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ABSTRACT

A Study of the Li-Guo Style in the Yuan Dynasty

Hong Sang-hee

Li-Guo style (4= - gk #£:X) is a tradition of landscape painting of Northern Song
that depicts the desolate landscapes of Huabei region (4t /), China, which originally
began by Li Cheng (%%, 919-967) and was completed by his followers such as Guo
Xi (5 ¢, 1020-1090).

This paper examines Li-Guo style of the Yuan dynasty in terms of the background of
its emergence, new aspects initiated by Zhao Mengfu (1254-1322), and chronological
development.

In the beginning of the Yuan dynasty, the prevalence of revivalism of Tang and Song
styles among the literati painters and the inclination toward the Li-Guo style in the court
provided a foundation for the rebirth of the Li-Guo style in this period. The protest of
Chinese literati painters against the foreign invaders under the Mongol rule and their
conscious rejection of the Southern Song style also prompted the revivalism.

The revival of the Li-Guo style during the Yuan period was initiated by Zhao
Mengfu, who also took the lead in revivalism. Based on the collection of Li-Guo style
paintings through the Southern Song and Jin dynasties, he created his own manner of Li-
Guo style by combining diverse painting styles of the Tang and Song dynasties. His Li—
Guo style inspired many later painters particularly in the Zhejiang province (i1t

Li-Guo style paintings of the Yuan dynasty could be divided in style into two
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groups, those from the first half of the 14th century and those from its latter half, The
literati painters centering around the Four Great Masters from the Jiangnan region became
prominent around the mid-14th century, and about this time, changes took place in the
Li-Guo style paintings as well, The landscape type of wintry trees and level distance (5&
FA5E1117K) which began by Zhao Mengfu prevailed in the first half of the 14th century.
Distinct features of the Li-Guo style painting in the Yuan period incdude the definite
distinction of close, middle and distant views and the grouping of figures in the
foreground that recalls the elegant gatherings (%4 ). In the latter half of the 14th century,
the landscape type of “wintry trees in the level distance” continued, while a new visual
vocabulary such as taidian (#5%5), vertical and horizontal compositions, and monumental
mountain peaks were introduced, which seem to correspond to the trend of literati
painters from Jiangnan region. This is a reflection of the trend of literati artists circle from
Jiangnan where Tung Yuan and Chu Jan's style (i - Ef:\) and the monumental
landscape style (Fifiiry 1117kf3t) were in fashion since the mid-14th century .

This paper examined that while the Li-Guo style of Yuan is based on that of
Northern Song, it was repeatedly transfigured according to the evolving currents of
contemporaneous artists circles. Furthermore, it is very significant to investigate the Li-
Guo style paintings of the Yuan period in order to understand the whole context of
paintings of Yuan, as the Li-Guo style of paintings were produced by different classes of
painters such as literati, court and professional throughout the history of the Yuan

dynasty.
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