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Fig. 2. (B[S HESIED , Spring
Festival Banquet, Qing Dynasty, kesi,

135.8x70.8cm, Liaoning Provincial
Museum (photo from 7000 Years of Silk
History in China: a Study of Historical
Weaving and Embroidery, p.403)
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complete works oriental edition 11, Seoul Auction Hong Kong sale, no.90)
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dobaleh =/ sk 7l 1941 719F 2040 7] 7 o] RE <} FrAbSH 24529
A 7F &2 = o Q-

TLEF A A Sk F31EE A glo] A1 Ao 2nk o A 27] wlZof o] & Al =
T8l & a7t Uk wheba A A A, 2GR, JIEE FHESHe] 184]7] 3Rk
At z)ste} ] wahH A 2| 2Bk FALS At WA, A2 A7) ok =2 58 =g skara) stk
e 3 0|2 F st} A28} 51814 542 obu iz} gk,
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FHEE AEL 3H0R 1YL Aol aol ], Ul 1L Y us
A A B ARR 7] Shelo] iR o) A TER 1A
A0 G LUKIED = ek 4 A1 o) AAfe] uhal sl ciul 7} 214 gfo
2} AE AL Ho]7] % Giek(Fig. 7). S AFEhol g o] el AbH 9]
ek Fopoli 78w} uhe el e} a1zt o] 98 4 9L shetel
U S B 7H Q1B FIS tE s 5191, ok X9 Srteleh 2ol Slx gk 24 A%
5.0, A2 271z Ghd]of 214 ] 1 245 0) A 4o el i,

U 2] 7914k o] CERLIKIED @A) SFA] At i 253t - AbSHA Bhele] Aberoli=
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Fig. 7. ikt LIk | Landscape (of Fig. 8. (Wt LiKIED , Landscape (of Fig. 9. kil LIKIED ,
Paper Weaving), Choson dynasty, Paper Weaving), Choson dynasty, Landscape (of Paper Weaving ),

19th century, paper weaving, 97.6x 19th century, paper weaving, 100.0x Choson dynasty, 19th century,

47.7cm, private collection 45.8cm, private collection (photo paper weaving, 882x25.7cm,
from 12th Kan Auction with Korean National Folk Museum of
art, no.47) Korea (photo from National
Folk Museum of Korea, Minsok
85264)
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475 (1130~1200) TR F2 U2 vEA] 2k L8 o]
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oA} sk g ol Al RlSk= A BT

O] F ol | A F-0] Fol {ol It Aol 8 ke FYSAAL, HEak) o7t
LT FAL E= WO A7) AARICE” whehA] S uldatE v Aol (A =
AF G o] wlsh o] FRE Kol A2 A7 & 241 19A]7] o] F-2 T

=

30 JN —1>

=1
Al SRS E R A (A Ak o AR SHA TR0l A% o] 5ol £
Aol oy ek uie 13E T W) A5, T A A 2E 4 HJOIE}. o]k FE L st
g0 A A A7 E T 5 e T e TA 7

Al o] A A e = 52 0 2 o] Bl Ab| 2RI} £Ee] TH o] FEE o
EH O Ao FEAA] Qheth 2RI IR E R SRR AR SA1S RE wo 2 st
FASIGTh W= AT ARG 2 QIR S o) v u) 7} gt AbA of vl o] Wt 2
1A EE O AR A 25 917 818kE] Aato) 7| sl

Fig. 10. R|2AR ) O kg 3 1Lk 541 B3, Detailed comparison of the ridge in Fig. 8 and Scorched
Painting - folk Painting.

(Left) Detail of Fig. 8, (Center) <{&iifiitll-+-51E)> -5, Detail of Painting of Eight Views in the Xiao-Xiang Rivers (in
Scorched Painting), early 20th Century, pyrography on paper, 100.0x32.5cm each, National Folk Museum of Korea
(photo from National Folk Museum of Korea, Korean Folk Painting and Screens, Fig. 17), (Right) <G5 /L)
-, Detail of Painting of the Nine Valleys at the Mt. Wuyi, early 20th century, ink and color on paper, 91.0x38.7cm
each, Gahoe Museum (photo from Chong Pyongmo, Minhwa, the Most Popular and Korean, Fig. 37)

3 2 7d <, TR Rl FFE (Y A T et ar ekl vl g ARl uR ARl =, 2015), p. 174,
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A 15} ARBol A ot 4= 9)

e A] 2 24 A 7 T AL 194]7] 004 20417] ] ek BBk 5] Ae
Al Bh LA e A ¥ S-S AR S Qo R 194)7] B 2 AeA

22 T MK———
AZpeh 20 2 2 4 glek

St Qs FREE YT 2 WHHESIE) 37, o7 A ek
2270 CHEAERRJED | 7] Q14272 (R Bl 5o QLT

LY ZoutE I A%0] (X FRE) 3L 208 G 2 A Zupe v s o2
2 R 91719 sk ol th(Fig 1) Al15-S M EUToF A% A& Wk A3E2
st 2 Zupoy AEE el A7 S At AR R 7 stEe g
n] o Hol sl W FHE ALE Y 2 o2 [ Th AME A 1 A& 0] HAReE 223
AZho] o] -2 o Figo| Ak Aol

o Aol A 7 5 2 S HARRE DRl H
A o] ZFstct Le]a St A TR HE2 A X o] ¢ figER Hdsto] ZFxekqith
ME AR B = 194171 9] 8F2315 t 38k HarfiT(1809~1886), &BE(1837~2),
K (1843~1897) 5] Ak} H W -5 wff HARRF A Aol A A8 A, s 5 S
S4B S B 4= QU Th(Fig 11).

24 1941719] 3t 3= Zo] F& SFEof 2 E TEoHA A5kl She g A&
7|HEO 2 Sk AP A QL HAPE EA ook G Al Aol Q) WA O T s R,
PR SRA ) 50 ko AT O] SF| Sk AR (1633~1690), HE—FE(1686~1772) 52
BT T2 Ao, I FI AP Fa o] Zrxof whet w9 AR A Q1 HAZE
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o] stof Zr}
0 FYFPUE, 0 & A, A 45 014,016), p 34 B
4 olE %, TEAFY| O] B BH g ol sl =k Bl T Aol Tuh A Bl B 7] 19 o] AL AL, T
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Fig. 11. (A A3} 22 ) oF 4Bt it 3H3)| & ¥ 1L, Detailed comparison of the expression of flowers in Fig. 1 and
paintings Kim Yong- Sin Myongyon

(Left) Detail of Fig. 1, (Center) 719, {ft7fEl) £, Kim Yong, detail of Flowers, ink and color onsilk, 141.6x
38.0cm, Sunmoon University Museum (photo from Sunmoon University Museum Luxury Catalog 2,
Fig. 118), (Right) A1, QLAFEFFRENS , Sin Myongyon, detail of Album of Landscape flowers, 1864, ink
and color onssilk, 32.0x25.0cm, National Museum of Korea (photo from National Museum of Korea, duk 1101)

oJAFo] QFALE S F T A4 (K| KSR E) of A
Sobo 2 ur9loh A, a0} 98 A AT mS /ﬂ mﬂ 7194 ks ﬂiiﬁk
FAPSHEE WA E 2 2 Abe o) het shea mEa
uho] B4l A 4= 9 fach FUE FAFRPRT 240 (K FBhRE) £ 194)7]
53 A A] A2ReE 2| 2|8k S 8 4 ok

SO FROIAYUET 27 (A BPYE) o] Th(Fig. 12). AR A= A3t
GATE HE FEoITh & 6Z o vl Ky ARIEIAL A FJEIEMLAES] <A 2
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Fig. 12. GikilZ FRJED , Paintings of Woven Paper, after 19th century, paper weaving, 88.5%43.4cm each, Fukuoka
City Museum (photo from Shoakukan, World art complete works oriental edition 11, Fig. 69)

(IR 2T ), B, 21717 AR AL CEAPE S, 2013), pp. 112115,
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2g AAshe 2R 2R, 1SS B T, e, HrHE, HEE 5
ATBEAT W B 7 0)9) 245 Feoll, A%, 7 o8 ol A b AL E )=

oY EA A BAEES 1 v, 24t oY Aol FERA M SAE HEO
T o =Rt olef whel FHE 42 A3t titel] 442 BEOR 17
A9 BISITh T A AR E A = AR EALO 2 B 4 gk

A3 Sl = A1 3HE ok T fL AR 3hA o] A Ro| <t ool Ak B
nhel7} $1 Gt 9.5 0.2 743k L 9 el oi2bA TEE A 4 Qleh AR
EARH ) T3 AR B Bk SOF 0 2 R E 5 AL Aol RHvh R E
oliz 2 AL 194]7] W18k 4 Al Al aH= Kol 7} glom] 24 rhe e e (i) o
b RIxEolate] 8hE ol Zh7he 210 2 B olrk(Eg 13).

A4 e B Hlo] QL v ol Syl 291 QB wE el n B, AR

rle

F

Fig. 13. (X233 A3 Kbitfgla et Lt 313}k Als 8 ¥ 3 Comparing the expression of the
deer in the third panel (‘Taesurokto) of Fig 12 with other paintings

(Left) Detail of the third panel of Fig.12 (Taesurokto), (Center) {{E&#E[E) F+, Detail of
Flowers and Animals, late 19th century-early 20th century, ink and color on paper, Bona museum
(photo from Our Picture Story, from Folk Paintings to Royal Paintings, Fig. 13), (Right) {#J5#) 5
&, Detail of Tongbangsak, early Qing dynasty, 171.0x91.0cm, National Palace Museum in Taiwan
(photo from The Complete Works of Chinese Fine Arts: Painting Series 21-Folk New Year Pictures, Fig. 193)

Ay, ] sk (kR Elo], 2015), p 382
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A o] o] 7 Bo] 37 114 QIek. FFehe A ASHA oA = Al 4 g,
A4} Ak To] of ] 7 wotglol ] mAR] el flo] o) S 3l ZrhFig 14).
R 7H° Ao GEHSIAERD = BHA 912 Aretol S0 # — H LR ek g 45
STk A 18736 0.2 2 um ol £7)0) AN 419 h7hel Ei(1665~1752)9)
ZEL EA}o}_TL 2 z3 A o8 Helt}
293 Shy 7] 8 g A ThoF 7] S
1766)2] (Tl o= % At olele 292

s B o2 3 ol Sl
oA ik Bgole] AT AP bl
AgE Btk T 249 Bl B E &

Fig. 14. (X2 3193 A4F JfifEE<E €8t 313} 813, Detailed comparison the expression of the forth panel
(Pyonghwado), in Fig. 12 and other paintings

(Left) Detail of the forth panel of Fig. 12 (Pyonghwado), (Center) HEf#SE7ER) . Lotus Flowers of Paper
Weaving, paper weaving, 98.4x50.2cm, private collection(photo from Shoakukan, World art complete works
oriental edition 11, Fig. 255), (Right) EFtH-2, CEHilE), Lang Shining, Collecting Auspicious Things, color on
silk, 173.0x86.1cm, National Palace Museum in Taiwan (photo from Liu Yucheng, Appreciation of famous chinese
flowers and birds 4, p.341)
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A A\ A5} 7her] QlEshe i GEELLED ., FilED 280] st R %Y
HISEHE 3 24 0 2 As Atk (Figs. 15, 16). $AT E 02 Hol Ak, Al ag Lol
YUlSubE e 2Rtk A 2 b o] B R 3 Y mate], WA = 4B,

& o) Al 7k LA B o)k Bel i mAbolth 74 e
2 A2 AYE O] 54102 el ek AL L) T} o] uaEo
A Apolo] Qs ol AE S 1A Bk Ao 23} RS 53
Sl Zo] S Aol Tk

R0 2 WALETH rzzféj
(1607), 4tk (1729~ 1797)2]
A LED, L hAE(1861~1919)-
A (1853~1920)2] (g I
FE) = 2%+ 2 HEE 51

U= FAolt 2™ A A8t

2L T Eol s e, 02 @
ol ThE AR E A HFE
UAE HEoR HAH 0] 24
o] F A}k 2fo] 7 g}
ooz AAHFH A H5HS
ok 3] 5} v] w3ku] 2} A 3]

Ar wgth o2 ool 4 4lst

o B2 el stE AA, A4S
(Left) Fig. 15. CELEBESLED, The Great Dipper, paper weaving, 742 oFe A 2| A B 2T
[e]

171.0x64.0cm, private collection (photo from Shoakukan, World art

= =] =
completeworks oriental edition 11, Fig. 252) AAE &8l 57 24 A
(Right) Fig. 16. <ifililE]> , Taoist Immortal, paper weaving, oF e FA|ut, EAL) oFAlS HLA )
171.0x64cm, National Folk Museum of Korea (photo from National A=
Folk Museum of Korea, Minsok 85264) A=

W EHET 9] A, p.337.
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Paper (photo by Kim Suyeon)
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Abstract

Painting of Woven Paper: Marriage of Painting and Weaving

Kim, Su-Yeon*

Painting of woven paper, or painting on weaving, refers to visual images that knit together
painting and weaving. Without brushed finish, it displays distinct aesthetics by embracing
a method of textile production—plain weaving—for producing painting. The noteworthy
medium, which exemplifies not only various techniques of painting but also the diversity of
painting on its own right, has unfortunately received scant scholary attention, not to mention
art-historical approaches. Given that all surviving paintings of woven paper are considered
Korean without close examination, they requires a thorough study.

Born in Yongchun, Fujian province of China, the painting of woven paper made its way
to Korea and Japan in and after the eighteenth century. Since the transmission the painting
has gone through an assimilation into folk painting, the genre to which common people had
easy access. Its pictorial qualities have reached maturity with the addition of visual effects,
which include subdued colors the method of cutting and weaving entails, and of post-weaving
retouches onto the first draft that would otherwise be too plain. Presumably its products
have been favored across East Asia since then. In other words, the painting demonstrates a
cultural course of the nineteenth to early twentieth century in which the introduction of
various techniques has broadened conceptual boundaries of painting and eventually led to the

diversity of visual culture.
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