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ABSTRACT

East—West Contact in the Ogival-shaped Pattern

Kim Lena

This paper deals with ogival-shaped pattern, nunghwamun, which is basically a
quatrefoil consisting of four ogival arches. The pattern has many variations according to
the number of the curved lines, which appear in eight, twelve, sixteen and twenty

A Tang (or Northern Song) silver plate in the shape of nunghwamun with twelve
curved lines is housed in the British Museum, and several sancai (three—colored) ceramic
dishes in the shape of nunghwamun with eight curved lines of Liao period are known.
However, this paper focuses on the nunghwamun that was used to decorate the surfaces of
ceramics, lacquer wares and metal objects, etc. Often this pattern served as a frame for
various designs of flowers, birds and animals.

It appears that the pattern was popular in northern parts of China during the Liao,
Chin, and Yuan dynasties, and also during the Goryeo dynasty in Korea that had close
political and cultural ties with the states in northern China, This pattern then was
transmitted to the west through the silk road, and especially after the westerward invasion
of the Mongols upon the Islamic world in the thirteenth century. It is assumable that the
major carriers of this pattern were the Chinese textiles and the Yuan and Ming blue-and-
white porcelains that were brought to the Islamic countries as we see in the collection of
the Tokapi Palace in Istanbul

The newly introduced pattern of nunghwamun began to influence the designs of the
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Islamic metalworks, but it was soon transformed into a Islamic fashion. The exchanges of
patterns and designs between Islamic and Chinese arts occurred actively especially after
the second quarter of the thirteenth century when the Mongols exerted a great influence
on the greater Iranian world. In the tradition of the arts of the East and the West, this
pattern is one of the most popular decorative motifs as were patterns like the honeysuckle

vines and the beaded roundels.
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