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Abstract

Literati Landscape Painting of the Southern Song Dynasty

Park Eunwha*

With the establishment of the Southern Song court in 1127 after the collapse of the Northern

Song the center of cultural activities moved to the new capital Hangzhou and with the strong

support of Emperor Gaozong the Southern Song painting underwent significant development

The landscape style of Northern Song was transmitted to the Southern Song by the painters who

had been active since the late Northern Song period but the monumental landscape style was

gradually replaced by the simplified more intimate Southern Song style Previous studies on

Southern Song landscape painting mainly focused on the works produced by the professional

court artists and regarded the tradition of literati landscape painting was inherited by the painters

of the Jin Dynasty rather than by those of the Southern Song Based on the results of recent

research on Southern Song landscape paintings this article examines the extant works and

relevant literary records in an effort to identify how painting theories and styles of literati landscape

developed in the late Northern Song period were transmitted and evolved in the artistic milieu led

by the Southern Song literati class and how they influenced the florescence of literati landscape

painting in the subsequent Yuan period

Mi Youren the archetypal painter of the early Southern Song period painted the natural

scenery of the Xiao and Xiang region with his distinctive ink and brush technique re interpreting
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it on the basis of his perceptions and experiences In this way he created his own mode of

landscape which is highly individual and expressive He also greatly influenced the later literati

landscape paintings including Master Li s Dream Journey over Xiao and Xiang which is related to

the Xiao and Xiang region Zhao Bosu s Palace in the Pines and Li Jie s Fishing Society at Xisai

Mountain conveying the painters individual ideas and emotions through the depicted scenes

ultimately became the inspiration for landscape paintings entitled with real place names of the

Yuan dynasty which represented the hermitages private residences and gardens of the literati In

the meantime Fishing Society at Xisai Mountain and Zhao Kui s After a Poem by Du Fu were

closely linked to the ci poetry and poem of the Tang Dynasty constituting fine examples of the

harmonious interaction of poetry and painting which literati painters sought to perfect

As the literati culture spread to the various social classes during the Southern Song period the

literati searched for painting themes and styles which differed from those of the professional

painters in an effort to express their own values and tastes The six landscape paintings discussed

in this article demonstrate that the Southern Song literati painters who developed new painting

concepts and styles on the basis of the Northern Song literati painting theory established unique

characteristics for their paintings distinct from the works of professional painters such as Li Tang

Ma Yuan and Xia Gui and they also laid the foundations for the development of Yuan literati

landscape painting As more in depth and multidimensional studies on the significance of the

extant works are carried out they would provide insight into the better understanding of Southern

Song literati landscape paintings as well as the development of the literati paintings of the Yuan

and subsequent dynasties
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