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considered to be unworldly landscape paintings and appreciated them as such Therefore in

order to overcome the idea of representation according to modern ideologies such as nationalism

and modernism and to reconstruct the history of landscape paintings of the late Joseon period

we need the following perspective The antiquity imitating landscape paintings and real-scenery

landscape paintings of the late Joseon period were not antagonistic with one another They

inherited the ancient ideas and ancient methods from the perspective of newly realized literati

landscape paintings and tried to directly realize the ideas and methods through the harmonious

and orderly scenery of that period In short their relationship should be seen as complimentary

the ideal of all ages equals true-view landscape painting

203

Abstract

The Complementarity between Antiquity-Imitating Landscape
Painting and Real-Scenery Landscape Paintings 

of the Late Joseon Period

Hong Sunpyo*

This thesis attempts to clarify the relationship which is the main topic of analysis on

landscape paintings of late Joseon period between antiquity-imitating landscape painting and real-

scenery landscape painting from the perspective that the two are not antagonistic but

complementary with one another The attempt is done through the painting theory of Jeong Seon

who fully addressed the two Jeong Seon’s real-scenery landscape paintings were not a

manifestation of autonomy and subjectivity as modern terminologies as interpreted by existing

mainstream perspective It seems that the paintings were combined with the trend of realizing the

ancient ideology of creation of the Heavens through real scenery raised as a new

ideological factor by the painting theory of Southern School of China East Asian literati landscape

painting active since the late Ming Dynasty Writers of the late Joseon period viewed ideal and real

landscape paintings as true scenery and did not consider antiquity-imitating landscape paintings

based on imaginary scenery and real-scenery landscape paintings based on real-life scenery

antagonistic with one nor differentiated the two in terms of subject matter They were both
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* Professor Ewha Woman’s University
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