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Present condition and Classification of Avalokitesvara Bodhisattva Triad

E les of the Sea God and Sudh
B The appearance of Skanda Iconography
Iconography
> Portable Shrine of Wooden Avalokitesvara Bodhisattva at Poriam,
Namhae, 17th century.
> Wood seated Avalokiteshvara at Popchusa, » Wood seated Avalokiteshvara at National Museum of Korea, 17th
1655. century.
> Portable Shrine of Avalokitesvara Bodhisattvaat | » Wood seated Avalokiteshvara at Hangch'onsa, 1701.
Unhuingsa, 1670. » Wood seated Avalokiteshvara at Ch'ilchangsa, 1719.
> Seated Avalokiteshvara at Anyangam,17-18th century.
> Stone standing Avalokitesvara Bodhisattva in Tokch'olli.
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Comparison of Skanda object

The statue of Poriam Nilakantha Dharani Guardian paintings of Unhaesa
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Comparison of Skanda helmet

The statue of Hingch'onsa™ Nilakantha Dharani Guardian paintings of Popchusa
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QRapgrol Lhehbls BAL B3NS 2 BAIS) A9 AN FE PAY AL e

(QFEFRL, 1958).
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Aol = ThegRt A o Y E A, 241 7] F- B = 8] vt R ol solue=
W HRITE B RS A A R E ofF L HE R AGE Gl A -2

U kb oF A sto] §-3Y5HA B o] o] M At et vl as] FER A= A ol
g} A theby 7 o A = Bolgh 2= 9li=g), ©

w5 chehU) 4.2 7 o] 58 Ak Ik o] & Fal Wil #l A e] of 2 1 Al
AT 2 F o) A R Tk 4 0] 53] 21717 GlE AR, /b S AR 4 ol

A A TR 7 TR LS ABERETEAL, MBI A0 F LS S, 2]
A5 G G 73 Glo] 1hE0 2 a1 Eol AUH ol Ao RRE F4S
TFAFHE AE Y Mol T JHO R o AT g2 4F3LE 0| R0l 4, o] theh 2
AU o] W 3 91510 OhE FE 3 42 Qs AE L AL B4l BES U HE AL
PR g, EE A4 16902 TA o] A S sk it

WS AT, B s AL H7hE o)A QA ] IE S 5| S Hok
U3k A B Abo] ThebU S 919U Shso] STES Mol 31 Al Aol olo] i i S
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0 7158 TRAFT7) TS 7H AT, TESIALE 24(FHEEEIALELS] 2008), pp. 141-143 TE
%é’ﬁ‘ FEAfERTI MGl 1 ) ’i ﬁ%lﬁﬁﬁ( 3 S(RrE L8} 1980); YA, TR eI o) B S
DA RS, TORECRHG 11 (F = Bl S B A TR, 1975); e 5KL, 919] = 32
2 g eI ALY B2 T ui} of B3 A, PA A5 60(FH= A A1 8HE], 2014), p.365.
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HOjFE UG S HLE Ho|t) of BAL 1 A|thol i 7hy s AT, 2Ale]
o A A& dets =7 yEbd T T Al A -2l uetel of 2w o] Al 1H &
Fol e 1H = S A 4 ATk (Table 6)& 53l &4 Al vhetu 4 s0] 1347155
(Table 6) "EX™AICIEIL|Z, THE A4 HAE QL 707 |-
The information of Editions and lllustrations in the Buljungsimdharanikyung
Editions Period [llustrations Colophons
The Ch'oe The orderer wishes Ch'oe ch'unghon, Ch'oeu,and Ch'oe
1 Ch'unghon- 1206-1219 x hang, father and sons, be free from hardship and be long-
sponsored editions lived.
5 The Ossi-sponsored 1306 The orderer desires for his parents to live alonglife,and
X
editions hopes herselfto get away from adversity.
This drawing is made under the baton of dowager queen
The royal Insu. Hakjo led its painting to be detailed and delicate,
. Water-Moon . o . . .
3 | family-sponsored 1485 ) and the inscription to be in the printed style of Chinese
o Avalokiteshvara » o
editions handwriting. This painting was modeled after the Tang
dynasty, China.
4 The edition of 1561 Water-Moon | Inthe 16" year of Myongjong, the palace republished vow
Haet'aram temple Avalokiteshvara | made at Bodhisattva.
Buddha
The edition of
S ee' mone 1569 Shakyamuni | Anshimsa published this sutrain 1569.
Anshim temple )
Preaching
p The edition of 1570 Former chief priest Manhwi was in charge of fundraising for
X
Ungjom temple engraving and publishing,
The edition of Water-Moon Sonvgan, Tokyong, the e{lgraver of Gimcheon, Hwangssi,
7 1631 ) Tkyongnam and others, in a total of 17 people, donated for
Pongburam temple Avalokiteshvara o
the publication of the sutra.
The edition of Pom Avalokitesvara K?féngédoin vowed ‘1000 pieces}c‘fvdharani and re(’]-uested
8 1642 . Souktoin for engraving and Saninjonghye and Ch'van for
temple bodhisattva o
painting.
The edition of Water-Moon By referri}ng to the version ma(’]e in 1485, Ch'oeyo?g V\Trote a
9 - 1711 ) draft version on paper and Ch'ongan draw Buddhism icons
Shin'gwang temple Avalokiteshvara ;
for the new version.
10 The edition of 1876 Yonggangsanong engraved 100 pieces of sutras to memorize
X
Pojong temple and recite
Buddh
The edition of uadna | In1908,500 pieces of the sutras were distributed, which was
11 i} 1881 Shakyamuni )
Samsongam temple] ) engraved in 1881.
Preaching
) Water-Moon
12 Songhwabon 1477

Avalokiteshvara

WA, e = p 28 (R2)
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VOA| 7] 7 A] 23] Y S2S & o Aok 2AAIY A 7HeY o] S = ol A
o|FolF 2w 174 7] o= 1,0007-5 A4Sk &t AFY AR &= Q1 ETh o] 23k A2k
EAATEIU S FAS BT, 24 W8S 28 A e Y uE s BT
ol g2 851 F-52 5 UNS AARITET o] 8| Shibe a3 s 2
A7) AR E 8 2 2P 3ol A A FE e R o2 A RS 7Hs A o] Atk

2 rEA AR, o B e

Ao Y fEg A TR Y A > of B o] Askal Q= o i ol
TUSEE 5L ek GHbA o 2 113 o] (kg E) o A e AR A s AR
LERE g o] T Aoty 4,8 A ARl s oA = Ha B S A =2
S84, HEHd S MR EE0 FHEH S Y= e (e o= B
252 Alelakars UrEhURA] 2R Ao QlTk(Table 7). Ha1.0] =2 oF A S| 71 S 2.8

AL e doleks A2 e Eato] M rkebu 4,0) S Uk g wol Lrehd ek Folch

(Table 7) 13 (;:-HBSE)0l EHl= SYat Ut
The Sea God and Buddhist Donor expressed in Koryd Water-Moon Avalokiteshvara Painting

The Taedoksa Collection of Koryo The Metropolitan Museum of Art Collection of Koryo
Water-Moon Avalokiteshvara Water-Moon Avalokiteshvara

5 8], ORI AT AR AR AT R
oot ml g Akslat A= R(2019)0] A S WAk El AR =
831 ik o] S 5) Az Mg Alrkeb 2,0 B WAL S UTHS T EG AV o] T ] &E o]
USSR

T2 UL o A T AT 54 0| 9lo] -3 T FAo] 7l Lhehuhs ol Qi A 2 e
(AT E) O ERF T A (GABSE) 270] WA 3 91, ek AR ne] UL wet
2o| BAje}o| 9% 7 go] HHEL: o7} 215 9lek

oo, %ﬂl‘
o <t
B
o)
r
o

117



HE A LA (PEBEE) ol S8BHA QAL 1485 i) T FE g4
ety ol = e d s E ol A As Uetu (Fig 7), A &) Mo, TR 2
m”EETE FUUSE7 HST AR e Hole Al et Abol & Kol
ol thFg 8)." B A THIU A0 of 2 B2 57 S S AR A4 wE S
Aptiu] 2 (14859 ol G FEZ IFYE QAL o] o TR HE S0l o] E RE LR
Bz = 7] w2 olek iU RiEEell A BHSlR F= 9] Ae msto] AlAhE glrkar gk

of 2] T2 of W A= S EUSEE S ol ARES A 9 otal L2 =S ek,
A= A A, 8, 24, BA, 371, A5 AIFA EES A FHA 2ol 7 U
14859 A 22 2710 A o] o) HES O = A|2Fsh a2 BFS] AL AR, SFA]
Zhefe] Au o] Aokt vias) BH, Y] 2707 2 v AR AL PeE A

F

(Left) Fig. 7. (A B rE2 g Arteh 7 o] s WA 93 I5) | Water-Moon Avalokitesvara painting in
Nilakantha Dharani (The Great Compassion Mantra), 1485, Photograph source: Woo, Jin-Woong, “A Study about
the Editions and the Illustrations of Buljungsimdharanikyung”, Sajihakyon’gu 60 (2014): 369

(Right) Fig. 8. (MA|FY F7F 2 B4 Transcription of the Diamond Sutra, the Lotus Sutra, and
Buddhist Monk Yeongga’s Invocation in Gold on White Paper, 1371, In the collection of Jikiji-sa. Photograph source:
CULTURAL HERITAGE ADMINISTRATION Database

7 AANOIA S0 S A 7 S S M L, L T S
S, AR O A 3 38 18 Bo|k A7) HRel PRI L H I3k fo-tHe ek It
EE R 211 71 S0 otglo] 13714 (3719 20)0) A2 E 9122 o 4= ek o] 7] el WA 7} 48 5
©1% TR BRI FI T 457} ol oo 9 A1) S e

S T AR AT Z B 7% 2 S0 2 DA+ A r g Al cheb) 20 AL o) ah
R SR, 2o R p 36

3 glojahe] R E U EE st ehe SE TSRS AT
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Bl 7h7bol 1K 8ks A3k A4e) 2717k A © 2 Hobal 28 8 4+ qlek(Fig 6, Fig 7).
BBl A= B E EA) 271 9171 2 50 5 Lhehl7)E SR, o A FE WS G
i, W) o] 240 2 ol 2 Sl ] Fo] F7RIC v e n A BAA 1

Lul;

< 8hol 3 4= QATH(Table 8). 9104 A< izo]
L A3 hebA A )9 =B A

SAYY EAEOITh webA o] 5 (YT of LRk 2ARS ol A T A ATk o
G55 US| GRS A 4 9Low olefah Ak Eate] uf | ol A= WA

(Table 8)]l ZEHE £} 3 HE2 Q) 2F2 2 /b Zeh vl M =S spgIck 3 WA,
QU 8 S S AAN A EHEIIC) 27 (FUTEE) & 1647] 273 20 2 At A
Uhehbe ST B HAS A0 R Mo 943 A FEIL AnrEel we
(Table 8) LIEHH, 8¢, 847t LIEILE= ZMAIC] (FHESE)

The appearance of Skanda, the Sea God and the Princess of the Sea God in the
Water-Moon Avalokitesvara

The attendant of Avalokitesvara

Titl Period
e ere Bodhisattva

Water-Moon Avalokitesvara collected by the

- The Sea God, Sudh: skand
Kwangbok'hoguksonsa Japan 15-16th century e Sea God, Sudhana, Skanda

-Moon A Ci llecte I ional Early Choso
5 Water-Moon Avalokitesvara collected by the Nationa arly Choson | 11 Gea God, Sudhana, Skanda
Museum of Korea Period
3 Avalokitesvara Bodhisattva Painting of Hingguksa 1723 The Sea God, Sudhana
Temple
) ) o The Sea God, the Princess of
4 | Avalokitesvara Bodhisattva Painting of Unheungsa Temple 1730

the Sea God, Sudhana

Water-Moon Avalokitesvara collected by the National )
5 1748 Skanda, Tongja

Museum of Korea

p Avalokitesvara bodhisattva Painting collected by the 1800 The Sea God, the Princess of the
National Museum of Korea Sea God, Sudhana
Water-Moon Avalokit llected by the Bost

7 arer-ioon fvalofitesvara coflected by the Boston 18th century The Sea God, Sudhana
Museum

8 | Wall Painting of Daeungjeon Hall at Jikjisa Temple 17-18th century The Sea God, Sudhana

119



© = Al E 7Y, FER A e A el
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FAAE W] B3 o A AL B S o g, gl shele) Edlo] Ao 2,

T8-S T8 WASHE Aot B9ko] BA, T mALo] ghe X2} ghy o) KA 5

AEE RO A) SARRS 2 4 ik ThE -8 T m ATo) 51 410 TR TE L B

of AteebabA] 0] S, §-0] Al g 4] o] 2 Mo m, §1i7 EHE A gt
WA, FAFPAED A (GABLE) L 2427 2H% O s mA o

ARG 34 EAFEe] ERE QI AT TE-S B te] o of e} 1ol i of )2

= =
— [¢) =
THOE SN FES FL U EG502 =, sEuE=olA e 542
=T 7,9 Gl

o] eto] A T F2oll I At FEE Bl 3=

(Left) Fig. 9. YL FE S A 4 (L), Painting of Avalokitesvara Bodhisattva at kwang-
bokoguksonsa, Japan, 15-16th century, Photograph source: Kim, Mi- kyung, “A study of Avalokitesvara
Buddhist paintings of Chosun Period”, Munhwa sahak 14 (2000): 158

(Right) Fig. 10. 5 g 54923 2% (83 %), Painting of Avalokitesvara Bodhisattva at the

National Museum of Korea, Early Joseon Period, Photograph source: e-museum Database
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wfolet 712l o] EARS Ydolg o) k@ o g Bkt Y reEg At A
& /g gl MF 2 e w A BAZF e 2 S B 2 AR WS
kil

AFahe AR 4= Q) TH(Table 9).

oA FEZ ool 7t A E |, vl

=

(Table 9) &2 Et of2ff =4 H|w
Comparison of the Buddha Iconography

19 W&
s

Water-Moon Avalokitesvara collected by

the National Museum of Korea

Nilakantha Dharani of
Songhwa-bon

Nilakantha Dharani of
Wangshil parwon-bon

Early Choson Period 1477 16th century
T ARG RHOR B wAEL2 TEAA
by 7,0 W WA= A SR Ale] 4
SAH= ol vl 3] Kol BHAIFL FAT A
M54 QUekaL o] ARk whebA o] e FobutE
2% Eok= AF7HA] Tes] A ol A2
FEEEE AR =, e ATl e U
T AW s 5 & At SAs = A
e Y= A 55 8l f= A T e
P& H2 2ol = A AEA & = Sl
A A, A (BEFEAAE) = 173013 9
o] =kl =R, B EO] WA AT A e Fig. 11 314 -3 AH (-G RAE),
71& 0] stal QIrhFig 11). +-SAF (S HAIE Y ol i=  Avalokitessvara Bodhisattva Painting of

0 w7, TR
pp- 109-110.

SHAEe] g4 3

Unhungsa, Gosong, 1730. Photograph
source: Encyclopedia of Korean Culture

A= BHAEY 14(3H2 2hAFREE], 2000),
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o] Uehb Al = AR 8-, 89 2 Tl A e drhebu 4,9 s d kS e 2ol
ST ST LR A M 2 E = A0l M Aol HAkdT

1 (BT = THEEE TAE R oY NATERE, TSP e
EE0 ATE il o] B2 Al At e of 5 HAT AR A Foke AAEAT 8
Wgoldtt 1 H Aol ol ow A -S4 o 9o &%, §4, fEHI g2 M2
el F7HE SAske e TE U Aol LS FHHSF =T Al AHE o

m

i
flo

o

3. (EgRANE) Thetol LR el

PR AT AT 0 ad A7) wEh AgE
chebuizh el Aleh (B HAE) b e £
7| o] WA EA| ¢kot s pata e, SR TS
T2 RAE F ot g o2 Sefar glrh(Fig 12)." O]
Cheby = B SRR, BDER 288, B 2%,
KRB (1606), HEEIE (A 71 014D, EIA(1678)°]
WA 2 ook BEAL AR UE O] 28T Qi
(R HARE) ChR 7] S D o) 2 2
ol oF, FI= A B2 E of 9l Ho] Ml A, o]
ToE dE S el ARE A (A AL
A7) o] ofd 7o AojFil HESstAY AlHS Fig 12. AR (@gRAE) o)
Bx0 3 A AE QLS 71 0 & 2 E 7 9P 2}, Avalokitesvara Bodhisattva

. Dharani. 1606. Photograph source:

ISFEARE) ey S Au B of g 719 Astrt Chung, WooThak, “Line-drawing

gojita o1¢) oo HAry Awo] Qlar, o H 4 Painting of Avalokitesvara Bodhisattva
e ol = Lo AL Dating from the Early Choson Period”,
Atelelli= s Aket flef o] et eyt Fhg R Ako] Tongak misulsahak 18 (2015): 15

N QoE TR A

%
X
ko
L
El|o
o T
mi

A7) AL AR ATE | TS St S ASH 18(E o] £ A15YE, 2015): AAHE, TRl A Al
16417] =R ARESE A7, P 2 AFBFA T, 300(3HT] 2 AF}E] 2018) .

2 o8 Hoj=F p23.

8 A, TEAA7] B AT (5 o S ot MPALSES B, 2017), pp.235-238
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QU o917 AT Gl H o AA A 0.2 w7 o] Merel7bato] obdl @iztel ) loful
BAko 2R M= Alo] 71 E0) gt S Eoke R v A 28 EAbol ok

£5] 788 gL BT 0] S AT EolA stete] ERTY §947H8u 7t

AfebA 31, e T?JHE Slel o] shtol Ujelet Aok AR 2 2 o] 27 )= Aolck

chebU s SIEiH 2419 ofn)7k B ARk ol F R A e o

et g altherd 4,0) 24 H B 21 Each 1t

Slehdoleh: BAS AATY R 2R, R AT A, B e e

AL, ol e A= AT
£49 Fawsb el ol (Bew
AR 92 75 o] Shek

e (LR thehl sk BEE e

iitad 0.9.
4y
il
i)
i
_}l_‘

EAN

I ch(Fig. 13).° 5hal Areto] oh o} o Hamcﬂ
EA0L 7] TS FHOR ARG o] 2L s}

O

= * Fig. B. YT o (¢dds
2 E3lo) kS b A=A} =), Painting of Avalokitesvara Bodhisattva

- at the National Museum of Korea, 1748,

ES

Photograph source: e-museum Database

HQ1sto] R PFEA o eh= 2 US| 5 whaol £EHE HoARR e vt Aol 5 BEEA
Lok} JaFo) glof Hol=dl, ofofl tigt AAIg A= A= EAF LA} Sk Baneh BRisi A= B A B
) s ol AR TS LS 7S Hol g AR = g kst

SHEPE % < US> = KA ¥ Hiish BB 5 Shsofl 28l A2 ATk A 42 184]7]
g ssolh = HhE, T, PR RS ETh(2015).
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Abstract

Skanda-Karttikeya in Avalokitesvara Triad in Late Joseon

Kim Minji*

The eight examples of Avalokitesvara Triad that survive from late Joseon are products of
their time, representing the currents of the Buddhism and of the Buddhist sculptures in Joseon
of the 17th and 18th centuries. However, as they have received little scholarly attention, the
circumstances under which they were made, and their significance and standing in the history
of Buddhist sculpture in Korea have not been understood in depth. This study focuses on the
mixed representation of Skanda-Karttikeya in Avalokitesvara Triad and analyzes the meaning
and patterns of its appearance. Traditionally, the Avalokitesvara Triad were understood to
be of the Bodhisattva Avalokitesvara attended by the Dragon King and Sudhana, but the
iconography of Skanda-Karttikeya can be recognized in some examples. The reasons for the
inclusion of this iconography can be found on the prints of Water-Moon Avalokitesvara and
Avalokitesvara Dharani included in the narrative paintings for the Buljeongsimdharani-gyeong,
a scripture mass-produced in Joseon, where Skanda-Karttikeya appears as an important deity
along with Avalokitesvara, Sudhana, and the Dragon King. As this new iconography of Water-
Moon Avalokitesvara was widely distributed, the late Joseon sculptures of the Avalokitesvara
Triad began to absorb Skanda-Karttikeya among them. As only two attendants could be
present in a triad, different iconographies were merged into one. Whereas the Water-Moon
Avalokitesvara of Goryeo was based on the “The Universal Gateway of the Bodhisattva
Perceiver of the World’s Sounds” chapter of the Lotus Sutra, and the “Entering the Dharma
Realm” chapter of the Avatamsaka Sutra, the Avalokitesvara Triad of late Joseon was a new

type of Water-Moon Avalokitesvara, representing esoteric Buddhism and Dharani. The
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reception and diffusion of the new iconography that includes Skanda-Karttikeya images
via prints, paintings, and sculptures demonstrate how iconographies were shared between
different materials and influenced each other. The late Joseon Water-Moon Avalokitesvara
that became popular through prints related to the practice of Dharani, and the new mixed
iconography of Avalokitesvara Triad made to express it in sculpture show how the desires
of the contemporary people were reflected in religious sculptures. Images of Dharmapala as
warrior-types were incorporated as people needed protection from danger, and they also stand
as witness to the earnest desires of the people who wanted to guard something precious from

harm.
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