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Patrons, pp.101-110: Chu-tsing Li, "The Development of Painting in Soochow during the Yuan Dynasty,”

Proceedings of the International Symposium on Chinese Painting (Taipei: National Palace Museum, 1970),

Pp.483-528 Zz.

o] gt tlsAlE Buk k. 2] Z. pp87-115: brdsk, 2] & pp.214-261: Ma Jen mei, %] =

£, pp.24-38 2. AF| 3] A7 T GfEk, IR R LES) g #rE (E g ok vl

Atk MALERS| =, 2002), 7F 205 2.
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g i, GupipiEE), B85 2ol ik, 35.5X1799.5cm, Nelson Atkins Museum

S5 W, SoENSETTE), i, Fololl kA, 36.63X123.1cm, 1479\, Bt 45t

o QFEE E Jherle Y ik 299 (likHRID Qs o) fYabl Al
918 4 9ok web AERIFEL 1 50 271319 2710 Al 1480 ol
1490EIE F4 Alololl 1217 A2 FHH T gl Agoleh ofrINE L] AFeAt
AAZ ke gAY Shsh A ERS] BA|, A7 it - ) HRBA ) 2P 9
ol 4% 4738 54E n I B Aok HEHQ HFO R SFel Gl

3 Al fgio] e o F Al o] e B2 4] S48 YA 2 EiE 3 Aolrf el olZo 2 Al gﬂ
& tiESHE Ao F5o} ghrh. ik Ma Jen meits fi) 23] ol Rl wgkom ik
X $fge) 32l 7719} A1Ale] 2ol 2 2| =3k Kenneth Ganzats B3 A7 T OﬂE g7sin aa
o] 219 EA ) dUslA] $3) Bl S FHElAr) Ma Jen mei, o] =5 pp.29-30; PR, TRRE-A L3,
(Rt 3 bss, 1982), pp.71-72.

35 Richard Edwards, 7he Field of Stones: A Stucy of the Art of Shen Chou(1427-1509) (Washington, D .C.: Freer
Gallery of Art, 1960), p .43, p.99.
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=0 MR, GlipEEED, ¥ Fololl ik%. 35.5X1799.5cm, Nelson Atkins Museum

E7 wWAE, EHRIERED, T, 1347-1350d, Zo)of| kM 33X639.9cm, L HeE b

CRRTE 5D, (O mt-—RE)E 408 A H w2 sz »
sl el o] 2 Tor% & T GupPEEDE 18mo] o] 2 Aol
w3, 21 FEni2le) BaHQl FYL e 19790 TelHl (i ARTTEDA RolE 2
& e} o) F ek of i} E1 B2 ARk 15, o]e @ EAL 14654 o]
SRR z»mﬂtlw MA el @Mm i}%@ ACR BT} Eg

g,

39 o]9le] ko R Lk ZE) (Et festmbe) , (aERED (1481, University of California, Berkeley)7}
ATt Al el 2l Ao gk, o) w=E 3 122 32 BaA A9} A 23] ¥]w= Ma Jen mei,
o] =, pp.103-132; Shlelle dont HeEhigmbee] (SebilpkE 6, St Heetivibee] (SHEm).
CEMBEINKI299), D 5% 23] GRacibEi(195)), BotiamEe] (5 o] 9lck.
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o8 TRk, GarpiFEED, o, Fololl %, 35.5X1799.5cm, Nelson Atkins Museum
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2 7§43 Qﬁﬁﬁu DAE Yozt s ET} o] & A)7]e AREHAE Foleke F5 e
7Fesl7 @t vigo] 1478d0] Q3o il s Ha W53 o & B Gl S 1
AThe 715] o], (ruifeED el -2 o] A= 1470dr) FutellE 1S %
2 4= girk

P 28T RO AT el BHL Pu 4L ololFn A4 R2E WA
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4L (BELLR), il TRACRS, N TR pail) f3fo o). ke o] 1S 4159 7lzto] oljgls Hgt
on, EE-S AAT L 2 Ao R Bkt) bk, o] A pp.301-302. A UFETRE ihEe] A4y 2}
FO2 HokT Ma Jen mei HA] 212to 2 7HFSi9iT). Bake Fitkgoh 10) 81 frfusr, AR, Bkl 9]
3G, FAEES] AsA 9 SHEAQl WE mejsle] Rztew Wkt 1547 srpie] 2 M R LE,
%= o] B3] RHF ALl FAIRE oA & BASle] Ao 212t 7HsAS S YA ge] 2%
F 55 (U HREDZ 71250 Aok, Rsraiig, 487,

5 TEATERISR IRONEE MR FEAR T TUE R, T Ot AR, 1996), [ 213.
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&4 Ko A7 (wiEss iR, "W,
TN AL, 1997, p.6)
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= 2E By, ulg] HEe WA Bof g Fuixele] shil el e BAE pik
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ORI 'b"ﬁ?ﬁ&H(itﬁ A7 JRINAASEE A TR TS TG T S hNTTes ighig AT T S 2
N, BEREAZ NG W ] i, 9ke] A pp.128-129.

" Richard E Strassberg, Inscribed Landscape Travel Writing from Imperial China ( University of California Press,
1994), pp.284-287.
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AARFZ, 31.1 40 2cm, Cleveland Museum of Art
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SU L, BREOR KA, TEGEF, TAG, R, Tt S5t AREe TEE, BRI, /5, BEMS 23k
o] g}ao] g} Hiof] Frpgolhe Q1Ato], F Heol] frHo] 3] ). 18249 #hitz (1773-1852)7} o] 18e] 4
A7} Z=HE 98l @7l Aol glek o7l el k) FiRt7E et BAEem, SRE(1634-1713)
i) o) BhAel) YR LES) FHE LT sdoluiFithe AV S o] o) 27K BT} STk
Y-&o] 7]12%]o] 9lr}. Waikam Ho, &e] 2 pp.187-188.
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A Wi (1423-1495) 9} o] o Akel] 22 JH5k(1400-1487)0) LB E-S AT Lele o) B e 3 A
o2 AFHT &5k, 2] =7, pp.125-126.

)
e
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Cleveland Museum of Art
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1. SCEIA2] RN e

164]7] AFepe Fed EAHS A4S AA2 oF ol o] A&F2 AR A
02 FHTES QA AT E AT vl AR S AR T ZF| o) Ax, TR 7]
et 37| e aatEdA AFAA R S ol wEAel 9E8E
Siith BAEL 3 A S AT RAFTEED (1508)0 4 Bx =23 A7 9] Aol
Zegr]R] G AR HARREE T3 Ao g PHrha 9ok ® et 1532192 il
RiEDet 1553\ 9] (kRS B8 A7l E TE WS HoiFeg FEE = %)
Folgt & & Utk
e liEe] THEEEEIRE B30l 71550l e bkt vidhel] 2211l 54
2 d Hel EE) A A Fol oY o] 7kt 639 Fe 1535l AlRFE (e
HEg LRI 154839 (ilEseaiol = Eg=o] JeB2 o] & TE 15534 ©]
o] 2 M2 #HE gsla o] & Ealsle s E RS A2 JEn> 4

3 Kenneth Ganza, 92 =%, pp 91-92.

55 BEYE, o] =5 p.59: BE, TR, GEHCOEMTINGE, 1994), pp.257-357: Kenneth Ganza, 91| =i,
pp.111-133.

50 Richard Edwards and Anne Clapp, 7he Art of Wen Cheng-ming(1470-1559) (Ann Arbor: University of
Michigan Museum of Art, 1976), pp.61-63.

S b RS, BRIE, RS, AT, SOV D, e, MR, JOE, N, T, waio] B RS T M) 220
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R, Gbigy, (iiit-Eei, Bldhel 3
26%22 8cm(CHRISTIE'S, Hong Kong, 1999,
11, pp.235-230)

SCR, CRAEERED, 15081, Fololl Kk

Guimet Musee, Paris

A 2AH] Effe R FEE <E(aﬂ(£ﬂ%l>%— 16M7] B a2 FAARE il
o] Are d AT ow AZFAALS A7 oM T8 olE et 1R o
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55 olg]ol T BAWE AFGUL B AFAIE Ho} GUTEE)(1537), (TEEMILE(1557)F A2 v} 5]
O}, Tkl L A 630 B CEE H  12.
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E30 B, GEEHD, a2, 1647], 31 3o, GHEED, (BRetH-Ri, 15701,

H|ehol] Zifhy 22 2X26 Tom, dLut Hoe s Fololl Rifh, 27.7 X28em, L3R HE MIE
E 7198 230 EUASL FHAY] B3 dAle] &F138tE ek de &
AEE B nge] S Wl S-S AFSIATES o7)ol= BRI, 15175, ik
Blith, B 5 ool 2 JA|A] ¥ FAEE EFE | 29| Syt o F

_4

& 7 dot. == 15830l FedA, $Rtk Bo] aRhel BE]olA e Al AER ik
LREES At 371991 S/ AR ] B ofel 484 BHogr &
THREE AR & F Ut

164]7]0)] A)2H ) E Q) A o 25 w3 GREHRIN1570), siii=2) (i
5, Bl CEREERET, 8] s REDS 52 & ATk e GREHR
o] GHEE A pEILe] 27 vhele] BeldQl E4& & Aefylon QlEe] Aldez izt
A FEE Yol I BYst thes. BT EE s AEET Solskl 41

0 g% Fek) AFsivtale] ¥ Alice R. M Hyland, “Wen Chia and Suchou Literat,” Astist and Patron,
pp.127-128 7z 7} Q1 %kof| tal| A= DMB 2, pp.1627-1628 3%

O GELEFCHEIFEREIDE AR AZ S HolFE sh3oln). Atk HRLED, ), eigel G
TRED, Fhbkitly, CEITED, $eke] CRmER, Amie) EMED, Busel Gzt ok, =we TrhEiE e
’*Lﬂrh ?:}-—
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pE R, TAFCLLI S OB A RSl iR, 2000), pp.107-110 2.
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pp.39-140.
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ABSTRACT

A Study on the Real-Scenery Landscape Paintings
of Suzhou by the Wu School in the Ming Dynasty

Yoo Soonyoung

This article’s purpose is to study real-scenery landscape paintings of Suzhou which the Wu
School artists represented in the middle Ming dynasty. Suzhou shijingtu (#fJNER L), the real-
scenery landscape paintings of Suzhou mean the pictorial works of the famous scenic areas of
Suzhou such as Huqiu (Fgf1), Tianping (KZF), Tianchi (Ki), Shihu (f7i#), and etc., true to
actual topography. It is a very important topic in Chinese paintings, because the real-scenery
landscape paintings painted by the literary men are begun in eamest by the Wu School artists in
the middle Ming dynasty. They played an important role in developing the real-scenery landscape
paintings.

As yet, a study on the Suzhou shijingtu has attached weight to examining pictorial character
of Shen Zhou (L, 1427-1509). And it was sometimes deduced as a commercial painting so as to
popular demand. Accordingly, this article aims to investigate the social and cultural background
which Suzhou shijingtu was painted. I attended to the literati culture of Suzhou in the middle Ming
dynasty, This was done for understanding the features and creative intentions of Suzhou shijingtu
through the cultural concems of Suzhou literati group to which the Wu School artists belonged.,

As for the social and cultural background, this study pointed the trend of sightseeing
landscape and enthusiasm for regional culture as a part of Suzhou literati culture of that time. First,

TR

Qian Gu (5%, 1508-15787)'s TWattuwensuixuji (FESCHEEE ), integrated various literary works
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covering from landscape and even to artificial products, shows a flavor of sightseeing landscape.
Here we can know literary men of Suzhou were greatly interested in their regional landscape and
shared their concerns for it, to reinforce their spiritual solidarity and to distinguish themselves in
Suzhou literati group. Many literary works were written for “woyu (fikii#)" and as a means of
“xing (#)." Inscriptions by Shen Zhou and other literary man address us Suzhou shijingtu was
also painted for ‘woyu” and “xing."

A specific literature showing an interest in the regional culture is "Gusuzbi (itgFE);,
compiled by Wang Ao (%% 1450-1525) in 1506. Many leading figures of Suzhou such as Chen Qi
(PHifiH, 1414-1483), Wu Kuan (%%, 1435-1504), Wen Zhengming G, 1470-1559), including Du
Qiong (F1:#i, 1396-1474), the teacher of Shen Zhou, participated in writing it. We can grasp that
Wu School artists including Shen Zhou had concems in gazetter. Consequently, the various literary
works reciting Suzhou landscape, geographical sources, Suzhou shijingtu were produced in the
context of literati culture,,

Also Suzhou shijingtu is classified two stage. In the first stage, it was founded by Shen Zhou,
and in the second stage, it was widely painted by Wen Zhengming and the Post Wu School
artists, Here, I researched not only the stylistic aspect but also the relation between real-scenery
landscape and verses, paintings. This is to analysis pictorial characters of Suzhou shijingtu that had
developed with landscape literature in the intimate relations.

Shen Zhou opened up a new form and painterly style in the great scrolls and albums. He
pursued unprecedented and striking landscape paintings on the basis of the four great masters in
the late Yuan Dynasty. In great scroll, he created dramatic screen in making good use of Wang
Meng (%), Huang Gongwang (#/5%), Wu Zhen (%4)’s style of painting. In the albums by
Wu Zhen'’s brushwork, he modified the compositions from the North Sung landscape painting and
Ni Zan (fig#%), or tried the striking compositions which were ever not used in landscape
paintings. Shen Zhou's pictorial images are found in the literary works by Gao Qi (5, 1336-
1374), Tang Yin (FE#, 1470-1523). Suzhou shijingtu had shared its fate with the literary works
reciting Suzhou landscape. After all, we can recognize that pictorial images and literary images had
given influences to each other.

Suzhou shijingtu was settled as a subject of landscape painting up to the sixteenth century.

Wen Zhengming painted Shihu faithful to actual topography, so presented the late painters a



model describing the place. The Post Wu School artists made up many real-scenery landscape
painting albums for various purposes, and left many prominent works painted in individual
brushwork. At the first period in the seventeenth century, the professional painters of Suzhou
preferred this subject, they combined shijinghua (g5 #) with Pangzuo ({fifj?) or gave
perspective to paintings.

Suzhou shijingtu is the literati landscape painting produced in the Suzhou being an artistic
and cultural center in the middle Ming dynasty. Accordingly, it was different from topographical
painting in the past, and toponimic landscape (Ffi#;(117K#). As a precedent of expressing
regional places of scenic beauty and touring experience, Suzhou shijingtu stimulated the
production of travel landscape painting albums in the sixteenth century, and affected various
schools including the Jinling School. Therefore, shijinghua was put down roots as an independent

subject in Chinese painting.
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