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'] Aolu 5ol g 7|52 A9 oA ot O HMNE Ao S AP
Z AT R (1470~1523) 9 3ES wsigt s As o

50) 25 oE Fow o]fol3l o] st e EMES] Al & T ALl Al A 7 BHAE O Aok TERg
&y (= s ke, 1990), pp. 102~105 =,
51) Tiem&ESk) % 6, pp. 254~255. James Cahill, Chinese Painting(Skira, 1977), pp. 133~136.
) o1, Tit @ A9k &by (A& W&AL 1993), pp. 127~129 Z=,
53) &AI#E, THBIEMRA LREl, (1 AREM IR, 1981), p. 1430.
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54) hREEN Holx= MktEe HA téled= Ellen Johnston Laing, “Neo-Taoism and the ‘Seven
Sages of the Bamboo Grove’ in Chinese Painting,” Artibus Asiae, XXXVI(1974), pp. 5~54 &Z.

55) Susan N. Erickson, “Chang Lu's ‘A Poet Contemplating a Waterfall’,” Ming Studies 26(Fall, 1988),
pp. 40~41 F=E.

56) TihsefEfmBIsk, (B0 - Bik = W4k, 1989), Anne de Course Clapp, The Painting of Tang Yin(Chicago
: The University of Chicago Press, 1991) 3%,

7) kol thaled= falE, ThhEEMR A &#Ed;, p. 1031, Ellen Johnston Laing, “Biographical Notes on
Three Seventeenth Century Chinese Painters,” Renditions, No. 6(Spring, 1976) 107~109 Z=.

58) Paulin Yu, &%, p. 188 =,

59) o] AFE T = o2 MRS 2HES TehEEM2E, (LiF « ARBMHMEL, 1992), #FHK 7, BAeE 3,
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179~181 #=.
60) ol2f 3t Wift Al g2l 5Aol thsla]= James Cahill, The Distant Mountains, p. 32 2.

61) FHHE| kol Hagol w3t B AT F 71 Htol E3E Zoly] azte] A S whdste AAME
Wal—kam Ho, The Century of Tung Ch’i-ch’ang 1555~ 1636 (Kansas City : The Nelson-Atkins Museum of
Art, 1992) ]t}

62) #FILE ) BLFw Y Fiko) ek 97} 5ol tlstal= Waikam Ho, “Tung Ch'i-ch’ang’s New Orthodoxy
and the Southern School Theory,” Christian F. Murck ed., Uses of the Past in Chinese Culture: Artist
and Traditions(Princeton : Princeton University Press, 1976), pp. 113~129 #+%.

63) o] oA thEA S FHFFERE T X0 @} 3 o) shiolt) 1616 A1 (EMFEHBEDE Lty
i Aol o}A uhpw]x] 9kt Celia Carrington Riely, “Tung Ch'i-ch’ang’s Life,” The Century of
Tung Ck'i-ch’ang, p. 418 FzZ. AN EREGHWEE 23N (FAKFERED«= 16243 79 #HE L
(1550~1628) ol Al 1ed= Aoz Al AA 7} k=] ghal g A uko] dahz FHEe] #H4 TAREMWE, ER
BAEK 7F BAREAG #ERe FA sk dEAlE #EmER) Aoy 16249 119 MAE
(1568 ~1627) ) &l Eejwtet, FA] Aol A Bgel A9 #EHE o] ol g £74 8 HAIsHE 2ol A
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(i o RigEE L ht, 1989), @43, Celia Carrington Riely, b8, p. 423 &%, 830l

aH 7 FHEFERE FHE S 239 FR0RE QUAKEM) T2 $F HoR FHEe] CaFMF)] o -
Ag okEER Y o), FEHEEE ), B 284 F=.

64) FEHES ) #Eo) tsted= James Cahill, “Tung Ch'i-ch’ang’s Painting Style : Its Sources and
Transformations,” The Century of Tung Ch’i-ch’ang, pp. 60 ~63 .

65) Ale] 23t sl Ale- kh=ik iak, Cabfh FHES] 55, (A& - =AEF AAIAL 1993), pp. 22~26 FHE.
) A REe FHEK ARl o] AEL TEILEEE ) @ 150 47 Arh

67) (rigigaE>eF m1ol 23l ol tislel= James Cahill, Distant Mountains, pp. 96~97, Celia Carrington
Rlely LB, pp. 411414 F=E.
) S R0l EAREMR AAQl o] ZE L The Century of Tung Ch'i-ch’ang, Vol. 1, p. 212 ol F=5 o] Slc},
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69) o} Ao} a3} FHy o) ol o) 3 on) = Pauline Yu, L3, pp. 155~169, p. 194 IF=Z.

70) IR M) LA EAKEC) ARG i BE e 252 vvk HHE AW Zehd 2 oAt T4
o] [&i&fEMo) thsled= Li Chi, “The Changing Concept of the Recluse in Chinese Literature,”
Harvard Journal of Asiatic Studies, Vol. 24(1963), pp. 243~245 =, #FHE 9] 159931 A 162171x] 2]
BEAET 1 717 Fobel AR #ZE, agx 1622d0] mEAE FF wiAd tisledx Celia
Carrington Riely, k383, pp. 409~420 #=.

71) ol= 16101 Al (EEEA/IED Fo U Zof 2209 Utk The Century of Tung Ch'i-ch’ang, Vol. 1, p.
161, Vol. I, p. 22 #*.

72) A BAL K 2] o] AE ) old 3 FEHE | FEel thated= Wen Fong, “Rivers and Mountains
after Snow(Chiang-shan hstieh-chai),” Archives of Asian Art, XXX (1976~77), pp. 6~33 Z=.

73) B5 Qg Z o o]Fo]R o] Hik-S The Century of Tung Ch'i-ch’ang, Vol. 1, plate 42, Vol. II, pp. 53~56
=z,

4) o] Al9] 23y} A shAcpe 3F, THbE ks, (B 1 1978), U, pp. 177~178 F=x,
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75) H#HE, LIRRL, p. 43.

76) TEEE o] Aofo} 1o hEAQ (WAkEN delds B, TrEHEEEC| BRRILKE, TEMmEEHRE; 197
(1993), pp. 85~118 &=,

77) FhEF, FRER S, p. 92

78) Berr{L, TR REES,(EE [ 1910), £, p. 80.

79) RECHE, T 4=k, (B © 1909), &+=, p. 16.
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80) Howard Rogers, Masterworks of Ming and Qing Paintings from the Forbidden City(Lansdale : Inter-
national Council, 1988), pp. 64~65 2%,

81) {EmEol wisled= L. Carrington Goodrich and Chaoying Fang eds., Dictionary of Ming Biography,
1368~ 1644(New York and London : Columbia University Press, 1976), Vol. II, pp. 1387 ~1389 3%,

82) (EWE, TIRERAE SRR (RHD ¢ HEEEIE, 1985), T, pp. 1273~1275.

83) Howard Rogers, Fi&#, pp. 149~151.

84) (@)1 2] Aol thaled= Pauline Yu, &%, pp. 201 ~205 =X,

85) HE %M, T HSEFEA (L « st 1981), B 30.

86) Txr Aaam (B« PR, 1975), I, pls. 5, 27 &=,
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87) David Hawkes, Ch'u T='u : The Songs of the South(Oxford : The Clarendon Press, 1959), pp. 119~ 120.

) #NEAD, 1383, pp. 89~90 FHE.
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[ABSTRACT)
Late Ming Paintings Expressing Poetic Ideas
Park Eun-wha

Su Shih(1037~1101) said of Wang Wei's(701~761) work that “there is poetry in his painting and
painting in his poetry.” This has become the most frequently repeated quotation on the ideal relation-
ship between Chinese painting and poetry, a relationship that has been regared as an important aspect
of the literati painting tradition in which painting, poetry, and calligraphy are brought together in a
single work of art as an aestheticaly integrated creation.

Shih-i-tu &8l (paintings expressing the poetic ideas) is the pictorial representation of pre-existing
poem rather than the painter’s own, but through a distictive artistic expression of the painter, the re-
lationship between painting and poem becomes more than the simple verbal or pictorial accompani-
ment to each other, the poem is not merely a description of the painting, nor the painting an exact il-
lustration of the poem.

This article examines the relationship between painting and poetry expressed in the late Ming
shih-i-tu of various styles in order to understand how the special interacton of verbal and pictorial
images enriches the meaning of the work as an artistic whole. The development of shih-i-t'u tradition in
Chinese painting history from the Sung dynasty to the Ming is traced with the discussion of written
accounts and important extant works. Among the late Ming shih-i-tu, several works by Tung
Ch'i-ch’ang(1555~1636) and Hsiang Sheng-mo (1597 ~1658) are discussed in detail as the paintings
successfully expressing the poetic ideas of Wang Wei and Tu Fu(712~770).

In those paintings, the written poems convey the artist's emotion and feeling along with the aspects
of experience that appeal to senses other than the visual, thus they expand upon the total experiential
world of the work with the images that the painting does not, or could not depict. However, the verbal
images are ultimately further evoked by the direct rendering of the clear visual forms and concrete
images of painting. As a whloe, the poem and painting become the mutually complementary

components, they work together to add extra dimensions to the total meaning of the work.
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