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Abstract

Visual Culture and Bijin Ookubie Bust portrait of the beauty
of the Edo Period

Ryee Milim*

The Ukiyoe images of a beauty produced in the late Edo period earned recognition

for their excellence and the radical changes they introduced In particular they marked a shift in

style to Bijin Ookubie or Bust portrait of the beauty which is still highly regarded

today

In the Bust portrait of the beauty which was reproduced and sold in large numbers during the

Edo period the proliferation and reproduction of a woman image and the opposite concept

phenomenon of segmenting a womans body were effectively expressed through the medium of a

mirror Through a mirror the image of a woman was intentionally transformed illusion was

induced and even the deconstruction of a womans existence was attempted In this artistic effort

reality was reenacted reproduced and gradually transformed into a world i e a pure simulacrum

that had nothing to do with reality

This paper examined the Bust portrait of the beauty produced by such Ukiyoe painters as

Suzuki Harunobu Kitagawa Utamaro Utagawa Kunisada and

Utagawa Kuniyoshi in the late Edo period Kitagawa Utamaro s makeup the nape

produced in 1793 and Utagawa Kunisada s series of Mirror of the modern boudoir
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produced in 1823 exhibited several particular subtle shifts in terms of their conception

First these works introduced the mirror as a medium of expression to the Ukiyoe images of a

beauty The mirror itself played a role in the establishment and development of the bust

specifically in the Bust portrait of the beauty The woman appearing in the Ukiyoe paintings

serves to amplify the reality and real feeling The more realistic the picture looks the more the

space of the painting is fulfilled Another fiction is brought to a fiction thereby transforming the

fundamental fiction of a painting into reality

Unlike Suzuki Harunobus Bust portrait Utagawa Kunisada s Portrait into mirror facing each

other is a work where with the reality of a woman evaporated the virtual image of a

beauty alone led to a new change in terms of expression Using the then widely used mirror for

makeup this work attempted to define the imaginary value of a woman rather than the actual

reality of a woman In Kunisada s Portrait into mirror facing each other Utagawa Kunisada

displayed a womans face and a beauty product dubbed Attractive Woman Perfume in an attempt

to combine the relevant elements Likewise the work transformed an object into an image

through a medium Utagawa Kunisada s Kunisada s Portrait into mirror facing each other using a

subtle object of association revealed the concealed medium culture of Edo where women were

identified with certain products
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