
99

I

*

**

263 2009 9    pp 99 137

* 2007

**
1 18

1884

1907, 8 1925

19 20



18

18

5

6

18

18

101

1

2

3

II

1788

4

100

2 1989 pp 437 438 1993 p 355

2000 p 118 p 197 2003

p 317 

15

1993 pp 20 38

2003 pp 56 57 19

2006 pp 82 85

3 500 18

1 1 12

3 1 1

3

2000 2001

2006

2006

2 2008
4 

5 24 1748

3 11

6 2 1778 2 22

4 1780 7 19

1

p 409

2

31 2cm

92



18

18

5

6

18

18

101

1

2

3

II

1788

4

100

2 1989 pp 437 438 1993 p 355

2000 p 118 p 197 2003

p 317 

15

1993 pp 20 38

2003 pp 56 57 19

2006 pp 82 85

3 500 18

1 1 12

3 1 1

3

2000 2001

2006

2006

2 2008
4 

5 24 1748

3 11

6 2 1778 2 22

4 1780 7 19

1

p 409

2

31 2cm

92



12

13

14

3

10

103

18 18

1

1 7

18

2

18

8 1779

9 10

11

102

7 2000 p 295
8 1 1637 14 1834 200 644

2000

9 1779

10

23 2005 p 20
11 1

12

18 19

13 1741 1793

14 2005 p 34

2007 pp 318 344

28 2007 pp 209 238 

3 19 157 47 8cm

2



12

13

14

3

10

103

18 18

1

1 7

18

2

18

8 1779

9 10

11

102

7 2000 p 295
8 1 1637 14 1834 200 644

2000

9 1779

10

23 2005 p 20
11 1

12

18 19

13 1741 1793

14 2005 p 34

2007 pp 318 344

28 2007 pp 209 238 

3 19 157 47 8cm

2



4 5

19 1795 8 6

18

105

15 16

17

104

15 93

68

15 16

17 18

17 24 1784 9 4

1777

16 1998 p 40

2002 2003

2004 2002

17

30 1704

18 19 1795 8 6

4 5 3cm

12 4 8 5cm

114

5

5 2cm

p 215

4 1

0 5cm



4 5

19 1795 8 6

18

105

15 16

17

104

15 93

68

15 16

17 18

17 24 1784 9 4

1777

16 1998 p 40

2002 2003

2004 2002

17

30 1704

18 19 1795 8 6

4 5 3cm

12 4 8 5cm

114

5

5 2cm

p 215

4 1

0 5cm



III

1

2

20 4

21

107

100

19

1795 1798

106

19 169 9 4 

20

4

21



III

1

2

20 4

21

107

100

19

1795 1798

106

19 169 9 4 

20

4

21



8

22

109

6

4

7

108

6

11 5cm

500

135

7 

p 437

8

12 5cm

102

9 

p 87

22



8

22

109

6

4

7

108

6

11 5cm

500

135

7 

p 437

8

12 5cm

102

9 

p 87

22



27

10

28

111

23

24 25

9

26

110

23

4 5 1962

1982 p 397 
24

25

2001

26

2004 p 134 
27

2002
28 p 134

10

30 2cm

12

12 5cm

I 142

11

18 2cm

95



27

10

28

111

23

24 25

9

26

110

23

4 5 1962

1982 p 397 
24

25

2001

26

2004 p 134 
27

2002
28 p 134

10

30 2cm

12

12 5cm

I 142

11

18 2cm

95



2

13 30

14

113

11

12

10 29

2

1

12

18 19 24

2

112

13

B

53

14 5 5cm

18 2cm

B

149



2

13 30

14

113

11

12

10 29

2

1

12

18 19 24

2

112

13

B

53

14 5 5cm

18 2cm

B

149



4

16

17

31 1845 1912

1835 1895 32

115

1644

15 29

3

6

30

114

29 2008 p 199
30

1672 1715

31 1820 1898 1852 1919

15

p 199

16

3 6cm

16 1

0 5cm



4

16

17

31 1845 1912

1835 1895 32

115

1644

15 29

3

6

30

114

29 2008 p 199
30

1672 1715

31 1820 1898 1852 1919

15

p 199

16

3 6cm

16 1

0 5cm



31

1894 33

19 18

34 4 I

117

IV

1

1

116

33 

34

I

32 5

81 18

1 1848 1886 1887

1914 1 1931

1891 1911

7

1835 1895

2006

1 1 2
2 2 3 7

15 16

13 104 000

11 5 92 000

10 80 000

1 1 1
2 2 5

12

10 80 000

8 5 68 000

7 5 60 000

2006 2 24 1891

17

3 3cm

p 352

17 1

0 5cm



31

1894 33

19 18

34 4 I

117

IV

1

1

116

33 

34

I

32 5

81 18

1 1848 1886 1887

1914 1 1931

1891 1911

7

1835 1895

2006

1 1 2
2 2 3 7

15 16

13 104 000

11 5 92 000

10 80 000

1 1 1
2 2 5

12

10 80 000

8 5 68 000

7 5 60 000

2006 2 24 1891

17

3 3cm

p 352

17 1

0 5cm



21

I

4

B 22

I

36

4 5

5 1901 I

119

19 35 II

2 III

20 IV 6

118

35 I

I

II

18

p 297

19 31cm

p 56

20

16 5cm

500 8 1

21

22cm

107

22

3 0cm

B

117

23

5 1901



21

I

4

B 22

I

36

4 5

5 1901 I

119

19 35 II

2 III

20 IV 6

118

35 I

I

II

18

p 297

19 31cm

p 56

20

16 5cm

500 8 1

21

22cm

107

22

3 0cm

B

117

23

5 1901



2

I II

I

I

12

28

6

23 II

24 25

26 II

I III

II 27

U

121120

24

7 8cm

127

25

7 4cm

154

26

5cm

B

118

27

10cm

500 26

28

11cm

p 274

29

6 2cm

7 5cm

p 466

36 18

Meissen Böttger

Rontgen

Robert E The book of Meissen Atglen PA Schiffer Pub 2000 Reilly Robin Savage George The dictionary

of Wedgwood Woodbridge Antique Collectors Club 1980



2

I II

I

I

12

28

6

23 II

24 25

26 II

I III

II 27

U

121120

24

7 8cm

127

25

7 4cm

154

26

5cm

B

118

27

10cm

500 26

28

11cm

p 274

29

6 2cm

7 5cm

p 466

36 18

Meissen Böttger

Rontgen

Robert E The book of Meissen Atglen PA Schiffer Pub 2000 Reilly Robin Savage George The dictionary

of Wedgwood Woodbridge Antique Collectors Club 1980



8 32

I

33 II 16 III 34

II

16

17 III

34 37

3

123

4 I 29 6 II

30 III 31 IV 8

I

I

29

IV

122

37

1814

1882 1859

30

6.8cm 7 7cm

48

31 

8 7cm 6 2cm

98

33

7 3cm

16 1cm

I 71

34 

16 2cm

214

32 4 1cm

71

35

29 7cm

94



8 32

I

33 II 16 III 34

II

16

17 III

34 37

3

123

4 I 29 6 II

30 III 31 IV 8

I

I

29

IV

122

37

1814

1882 1859

30

6.8cm 7 7cm

48

31 

8 7cm 6 2cm

98

33

7 3cm

16 1cm

I 71

34 

16 2cm

214

32 4 1cm

71

35

29 7cm

94



I 18

19 1795

19 18

18 1 2

I

4 I

B

5 1901

19 22

23 41

II

19

42 II

B 43

125

I II II

35 38

39

I II

III

2

40

124

38

1999 94 

39

40

41 2006 4 1900
42 1752

II III



I 18

19 1795

19 18

18 1 2

I

4 I

B

5 1901

19 22

23 41

II

19

42 II

B 43

125

I II II

35 38

39

I II

III

2

40

124

38

1999 94 

39

40

41 2006 4 1900
42 1752

II III



38

3 III

1907 8 1925

19

20 18 39

II

19

127

13 26 44 I 3

I II

22 36 B

37

II 1859

34

III

19 III

A

45 1895

16 17

126

36 B

324

39 

I p 247

38

31

37 

B

192

43

B p 71 

B

B 19
44

45 A B

19

p 71 



38

3 III

1907 8 1925

19

20 18 39

II

19

127

13 26 44 I 3

I II

22 36 B

37

II 1859

34

III

19 III

A

45 1895

16 17

126

36 B

324

39 

I p 247

38

31

37 

B

192

43

B p 71 

B

B 19
44

45 A B

19

p 71 



Late Joseon Bunwon official kilns White Porcelains with

Embossed Designs King Jeongjo Dehua Kiln Zhangzhou Kiln

129

V

19 1795

18 19

19

128



Late Joseon Bunwon official kilns White Porcelains with

Embossed Designs King Jeongjo Dehua Kiln Zhangzhou Kiln

129

V

19 1795

18 19

19

128



2004

2000

15 1993

6 1998

2001

16 2002

18 19 2007

19 1994

19 212

1996

18 9 25 1995

23 2005

2003

2007

2000

2005

I 2009

2006

I 2000

1994

1997

2006

2001

2002

500 2003

2

2008

I 1999

131

169

1

17

1989

19

2006

2008

2003

2000

214 1997

28 2007

1993

2003

130



2004

2000

15 1993

6 1998

2001

16 2002

18 19 2007

19 1994

19 212

1996

18 9 25 1995

23 2005

2003

2007

2000

2005

I 2009

2006

I 2000

1994

1997

2006

2001

2002

500 2003

2

2008

I 1999

131

169

1

17

1989

19

2006

2008

2003

2000

214 1997

28 2007

1993

2003

130



19 1795

4

2

I

18 1795

II

III

133

2005

1996

2002

1998

1997

2003

2002

2002

1996

2003

2005

2002

2004

VI 1998

1999

2001

2004

Rontgen Robert E The book of Meissen Atglen P A Schiffer Pub 2000

Reilly Robin Savage George The diction ary of Wedgwood Woodbridge Antique Collectors Club

1980

132



19 1795

4

2

I

18 1795

II

III

133

2005

1996

2002

1998

1997

2003

2002

2002

1996

2003

2005

2002

2004

VI 1998

1999

2001

2004

Rontgen Robert E The book of Meissen Atglen P A Schiffer Pub 2000

Reilly Robin Savage George The diction ary of Wedgwood Woodbridge Antique Collectors Club

1980

132



Abstract

White Porcelains with Embossed Designs of Late Joseon  

Koo Hyein*

This paper is a holistic examination of late Joseon white porcelains with embossed

designs discussing them from technical and stylistic perspectives as well as from the

perspectives of cultural history and the history of ceramics exchange in East Asia

The production of white porcelains with embossed designs in late Joseon took

place through three successive stages The first is the stage during which Korean potters

became aware of the embossing techniques used in China and Japan During the

second stage white porcelains with embossed designs of Chinese and Japanese origin

were brought to the Korean peninsula with some people owning them in their private

ceramics collections During the third and last stage white porcelains with embossed

designs thus far produced only in small quantities were mass produced This last

phase of mass production began during the reign of King Jeongjo with the ban in 1795

of underglaze cobalt blue decoration and the use of saggers during pottery firing

Joseon white porcelains with embossed designs are quite similar to those produced in

the Dehua Kiln and Zhangzhou Kiln in Fujian Province China Around that time Fujian

merchants were often diverted to the shores of Joseon or their ships called at Joseon

135134
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During the third period their quality standards became greatly diversified in response to

the expanding market for embossed white porcelains Inscriptions such as Useok and

Choeun found on some of these porcelain wares referring to the royal household

and high ranking government officials are for instance highly useful for dating

purposes

137

ports which explains the introduction of ceramics from southern Chinese kilns

Late Joseon white porcelains with embossed designs were much more diversified in

production techniques than they were previously believed to be There were four major

types of techniques carved embossing jogak yanggak consisting in digging out the

surface layer around a design to create relief extrusion embossing apchul yanggak

using a mold to shape the porcelain ware and surface designs at the same time

appliqu embossing cheophwa yanggak in which designs are separately created and

affixed to the surface of the pottery and white slip embossing toehwa yanggak in

which white slip of a lower concentration than the pottery clay is used to draw designs

on the surface Examples of pottery wares embossed using white slip were found in

China and Japan suggesting that these two countries could have been the source of

influence for Joseon potters

Meanwhile late Joseon white porcelains with embossed designs are divided in this

study into three categories tableware and ritual ware stationery items and other daily

ware Embossing is a technique that is encountered in most types of late Joseon white

porcelains and designs created using this technique are widely varied Vases and water

droppers are the most popular types of embossed white porcelains showing also the

highest quality of execution Items such as cups brush holders and water droppers and

designs such as white slip embossed Ten Symbols of Longevity and plum blossoms

show the influence of the Dehua and Zhangzhou kilns Wide ranging techniques were

used for embossed designs to create the three dimensional effect and for greater

expressivity

By surface ornamental technique one can distinguish three different periods in the

history of late Joseon white porcelains with embossed designs The first period is the

one following the policy of King Jeongjo in 1795 during which embossed porcelains

which had been produced in small quantities since the mid 18th century were finally

produced on a massive scale The second period is when embossed designs began to

be recognized as a sophisticated ornamental technique on an equal footing with blue

and white decorations and yet distinct from them It was during this period that

innovative techniques such as white slip embossing were attempted by Joseon potters

136
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