., TR SR, 2015,
R S B B B OR A v S, ISR FE S ] 10441, 2001

ZEF, 2007.

PHACC R I o SRR NG By 2%, ol -1 oS b RO I 05 oy i, B S e e,
2003.

TRHARAGE PR Z A Fe B G, T B SR £ 21, 2011
TR A AR B BT, AT SRR TR S 3 L, RS AR R ER, 2011
 FPHERES, DTS BRUFEIS- RS AR v SRR B, TR SO A s 4144, 2017

156 &= 57| el Aot B3, T2)a 9%



References

1. Primary Sources

Damhonso [The Collected Works of Hong Taeyong].
Dongtian qingluji [Pure Records of the Cave Heaven].
Hongjae chonso [ The Collected Works of King Chongjo).
Jiutangshu [Old Book of the Tang].

Songshi [History of Song Dynasty].

Tanliingyugo [The Collected Works of I Yunyéng .
Xintangshu [New Book of the Tang].

Xuanhebogutu [Illustrated Catalogue on the Ancient Vessels of the Xuanhe Reign].
Yonamchip [The Collected Works of Bak Jiwon].
Yolhailki [Diary on the Rehe Travels].

Yongjo Sillok [ The Annals of King Yongjol.

Yunyan guoyanlu [Record of Clouds and Mist That Have Passed before My Ryes].

2. Secondary Sources in Korean

I, Yongjin (Lee, Yongjin), “Koryo sidae chonghyong chongja yongu [Ding-shaped celadon vessels of the Koryo
period]”, Misulsahak yongu 252 (2006): 153-190.
, “Songdae kongye pipyongsodil kwa gamsigan [The critical books of crafts and connoisseurship of Song
dynasty]”, Misulsahak 30 (2015): 341-368.

, “Choson hugi kodong-ki sujip kwa kamsang [ The collecting and appreciation of Chinese bronzes of late
Choson period]”, Tongyang misulsahak 30 (2018): 110-142.

Kungnipchungangbangmulgwan (National Museum of Korea), Choson iii Wondang T - Hwasung Yongjusa [Royal
Temples of the Joseon Dynasty T -Yongju-sa Temple at Hwaseong], 2016.

Won, Jongpil (Won, Jongpil), “Songdae munindul i kimsok kimul e tachan insik koch’al ~kiimsok kimul
kwanlyon chosul-ti so-balmun e tachan bunsok til chungsim iiro [ The perception on epigraphy of literati in
Songdynasty]”, Chungguk immin kwahak 40 (2008) 1 $33-559.

Yu, Kyoghi (Ryu, Kyunghee) and I, Yongjin (Lee, Yongjin), “Yongjusa sojang Chongjodae wangsil naesapum
[Yongjusa, praying temple for royal family during the reign of King Chongjo and the royal gifts]”,

157



Misulcharyo 88 (2015): 143-163.

Zhang, Guangzhi (Jang, Kwang Zik), trans. by Yun, Naehyon (Yoon, Nachyun), Sangmunnyong [Shang
civilizations], Minamsa (1993).

, trans. by I, Chol (Lee, Chul), Sinhwa misul Chesa [Art, Myth, and Ritual], Tongmunson
(1997).

3. Secondary Sources in Chinese and Japanese

Chen, Fang mei, “Gugiwuxuede xingqi yu songfanggutongqi [The rise of Song antiquarianism and the imitation

of Archaic Bronze]”, Meishushi yanjiu jikan 10 (2001) 48-53.

, trans. by Kim, Liyan, “Zhuisandai yu dingyizhijian-Song dai cong Kaogu dao Wangu de zhuanbian
[Seeking the three dynasties among the ritual vessels of old: The Sung Dynasty shifts from “investigating
antiquity” to “appreciating antiquity”] , The Bijutsu Kenkyu 391 (2007).

Hsu, Yahwei, “Mingdai moqi gutonggi zhishi yu fanggu tong qi [Knowledge on antique bronzes and their reproduction
during the late Ming]”, Through the Prism of the Past: Antiquarian Trends Chinese Art of the 16th to 18th
Century, Taipei: National Palace Museum (2003).

, “Nansong jinshi shoucang yu zhongxing qingjie [Antiquarian trends in the dynastic revival of the

Southern Song]”, Meishushi yanjiu jikan 31 (2011): 1-60.

, “Guanyu songdai guwu xue zhi yan jiu yu taolun [Research and Discussion on the study of the Ritual

Vessels in Song Dynasty]”, Zhongguo shixue 21 (2011): 67-77.

, “Xinjiu yu yasu-Wan mingde gutongqi jianshang [Connoisseurship of antique bronzes during the late

Ming period]”, The National Palace Museum Monthly of Chinese Art 414 (2017): 34-46.

”

Tian, Yijing, “Pusonglingmu chutu xuandelu gianshuo [A Study on the Xuandelu excavated from PusonglingMu]”,

Pusongling yanjiu 2015-1 (2015): 134-138.

Wang, Mu, “Zhongguo nanfang diqu song yuan shiqi de fanggu ging tongqi [The imitating antique bronzes of
Songand Yuan Dynasties in Southern China]”, Nanfangwenwu, no.3 (2011): 143-156.

Zhang, Guangyuan, “Daming Xuandelu [Xuandelu of the Ming dynasty]”, Gugung wenwu 32 (1985): 4-16.



=

=

3} o]
e

&l
=

=

Z}

FAAHE) o A
2 e A

b4 g
k<)

A5
F6-%

fu.

o 2 AEo 2 S 715
yu

Y2z GEsl U, a7t ot

== <
1

TR

o

AU C =3

L.

-2 T /ol A &

=

%) SO AL A WA= ekl

HAE 2 A2 ek o] WA

pul

of /ol = At it d/dshe
A A o] WA= ot e H, A ol = o] 2

o=

FAI Sk
3|

Tt S Ao 157
a4
R

TIT N ®T
=% wF
HOX W o X
o w5 K
o s Hk o o
2 E < e
S o X oo
A 0
T R Fg
el < D Mo T MT
S g e
B D ~I owoT M
o I - <
HO® S B P T
N~ B XA T S
oA o W oW ol = d
T e T 9 o N
N om0 N o == lﬁ
Py EXN TR DN
BEEHE LG
2l N =
or ,_M,* iy HLH mm LS X
o Al
jul w o 5l — ) %M %o
) NI o9 DT.C ) ,|wﬂ
T o= R ok o BT
) Noge L~ X )
ﬂx o oﬁa o N <0 oﬁa
T ‘_nq ﬂmo z E.— or B w
WL a) o ,._..B|_| T o huﬁ
I T W oR g
ok 2 & il JJ H
L xETRET
I = T .HAI o =) .IM o
7oL N o oph B0 g
Freiigis
TSR
o ™ o ﬁq o Ko T of
N ﬂ T
il NGNS =
g T T B T
e A IS o

159



Abstract

The Imitation of Chinese Ding Bronze Tripods as well as
the Trends in and Influence of Their Imitations

Lee Yong Jin*

Ding, a type of ancient Chinese bronze tripod, were first imitated by later peoples in
China to support their political goals. Empress Wu (Wu Zetian) of the Tang Dynasty and
Emperor Huizong of the Song Dynasty imitated Nine Tripod Ding Vessels (a collection of
ding cast by the mythical Yu the Great of the Xia Dynasty) in order to reinforce and legitimize
their sovereign power. However, as the literati of the Song Dynasty began to perceive ancient
Chinese vessels as items for enjoyment rather than objects of study, these vessels, including
ding, were converted into household goods. Ding came to be routinely utilized as incense
burners in the study. As the demand for ding increased, greater numbers of copies were
produced. This trend of imitating ding vessels continued through the Ming and Qing periods.
During these times, imitations of Shang Zhao Fu ding (Square Cauldron for Father Zhao of
Shang) and Zhou Wen Wang ding (Square Cauldron for King Wen of the Zhou) were produced
while maintaining their shapes and inscriptions. Moreover, imitations of Xuande incense
burners that maintained the original form but without any inscriptions were produced, as well
as reproductions bearing new inscriptions. Maintaining the original forms and inscriptions was
considered the most important element in properly imitating ding, but Xuande incense burners
from the Ming Dynasty reproduced only the original forms. Nevertheless, the emergence of
Xuande incense burners in the Ming period led to the imitation of Xuande incense burners
equipped with their original shapes but with altered inscriptions.

Ancient Chinese bronze vessels were also reproduced on the Korean Peninsula during

National Museum of Korea
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the Goryeo and Joseon Dynasties. In the Goryeo Dynasty, as depicted in the catalogue Xuande
bogu tu (Illustrations of Antiques from the Xuande Period), celadon ding in imitation of Shang
Zhao Fu ding were produced. Some ding wares made in celadon were modified into Goryeo
style. In the Joseon period, Zhou Wen Wang ding and Xuande incense burners became the
most common antiques for collection and appreciation. Reproductions of Zhou Wen Wang
ding and Xuande incense burners were introduced from Qing China and used in Joseon.

The imitation of ancient Chinese bronze vessels reflected the trend of crafts shifting from
a symbol of power to items of daily use. Furthermore, it serves as a significant example of the
process of imitation leading to the popularization of transformed reproductions of traditional

works.
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