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Press, 1987): Donald Preziosi, Rethinking Art History: Meditations on a Coy Science, New Haven and
London: Yale University Press, 1989).
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o

Wang, Shaping the Lotus Sutra: Buddhist Visual Culture in Medieval China (Seattle: University of
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0 cjojHolA] 7kl njeAlste] AAt Q&R A] W E AR E 7B 3o o33t 2tk Vernon Hyde
Minor, Art History's History(Englewood Cliffs, NJ: Prentice Hall, 19%M); E, C. Fernie, ed., Art History
and Its Methods: A Critical Anthology(Llondon: Phaidon Press, 1995); Laurie Schneider Adams, The
Methodologies of Art: An Introduction(New York: HarperCollins Publishers, 1996); Donald Preziosi,
ed., The Art of Art History! A Critical Anthology(Oxford and New York: Oxford University Press,
1998); William E, Deal and Timothy K, Beal. Theory for Art History. Adapted from Theory for
Religious Studies(London: Routledge, 2005); Michael Hatt, Art History: A Critical Introduction to Its
Methods(Manchester: Manchester University Press, 2006),

James Cahill, The Painters Practice. How Artists Lived and Worked in Traditional China(New York:
Columbia University Press, 1994); Martin Powers, Art and Political Expression in Early China(New Haven:

Yale University Press, 1991); Craig Clunas, Superfious Things. Material Culture and Social Sotatus in
Early Modern China(Urbana: University of IllinoisPress, 1991); Craig Clunas, Pictures and Visuality in
Farly Modern China(Princeton: Princeton University Press, 1997), oF-&#] 2Q14= RoA)7] Jtu| 814|0) Z=13)
ShAF Ay, TElEARR) AIZHES 1(2002), pp. 100-129; ARG, PRI AP T3t 315} Ak GRS Hol Al
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Abstract

Art History as a Humanistic Discipline
A Reflection on Its Korean Academia

Juhyung Rhi*

Art history as a modern academic discipline was established in Korea during the late
1970s and early 1980s with the return of several scholars after studying abroad in the U.S,
and Europe, Beginning in this period, modern methods of art history—such as visually
analyzing objects or monuments as works of art, identifying their themes and functions,
and exploring their artistic or historical significances—appeared in their writings in a
sophisticated form and were taught at university programs, which produced numerous
younger scholars, Thus, art historical scholarship in Korea has been fully modernized in
less than three decades, reaching a level in some areas comparable with more advanced
academic traditions outside Korea, Around the time when this new phase unfolded in
Korean academia, art historical scholarship in Europe and the U.S. was about to undergo
revolutionary changes in both outlook and methodology, which was heralded by a
movement called New Art History or the social history of art initiated by such radical
scholars as T. J. Clark in England, although to reduce various voices heard in these new
developments to the New Art History alone would be a gross misjudgement, Disenchanted
by conventional undertakings of art history, scholars began to question the discipline's long-
standing premises deeply affected by its prevailing positivistic attitude as well as its manifest
adherence to high art and Eurocentrism and to reflect on ways to seek new methodological
paths or to revive grand visions of its founding fathers of the late nineteenth and early
twenties century, Unfortunately, these new developments in Europe and the U.S, made little
impact on Korean academia, which had different agenda of first establishing art historical

* Professor, Seoul National University
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scholarship as a modern discipline. Most scholars specializing in Korea or other parts of
Asia devoted themselves in constructing knowledge in connoisseurship, chronology, and
iconography in a positivistic spirit without having any leisure to pay attention to critically
pondering on the premises of their work or alternative methodological paths, On the basis
of great achievement made during last three decades, art historical scholarship in Korea
is obviously at the point to reflect on the nature of its accomplishment and seek ways to
innovate itself for a new horizon. This paper addresses these problems,

133



"eIEsto 2 Mol olEAtet-ghynt B M of chet EEE

apge (oI Adem )

0K ofel AEulEAelA RE AT HEe] BAES A1k o] WS A ol
AN UES T SSUCE EES T A dte] Tulol] 23 A ES] 2908 SO
nleAbE R, ol2HH S At AT T ARFO.RA o] MES Ex1 A3 Alt) A7AFS0) A7
AR RS BolANA Eigigich o] Mol SHEE ofe b} gho 2o wiapn o] P astct
L o= thAIA 0 2 BRIchE, EEX0] 4910 2 7h1 AR Selms shgic)

B HEAH S shAloll A 2ejae) nlafete] Baso 2 Al ARS Pulolq skt @
8 nlsAfab S o] AT WDETH M) B3, oliSo] shaulatste] 712 Siglat mgof 27
AP W, 1 AR SRS ATl AEe R ATERS QASH Fe A, §
BAlo] that A5 L 4olut s ek Asskgigict 5], 92 nleapstel @A ‘07 A
Aleka Qakar o] A7} 35 o4 2|45l ik $eistan gk e Pl el A
7} 930 ARF AR o] w2 e o] dofd 4+ QIelw, T o) ARy FAEAE T)R 0.
2 5H= A7} mGo] ASEGUTE 5 e wske] BAL A4S SakElo] 21 AT 2 ¢
o] Gl AzelAE AF AL Hollk A8l i, BahAA Azt 42g Ao 283t
= 25I9J0] 2T Lehika Gigrick ]2 2 A Aol el el Anm Slag wAl

St 2JR|9F BRI AFALTA BIRE Ao, 0] nleAte] AEHES] F7Fol olFt Ak of

o

Jgiohd AFE] Al 2R XA AFE doll A mleAlAT-E A Y 4 e A
AR Wt AAZE Bagk AYUr 71E W] MBS 7HAE ARle EAlstar, WAl 8t
= AEAlE ofFA whEe] 7ok sheAlell tsixl= 1 Wake] A= ) A 7Rz o
71ol= A2 AT S A Sl A2 §SlAIA siAslaLal sk AARe] 21Fst =at 7]E9)
7 BhefjollA] Holut chesiar 22 Al S E5010L 285t Al /A A1FE
7} ZAA|=ofol Fhopar FUTE, of7jo] wigh WAk i EaL AsY

thEo 2 W Eo] tigt AT AE7A] $-2] SAlllA] 8-

-85
e = PHEL vierge] 7120 2 FaAlE] Syt 2dAEY

o

OPAS] 7}tk AR 2

Akt Tzt Ee) Raje)

134 Q1E3L0 2 A0) u]&Alst



rlr

Fratalte) glotet Aol o] HHIES Sal7} oj1jat 4= 9l 7o) falat o ofselo]
SherUicy, 2Bl et ARl 97} o) 2ol (] ok AlejellAl, 2B fiffseh AR Shelgt 4
gz ThAlolA, Thl Tajsile] Ajme s Eol ofgt Qle) of24sl ol st 2RI didt
w7} Bt AU, %oRo] uldAmSolA ARG R b Eo] olEA thizojAof shA)
E WS Slek mAle] Al S5 Usko i AlEL 7l SRS WAl 91 8t
A} 910] BH5-2 ofg7) Rlaislofof 8 1A MR o)1 S A5k

iSOl S Xt Alofdrt shnlso] telaalolebs A2 Ao R sHarEE |
2{ol3 7 2SS TR0 2 STslgiaUch o) Aol 92 slalel F 2E hed shue £, 2
ol mlo] w]meI TS FaA A7, XA 0. ahnlo] Zh ofulol A S Berhs ol 3
sl ArsAle] Zickeh Adateka Alzteo] St Tejuh SHEARS 9] SpAPE 1 o7H ARE 5L o]
Q1] EbAdol gt HlEk Ao] QgL ol SelabAlo] Abele] ulmal ol 24 hBo] BAE W
= lolek WEsI Ik Yok A= oLt EAES Soel teeiglo] TR Foldl FAIE 71|
T 15710} ofolgirk Zlo] S5t ulsafale] AT g ofuat HHAI) ke shAgich, of7lo]
SfallARs e T ARlelA] Holupr] ol olm E3] 8] Al A-5e] Agle] Ark Az
o}, A 7j1H 0 2 ‘el Ao ehE A7) iAol AT S Reisial /chE = A|S i)
Folrh Azkstel, o) 5H) 4 05 S Bolstel AlRe ATHNE Furshn | eAfe] e
Sfeh uj g wolls Aol BRS 318 X olA] AIs, T e 2 18 mot Alee AT
58 ol Ll A 7loel hrich, oleigt BAIS o sl LBt Az sk i) 04l W
A A IR SRS B 7] ARSIAIER, off A5o] B, Telaoleks A7EAE X
& AIR¥ek gk Alele] St ool 27 ol ofe] Sh-S-S thAlsA A S,

uupo 2 sYslo] WS 918 AL AlZtelAe] ulgk tRAlAe) X W, A
W IR BAolkE 27} Al vlElg el A Az, 1S ek sHs Aol chat W)
i} ARYe] chel FREHIEA 2 LS SR

135



FH

EZof chgt

on
rE

o|F (&3t n<)

E75He s Aufjelal 28 AFEAA A Aol thel| ofe] F-8%t )22 3 FHsuch obvt -
2] mjApstAlof] AojFo]ar 23R Mk B esith= 3ol tisiA= 248 A Afole] 8 o 2}
o7} it Azt =& Al S EFFHL ZE8h= WA A SE7H A= ooF &
ths ZAEE S ol A= 20 2 SAUUT: HRE 22 e} ofgA] Ao 2 o]Rojd 4
7ol sl 2 AM B4 A71E sHEHAL U A7z 2 7RIS AR Sess =S

s e

of

1L A 22| mEAL A7 Mok AlRAR] BAIES] 7iidE S8l HAE o= o FoRinyy | Hrt 9
27} gHEo W= R 4lof] thgt 71290] A5 S M= . 24 7hssital sUnh 92] 384l vleAt A
T ofriol 3 wlEAL 2247]= ofufof ks 7S o= A= FA 0 2 FH/IPL a1, TR0 )
219] Aol FFS WAL s At 3001 At 27 HA|IR 7HER vl XA S24719] A4
)2 o9 g ZoIAL A7He] E5of wheh AR o 2 Z Bk QIglsuth ol Aol 219 Ao
it Al e AlgEl & ol IR Fsuth A ol S TR Rt 2R TS S BT
of] AL )T} b 2E W o7} Atk FAIIA Al ZellA v A Al =418 Byt A

= 0] /& AYzkshaA] sfeitt(paradigm)olut offw)2HH|episteme) 2> A& HEHEU.

2, v|EAL o] 71o] A1ZFAIQl At Aol B3 ol ST A= RS Uk vt
IS FA(styleol =AFsHiconography) 2= W& 1Asl7] ARt 2218 Hile 287t A
Aguch 2 227} FalS ARSHAA Ted] BARR] A, BFARQ1 A dolalAl 2L Ho] omjsl=
HRES A% A A B Fo| AUS7EA? o] 2 227t ol2fdt 7| B AR EAIE oA thRo] =The
A ()3 Tt 219U A7 ER18 4= e DAl A Qs o241 =217} 7Hs314)
Lkt s, W9 AR 22 ZH4(connoisseurship)9] FAE o= A7k HIsiA| siE
U= A7EA? FF dofjuhes =dhollA] B0l A= o] EAlo] S2)7t AR sidd 4= gl Mt &

3] ZARITAL AZ T T ARG o] 2AI7EEES] s 1E 7Ivi e flsyHh oA

4

ol

136 AEBho 2 A9 m|EAlE}



olopaE $2] 2}41e TEste] Bof 710 waks ARIck, et $-aje] MRk shzo] 7l e
P A -5 sl Qjodo] 2x) ok By

3 BAIE AT 2Rtolx, & 27IdULh sheQl 2247/ dE A7dle WeER

(narrative)7t RIS Hpo] YU obAE $e) sAjo] Bhe ulA 2EoAE THEHR] B )
o} 2L TS 1372 A9 P o0 2 telE| sl £ A A A Ech sidslop st &4

2 A3 FUO.E sl Uele] BE 2] 7 uick 7)) ofu] ofiz whe AHS-& Aejsli
Folstalq wlo] obzke] 11A1] oA Bhigol= Alo] Fefelatat F4o] M eluick of714] uldA}

sfo] ehats Aol e AFHUTE Folael a7t Pojal Bxsleh Ax W) B4} ok

4,3 uze] ool Al 713lo] LFEth Alel h4H ool AYAlE He A HASH) o
Utk Z1eiuh Sefet s=0tS Ao 8 WA oo} 11 d=0] Sare] 2aleh uh 2ol i ol2 4 A
2o] 5] GIMEl AL BAHobd 4= flUITh ofA Sl ke Fels) et A% 3ol

ol o} 2] 40| WaKS EWs| 71X ok 4 Ut ET e FAP Al 2 15417} 58]
o) 214 Al EIgitkis 2 ulASIA| M) A0 dnofli= i Aolio] BAjzleliz Holx] 9k 2
QU ek 7 2 QIS SRbche, T 927 ek Sefek ulabe] AH(4) Qo] 15 gl
APl 98-8 e AU,

5. 92 FEALS ofolclof AR skef LT THE B TEAS, § 2 TEAS. o
CloRet FEAISH WRTRO A S]] ofelrlols FRA 4 iUt olze S SRk

Aot Ao 0] Sleke] 155 8 Tt AP S} Thapstal st ofoltol S Bo]
3 o] gleks oM Eejdich vz o) ofeltloSo] $:2] ulsAaAS o Hask Ak
127 I Se) FEAS HolulA) Selrvk o 23 At st FEAIS) AT ATHE wol 9
ofo FhTE. Atz olle] WAt HHIE Fo) S-S glolA] sl 4 olrki AztekA) s $el
Ao)do] B et AARES] ApLe] 27} o] of g 9] i Fol che siAlmtE47|2 A 4
QUSIEAIE glofok gk T27) Sleials Tefet A7RFE0) A4S 1A She 4 dloloF T, B2
BT o] FHe]o] ThE Hoto] AT-ES ¢ H] W AKS Tolfih 4k giyc), Bas] v
AT ShS QO B W ohet R0 2 $7)7] ofele FESE BsUc) ofe] Kl wiel
ofefat S ek 9l wlmstan AHIE Alzte] NS AR olalis) = Ao} 7S TR A 1A
of ofoltlo}5-E FAISH 8] i FE-S Bl o] ZAS slAet 5ol ik Hu), T3 SiA
ehe B thaFt ofollofo] 112 Wast glgvct

137



6, A WA FalolA] BEoHe B2 QR AE S0 n)g ApSo] $8) TSR} v
shalo 2 v ekl AR S mieapsto] TRk Bo] WS S Frle] A 7hed)
oz -2t B 5 ASE A7) oy Tev AL el T gl AL o] ofxloful
AR} 5] oRgUIr), Fule} opalobnlds @7 7m19) 2 4dkjollx Zsie] EAIRE 4Hto gk =
nje) Afs] ol AopulAtele] B AE Teftiuc A7 Azeks e $-2le] dHtolut oo}
A Alele] vl cig 77} Falolale] Aokl Ao nhZbA|s QLEst oA, E ALl 3

E=AR1 X5 = AYUT olZio] A7t £ mieAtete] A71H JE 24 AIASIALA} k= AYYTh

138 QE3he 2 A Q) nlEArs)



	인문학으로서의 미술사학
	참고문헌
	국문초록
	Abstract
	「인문학으로서의 미술사학-반성과 모색」에 대한 토론문
	토론에 대한 답변


