n|e] oe]
ALY (3% 24 9] D23 sobrlol, 1853-1914°

le) 3k
229

vlele: vl 5} SolAlobe] Eahmalel that i wss
ulse] e Tk B BAE O 2Aje] AR

. Tl =l et e ety e

- 1Al e] Folalo}

—

2 2 8 g

=)

[]
AEY

—

L 2] w5t} Eopalofe] Babailol ok i Bk

n] 53} FopAlol EstaAdell thet A= 17417] FHHEE] 1847]0l B3 Al =ep=e]
(Chinoiserie), 194]7] 3wke] 2}¥1L|Z(Japonisme), 12|11 22} iz Fo] FAIFEEHFO
(Abstract Expressionism)& 54 22 i thFollA 4de] ZHslo] gt a2iu & di5<]
32 FSEstwA ol gt Bl ojA Aol & Bl Sith F Folrlolel = Y&}

* gt m

Yol 2 20028hd = Fehstme] el JEM FHE. o] =R 9 BApt njFFRERE
Smithsonian Institution Fellowship¥} National Endowment for the Humanities(NEH)-Winterthur
Fellowship-2- = ito} A8l 5 932 19989 549 Smithsonian Institutionol] 4 2] 712} 1149 s = o
&}(Harvard University)2] Center for Literary and Cultural Studiesel| ¥ 2] 571 -6-& 7122 slaL of7]e]| 3
o] A7A%E EUR % - Badle] 2t
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32 W28 BF Aol v UW Y o thel F2 AhAH HRFA
(chronological and historical documentation) 2} & 2]5=2]%] 2] (formalistic analysis) "'
o AL v, v|=9] njEAHAeA = 270 B3 HHES T3
ofrjote] dlgel| tigt n=<] FFAQ vHeF 28-S =2 drta £ 5 AT
02 Al t& 3kl &l EEFR7E on Avt L

thall XS Alwske 73-F, F2le #A JALe] F#k (reconstruction) AHH| 7} Ve A
A7} sk EAlOl ¥ FEAZ It 7o JAK HE9 2" F SRRl E. H. 7t
(Carr)9] TALE FORIZL7HA] =3kA] etiete #Ae] JALE Fyshe 2l oA
Aol Ak AR BN B719)8 8 4olt) B8] IAERHYFY X o]F o
AFEHA 9] (EIEFFE (revisionism) o] 22 3+ 3l e] IALE flsribiE ] frptell Al=
HEZAL APt AT st € Al SR, ofof wet E7HlsiAl= GARe] e
(interpretation) 2] B3-S A58 A &38| St

E|
S

=
b
=
lo,
r
Mo
&
E .
12
>
3

¢

(]

ol g ol 71 BRI R 71Ed Wit BF ola] B uF, FES A4t
okl A AaA 2] F egdo] diFdrt. & AT Wuigt A7 Al & F e =

3} Fotrloke] FatuAdel tigh Al s1A-S B2 3t 194]7] Rk} 204 7] Zke] B[]
S TRl FAke] dRe] =i F sholth! ehA] EE =ollA] Al7etd A Y e} o]
FAo e FEES] DAL R 7 wlf- ZRER Al 2A4E o AL F2 o
2, 7 % A tig BAY vl 233 A14H 2l vidE v|=ER1E] W AL
1 2 o] Zgof] tigt Alolth, nl=2 1853 Wej= P Hof (Millard Fillmore) 2)7 -2
Qg Ae] Ydgto 2 vl F 52| (Matthew Perry) |52 B2l AAH o2 423 F39] &
IS FRT F, 1882ddle 243 e8RS AZsT. o] A1719] nj=e &
oprlo} Z3lof| thgh TS Bt IBAQ] wetol| A HuiHun) (Orientalist taste) 2] & U™ .©
2 A=Y U EF 3 (Japanese taste) - UG F(Japan craze) 22 B3I =], ©]
S Fofl FAloIA AEUF(Japonisme) © 2 HHE| Tt AU F2 1876\ Lt o)
o} wk=utet3] (The International Centennial Exhibition) S A= 19143 1x} A A ofj 2l et
7HA] 2R 40 FRE U Aot ThURE Al F2 THESt] AlE] ARl 2X YEhdth s 19 =2,

LAl ge] =fAel= 3 3 W A AEUF 313519} AT (gender) 722 MI=94 4 o v x| €] Uikt 1876-1914,
& A 502 2001d sh] TA gl EAtets] =2l ARlen Tl A dEe) Faby Azt vl o
F HE2 20021 7HEre] BR8] o Mol Wikl o] A ol AFo = At
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W. H, Wit} E (Vanderbilt) b
Aelo] JEF Uk F8 5%, |

2 vFel&rtEe]
DEBL SR REREPE

7}~ Z+(Cos Cob)
g AfTe] 2
BA|2] Fopr|o} 359] Ealo] 3t ml=ARE 47T LEH T ARSI AHE £
HEolt), = £33 e x4 0 2 TR YB3} v wale] AFEE 257 tiFEo]
e B ek A2 =l thigt v5e] QA =E vl AlgE oloA It i

stol] vlapd S3] AL el EFITHE Aol x| Fotro} ¢71E
T & d7elA &S HIFe] A AAshe AL ol23 AltA w3 & sty Bake
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u=e] F=wdt 9SSt tigk sl s Ao A AR 7)E S
Ll

SA|o] AWt s Aol w2 n)xe] dEFH TS FUH T I AFoaM, FRHe
= g} - A3} - A sk = ARSlel|l A iy 3 (materialism ) 9} A58 43¢ (rationalism)
o] Al EAZF dF=2 e vRPIAIE Se¥i{b(dvilized) E vlF1Ee] 2lio 2
mFstast she @92 BAg Aojgka gt & Aln|eta ol=4Ql Fke] mEitfr, 4+
St (half-civilized) Q) £-2 A (primitive)” AlZ]el] thdh M (fantasy) 2} 1= ngix]of
(nostalgia)°ll A 7118l che Aelth. & A7= o2& 4] el & L it
St T Abae] 7IRte] A G whEkehl Ly R 52 A e 22 & gk eeldg
2|5 (Orientalism) ©]&7F5°] =2|gk v} lAY e}, Aol thgh o 2e] Attt
29 A2 A ASAS A=A 2RE Fdske Mg 8 B ¥
_';i-lx PSRt j.E;H )| AF FeF, \é-}dﬂ e A58 ‘0:]/\47\4' LZoko] =g|7 gokHt} o]
2L =gl A FelA Eto] ot FolrollE EEol dES F4lo 2 WEEH
HECE A= St

ol gt o7lel| A ml=e] Mol Fge] FF & nHL T PR
AFA AT, 22l n 78] AR k2 " F(influence)” & & FHESF R
oAl "FEE-(influenced)” Ao} FEHoln MHA 8-S xR APeAA B
o] =] & vlEAE Al B §F F2AEATE 19417] FHtellA] 204]7] ZRtef] A7 v]=
o] dEHF WA ST O o) TFS] "FF ol ot REL Lo gt nl=e] A=
2 X 8] AR A== Aot} FHE4T tlEo] n]=o] HoFE FolrlofA|
9] dlezt Z3lof et A2 279 ]S 9l A2 A ST} A7NE, F)A
o] doF gjehs Al=72 (imperialism) ¢} 2]715-2] (colonialism) & 23} W35HA| vHe
2 UATHE Aol o]2i3 =2le TEAH 07 WolEadR| 1 Sith. IAALE A ] 734
S BRI 97 FollA WA Gato] viule} BajolE Ex|etn TgAs) AmEajol) HiE
£ 2JulAg}ete] 2ol Peln g, Yigds AmyAobs Aujahat v]F ojA] el

2 Orientalism ©] 2] th3t o) 329 #4223 Edward Said2| Orientalism (New York: Vintage Books, 1978)3}
Culture and Imperialism (New York: Vintage Books, 1994): Homi K. Bhabha, The Location of Culture (New
York: Routledge, 1994): John M. MacKenzie, Orientalism: History, Theory and the Arts (Manchester:
Manchester University Press, 1995) 2.
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A3} ehgme] S B s Z1Smete AFeke LA Bolloleze] 2
& AES) VS B Funequal) £eHE 3} AFA - B ehxjel EOWOPOH
A AESE S8k e 1 SokRalsl o &S "7 (discovery)' 31| F91T, 22

IL v]=o] HPEE o R RN o = A o] o

B AFE o] e u|Zu|&AlsiA|e] duke] EAHS A7t Al n=Ed>
24 - F= - dEo| F3lol| sl s - 4 - I 99S RSk tFela 5]t

Q) AZhe AR wF 27191 1850 dthel e ti A o= AAIHR) ojaese] A
offtmEolghe 7igol et o ]9@5} HA GelstAY e} W= olgtn ¥EHoR Z]i‘ﬁ

AE tiEskAe gerh dfee] Aas A A4
3 9L S oo WXL e “7:*%‘5‘% Ridditia & 4 glot. o] ¥ijlAlE] e Y 5 E
et Folrold i B 25 Fde] T8 kel HEAY Atlantic
Monthly;, ‘TScnbnest "The Nation;, Harpers Monthly; -2 ]S SR JA|RE o

=
AJEE

, "Harpers Bazaar,;, "House Beautiful, & 34#|
o % 18501 dth o] F A1 AANA W BH7A] £ A4 7ApE ARE A= 2
Qo= NI E2] 7 B, 2AlJgPr)e} FolrlolE vl o= 3 FAHERE JE3
Azl o) & wEstn R A AT T3 Folalole] £3} - dlsel tigk Al 2HA s
£ Fulivte] Qlupyl ExY wiulsts|y 2A A g, uEae nlaed, AR A 1
Qo) Al AV ZolE, Jle} hEEeRS okl 47 WEE 4 T e Q)
34 - £33 Al Uittt ASEL AR vISFRAR S E TE a2F9

3 1900K373 -2 52 The Colored American Magazine©| v} Voice of the Negro ‘5 5-219152] 2l & sl 27

So) ZRHULE I 2AdvlelA) Ade) 2 F 212 (Pauline E. Hopkins)= FAARE oA e] Lo 2
5 FUNEY ol Aoz siMshe T BT 21T Al diF 2L A2 2E EE] = 3%
o}, 3T o]2idt A5 HAlEo] F3] A|gks|o] giglt). Kevin Gaines, ‘Black Americans Racial Uplift
Ideology as ‘Civilizing Mission' ” in Amy Kaplan and Donald E. Pease, eds., Cultures of United States
Imperialism (Durham and London: Duke University Press, 1993), pp. 433455,
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BRHE, 2 FARISH A 25359 oS wiAlsIAS2 Aol Feiok &t
19417] Fxt v]=e] Folrlo} sl S olsfishet] F23 7|9=E Welf-2
(white supremacy)o]t}, 12{u} o] AtgEo] A|A|sH= Zu| 28 ARLL 18501t o
A71E Y 717KEeE 2 olAlofRlolet xlgk Aol el thet u]Te] Alzke
A GekAlA) gkl winlel, Lol ek A2k Feme Wakgln 2047120 o] 22y
UL MPR7} A Rl 7o o) BYFo2 AP Stk Holck. o)
oMM BAlE 243 S0 thalrle AR ofgla wEwolehs Al Aol
23 W849 BEE AR QR tlals o BHSl AlkEe] Als A4dglole}

£ A9 S Bl wehe =9 Belt). ol @ 5

i
;r\_

Jr
i,

W

fr

-
XL H|=9] n|SALEA 7L LRt
Aoz AdHsta e AAH E<d] diE o uoledF 9] Alzhs Qg g ARk oh
Ak, v=Est Aitel] A Al2H zpg et F o e figei = A7 &8] 1Hteta 9l
T U2 ARG = ool tigh nl=e] Ajzte] 5“44 Bt oM AT
AbAREgol a8t A8 g L HiE dEo] Aol et gt Z3 A
(cultural politics)°]ATH= Zlolt},
n=3 fHEAS] AAA BT EBT Xk FolrlotollA ARt R
< ettt 2efu wlo]A] (Meiji) Ale] D8 2oy Sk 2 I AM7848E
ATt MFEAT 5 Tl Hol AAstat Hd7I3te] A2 3t A A
Gkt AdEslia wil 2T Azl M E E3h A T—f-: T8I 22jsie v
T frES e e
B

offt
j

rﬂ

_.\>:,
2
)
=,
ol
ol
~
é
_>rL
ol
-
8
30

yoge}. vl Eovlo}sﬂrol Oh—ﬁ R E}ZPOH Ek:

1__4 AR HA, 225 AELY o]ZA it vlES T3 FAE B EE tHES 124
Set. skt vie] M 3} 364 F2hgel Qo 78 8Qlo] Ye| T2
5] & Age] AR Q13 83t thstel o) AlHlEa

A5 1~‘= TEeE AUA ﬂ?i‘i‘u_ TS FaRE AT A=Y= Aol =(Edward
Said)9] 754 F-AeH sk A Aol Atk Tl Tate] pl= ol of WkAl7] B 55

DE B pamet
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2 54 SHAY dEoIvA|, a3 olg tRHIE T AT FFeI9A|
12y 5ot 719417 FEstod EQl U8 vhEr] ARle] ZdolH
A2 opil} oju]R] RHE7] AL WSl A< Hlugle] 783 A2tk & 5 3t

1. “&Folloll o3 efbamity Ak

194]7] Fitel] w]=2 opAlolRlS H]Skhe A T54 A Az ARl AME 3
B3ttt o] 2L HEe HeUFo] Tt} ZR0F HF| Q1FH 2 XMoo= g4
stthe, DA de) olsHAY FAREE GRS o) Bel 2AE T 1Hx Wz
(Count de Gobineau)¥} 2+ £ E (Carl Vogt), 22~ t}$l (Charles Darwin), S/HE 24]
(Herbert Spencer) -2 ©|&7F59] 42 UL ofolo} ofxle} o] 2258 o]

Sotthe 4] BA] Hl=RIES] AAE FEAT 53] tl# 2914 9] A frgellA

E} n=ol|l M B d83] 88 2o defA ok’ thle] f#e] 719 On the Origin of
Species; & F=ollA] o] W dd 31 18601 de] vl=ellA =]l om AR o
St A 19 o] 8 AF st HA g E F7] 100y FA 1869 n| A3 3
(American Philosophical Society)= Thiol| A Hefldtalet9] & odalaint. ~sia o] 53
%] 2%} Synthetic Philosophy; 4] 2] 2 A n|ZEx1Se] A& A9 w2l Z3o] 7153
R AA7E Y-S A== de] f=HUD o] o| &3 A LTt o EHE
Atlantic Monthly, 22 th52] Aol 74A] 245 71412 8tk $ele vl= 22471 &

E 4 2~(John Rogers)7} 18843l T A Zlsle] 1t o] @] Al ol 4= UAE (F-
Lol 2] Z4}e} Phrenology at the Fancy Ballyo| 2k 2152 £ HH ZEol|A7x) A}
B3 S/ 2o ulRhE F WA EFO7} vHAsIH - Tote 4= Qlrk s 3 7 o] 2zl

4 Edward Said, "Orientalism Reconsidered " in Francis Barker et al., eds., Literature, Politics and Theory (New
York: Methuen, 1986), p. 215.

5 nl=ol|Ale] et 23lA] o] 22| 4280 thaj 4]+ Richard Hofstadter, Social Darwinism in American Thought,
rev. ed. (New York: George Braziller, Inc., 1965) 3%,

6 o & 5o Atlantic Monthly 5 (1860), pp. 358-64: 6 (1860), pp. 406-25: 13 (1864), p. 776: 14 (1864), pp. 775
776.
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=3 & 242 (John Rogers),
GFEAelA 9] B4 27t 18844

A S99 920 Mgde VT BIAE Z0eE 91 A5E A B $2eln
S ALY A2 FE|E v} oo}l um r+—~1 WARA 1 AH ASEE
Fed % 2 2012 INE B3l elrlol AR $PAL hEsle] mAT D
@4 ik

194)7] FRF A ge] ditke nlead7e2 ofrolRlo] oflolo] A2 Fo] HalF
2Frelal Sl e EFE ol £ FA ST Bl Tl &l sl XatE
F24 AN AEent? £ ARG U1 Folilo} e Ed TAEL TN

5?1 =3]AHThe Dutch East India Company)Z- £3}o] 1747]15-6] A1Z} 184]7]9} 19

[t

& O®
L o

7 BAte] =, wlTeld ololA|e) (L, 18761914, vl Atets] =R, 1602001 SR, p. 9% L,

8 Elisa Evett, The Critical Reception of Japanese Art in Late Nineteenth Century Europe (Ann Arbor, MI: UMI
Research Press, 1982)7} “The Late Nineteenth-Century European Critical Response to Japanese Art:
Primitivist Leanings," Art History 6 (March 1983), pp. 82-106.
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A71el o2 EAH o= filo] f5ET O A= vIFd TRIAT. 2ol &
o} T3% g3 (bronzes), #i# TSI, 1 HHZ 7= glojx] A g1 ZhetsA &

-

P

@ Aoz HrhEdnh e deFor 1Fue AFSe] of AlldE Y4 Nst]
U QEe Ao HFET redurks vdnge] 248 297} Bst

12 e ssh Ayt 3R nleF oA Aoke] deriel HE7FEA dxkzoz
LA E AL 5] LIl ule} 2ol 194]7] Tk AU Fo] A Dl o]t
Sobroe] AFEL UehE 2 AF v wE et B E AlE AL BE oA
A2 dEd&o] MEEHATP 715 =) IR (Elgin) 2S F338tn T30 &5 <3
gt 2l 2| HE (Laurence Oliphant) & 9F=19] o|&S vlashy AHS} 35 A, 53
o, 2} (lacquer), ol 52| ol U &o| FxHET} $-dattha Hrsitt ! 1850
Aol FRERE] Aol FF 217] o375 ZR8IAT 228 (Sherard Osbomn)-2 U
ol =] Mdn|e} Lok Zrxsidith. av dERle HAH D 3 AAte 5=
Q19 M=23kn Al 2F U] &8 M3 vwsp| = sih2 B3 TEHA
(De Fonblanque)= F=3 Y&9] n|&EF2 AWl H]E o] Aol F 7]sol slolA
£ 4 7R iRl dle7H artists”) 21 FEUL Tl s8E 75T
("simply skilled mechanics” )7} ZFo}A] vlx] SsH(HR)E AR (T tlzshe 27 2
oo sheich

SRR E Tole ARl F371E0] 2 dle

oL
o
rO
oX
O:L_t‘
dlo
Hl
i
_?L
K
rO
b

o

TEAEF g UEEA Aol tisiAle o] Hao] AR Fools FHAH R & AT dTEe
Kenji Yoshida and John Mack, eds., [bunka e no manazashi (Images of Other Cultures : Re-viewing Ethnographic
Collections of the British Museum and the National Museum of Ethnology, Osaka)(Tokyo: NHK Service Center,

1997)7} Sich. Lol ol thgh vj=te] W12:8k2] 1 #to)) tigk A&+ Yoshiaki Shimizu, Japan in American

Museums-But Which Japan?,” Art Bulletin 83 (March 2001), pp. 123-134 a1,

10 3=t AFshes AFEYF 812191 Toshio Watanabe wa 185313 7478 1867:d 712 2] =3} L ¥n|Lo] o)
gk Ade] o2 sjAS g A2lg vh gick. “The Western Image of Japanese Art in the Late Edo
Period,” Modern Asian Studies 18 (1984), pp. 667-684.

11 Laurence Oliphant, Narrative of the Earl of Elgin’s Mission to China and Japan in the years 1857, "58, '59, vol. 1
(Edinburgh and London, 1859), p. vi.

12 Sherard Osborn, A Cruise in Japanese Waters (Edinburgh and London, 1859), p. 40. de] ¢J3lel @ ~Reo]
th2 30 23= Japanese Fragments (London, 1861)7} 91t}

13 Edward Barrington De Fonblanque, Niphon and Pe-che-li (London, 1862), p. 52: Watanabe, "The Western

Image.” p. 678 4] z]91-&.
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T4 gl =) 294 T5 EEEE KR, 9 =x7] 24 13471,
(The Allen ceramic collection), Zalo] Aejz] 2%

7FEE 0 ARG A 719 E. 2y

ulZ ol Talo] Aele] 2% 19073 AFA

7} a8 =4 gt 2 AEn|Sd (Museum of Fine Arts, Boston)9] o|&=9e= 22~
(Edward Sylvester Morse)= 19143 7EollA €& S - 3= - AR A e] 7
2204 1880979 ZAnidE 7S A2 R, YFrEEHez veojdl B
(stuff)" E°] "G (Corean)” EALZ AF ANEUS 3k ok g=27]o gt
371e] gt ofl= FE 3 &l 22X (The Allen Ceramic Collection)ol|A] A3 & 4= glt}. &

IR EF -0z £33 x| v|=9l 3 sl F#o]A Ldl(Horace N, Allen)-&

4 Chinese, Corean and Japanese Potteries : Descriptive Catalogue of a Loan Exhibition of Selected Examples (New
York: Japan Society, 1914), pp. 113-1147} Thomas Lawton and Linda Merrill, Freer: A Legacy of Art
(Smithsonian Institution and H. N, Abrams, 1993), p. 217.
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1884d HmAto|a} eat@A] 2o Y=l 3d FHE 3 uaow ES
1905 AZ7EA] 221d Bt AR - 73 - T 5 A rlx d=maRel 3ol T8
g AgS sl A ¥ 1908'd "= 74 27] Things Korean, & £718171 = sttt 17t
AAF71T 5 533 80F F=] B =4, =5 PISTHEFHEA 2vayd
357} (Smithsonian Institution) 2] Zz2}o]782] 2} (Freer Gallery of Art)e} Ax7} & 2~
2 Z2]o](Charles Lang Freer)ol|A] 1907:d S 4= ¢S A== 2 7}A<] $35000] 23
& H oAt
n]=Qle] A gel &g Fhaol & Ao 283 dl= ol thall thidks] 520 A
S W E (Homer B. Hulbert)7} 1906 &3teb] "ol 2|54k E74 9] FA19F Hdl=
39 BAZA igAlTe] A HetolAl" g THIAFZEAL The Passing of
Korea, ol A= HAZITHY ojg] 418}5 $o0kel o] A &9] A 2574 dlef- e =2 3]st
ohlel Az el ARIE AABIAT BRI EHEE "84 (83%) Eoklbe
olgit} & ghel Zlo] glt}. el cldol= o] FolojlA] E‘rA 2}%4 Tt Aol Y& £= 3}

|

=
e

A% ool TR A Z W Fo] EakA Yy L 23 ek opgeiA 1t
ATlon} Qiel B x5juS dofeln glow @u9le] Hke AP B o
FE S A ol e el W A4 "geHel AL FHH S &

"= Aojsta Yoka 7|Eet

Folrlole] Agn|EEa) FdEo] tAlH oz MU TEAZATH 33k ol
TAeIAT. H 20 EER 3 2ol ND -(Sir Rutherford Alcock)& o}r|olRIE, 7+4)
Aoz IR dEFTH] 54 F 7P =8 A2 dl€3 59 ("l artistic power )]
Aol #] H/357("the highest kind")olg} & 5= & FF2| &<l Faztn wls)
ATHD 710l 4] H grzold A gnlaate] BaollA dAatslzhert Mo e ude &

|

{‘E&

N

15 Horace N, Allen, 2158-% <3 ZA57] Things Korean: A Collection of Sketches and Anecdotes, Missionary
and Diplomatic; (3} 5% 1999),

16 Lawton and Merrill, Freer, pp. 146-147. Z2]oj7} 71 =2 d&Al3} 394 S SalZad A3 v wgh vl 9l 9
9] v A=Y E (manuscript) & 1 TR aflol] 2 $15 000°l] AFECl AL B o =) ditdl 23He2

& 5= 9t kel Al pp. 127-128 Zan. oW 2~ E ¥ 2AL(Emest Fenollosa) = Ze]ofe] 244 @ Aol tha] el
Zude] 2 HE FHEAYA T BER= 978 AAISIH 1 Fulol] = i) Aoz A=A

17 Homer B, Hulbert, 218§ 5 "] 3kA| =2 A} The Passing of Koreay (3123 1999), p. 5.

18 ofo] A p. 3%,

19 oko] Al pp. 391-392,
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Ao 2 sh= 3)3ke} 2& nEv&(high art) S dAE Ao 2 HZY O& F=239 42
o] FellE3 FUEA 7% el = kS SlUME AEU T M| A2 sl
BrreiRh. 7Fd 3783}l QlojA] BRI HY 2 L2 98 A2l B3

o A3 A FErte] sel| nX)A] Rtk vl 2o 2 g 7EEd 24
E](Dante Gabriel Rossetti)2] &#| 2 2}u}el 4 3}(The Pre-Raphaelite Brotherhood)2] 4]
A5 42l L9 d EZﬂE](Wﬂham Rossetti) SA] 1867:d)] &3+l 19| nlsHHelA ¢

(¢}

B(EYAES) el "RANE] )4 PO FHY W A A8 Hol 4 ¢
Ch ShIEE2 94 E MEE el AESste] thal BoIRA oA o)
Rk “Eidie] s o e X, AaAte] AAH $EE stk Tk 59 Fe

ARFel Q) BAPES FobEA B BE Y FeiB EQle] E BAHO R A
AT, B sl taw gaele) oleld @A Aelel Ao = vjahy zslealel
Aoleh 718 £ girks Hlel HIREE Ao A7) phee] A4 2 - AZA
" g ] Aol dl&ee] BEGo R ehte Wt oha) & gl ojg
1BE0] 1ES G ol ek SR STt HRSelA) 19} Be e
o] HEYW wjio] Folrlo} HAADANN "wel A A5 B Ho] 7wk
the Aot 2
Bolxlo} nl&ale] mPETNe] o] L WSS NTENA Ao BPe ole
& M3tel YU EEelA 71030k TEL opAjolelEe] ol Ale} ABS AR F
FFAA AATE PSR SAA TR SIS F2e) Weehe b
e AxAEA Qoich. mepd Eke] Fzle] ALZol} ek, AR, et
HAL, ARIAEA A AL 5, 2ul2A] Fhde] BeEA e ol g oliloldl UE
o) m&Ahdst Aate) sl AYE S5 33} W] the Aol BA esic). o
Aol 1 Aol o SE A R 3}23) Q1E8} o] 2o EE Fu AES - g - Alg]st
e Betd =22 o) g et s, BU ol HalHlon] S} A U5

O

20 Rutherford Alcock, The Capital of the Tycoon, vol. I (London, 1863), p. 224.

21 gko] 3 vol 2, p. 281, 283, 286.

2 William Michael Rossetti, Fine Art, Chiefly Contemporary (London, 1867), pp. 386-67: Watanabe, ‘The
Western Image,” p. 6671|141 #]91-&-.

B Hulbert, "t &A= DALy, pp. 394-395.
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24 Paul Dalloz, "Le Tour du monde dans le Champs de Mars: Au Japon . . . et, chemin faisant, un peu
partout,” Le Moniteur universel (Paris), 4 August 1878: Everett, "The Late Nineteenth Century European
Critical Response,” pp. 82-84¢i|4] Q18-
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2% Francis L. Hawks, Narrative of an Expedition of an American Squadron to the China Seas and Japan . Performed in
the Years 1852, 1853, and 1854. Under the Command of Commodore M. Perry, United States Navy, by the Order of
the Government of the United States (New York: D. Appleton and Co., 1856)} Watanabe, "The Western
Images.” p.681.

27 “Japanese Art,” New York Times, 24 June 1887, p. 6.
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28 Inazo Nitobe, The Intercourse between the United States and Japan: An Historical Sketch (Baltimore: The Johns
Hopkins Press, 1891), p. 178.

2 L. Moffitt Ceil, Jr., "Our Japanese Romance: The Myth of Japan in America, 1853-1905" (Ph.D. diss.,
Vanderbilt University, 1947), p. 202; George Stocking, Jr., Victorian Anthropology (New York: The Free
Press, 1987), p. 236.

30" Julia Meech-Pekarick, The World of the Meiji Print : Impressions of a New Covilization (New York: Weatherhill,
1986) p. 63.
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31 Annie E. S. Coombes, For God and For England: Contributions to an Image of Africa in the First Decade
of the Twentieth Century,” Art History 8 (December 1985), pp. 453-66: Paul Greenhalgh, Ephemeral Vistas :
The Expositions Universelles, Great Exhibitions and World's Fairs, 1851-1939 (Manchester: Manchester
University Press, 1988), p. 96.
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@/\]J‘ ﬁ’x—]Oku]%A}z‘s\@] %@J 13(2000 Ahﬂ]-7]) Pp. 75-106 71-"1

3 giulelslofjaie] dRo] 2| A2l ek A+Z+ Neil Harris, “All the World a Melting Pot? Japan at
American Fairs, 1876-1904," in Mutual Images: Essays in American—Japanese Relations, ed. Akira Iriye
(Cambridge, MA: Harvard University Press, 1975), pp. 24-54. Reprinted in Cultural Excursions: Marketing
Appetites and Cultural Tastes in Modern America (Chicago: University of Chicago Press, 1990), pp. 29-55:
Dallas Finn, Japan at the Centennial,” Nineteenth Century 2 (Autumn 1976), pp. 33-40: Greenhalgh,
Ephemeral Vistas: The Expositions Universelles: Hosley, The Japan Idea. Art and Life in Victorian America
(Hartford, CN: Wadsworth Atheneum, 1990), pp. 29-46: Z12]31 #z}e] =& Eunyoung Cho, ‘The
Selling of Japan: Race, Gender, and Cultural Politics in the American Art World, 1876-1915" (PhD. diss .,
University of Delaware, 1998), Chapter 3, pp. 67-140.
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% Margaret Eytinge, Pretty and Precise: Ceremonies of the Japanese as shown in Chicago,” Chicago Tribune,
30 July 1893, p. 26.

3% Oscar Wilde, "The Decay of Lying," The Artist as Critic : Critical Writings of Oscar Wilde, ed. Richard Ellmann
(Chicago: University of Chicago Press, 1982), pp. 315-316.
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Europe : A History of Misunderstanding (London, 1983), p. 52114 914
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3 Lafcadio Hearn, "A Trip to Kyoto," The Atlantic Monthly (1896), p. 623. ©]2{3t Ala= L& & The
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Jackson Lears, No Place of Grace: Antimodernism and the Transformation of American Culture, 1880-1920 (New
York: Pantheon Books, 1981), pp. 85-86, 220-41%} Jane Converse Brown, ‘The Japanese Taste : Its Role in
the Mission of the American Home and in the Family' s Presentation of Itself to the Public as Expressed in
Published Sources-1876-1916" (Ph.D. diss., University of Wisconsin-Madison, 1987), pp. 362-68.

3 Gardner Teall, Japanese Painting,” The Mentor vol. 7, no.18 (1919), p. 8.
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40 Hubert Howe Bancroft, The Book of the Fair, an Historical and Descriptive Presentation of the World's Science,
Art, and Industry, as Viewed Through the Columbian Exposition at Chicago in 1893, 4 vols. (New York: Bounty
Books, 1894), 1: p. 222,

41 Satoko Fujita Tachiki, "‘Okakura Kakuzo (1862-1913) and Boston Brahmins ™~ (Ph.D. diss., University of
Michigan, 1986), p. 59.

4 Anonymous, China and Japan at War," Public Opinion 17 (August 1894), p. 417.
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ABSTRACT

Imaging Cultural Others
American Perceptions of Japan and East Asia, 1853-1914

Cho Eun-young

This study reexamines American views of East Asia, manifested in American culture
between 1853 and 1914, especially with regard to the shifting image of Japan. American
interest in East Asia has been studied mainly from a Western perspective, while focusing
on historical documentation and formalistic analysis and, more recently, utilizing
Orientalist theories and revisionist ideas. This interest, called the Orientalist taste,” or
Japanese taste (Japonisme),” is often viewed as a phenomenon created by Americans in
search of a way to offset the spiritual void and loss of idealism felt in an age of
industrialization, urbanization, and scientific positivism. Avoiding a Western—centered
point of view, I locate my work in the context of the West s hegemonic attitudes towards
East Asia and its appropriation of Asian culture and reevaluate this subject in light of race
issues, as well as the cultural politics of the period.

This article proves that American interest in East Asia, in particular, Japan, was
generated from more complicated motives and sources than previously thought. Here 1
utilize an interdisciplinary approach in order to examine American perceptions and
attitudes, as well as Japanese reactions to America and Japan's role in formulating
American views of East Asia. This study is based on my principal argument, that
relations between the United States and Japan molded not only each country s image of
the other but also American image of other Asian countries, such as Korea and China.
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Contemporaneous American sources indicate that American perceptions of Japan shifted
from the ‘primitive’ and heathen, to the exotic and romantic, and to the ideal and
civilized, whereas those of China and Korea remained, more or less, the uncivilized or the
half-civilized heathen.

American perspectives on East Asia as a racial and cultural other were based less on
actuality than on misperceptions and fanciful information. This discussion includes
widely-circulated studies of ‘scientific racism” by such thinkers as Charles Darwin and
Herbert Spencer and the application of their theories to Asians as well as Asian art, not
only by Americans but also by the Japanese themselves. The perceiving subject and his or
her needs determined how the object was perceived and how its nature was defined:
Americans projected their prejudices onto Asia and disseminated their own illusionary
image of Japan as an idyllic paradise. On the other hand, the perceived object can
manipulate its presentation so as to affect its perception by the subject: The Japanese
themselves, following government policy, played a crucial role in changing American s
negative views of Japan to positive ones.

For example, the Meiji government s reaction against Western expansionism and
imperialism led to a nationalist policy to Westernize its social systems and to present Japan
in the West as a civilized, ideal country where tradition and modernity co-existed
harmoniously. Japan's strategic and meticulous planning involving international
exhibitions, employment of foreign experts, commercialization of art and artifacts, and
overseas activities of government employees and citizens worked brilliantly and was
enormously successful. Some examples at Japanese exhibits unmistakably demonstrated
Japan's political intent at the world's fairs and foreshadowed the upcoming political
events in East Asia, including its territorial expansion onto Korea, China and Russia.
Also, many of such ardent American popularizers of the Japan phenomenon as William
Griffis and Ernest Fenollosa, were employed by the Japanese government. The swift
change in American perceptions of Japan as a primitive, semi-barbaric, heathen society to
a civilized nation with an ideal culture within the span of a couple of decades was due
largely to this concerted effort by the Japanese. As a result, Americans repeatedly
described Japan as almost equal to the Western powers and superior to Korea, China, and
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Russia.

As American Japonisme became a national phenomenon, involving people of all
classes and regions, Japanese art and culture became thoroughly integrated into American
life. It became a symbol of refinement, sophistication, elegance, and harmony. However,
the image of China was far less romanticized, as white Americans dealt far more
frequently with actual Chinese people and they were seen as unstoppable hordes
threatening the labor market. However, the American view of Japan shifted to the Yellow
Peril after the Russo-Japanese War (1905) and the rapid increase of the Japanese
immigrants. America s changing attitude towards East Asia indicates that its perception of
the cultural and racial other reflects its developing political and economic relations with

other societies.
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