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Gwanseo Map by King Jeongjo r 1776 1800 helped bring focus to scenic spots in

Gwanseo As a result when true-view landscape paintings became popular in the 18th century

well-known beauty spots from this area had already become standardized

A number of the paintings of Gwanseo sceneries with similar subject matters composition

and style can be classified as a type of Album of Famous Spots of Gwanseo The anonymous

album now in a private collection and Ten Scenic Spots of Gwanseo kept at the

National Museum of Korea are almost identical even in their size thus highlighting the

standardization of such types of paintings

The Album of Scenic Spots in Korea and China kept at the British Library in

London and the Album of Eight Scenic Spots of Gwanseo housed in the Seoul

Museum of History show broad expansion of the genre The painting style of these albums shows

strong characteristics of the style of Southern school painting as well as court paintings of the end

of the 18th century in particular maps and woodblock prints At the same time we can see

characteristics of the painting style of Kim Hong-do 1745 after 1806 The album in the private

collection bears a signature of Bokheon though the identity of the painter is still unclear

The painting in the National Museum of Korea bears a seal of Kim Hong-do but it is possible it

was added at a later date We should reserved final judgment on the identities of the painters for

these reasons

This author has attempted to find further ways of studying the paintings based on painting

styles and seals Kim Hong-do visited the Gwanseo area through the occasion of an winter solstice

embassy to China which took place in 1789 At that time Yi Seong-won 1725 1790 who allowed

Kim Hong-do’s participation in that embassy as qualification for his military escort is recorded as

having been a provincial governor of Pyeongnan Province Therefore there is a possibility that he

ordered a painting of Gwanseo area at that time Besides a seal called Jeonggyeoingbuin Sinssy

of the Ten Scenic Spots of Gwanseo is identical to the peerage of the wife of Yi

Seong-won Although it is difficult to say that works handed down to us now were painted by

Kim Hong-do it is possible that these types of works were painted with reference to the paintings

of Gwanseo area which were standardized by Kim Hong do during the end of the 18th century

139

Abstract

A Study on Paintings of Scenic Spots of Gwanseo Province 
in the late Joseon Dynasty

Park Jeongae*

Paintings of scenic spots of Gwanseo depict the scenic beauty of Pyeongan

province Over the past couple of years there has been considerable progress in the study of

Korean true-view landscape paintings but paintings of scenic spots in Gwanseo area have not

attracted much attention Actually the majority of paintings of scenes from this area illustrate only

the views of Pyongyang city But this author deals with paintings depicted widely the beauty spots

of Gwanseo in this article

During the Joseon Dynasty Pyeongan province was bordering with China and it was

therefore a very important area from a military and diplomatic viewpoint Moreover as envoys of

China and Joseon passed through this province the well-known scenes of beauty which were

located on their route became subjects of arts and literature According to documentary records

some scenic spots in Pyeongyang City were known in the latter half of the 15th century and the

early 16th century and it is known that they were also painted From the mid-16th century

onwards other scenes from Gwanseo area were also painted as exemplified in an album titled

Album of Famous Spots of Gwanseo attributed to Yi Jeong 1578 1607 Writings

such as the Dairy of Ganseo by Kim Chang heup 1653 1722 and the Colophon on

138

* Ph D Candidate The Academy of Korean Studies



Gwanseo Map by King Jeongjo r 1776 1800 helped bring focus to scenic spots in

Gwanseo As a result when true-view landscape paintings became popular in the 18th century

well-known beauty spots from this area had already become standardized

A number of the paintings of Gwanseo sceneries with similar subject matters composition

and style can be classified as a type of Album of Famous Spots of Gwanseo The anonymous

album now in a private collection and Ten Scenic Spots of Gwanseo kept at the

National Museum of Korea are almost identical even in their size thus highlighting the

standardization of such types of paintings

The Album of Scenic Spots in Korea and China kept at the British Library in

London and the Album of Eight Scenic Spots of Gwanseo housed in the Seoul

Museum of History show broad expansion of the genre The painting style of these albums shows

strong characteristics of the style of Southern school painting as well as court paintings of the end

of the 18th century in particular maps and woodblock prints At the same time we can see

characteristics of the painting style of Kim Hong-do 1745 after 1806 The album in the private

collection bears a signature of Bokheon though the identity of the painter is still unclear

The painting in the National Museum of Korea bears a seal of Kim Hong-do but it is possible it

was added at a later date We should reserved final judgment on the identities of the painters for

these reasons

This author has attempted to find further ways of studying the paintings based on painting

styles and seals Kim Hong-do visited the Gwanseo area through the occasion of an winter solstice

embassy to China which took place in 1789 At that time Yi Seong-won 1725 1790 who allowed

Kim Hong-do’s participation in that embassy as qualification for his military escort is recorded as

having been a provincial governor of Pyeongnan Province Therefore there is a possibility that he

ordered a painting of Gwanseo area at that time Besides a seal called Jeonggyeoingbuin Sinssy

of the Ten Scenic Spots of Gwanseo is identical to the peerage of the wife of Yi

Seong-won Although it is difficult to say that works handed down to us now were painted by

Kim Hong-do it is possible that these types of works were painted with reference to the paintings

of Gwanseo area which were standardized by Kim Hong do during the end of the 18th century

139

Abstract

A Study on Paintings of Scenic Spots of Gwanseo Province 
in the late Joseon Dynasty

Park Jeongae*

Paintings of scenic spots of Gwanseo depict the scenic beauty of Pyeongan

province Over the past couple of years there has been considerable progress in the study of

Korean true-view landscape paintings but paintings of scenic spots in Gwanseo area have not

attracted much attention Actually the majority of paintings of scenes from this area illustrate only

the views of Pyongyang city But this author deals with paintings depicted widely the beauty spots

of Gwanseo in this article

During the Joseon Dynasty Pyeongan province was bordering with China and it was

therefore a very important area from a military and diplomatic viewpoint Moreover as envoys of

China and Joseon passed through this province the well-known scenes of beauty which were

located on their route became subjects of arts and literature According to documentary records

some scenic spots in Pyeongyang City were known in the latter half of the 15th century and the

early 16th century and it is known that they were also painted From the mid-16th century

onwards other scenes from Gwanseo area were also painted as exemplified in an album titled

Album of Famous Spots of Gwanseo attributed to Yi Jeong 1578 1607 Writings

such as the Dairy of Ganseo by Kim Chang heup 1653 1722 and the Colophon on

138

* Ph D Candidate The Academy of Korean Studies


	朝鮮 後期 關西名勝圖 연구
	Ⅰ. 머리말
	Ⅱ. 朝鮮時代 關西名勝圖의 제작배경과 양상
	Ⅲ. 朝鮮 後期 關西名勝圖의 내용과 양식
	Ⅳ. 《關西名區帖》유형의 제작시기와 화가에 대한 추론
	Ⅴ. 맺음말
	국문초록
	Abstract


