
141

I

1676 1759

*

*

257 2008 3    pp 141 185



1707 1769

1999

112 145cm

17

Johannes Vermeer 1660 61

View of Delft Oil on Canvas 96 5 115 7cm Hague Mauritshuis

17

illusion

3

18 18

4

1783 1787

etching 5

18 6

7

143

18

1

2

2

fiction

142

1 2000
2 30

2002 pp 287 317 17 8 17

1992 pp 91 111

20 1997 pp 293 319 2001

29 2002 pp 119 148

2007

238 239 2003 3 pp 183 209

15 2001 pp 149 177 18

30 2002 pp 319 349

26 2000 pp 359 388

3 E H 1989
4 2001 86 110
5 2004 3 5 3 14 3 15 3 18
6 1996
7 2000



1707 1769

1999

112 145cm

17

Johannes Vermeer 1660 61

View of Delft Oil on Canvas 96 5 115 7cm Hague Mauritshuis

17

illusion

3

18 18

4

1783 1787

etching 5

18 6

7

143

18

1

2

2

fiction

142

1 2000
2 30

2002 pp 287 317 17 8 17

1992 pp 91 111

20 1997 pp 293 319 2001

29 2002 pp 119 148

2007

238 239 2003 3 pp 183 209

15 2001 pp 149 177 18

30 2002 pp 319 349

26 2000 pp 359 388

3 E H 1989
4 2001 86 110
5 2004 3 5 3 14 3 15 3 18
6 1996
7 2000



90%

11

1707 1769

1710 1760

1745 12

18

18

13

145

Paul Cézanne 1839 1906

8

2001

II

1980 1998

9 18 19

20

10

representation

expression

144

8

2002 1 pp 162 173
9 152 1980

13 14 1983

34 1984

21 1985 1

1999
10 20

2004 pp 33 45

11 2002

5 2006

pp 192 221
12 12 1982

1

1984 pp 39 76 1987

2005
13

1 1984 pp 39 76



90%

11

1707 1769

1710 1760

1745 12

18

18

13

145

Paul Cézanne 1839 1906

8

2001

II

1980 1998

9 18 19

20

10

representation

expression

144

8

2002 1 pp 162 173
9 152 1980

13 14 1983

34 1984

21 1985 1

1999
10 20

2004 pp 33 45

11 2002

5 2006

pp 192 221
12 12 1982

1

1984 pp 39 76 1987

2005
13

1 1984 pp 39 76



10 20

18

5

60

150 130 19

60 35mm

62 50mm 46 28mm

75 17mm 104 85mm 29 135mm 18 20

50mm 35mm 28mm 1998 8

180

III

1676 1759 1712 1786

1735 1742 1789 1785 1866

1711 1775 1725

1710 1760 1709 1761

1714 1759 1764 1761

50% 1

147

14

15

16

35mm

28mm 50mm

28mm

35mm 50mm 17

19

view point angle of view

17

146

14 1987
15

45 1988 pp 135 144

46 1988 pp 158 162
16 1

1999 pp 129 163 1750

Los Angeles Country

Museum of Art 2001 pp 213 233

2005 pp 69 88

17 2007 pp 16 35
18 pp 25 26
19 2003 pp 173 180
20 Michael Langford BASIC

PHOTOGRAPHY London Focal Press 1986 pp 76 82



10 20

18

5

60

150 130 19

60 35mm

62 50mm 46 28mm

75 17mm 104 85mm 29 135mm 18 20

50mm 35mm 28mm 1998 8

180

III

1676 1759 1712 1786

1735 1742 1789 1785 1866

1711 1775 1725

1710 1760 1709 1761

1714 1759 1764 1761

50% 1

147

14

15

16

35mm

28mm 50mm

28mm

35mm 50mm 17

19

view point angle of view

17

146

14 1987
15

45 1988 pp 135 144

46 1988 pp 158 162
16 1

1999 pp 129 163 1750

Los Angeles Country

Museum of Art 2001 pp 213 233

2005 pp 69 88

17 2007 pp 16 35
18 pp 25 26
19 2003 pp 173 180
20 Michael Langford BASIC

PHOTOGRAPHY London Focal Press 1986 pp 76 82



22

23

1730 40 27 3 28 5cm

24

1

1734 130 7 59cm

25

4 3 4 26

149

1

1751

79 2 138 2cm

70% 50%

1750 119 5 52cm

21

148

1676 1759 AAA 30 50% 70%

1712 1786 BBB 50%

18 BBB 50 60%

18 BBB 30 40%

1735 BBB 30 40%

1742 1789 ABB 50%

1785 1866 CBC 30%

1709 1761 CBB 20 30%

1710 1760 BAA 40%

1714 1759 CCB 30%

1764 CBB 30 40%

1761 CBC 30 40%

21 1750

Los Angeles Country Museum of Art 2001 pp 213

233 2005

22 5 1734 1799 8

1993 pp 328 336
23 13

14 1983
24 134 1977

1988 pp 250 309
25 18

1980 pp 13 24
26 2

1985



22

23

1730 40 27 3 28 5cm

24

1

1734 130 7 59cm

25

4 3 4 26

149

1

1751

79 2 138 2cm

70% 50%

1750 119 5 52cm

21

148

1676 1759 AAA 30 50% 70%

1712 1786 BBB 50%

18 BBB 50 60%

18 BBB 30 40%

1735 BBB 30 40%

1742 1789 ABB 50%

1785 1866 CBC 30%

1709 1761 CBB 20 30%

1710 1760 BAA 40%

1714 1759 CCB 30%

1764 CBB 30 40%

1761 CBC 30 40%

21 1750

Los Angeles Country Museum of Art 2001 pp 213

233 2005

22 5 1734 1799 8

1993 pp 328 336
23 13

14 1983
24 134 1977

1988 pp 250 309
25 18

1980 pp 13 24
26 2

1985



2

1730 34 8 25 5cm

1671 1751

27

28 1730 40 33 3 54 8cm

1742 32 6 49 5cm

151

360

1

1711

36

37 4cm 1720 30

100 5 73 6cm

30

150

1 1734

130 7 59cm

2

27 1993 pp 280 283
28 E 15

2001 pp 225 246



2

1730 34 8 25 5cm

1671 1751

27

28 1730 40 33 3 54 8cm

1742 32 6 49 5cm

151

360

1

1711

36

37 4cm 1720 30

100 5 73 6cm

30

150

1 1734

130 7 59cm

2

27 1993 pp 280 283
28 E 15

2001 pp 225 246



1998

35mm

1930

3

1740 22 61cm

153

2

1711 34 3 39cm

10 20 40 50

1730

25 7 28 5cm

90

28mm

1734 1742

32 24 8cm

1930

2

1734

152

3

1742 32 24 8cm

1998

1930

1998



1998

35mm

1930

3

1740 22 61cm

153

2

1711 34 3 39cm

10 20 40 50

1730

25 7 28 5cm

90

28mm

1734 1742

32 24 8cm

1930

2

1734

152

3

1742 32 24 8cm

1998

1930

1998



1730 40

28mm

3 4

3

3

29

155

4

180

3

5

1998

28mm

1734

1730 40 56

42 8cm 1930 40

154

4 1740 22 61cm
5

1998

1930



1730 40

28mm

3 4

3

3

29

155

4

180

3

5

1998

28mm

1734

1730 40 56

42 8cm 1930 40

154

4 1740 22 61cm
5

1998

1930



39 7 66 7cm

1740 41 27 5 27 3cm

30

150 7 28mm

2 300

35mm

157

3

1751 79 2 138 2cm

75

6

1692 1761

1741 40 66 7cm

156

6

1751

79 2 138 2cm

29

2003

2004 pp 125 171

7

2007

30 1993 pp 161 162 186 195

8

1995



39 7 66 7cm

1740 41 27 5 27 3cm

30

150 7 28mm

2 300

35mm

157

3

1751 79 2 138 2cm

75

6

1692 1761

1741 40 66 7cm

156

6

1751

79 2 138 2cm

29

2003

2004 pp 125 171

7

2007

30 1993 pp 161 162 186 195

8

1995



1740 33 22cm

28mm 1 5

120

1750 28 8 22cm

1740

9

30 85mm 135mm

159

5 600

50mm 85mm 8

1741

30 1 39 9cm

150

20 2 31 5cm

100 120

1740 33 3 24 7cm

1742

33 5 94 2cm 33 1

93 8cm

1692 1744 1681 1752

1739

153 6 59cm 1750

119 5 52cm

90 25mm

158

9

1740 33 22cm

1750 28 8 22cm



1740 33 22cm

28mm 1 5

120

1750 28 8 22cm

1740

9

30 85mm 135mm

159

5 600

50mm 85mm 8

1741

30 1 39 9cm

150

20 2 31 5cm

100 120

1740 33 3 24 7cm

1742

33 5 94 2cm 33 1

93 8cm

1692 1744 1681 1752

1739

153 6 59cm 1750

119 5 52cm

90 25mm

158

9

1740 33 22cm

1750 28 8 22cm



3

31

26 2 122 0cm

2

1710

1760 32 1709 1761 1714 1759 1764

20 40% 50%

1

1752 118 2 58 5cm

161

1750

21 9 28 8cm

2

1676 1759

1712 1786

1735 1742 1789 1785 1866

1

1760 70 1779

1760 70

38 5 57 3cm

1745 1745

1821

1711 1775

1725 1725

1772 22 3 35 2cm

1788

50%

30%

160

31 2005
32 161 1984

2 2001



3

31

26 2 122 0cm

2

1710

1760 32 1709 1761 1714 1759 1764

20 40% 50%

1

1752 118 2 58 5cm

161

1750

21 9 28 8cm

2

1676 1759

1712 1786

1735 1742 1789 1785 1866

1

1760 70 1779

1760 70

38 5 57 3cm

1745 1745

1821

1711 1775

1725 1725

1772 22 3 35 2cm

1788

50%

30%

160

31 2005
32 161 1984

2 2001



26 2 122 0cm

1750 57 7 27 3cm

1833 67 45 5cm

34

163

1737 28 15

33

1740 50 34 55cm

26 5 21 8cm

10

162

33

10 1984 pp 223 230

10

1740 50

34 55cm

1740

26 5 21 8cm

34 Leeum

2006 pp 48 51

11

1759 27 6cm

1998



26 2 122 0cm

1750 57 7 27 3cm

1833 67 45 5cm

34

163

1737 28 15

33

1740 50 34 55cm

26 5 21 8cm

10

162

33

10 1984 pp 223 230

10

1740 50

34 55cm

1740

26 5 21 8cm

34 Leeum

2006 pp 48 51

11

1759 27 6cm

1998



35

1727 1797 1740 50

32 22cm 1711

36 1 26 1cm

27 7 18 8cm

165

1759

27 6cm

5 11

1740 50 21 8 58 8cm

IV

18

1707 1769 1713 1791

1743 1831 1711 1775

1725 1738 1784 18 1725

1745 1821

1745 18 19 1783 1837

18 19 1791 1793

2

1

80%

40 70%

164

1707 1769 AAA 80%

1713 1791 CBB 60 70%

1743 1831 CCB 40 60%

1711 1775 BBB
50%
80%

1725 CBB 70%

1725 BBB 60 70%

1738 1784 CBB 70%

1745 AAA 90 95%

18 19 ABB 90%

1745 1821 AAA 70 80%

18 19 BBB 40 50%

1791 BCC 60 70%

1793 BBB 80 90%

35 2000 2 2001

73 2007



35

1727 1797 1740 50

32 22cm 1711

36 1 26 1cm

27 7 18 8cm

165

1759

27 6cm

5 11

1740 50 21 8 58 8cm

IV

18

1707 1769 1713 1791

1743 1831 1711 1775

1725 1738 1784 18 1725

1745 1821

1745 18 19 1783 1837

18 19 1791 1793

2

1

80%

40 70%

164

1707 1769 AAA 80%

1713 1791 CBB 60 70%

1743 1831 CCB 40 60%

1711 1775 BBB
50%
80%

1725 CBB 70%

1725 BBB 60 70%

1738 1784 CBB 70%

1745 AAA 90 95%

18 19 ABB 90%

1745 1821 AAA 70 80%

18 19 BBB 40 50%

1791 BCC 60 70%

1793 BBB 80 90%

35 2000 2 2001

73 2007



36

1757

37 32 8

53 4cm 35mm

167

35mm

1730 40 56

42 8cm

29 7

22 7cm 12

60 70% 40 60%

166

12

1740 50 29 7 22 7cm

1740 50 27 7 18 8cm

1990

36 1988
37 238

239 2003 3 pp 183 209

13

1750 119 5 52cm

1757 32 8 53 4cm

1990



36

1757

37 32 8

53 4cm 35mm

167

35mm

1730 40 56

42 8cm

29 7

22 7cm 12

60 70% 40 60%

166

12

1740 50 29 7 22 7cm

1740 50 27 7 18 8cm

1990

36 1988
37 238

239 2003 3 pp 183 209

13

1750 119 5 52cm

1757 32 8 53 4cm

1990



28mm

1800 28 34 8cm

2

1725 1711 1775 1738 1784 18

1725 1745 1821 70%

1998

40 1750 23 5 30 3cm

60 70

15

35mm

50%

80%

169

13

14

1681 1763

38

1678 1752

39

1796 97 1799

40 60%

33 8 61 6cm

130

168

14 1757 32 8 53 4cm

38

2004 pp 155 161
39 34 1984

235 2002

40 1 1999
41 152 1980



28mm

1800 28 34 8cm

2

1725 1711 1775 1738 1784 18

1725 1745 1821 70%

1998

40 1750 23 5 30 3cm

60 70

15

35mm

50%

80%

169

13

14

1681 1763

38

1678 1752

39

1796 97 1799

40 60%

33 8 61 6cm

130

168

14 1757 32 8 53 4cm

38

2004 pp 155 161
39 34 1984

235 2002

40 1 1999
41 152 1980



1770 80 24 6 42 6cm

42

17

50m 35mm

5 600

1770 80 26 21 5cm

171

1768 27 5 39cm

41

4 5 1772

54 0

35 5cm 28mm

16

170

15 1750 23 5 30 3cm

1930

16 1772 35 5 54 0cm

2007

17

1770 80

24 6 42 6cm

2007

42 12 1998 pp 141 168



1770 80 24 6 42 6cm

42

17

50m 35mm

5 600

1770 80 26 21 5cm

171

1768 27 5 39cm

41

4 5 1772

54 0

35 5cm 28mm

16

170

15 1750 23 5 30 3cm

1930

16 1772 35 5 54 0cm

2007

17

1770 80

24 6 42 6cm

2007

42 12 1998 pp 141 168



3

1745

47

18

18

1788

1788

1790 1795

1796

1790 133 8 54 4cm

91 4 41cm

35mm

27 7 23cm

173

1757

1770 1770 80

43

1776

1780 1762 1836

Camera Obscura

44

45 1727 1799

46

1800 23 45cm

21 2 33 8cm

172

43 2000
44 1
45 2004 8 4

6 2005 pp 105 134
46 IV 1992

47 1998

1999



3

1745

47

18

18

1788

1788

1790 1795

1796

1790 133 8 54 4cm

91 4 41cm

35mm

27 7 23cm

173

1757

1770 1770 80

43

1776

1780 1762 1836

Camera Obscura

44

45 1727 1799

46

1800 23 45cm

21 2 33 8cm

172

43 2000
44 1
45 2004 8 4

6 2005 pp 105 134
46 IV 1992

47 1998

1999



26 7 31 6cm

782

19

3

20

175

26 7 31 6cm 782

35mm 50mm

1730 20 26 5cm

60 35mm 18

30 4 43 7cm

29 42cm

60

1730 40 29 5 23 5cm

174

18 2007

1796 26 7 31 6cm 782

19

1796

26 7 31 6cm

782



26 7 31 6cm

782

19

3

20

175

26 7 31 6cm 782

35mm 50mm

1730 20 26 5cm

60 35mm 18

30 4 43 7cm

29 42cm

60

1730 40 29 5 23 5cm

174

18 2007

1796 26 7 31 6cm 782

19

1796

26 7 31 6cm

782



1804 1887 1825

20 26 6cm

48

1815 29 7 43 3cm 50

1865 49 6 61cm 49 1998

50 1870 4

V

90 150 180

177

19

18 19 18 19 1791

1793 19

8

176

20

1796 26 7 31 6cm 782

1740 1 30 1 39 9cm

Paul Cezanne Sainte Victoire 1890 62 0 92 0cm Musee d’Orsay

48

2005
49 1997 4

1996
50 1 1999 pp 94 97



1804 1887 1825

20 26 6cm

48

1815 29 7 43 3cm 50

1865 49 6 61cm 49 1998

50 1870 4

V

90 150 180

177

19

18 19 18 19 1791

1793 19

8

176

20

1796 26 7 31 6cm 782

1740 1 30 1 39 9cm

Paul Cezanne Sainte Victoire 1890 62 0 92 0cm Musee d’Orsay

48

2005
49 1997 4

1996
50 1 1999 pp 94 97



179178

21

1710
1720

1724
1730

1750
1770

1790
1800



17
9

17
8

21

1710 1720 1724 1730 1750 1770 1790 1800



181

18

50mm

35mm

47 62

17

Post 18

21 19

Post

19

19

Impressionism

100 20

180



181

18

50mm

35mm

47 62

17

Post 18

21 19

Post

19

19

Impressionism

100 20

180



Post 18

19 Post

183

view point

angle of view

35mm 28mm 50mm

28mm

90 150 180

18

50mm

35mm

47 62

17

182



Post 18

19 Post

183

view point

angle of view

35mm 28mm 50mm

28mm

90 150 180

18

50mm

35mm

47 62

17

182



Such paintings predate those which bear similarity to the actual scenery on the basis of a

sketch done at the site Kim Hong-do and his followers as well as literati painters such

as Sim Sa-jeong and Kang Se-hwang come under this category

Jeong Seon was a painter who painted in reliance of his memory after personally traveling to

a place of scenic beauty For this reason thescenes depicted in his true-view landscape paintings

can not be captured with a 28 50mm lens of camera Only a wide-angle lens of less than 28mm

or a panoramic camera can absorb Jeong Seon’s scenes Jeong Seon’s field of vision was generally

a horizontal viewpoint of 90 150 degrees or 180 degrees and so was very wide This was because

he drew the landscapes from memory and in doing so he depicted ideal landscapes as expressed

in a local Korean setting The basis behind this is found in Neo-Confucianism and is

matched by records stating that Jeong Seon painted according to principles of the Book of

Changes It also reflects Jeong Seon’s close association with literati scholars of the Seoin

Noron who had strong political power at the time

With Kim Hong-do who was not a literati painter but belonged to the Dohwaseo

Bureau of Painting there was new change in true-view landscape painting He applied a

different view point from that of Jeong Seon whose style haddominated until the mid-18th

century Sites which are included in Kim Hong-do’s paintings can be captured with the viewfinder

of a camera mounted with a 50mm standard lens or a 35mm wide-angle lens This means

landscape scenes with a horizontal angle of 47 62 degrees which is most close to human

viewpoint were painted on the canvas Such paintings can be argued to depict realistic scenes In

capturing actual scenes Kim Hong-do adopted a viewpoint which was similar to that of European

landscape paintings and European photographs of landscapes which developed after the 17th

century For this reason Kim Hong-do represented scenes in a real and vivid manner

Furthermore in contrast to Jeong Seon Kim Hong-do painted not only landscapes of great beauty

but also every day scenes

The foundations for this change can also be argued to lie in the different ideology of the

time While Jeong Seon’s style is deeply imbedded within Neo-Confucian ideals of his time Kim

Hong-do represents the Post-Confucian or cultural milieu of the late 18th

century In contrast in the 19th century true-view landscape paintings declined in popularity

partially due to the conservatism of the time as encouraged by the ruling house

185

Abstract

Painting from Actual Sceneries or from Memory
With Focus Onview Point and Angle of View in

True-view Landscape Paintings of the Late Joseon Dynasty

Lee Taeho*

When it comes to True-view Landscape paintings of the late Joseon Dynasty it

is clear that two different types were made One type closely resembles the actual scenery

portrayed while the other bears little similarity In this article the author evaluates the difference

between these two types of paintings by addressing the viewpoint and the angle of view

adopted by the artist As for viewpoint three types exist namely bird’s-eye view 

multi point of view and a moving point of view Through this analysis it is

possible to suggest whether a sketch of the scenery was done at the particular site and whyartists

changed their portrayals of scenes over time Paintings of the former type are those that closely

resemble the actual scenery Paintings of the latter type bear little similarity

Paintings which do not resemble the actual scenery were painted from memory after visiting

the site and therefore the scenes were significantly changed also in the case of paintings with

place names These kinds of paintings were predominantly made by literati painters such as Jeong

Seon and his followers as well as Yi In-sang Heo Pil and Yun Je-hong

184

* Professor Myongji University
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