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Abstract

A Study on the Painter and Painting Style of Saroseonggudogwon
in the Latter-half Joseon period

Kwon Heyeeun*

Saroseunggudogwon is the name of a painting work which depicts an emissary’s journey

from Busan to Edo in Japan in the late Joseon period Unfortunately no records of these works

have survived other than the regional names inscribed on thirty of the scenes As such this study

attempts to examine these works to determine the year of production and the identity of the

painter of the work the background to its production the characteristics of each scene and the

overall painting style

As regards the age of the work the scene named Seeing Mountain Fuji’s Snow from

Yoshiwara Inn on June 17 and the records of the 10th emissary’s journey undertaken in 1748

match with each other thereby offering a clue to the date of the work’s production Furthermore

the records of an emissary’s journey as depicted in Nighttime Stay in Hibi and Honchoji Temple’s

Northern Garden in Kyoto also matched with the work thus providing further confirmation of the

year of production In fact the painter is highly likely to have been Yi Seong rin a court painter

who accompanied the emissary’s delegation Indeed of his twelve extant works all of which are

painted during emissary’s journey Riding a Donkey in the Rainfall and Staying by the Lake at

Night feature a painting style which is similar to those paintings contained in Saroseunggudogwon

103

30

1748 10

12

2

18

102

* Chunghyeon Museum Curator



Abstract

A Study on the Painter and Painting Style of Saroseonggudogwon
in the Latter-half Joseon period

Kwon Heyeeun*

Saroseunggudogwon is the name of a painting work which depicts an emissary’s journey

from Busan to Edo in Japan in the late Joseon period Unfortunately no records of these works

have survived other than the regional names inscribed on thirty of the scenes As such this study

attempts to examine these works to determine the year of production and the identity of the

painter of the work the background to its production the characteristics of each scene and the

overall painting style

As regards the age of the work the scene named Seeing Mountain Fuji’s Snow from

Yoshiwara Inn on June 17 and the records of the 10th emissary’s journey undertaken in 1748

match with each other thereby offering a clue to the date of the work’s production Furthermore

the records of an emissary’s journey as depicted in Nighttime Stay in Hibi and Honchoji Temple’s

Northern Garden in Kyoto also matched with the work thus providing further confirmation of the

year of production In fact the painter is highly likely to have been Yi Seong rin a court painter

who accompanied the emissary’s delegation Indeed of his twelve extant works all of which are

painted during emissary’s journey Riding a Donkey in the Rainfall and Staying by the Lake at

Night feature a painting style which is similar to those paintings contained in Saroseunggudogwon

103

30

1748 10

12

2

18

102

* Chunghyeon Museum Curator



thereby offering a clue to the identity of the work’s painter The study also examines the life and

activities of the now little known Yi Seong rin although in his day he was a very active court

painter The research findings indicate that he was appointed as a second ranking official

suggesting that the royal house took him into its confidence

Saroseunggudogwon originally consisted of painting book afterward it was made of two

handscrolls each of the realistically depicted scenes contained therein matched with the date of

an emissary’s journey Most scenes depicted destinations such as Japan’s famous sites and views

and certain impressive events The scenes were mainly portrayed using the landscape style of

conservative court painters though Jeong Seon’s style which was fashionable at that time was

also partly influenced The scenes depicted in the painting clearly showed the transitional

characteristics of the true view landscape style of court painters in the mid 18th century

Furthermore the scenes portraying aspects of a foreign country were effectively produced by

using a variety of elements taken from documentary paintings painting style maps and genre

paintings These paintings exhibited the characteristics of works produced by traditional court

painters and yet uniquely depicted scenes from a foreign country distinguishing them from more

general paintings of various travels

As such this study examines Saroseunggudogwon a little known work despite being the

only extant depictions of emissaries’ journeys The year of its production and the identity of the

painter were clarified on the basis of concrete evidence This study is also significant because

unlike previous research which focused on only some of the scenes contained in the album it

examines the overall characteristics of and the overall painting style used throughout the entire

scene
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