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Abstract

The Landscape Painting of Kim Hui-seong

Kim Soojin*

Kim Hui seong 1710’s after1763 who was active during the reign of King Yongjo

was a court painter of the 18th century Joseon Dynasty Kim Hui seong also called Kim Hui-

gyeom has been usually referred to as a painter who was strongly influenced by Jeong

Seon Previous scholarship has regarded Kim Hui-seong as a professional painter belonging to the

Jeong Seon School this view was based on the traditional categorization of painters in two

groups professional painters and literati painters Although this viewpoint provides a useful and

convenient framework it is necessary to explore the landscape paintings of Kim Hui-seong in

terms other than Jeong Seon School and professional painter in order to discuss the complex

nature of the painter and his works

Kim Hui-seong was from a Jeon-ju Kim family which had produced a large number of low-

level government officials for generations After studying painting under Jeong Seon in his youth

he served as a court painter during the rest of his life Despite the lack of his biography or diary it

is possible to trace Kim Hui-seong’s painting style based on his works and records left by his

acquaintances which show that he accepted various currents of the painting circle of the 18th

century In his works of true-view landscape paintings of Yangcheon area he followed the

style of Jeong Seon especially in the selection of his themes and brushwork A hypothesis that

169168
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Kim Hui-seong and Jeong Seon shared the intimate relationship of master and pupil is supported

by the documents written by Kim Kwang-kook 1727 1797 which stated that Kim Hui-

seong had been a follower of Jeong Seon before he entered the Painting Academy of the court A

record indicates Kim Hui-seong accompanied Jeong Seon to Cheongdam to sketch his

landscape in 1756 3 years before Jeong Seon’s passing further reinforces this argument

Kim Hui-seong also produced several pieces of painting that shared close affinities with the

works of Kang Se-hwang 1712 1791 Yi In-sang 1710 1760 and Jeong Su-yeong 1743 1831

who usually employed the brushwork of Anhui school and Wu school which is characterized by

pastel tones and emphasis on the depiction of rocks This trait is especially apparent in a series of

true-view landscape paintings of An Eum area in Youngnam province Though these

paintings seem to be following the tradition of true view landscape painting established by Jeong

Seon in terms of the theme the brushwork and composition show a completely different nature

Kim Hui-seong showed that he was more than a professional painter when he criticized Sim

Sajeong 1707 1769 in the inscriptions he left in Sim’s Mountain Shu and Drinking Tea

under the Pine Tree He commented that Drinking Tea under the Pine Tree which

was not painted with brush but fingers was an ostentatious display of bizarre talents while the

green and blue of Mountain Shu was unsuitable to the function and theme of the painting This

presents an unprecedented case of a professional painter criticizing the works of other painters

He also participated in a leading association of middle class writers and painters It seems that Kim

Hui-seong was fashioning himself as middle class literati rather than a simple professional painter

through these activities

As a court painter whose responsibility was to record court events as closely as possible Kim

accepted the innovative principles of perspective and shading originated from the Western

tradition of painting in order to produce a more realistic view In Album of Dredging a Waterway

in 1760 a triangular composition with a vanishing point that emphasizes the sense of distance is

found probably intended to imitate the perspective technique of Western paintings
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