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1) Cf. Yonezawa Yoshiho and Yoshizawa Chu : Japanese Painting in the Literati Style, New York,
Tokyo : Weatherhill /Heibonsha 1974, p. 156 ff., Addiss Stephen : Japanese Quest for a New Vision,
The Impact of Visiting Chinese Painters, 1600-1900, The University of Kansas, Spencer Museum of
Art 1986, Stanley-Baker, Joan : The Transimission of Idealist Chinese Painting to Japan, Ann Arbor :
The University of Michigan 1992.
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, TEEEDME — B ADE Hn, B AT, 1984.
CUSEIEMEE B R, T (R R, CEEEEI T 3% Hat, ekt 1987, pp. 258 ~259
R, b, AR O] SR e, T 143 - 144(1979. 12)

) GoRRiE, Bk o] e, TakEeE el Wi, A1, e, 1988, pp. 250-309
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= 17114, 17194, 17484 3} 17644 FolNem o] FollA M el @ER ki 33 fEe
w57 W&ol daleol mME At 718 Woto] (SRR 1676~ 1751) & i BUEHS] & A}
oz A 17114 Hilt IS S Wkl
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4)Tashiro Kazui : “Foreign Relations during the Edo Period : Sakoku Reexamined”, The Journal of

Japanese Studies, Vol 8, No. 2(Summer 1982) pp. 83~ 306
5) IWAR=, "8 488 — 2 Ot 0 A48 & & OBIR, pp. 34~35
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, MR S S ADTH, “EwBIL” 245%(1982) pp. 4~9
6) James Cahill : Hyakusen and Early Nanga Painting, Berkeley : University of California 1983, p. 60,
“The style derives from identifiable Chinese prototype seeming more a debased outgrowth of some

school of Japanese painting. (If we could show it to be a school that was current in Nagoya or Ise in
the early decades of the eighteenth century, our case of the earliness of the painting would of course
be tighter.)”

166



2] oJe] agllA we HEEKS et AT AolM L IFE Kkol ofH MFEE A
]

9ol A3 FEL o] AFo] o] M fEROIDE THe S B8] Akl Fu flon], 4
A Sio] wolx| gk o] o]F U1 1) WAl Pk 2 ‘
el WA B 4 A AIKEE el T o] 2A o) KibES A71A17]E vhslEeltt. o

5L Ao Mo tsn #olXe wEmme 213 e, 1 AES il BUe RS

2 QYA AUk 4ta} vk9le) Hikks HAFSHHA dEAAT ofell Wbk mER S AR A
EF o] 139 ot
AFe m1o] HrRd oA o] BHoR Hol e hEelY HAA

SIchil shAch. FH = o] 19lo] Wik 4@k, 5ol LRIk (R MIsa L A7t

mlo

Gl QLK@ oF LIRS BtRE T1o) R 164171 2 LRk ol oet et fER s
feigste] B 09 Selsdn’. dd R, Aulsrt kel QukE) s 2 (E 2), 912 37
o] #ol&e ko] BEF upl 5ol [iFt el i, = 33 FARR W £ aHEo] #itel] viA|
o] Ed uhE o3 AR WHE miiel QuKED el wdskA "t Ewshol (lk
Bl dit SZ9F 9 Ao Fulol| = @ Alglo] Wol=d|, o] Rkl 1A 3] B & Qe
BEJHoln, HI9| <LU7K> oA Kol F ARG 2wt} o @8] fALstoh REAR A 4t
T} ul 98 JHsa /2 M ¥ B FHo T RS 2y er, ol e &k Ao O
Wi BRERCR7F 2ROk f o) Ritao) )

a2 G Mo A WElr e Mo YA o] 1S HIEAEE UYERA = 2
&k 3 16417] & FRIRS Hra ko] RS BAMSE #a e Aol o, LwiiE
L gike] agdME Eelsh B 4 U oleld QA4S Mol et AT, H
FARE EHE AFESlEd Ot 32 Ho] g% gt I44E T ol d H27kA Y FF
A 9lol] o] 7 3lFo] Ad Fglg 2tole] Ak BHIE (LAE) Sl #LF Beow O
IWES o2 A5l dag o] £Esi), o] 2He2 9o A& kERAE o] FAH A
B 2R vhA] KhE A whe AH Y Bk E o shute] xpo)= ko] KBLHHolth

=, wb ol IS RERS WA Aol FElE HARSIATE o2 g 7]y 9
b= dsEel Hasl 7] wiol ] ks LB IRSE A2l 7) Aokl sl

22 BERY (UKEDS 22 Al719 AztE FHsrte] RFo] FEE(E 3). o] ZEL

Y

el

7) cf. Ahn Hwi-joon : “Two Korean Landscape Paintings of the First Half of the 16th Century” in
Korea Journal, Vol 15, No. 2(1975), p. 37
8) i, ‘164 7] @tk £ 910) 4ol miinEha, TEAER 46 - 47(1979) pp. 217~239
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[ABSTRACT)
On the Influence of the An KyonSchool on Early Japanese Nanga
Burglind Jungmann

Japanese painting of the 18th century in the so-called “Southern School Style”, or Nanga, has been
extensively examined for its Chinese sources. Up until now, however, another possible source of inspi-
ration for the creation of the Nanga style has been widely neglected : Korean painting. Korean embass-
ies travelling to Japan during the Edo period drew great attention from all levels of the Japanese so-
ciety, and Confucian scholars, poets and painters especia!ly sought contact with the envoys, because
they admired the Koreans' intimate knowledge of Chinese culture. This probably provided the back-
ground for a new interest in a considerably earlier Korean style, the 16th century An Kydn school, of
which works had been brought to Japan before and during the Hideyoshi invasions.

James Cahill in his analysis of Sakaki Hyakusen's “Imaginary Landscape” states, that its style
“derives from no identifiable Chinese prototype”. However, comparison with Korean works such as
Yang P’aengson’s “Landscape” and the anonymous “Eight Views of Xiao and Xiang” at the Daiganji
Monastery reveal similarities, such as manneristic mountain forms, echoing shapes, curved frequently
thickening and thinning outlies as well as a “short-lines-and-dots-texture”, typical for early 16th century
painting of the An Kydn school. Another Nanga pioneer, Yangasawa Kien, in his “Eight Views of the
West Lake”, used the same elements in a landscape context which mainly derives from the Southern
School style. In this new context, the An Kyon school elements gain a different quality. Kien’s
landscapes had great influence on the style of his pupil, Ikeno Taiga, but because of Taiga’s individu-
ality and virtuosity it is difficult to trace certain sources of influence in his works. In his “Halting a Car-
riage among Maple Trees”, however, those elements that have been considered as deriving from the
An Kyoén school can be recognized again, though, in a further stage of transformation towards the
Nanga style. That the described combination of stylistic elements became part of the Nanga repertoire-
and actually was regarded as related to Taiga-can best be seen in an “Autumn Landscape after Ikeno
Taiga” by Tanomura Chikuden. The rendition of the background mountains, with curved altering
outlines, small dots or strokes as texture and echoing forms, is generally thought to represent Taiga’s
style in this painting. Under the influence of the Southern School the shapes have become calmer, the
brushstrokes more even and the shades of the ink less dramatic, so that a direct connection with the

An Kyon school has become difficult to be recognized.
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The way now Nanga painters recieved the An Kyon style, i. e. their way of using only a few isolated
elements and integrating them into a completely different style, is foreign to the process of imitation in
Chinese and Korean painting history. In Japanese art history, however, there have been other such
cases of use against the rules. The process of reception, as observed in this article, thus, may shade

some light on how Nanga painters used foreign and native painting traditions to create their own style.
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