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=49 719 BAE 7] Eurle A7 SAMAAL & 5 Atk A9 EMEAUES
AR A 25 4ol AAl, oHellA, oA =EAAA HA=T she BHE &
i I

HEE B vsAlERtse] #AHS ARRRUTE. SAVIE ZEA St g=
(Alfred Foucher)E 71993 1~2417] A& 17 Zt ol
A agjo|aRu|se] JF ot BAe] H|24A miEMvE FHE TS vt DH‘: 3.2
o] Foucher 9] zttieju|& A& Foff StatE5o] Qs $A 5o, ztrietelA 4ol A
& WS AL FAAY 7h4 7t (Kaniska) £ #8723 o]HQ tizk 71 $ 1--247)
Aoz FHT Jh.? FE 1920 Ao  EESRE opdrth  FupetAebv] (Ananda
Coomaraswamy) = HthetellA 8450 H|24 Yehe A H] 3 Al7]e] Jbelz 9] o}
T2t (Mathura) 1golA FA] #fES UEll= 202 Hols AEo] THEo(x]7] A&
RAE FEYH (= 2) .2 28] ae o] 45| ittete B4ET= E 323 44
o2 Hoj glon JAx {9 24 Ml 7|x3H YT RE ASAT. 1 ol g
e 12 ztohetel wpFete] o) 2 olx] EwAlE oz vd g]ldl oAt FA|
o, 224 ME & rleds SoA SH0Z AATE Aol IHHARl, Tgh A #H
23t A0t} 9 a2y EAe] oBA WEAA HIAET) st Boh Atk BAe 1
o Hi2 dAZEHE & o2 &4, & E4o] 287 o|d EfMEAIHe A oo
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1) A. Foucher, “The Greek Origin of the Image of the Buddha", z}%219] The Beginnings of Buddhist
Art(Paris, 1917), pp.111-37, 53] 127-30; Foucher, L'Ant greco-bouddhique de Gandhara(Paris,
1905-1922), vol. 2, pp.401-596.

2) EHEHE, "fMEoEE KR, 1967), pp.73-96, 209-56. R. Morris, “Prolegomena to a Study of
Gandhara Art,” University of Chicago ¥Al8He] =% (1983) 5< g 4.

3) A. K. Coomaraswamy, “The Indian Origin of the Buddha Image,” Journal of the American
Oriental Society 46(1926), pp.165-70: “The Origin of the Buddha Image,” Art Bulletin 9-4(1927),
pp.287-329 | History of Indian and Indonesian Art (1927, Dover 2] 19653 #%I4A), pp.41-71.

4) ThA] Zatd, FeUFe] o] o] FHolzx] WHE AE AT 7] fHel AN S5l 7ot <l
Q1S9 UFA A&, F Zo 0} BEAHE AE0|AY Ao},



2oiel7} she 2419} o 01 S22kl U
a3y ohEee] 27] 2402 dANE g
g5300] e AHS Dl&ASEA} BRetals Ao

g0} FAFFE FIATHE ol Aldiel BEoi Ao

© BT =2 el Hof o At .Y

Ho] A= ‘Bodhisattva’, & “EjE'olgt=
Z2a0kg SlF o2 ol AU, &
Z AZ4EE & 9e37 7tEe} (Katra)

E

EE FF (2 3)de a3 22 HE] AAA Ax Aolh.

Budharakhitasa matare Amohaasiye Bodhisaco patithapito

saha matapitihi sake vihare

savasatvana[m] hitasukhaye®

(Budharakhita (Buddharaksita) ©| £, Amohaasi(Amoghadasi)< FZ2 37| 2412l 1§
4 (vihara) ol Bodhisattva 9] {%& Al2th. & S gt %S 2]

MRS FF o] ool e HT sEe 2uUAH o R HwH o|EA7|THL &
A

o ¥

a8y SelAE olsh Baste] shdslor & B A4H F

AE EAS37]d Bodhisattva &t Buddha, & EiEd} fiolzle 5 3 Ao] EEMAFEH

ei7le B2 8 TRele]l A9m mekd el YAKW ol ohdst s Rolrh.?

3k 9B So] adlz et
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Z, oRA vlEEAe] PR A FHUAF7Y A 1A7] SHHEREE® ‘Bodhisattva’sls &

6)
7)

oo
=

40

5) 2ol & ¥YH (John Huntington)s 4% A& H (Susan Huntington) & 27| Emu|&ol] JoiA gzl
gt 27 A AJASA] o Fol ta) Ze o2 FAIGHHA MR A Zd e HES T8I
of Hx|gte =& E2{YoZt. J. Huntington, “The Origin of the Buddha Image: Early Image
Tradition and the Concept of Buddhadaréanapﬂqya. " A. K. Narain #, Studies in Buddhist Art of
South Asia(New Delhi, 1985), pp.23-58.; S. Huntington, The Art of Ancient India, Buddhist,
Hindu, Jain(New York, 1985), pp.70-73, 97-100, 113-15, 119-23; S. Huntington, “Early Buddhist
Art and the Theory of Aniconism,” A#t Journal 49-4(1990), pp.401-08. Huntington F-%-2 0131 g F
ol thste] "ate oMol 2hhgt =BE 71g vl ok TiEF|Q] FNEEEME #ERE “H-52 AREa ], C.
ateke] FriE— ), TEMERL 48(1991), pp.101-10.
H. Liiders, Mathura Inscriptions (Goéttingen), pp.30-31(no. 1).
d& 5o J. E. van Lohuizen-de Leeuw, The “Scythian” Period (Leiden, 1949), pp.177-79: G.
Schopen, “The Inscription on the Kusan Image of Amitabha and the Character of the Early
Mahayana in India,” Journal of the International Association of Buddhist Studies 10-2(1987), p.118.
FZIAZHRTE, & FH471ES] Z9do] AAFRTL sl Bl odAs] A= nthAlekate} o)Akt E ol A =
Aglelth. olZAE M7 78 ARE ZAlE 240 3R thdst Mol AMAEUT. AESAEL hAZ Q%
A4 A7} (Saka)719o 2 AR A7) 78EE FH4FP|H 0 5T ek, S Tu] SxpE AloolAs 1
Hoe 2 A7) A 2417] Huke] o] wf, 53] A7) 1283, 143/144 d4d0] f251A wolsox| 1 e}, Lz}
€ 7124%H(R. Ghirshmann)o] A3 At 143/144 3ol 3748t n o, EaosE Uk Qxéé 3]s}
1 2H¥= (], Rosenfield)7F #Fet 110-1153 A%e 2 81 Ghirshmann 2] 143/144 32 8l3to 2 &l
oAFE Tt YL FotH st weld ALY AU E HEE AME/Y duz SR g Tz
AT, ¢ TI¥A EE 719 E) g & dels ME7|9S 9ulsitt. Ghirshmannd AHe “Le
probléme de la chronologie des Kouchans,” Cahiers d’histoire mondiale 3(1957), pp.689-722,
Rosenfield & 42 The Dynastic Arts of the Kushans(Berkeley, 1967), pp.256-57 & &1 7. o] &4
of B ot AT =20l tisiMe thde] =xE Fud 4= Uk A. L. Basham #i, Papers on the
Date of Kaniska(Leiden, 1968) . A. Soper, “Recent Studies Involving the Date of Kanigka:@ A
Review Article,” Artibus Asiae 33(1971), pp.339-50, 34(1972), pp.102-13 (¥o] =27o| Aal ol
oS ) . EHEIE, &R, pp.162-71.



o] ‘Buddha’ =& ‘Bhagavan Sakyamuni’ (& mAfR)ehs 22 gA=7] Asigs
7b? /A o] T A% @EP A 0] vlRetel] FEHI (T 4) I ol o] BEFAL %7
HRetg A4S thalste] Fof Ex4e U= FFE oA HAUE7H? (£5)9 ol2id o9&
< 2 UEH=9] o FeA g 9t ZFo)A-= # ¢ (J. E. van Lohuizen-de Leeuw) ]
ATl sl 27|Exv|sAtAd Tl 2ol HFH T 2L 7S AVE o ¢ 30
ZORIT 1O oA zirhete] BRo| X3 A9LE (Swat) X|HollA] Z7|uEEtE AT} FA}
T P Aol utREtet A FAlol FHATIE BIR RiA7] Foll THECIR|7] AR
AAQ7F? (2 6) 29 9ol He o9t e Al 7l #A4e ulEaMgel AR
Bodhisattva 2t= 3@ GE 25 A2 193] d#AHo] AU Ao HAG, & up®
ohel FRmAfE 244340l MintREeHERA EEFA R Asg Re—o|H R A
2 g FAGe HET olsso AT —gFo Yele &Efo| ‘Bodhisattva’®
FH ‘Buddha’, = 0 4P sH o2 M85 A #E o] st n|UE HWEA
9 A0E ARET. & =8olA A 49 REAERY 27 ntES3¥4], & YAt
S°] 7l2d (Kapardin) 4] Volgtn 22& ZA3 ASER|HeA] ghsolxl A &4
o] ik, = BiE °1H9 BuARPE YehiEe 53T A cIdtke HlE AAStn
1= e

d

N

9) 7tg =223 ‘Bodhisattva'ste %) Atele] @A 2t Yeld2 (Joanna Williams) 7t 1978'd &
o] H¥HE (Association of Asian Studies) <A#|E3|o|A] 2HF “Buddha and Image in Kushan
Mathura"ghe =2 (Z3EHAE @42)olA FE3 vl Aok, & =8 A 2 Iz == Bl
Williams 9] =204 S J7& 42 vyt &€ w8 Erh. 38 Herbert Hirtel & 7 2dzigs =
A o2 e AFS T ‘8o E uwl Bodhisattva 2l 3L BfHES 7HA oty sim=
dfzat B4 28|y siEdER Al AT ote FES---dgle o] ZhEsitt. FtatEdiigaol
AR E €71 olgid & kA =} (“The Concept of the Kapardin Buddha Type of Mathura,” J.
Schotsmans & M. Taddei #, South Asian Archaeology 1983 (Naples, 1985), p.662). 221} Hértel
2 olzigt AEEAY ou|E o o4 Zo] wti 71| @3t

10) J. E. van Lohuizen-de Leeuw, “New Evidence with Regard to the Origin of the Buddha Image,”

H. Hirtel #, South Asian Archaeology 1979 (Berlin, 1981), pp.377-400.

11) Kapardin & #5582 ‘42bPE Sl dolth. L2171 AuuA € 27|viRele] ASo] 2 4t 2P A4F

g 31 Ue Hold 19 2L d & sl RELAERY BFS & viREte] %ES AURiEe &3] 792

dizkolzln 221 k. wWetA o] foje 28F #E] Bgeltt I35 AL olln, #E] By dF ¥

o] U= FSE HYY o] WFo| TFPHE oz 20}, o] Bolt FAdl UYehdthER] & HFE] 2oy

RAe ofli A7)0 Sof AjofslaiEol EFER Wolth, Fo| LR FhatA 4% 4A'0] =Flont o] A {o

= SMELE izt 23 E 53 HYAT) lojA g FlulEdEelgln B2 . X} o2

o] Jalls Tk, 2EYS WA REAEKCIEIL € £ ARoy o|FA =HH FAHA FX RELRES

E5E 287 Aok, BEuoMe viRelge] o 80| gkl A qictn 21 l7] yjEe] o] 2H S HEt.

AUSGHA| olopr|sld FBUER'T BGE o) Fol Fte T, A oW o|FE BF TEY F U= 3F

& AaA EA)EbA] e S8lt). ulebd Bl HolA nAfeele 3E FHAY SoI2 HHSVIZ 3t

22 Aol L. 4129+ (L. Schermann)& Bodhisattva 2t B2H8 olEeie] A4E0] £7} o)F A& oA 1

Elols Uebdohs AslE a8 8131 vl Aok (“Die dltersten Buddhadarstellungen der Miinchener

Museums fiir Vélkerkunde,” Miinchener Jahrbuch der Bidenden Kunmst 6 (1929), p.151). ¥HH uj4k

(A. L. Basham)= H]53 9|7Zo|t} (“The Evolution of the Concept of the Bodhisattva,” L. S.

Kawamura #i, The Bodhisattva Doctrine in Buddhism (Waterloo, Ontario, 1981), pp.30-31). Z2i4}
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II

| F3e 4557 98k 1A $2l= Bodhisattva ¢t Buddha 2t &7} o] o]& A]7]
of ¥ FEglo] 2rhe FelY AL HES) £ Fart Utk ol#d AL npEgeE
AT &7]14 42S 27 van Lohuizen-de Leeuw ol &8l 7} FE8is] ulzdw v} o},
The “Scythian™ Period AF7HES] Alth) 2t AAdlA 2 o33 o] olopr|girt.

o] o] [Friel] defrct SHFE oju|g ZA HUthe Zelth. Bodhisattva o 2 ItHZ
o 55, & ‘HHO AH £v HEZF &A% FE ke vl AZ o] TS Bul oMo At
ol zgk et & 4= glth. EWA oz olobr] b Bodhisattva 2HE S BGHE ©]
20| AtgelAl A &shs o= olF Fole ¢ls Holtt. (F) Hrlol(Bodhgaya) oA 2
e FEAY 6439 Al S 71 BAH= 7]91% 9A] Bodhisattva 2t 4515 e Ao

£ Ko}, $2]& Bodhisattva 2k o] & REC] A7) 47174 o] FoiX]x] gtk

fipiol) xFolgts Y T3 AlgolzltH o]#)d Lohuizen & oA ElgAe] fitts AE
M2 =7 Aotk Walrk ok 3 MRkl AolE AFE WTA o2 A)7)9) AR ojrlelx
Bodhisattva 8t Buddha & &8 mt £5dn A& e g, = 2 e

Mahavastu, Lalitavistara, Nidanakatha, 1211 2e %7 E#EHHMESAA ‘Bodhi-
sattva’ == “EHE'S o9gle] il oW BNAREE 7lE7le TR 2olH, MuE AT
B ‘Buddha’ (2= ‘f#’), ‘Tathagata’ ((c= ‘4n%K’), ‘Bhagavan’ (e &) T o]
B 24 Al 2ol "ot 19 olE 5o 719F 1973 ZAHT RaEF Qs EEE A

14) Lohuizen, The “Scythian” Period, pp.178-79. [ ] ?te] AF<& Azt 718k Zoltt,
15) Mahavastu . E. Senart A (Paris, 1882-97), II, pp.284-86, 344-48
(J. J. Jonesi#(1942-56), II, pp.266-69, 314-17.)
Lalitavistara . (E. Foucaux 3% (1884), pp.293-94) .
Nidanakatha . (T.W .Rhys Davidsi#(1925), pp. 190~200) .
2N Buddhacarlta ol o] FFo] whx Uct. et EEAD E|WERE S0 Arh. THATTHR (i B4
%) T. 192, p.28a.
TEATAGR, (197 3 #kh), HEdia¥ 353%) © T. 194, pp.471c-472a.
PRFHEGHEA R (% Gk 38) 0 T. 185, p.478b.
24 (Lalitavistara , % 7% 3%) © T. 186, p.522b.
CHREHRIERERS (Lalitavistara . & WG 32) @ T. 187, pp.595c-596 a.
() TEmEARR (% . fAEE %) T. 188, p.620a.
UEFIAERIFRE (BIK KHMPERE %) © T. 189, p.642b.
PERAATERRS (K BABAWES 3%) © T. 190, p.795c.
THAATRS, (R KE %) . T. 193, p.78c.
(T = TAEHfEOERL Y] F3HEE 9ulg, ol8le 22 )
ool AAR EEMES S RS FFKEE ukdsle] TR LE 012 Zolo] A7t 2 A7) e A
= ok, Teiu o] EFEEASS] Hor FHLE o)Br} A 7|7k Mol o)L BE Zo] Ar4loln},
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AR delxl METARM, (T. 185) M BlAE7t BUES o1 F717HA19 ZH S vadt

2ol M&sha Urt,

EHRBIHEZAT BEAE EEER DMK ROGREK ERING TLUEE BEER EHRS
% 131000 RS

ErEEA CEEA BERE 4TI HERET KU EDR FEBCT HEHR FAKAE
fHE FIFEEE B EIEE B\ A b TR SRy R IR FEERES B ST
[ETIRARE B =R B R0

olzig 49| A&3} ‘Bodhisattva’ & EiEolzhs 2o 8¥2 BANA ofF dBHA
JoH, o] ZYEL tE BEMOIUL KEMA Htol 2d wox 22 o2
2ojZ ot 1 wEhA] =] oA Bodhisattva ¢ Buddha, ©] 5 £o{7} {BH
e REHL ARTE AL AZs7] JEH. S0 Ao AFT BAEL YRR
AEe BEvlol 2RO FEAI EiESEH £H3] A7 SEke Aol

A Egolehs 2ol Foiel H24 A ou|g, F A o] Yol FHHE ov|E A}
SHA v dlE A5EE 4=t.'® 22|22 Lohuizen o 942 +43] JZFolzt

16) T. 184, pp.471 b 22-24, 471c 27-472 al 471 b 13-14. ]
17) Lohuizen & Theragatha 7Ftlel Ue e o33 22 AFS 2o 9AE 1rdste A2 AAlstn 9l
t}: *. .. Buddhassa mata pana Mayanama ya bodhisattam parihariya kucchina. . ." (- Buddha ¢
oMy, Bodhisattva & FEo AW 20l= Maya 2t o|8UH) (The “Scythian™ Period, p.179) 224t
o] & %ol Buddha 2} Bodhisattva e th2 o] dilofx] 23K S Folsfot gtrh. vlopk A KeEkol &
Agle] ‘Buddha 9] ojoju'e} £ 4= o}, dusld o] 3L o] olopr|o] AAE AutA Aze #AsI QU
7] uj2o)c}, I ¥k Bodhisattva £ ‘Bodhisattva & #3o| £U& u'ete 54 A1H9 43S gAEhE ¢
of #0]1 UE Aoltt. o} FHNA % Buddha Y Bhagavan2 $i9 22 &30 2, 31 ouldA %
AT o|Helx #o]x|uk, Bodhisattva ® A% o|Fele A= 29l HP7l Qitd. I8tel Lohuizen©] 83+
Buddhagosa 2| Sumangalavilashini (5 A7) GA DA diF&o] EEE] FEEAVIEOE =2 A7|Y
fEolBm2 =ojo] t4to] =] gheth.

Bodhisattva b= 2o 2joj9} &9, I AL H7fo] taisle thde] 252
“Bosatsu EpE,” in Hobogirin 3 (Tokyo, 1930), pp.136-42. A. . S. Kariyawasam,
“Bodhisattva, " Encyclopaedia of Buddhism 3 (Columbo, 1972), pp.224-33. A. L. Basham, “The
Evolution of the Concept of the Bodhisattva” (¥ 13 &) . .
olgrt @ M7| A 7|UHERE &7 AFeEiLolA ﬁifﬁ‘:‘ﬂl A (BT Sl A2 Eigolgke EXE
FAERyQl ARIANO 2 Abe EE EMHo) tiFaln UYL S Atdelth. T2|a o]2gt AMFE 11 o]HRH,
AR} Axsl] old (Hi4S TFF), HiEold "*"]—4 1517& FA18hs oA olv] #ED QAU & F
Utk (EERM el e e =AsS Fu¥ A H. Dayal, The Bodhisattva Doctrine in Buddhist
Sanskrit Literature (London, 1932) ; TiRfgnt, EmEA0RIE LB, SAESHE HEOBRAERE, G
W, 1957), pp.219-40.) ABE 71¥9% 4 A7|Tel SoAMA EiEoletes 2ol ojuldtgo] H|24 o] FoiF o]
gh= o8 & vl AHA] 8ol Zolr}. o] miEeH&Ed] AlAZ Bodhisattva ghe o] AFREwAA LA
T AT A olopr|ete YA ojmle] EHiE' T AFAH o dAE e gitt ot o] %5 HEl
A BolE| Kol FRKELS] AHEo|H o] TEl~EdA EHifolets W2 o} fENARY BF - A Fol 3
Hrlo] AMEET At BiE Zo] Elgd Zo|th(cf. W. Rahula, “L’idéal du Bodhisattva dans le
Theravada et le Mahayana,” Journal Asiatique 129 (1971), pp.63-70. o] =] thajrls F&al2lct.
g o] FERAIHG] EAE olzfollA thA] =3tk (p. 16 %1).

2718 7. P. Demieville,
G
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T @ Sl gioh
Q% AohE@elA Bodhisattva 9 Buddha 2 F o] o4 A9 olgle] seizirt

Asle AH 2A gt Aot uiEele) smzugsgel PR e
Bodhisattva 2= 332 JEclde] BuARE EHS] S0l gict.

I

24 719 249 A7) 71dHA PR Izl BASR Bl QAR () = slute
QR 4§ sl YEhtE Bodhisattva Bl 7o) muiclde MARE FUY Ao
2 2%3k1 Bodhisattva % Buddha Ate]9) ojp] zol7} 1 A7) spEeteld 293 el
Hol gt Aog E.® Jeiu HEE A2y kel B (%) o2E HiEel ohd
WIS UEhiE Zo) SUYTtD FAVTH 1 oAX BHEAES I3 BECIA Mol
U 24E4e bl 5] 9% EikeZ MIES UehiE %) 9% Bodhisattva 2he

48,
ne

19) 2t 2JAFY 44 Atolol D7} AAUS 7H4L A7 THRE Zaglon, o9 e JAF B 4
BAL AA|43e) vl o2 Holol & Zolr},

20) 2#12e] =3 (Gregory Schopen)® Buddha £ Bodhisattva o] iEH#RS F43 -} (§#& “The Inscription
on the Kugan Image. . ." p.118). 28 32 A7} He 2L viRgielA 22d, =ejr] (Brahmi) 9} 7t
24¢ (Kharosthi) 2212 20471 3 Mzoizle] giolnt, IYTo2 =of Ut o] BEL AR £ 71xe Bijo)
EAZ (olut 7HA71719) 463 (‘62 tha E84)) vlEete] 3 #5&ol Bodhisattva 9] f&°] 8% AL 7]
E3l1 Qt. o] Hejo] BEo] BEol olgfells ¥ oFo] ik, EAE uviX|Y Zo| 7124 E] REolt}t, o]

=€ A5 ¥5F AEdrolel(B. D. Chattopadhyaya)= ©] £& “Makarapratima mahada(m)
danayakasa Ehada"2t2 ¢{1th(“On a Bi-scriptual Epigraph of the Kusana Period from Mathura,”
Journal of the Ancient Indian History 13(1980-82), pp.277-84). = ©}7]4 “mahada(m)
danayakasa Ehada"t F#g%9] Aa o202 #4519 o “makarapratima” (84} W) 2% ‘makara 9
&olzke %)9 vl dA olslsly] oEAth. F7A (B. N. Mukherjee) = Chattopadhyaya ¢ #+5& +
A3tHA “makarapratima”™S 2 thAlel “B(u)dhasapratima” (Buddha @} 1§)ol2tz 21ith(*A Note on a
Bi-scriptual Epigraph of the Kushana Period from Mathura,” 22 2, pp.285-86) . 22|1 1% o] {§&
o] Hejujo} 72 4E] REEojA] Z}Z} Bodhisattva & Buddha 2 412 2g £2]¢2 oty F33ct.
Z22{Y} Mukherjee o] olzidt #=ol| 2JE9] 27} Qexle JAA YT, L} Aoz BI|d % (Indian
Archaeology 1972-73, pl. 50b), 27} ‘b(u)’2ta FH3J F(aksara)= BEo| 12| BAsHA| o}, £ a7}
‘sa’Ztil FAIE Fx 2 F9] Holl Yelin B} BgsiA Belss ‘sa’ye} vlus) £ uw 2 zjo]E HolE
T, Q= #8% B=o| B Mukherjee o AYE AR Fe 5 AT, o] BES 19 o YR Wols
°|7]= 3Ettn Aztdct. Chattopadhyaya o] B=% TtEAL RS ZE gk o] LR HET} )M
L SAZ GAE F ol elg K3, £3 9 Eo] He AL oA st &oll AR HEo sk T 7R
EZHE AHESt, T o] £ 71X Exte] REA YL 7tz Bodhisattva 9 Buddha 2 AtolatA AjZ2 Ba7t
A7 she Holok. & 25 FR3|A Mukherjee o B=S WolSlrka sl 1730 BIZ Bodhisattva 2
Buddha &} @3 £42 9ujgte Aoleln B & ¢l HolAd dFsRAIR vtRatoxEs 7hU471719 A
LAIZ715 gl Bz o 2 RE fRAdozo] Aslo] o]20jx|1 o] WE B3 PA4So] dojurt, o] Az
Fo] 442 vt 1 Al7]9] FFoln, 7+ Bodhisattva & Buddha 2= 33o] o] HEol|A 3 2ot &)
T 23t HEH Ao vijo 2 wolsold 4= QlE Aolt}, ofRE o] PEL % TfEwoA UntHoz
Bodhisattva ¢ Buddha 2t £0i7} E45H1 JUcte FA 2HH FA47} HRe 2},

21) EEME, "HMEORIR,), pp.400-12.
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S Wolgte Aoltt. iz dgAlko] fifEe] Z&5S st vk AYZsks I
ZAE e ¥4 Fo| Buddha 2t 44019 A7 25uvl ExEtn £ 1§ HE #
OS] EEEA BT 22450 the Aolth. of el disiAe thd Holla| A
AFs71 2 s+, 7|4 Bodhisattva & Hzto] 2AHR1 HRo|A=7t st A
e gFo] =95att.
ohl BAbzAol tiaf z2id 57 Udchd, @3] Buddha th4l Bodhisattva ghe
S 2»E #yo] FAA HEAME 82 F UNS ZAA7F? &l Bodhisattva -t
So] Edxtid I AL AAE% Bodhisattva & Ao ZA whEojR Zlojztn kL
Aol g7t old7t? Zefoll st Fal AT BuAldTol F7|H ARE %31
%@ a3zl 4 (Gregory Schopen) & uvpFehollA Aztd @e 27| 7Hg2
o] FEkol AT sHAS Z2E FE 5ol Zo| BAYTE A v P oA E
UH7HE 3ol fhfEe] #reiksatts A}2 U E (Sarnath)ol 3E EiEst AF(22)2
o o5l ‘=iol WSS 52 2eH(Bala)' (Bala trepitaka) 7t B@g Aot 2 o] &
Zebe $eE o whol ® 02 2 A sdutAE (Sravasti, @) o TEHES B
gt o= Zo] Bofsta Urt.? AHZR|Q vhetEFE 242 500 km 2 300 km 2
o] & e 19 L FRY HxAe] FAE AL olufrt AFoIU Aoz B
ol dold Aoz Azbert ® wep=F2 o] %59
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22) Schopen, “On Monks, Nuns and Vulgar Practices. The Introduction of the Image Cult into
Indian Buddhism,” Artibus Asiae 49-1/2(1988/89), pp.158-65.

o] Aol Al 7He “5*01 ﬁk%—J 7153 o] dizRe] ol ok, o]F 47i7]1Ee Zel 7Y A1 zpMEt
U ueir) £ ® Eaolsirt. A7R7)E AR BE9 59@.*8 %7 19 o3 2ok,
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FHAA7ING 313 &80 A 39 Al 22 Y HE FHokRre] 591 Wk (Bala) =2 HighAle] HE #4TREA
Bodhisattva o] AT 4P| 2 1 71¥& Ao, 29 RE 2%, FE, Az, (kER) FrivEs
(Buddhamitra) =#, 221 $F (ksatrapa) vhub=mtebe} siebzeht, = AR olgo]. 2E S49
FET & 25 .
(Fxxe J. Ph. Vogel, “Epigraphical Discoveries at Sarnath,” Epigraphia Indica 8(1905-06),
pp.173-79 & Fx& A)
o] Ae] 2ol A F&o] ulEx o] Fo} Qx| kot HA| Bala7Zl 5321 M, BEe P23 A o4
of gko] AtZUEAT o}lF fARRE W FoR Hol w3t A7Y {FoR B 4‘- itt. T. Bloch, “Two
Inscriptions on Buddhist Images, " Epigraphia Indica 8(1905-06), p.180. R. C. Sharma, Buddhist
Art of Mathura (Delhi, 1984), fig. 130.
25) Schopen, “On Monks, Muns and Vulgar Practices,” pp.159-63. Basham T |58t ZsiE& HH3 v}
21t} (“The Evolution of the Concept of the Bodhisattva, " pp.29-30) .
26) & : A-1, 5, 7, 10, 15, 16, 18, B-7.
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AzAel tisiA BAIHORZE FAIH o2 E VL AT, A7IoA Hoju B Hulls
JERE S Bies AE7 Hgo2 FAHoR AR WA 223 24 wEol7
dES EEolstn Dé%‘i‘l‘:}‘?i, O AEL AAdx EES YER I AT BHe o] ¢
B} Ro| ozt 727 o]9t o] Bodhisattva 2t HzteE sty o5 &
o] @Rozigts Az vH|d4dHet. 1 %%% o8 ozt AHAldl UAME
Bodhisattva £ &JP|3d Zolztal Holok & Zolth

IV

olA g A o Yo7t FhutEdize] FiES Ul EigFEoldrtes 22t +4&
AES| B7|E &1zt o] Adje b33 22 2 /K] FEE AWE T U
AR, o] PAo &= A5 UFEL Bodhisattva et ztEo] k. Fx}7} o=
gt &7 ot A= % T & ’5‘1 FHIEdEAY S & F UL FEoA EES I F
Ae A2 F 1780t (i -1, 2, 7, 8 9, 10, 14, 16, 18, B-1, 2, 3, 4, 5, 6, §,
| 7hH Ati7AR] el ‘% T U AL 9FeH, AT 719 2dRE 39dE7HA|
1 9719] 458 2% Bodhisattva 2t #8%0=o] Aok (FE: A-1, 2, 7, 8, 9,
10, 14, 16, 18). dti7b gAY EJE F gl dHR 83 ZheHHE 6 el
Bodhisattva gl= Hzto] Aok (E : B-1, 2, 3, 4, 5 6). o] Fole 7H47}t 71 oA
At fEol 2t *3”5]“ 10] 3-4 7 EFE A (E: B-1, 3, 6, 27 47). T 2™
£ Zt7+ ‘Buddha’$®} ‘Bhagavan Buddha Sakyamuni'Zls W20 JoL} o] ASL o9&
A Aoz 3 F JvH(E : B-§, 9). o] T Fae 7|1l A7 7195 Al 1417
FTHAA 2F A A17]19] fRo] Edgloy (= 8) AxtE 28] At7 Le7AE ¥ Ao
Z HQITH(£ 9). o] vhol| #3] ‘Bhagavan Sakyamuni'zgty Bz 71471 719 4533}
5139 A= —F of LF olaty FETo] ol QlojA ©BAe & ¢ g —Itgad
FRolde 7ol ATH(E: A-19, 22). oJ¥A 2 u) Figt2dEAe) £ ApHA
ZrElo] o7t Fh4gt 719 Al LAY 5 FFEH 1 g
‘Buddha’ =& 29 A&she s3 0] T3317] Al&g Zojgtn & = 9. o] ¥ 7lg=

]
dze] ¥ Bodhisattva o] Ao|dSS 7254 AlAlslitt.
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27) Basham & Zz}9} 22 o|HL EHE} (“The Evolution of the Concept of the Bodhisattva, " p.30).
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FAAIU ohEe A (s B/EEE(]  ARZURR, T EERR) Y
ANE L F At &

®
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kil

T SR AT 3 4 % 8L F 2w

2 I Bodhisattva Chandra, *® no. 85

3 I Bodhisattva Vogel, *® pl. 28,
LL3*% 925, 926 (1 = 2)

4 I1(?) Bodhisattva Hartel, *® p. 656

5 I ? Sharma (1984), 39
fig. 89 ¢} pp. 181 ff

6(7) ?71(?) Bodhisattva Sharma (1975),%” p. 15
8 ER Bodhisattva(?) Myer, *® fig. 23

28)

29
30

38)
39)

of B2 Izt zilel dioleisojso] s ZAAEIAUTE. o9} nd 2o HEE, THMEOEIE,
pp.308-09(% 9)9} Hirtel, “The Concept of the Kapardin Buddha Type of Mathura,” pp.656-57 ol
UTH. FIEE WLEEETS TR D ded FeHEo] HAdEA s FolA AT, #EE U LFEE
TS 7531 AT

FAT Egold 7 ol 85 AL, x & FEo EFo] Y AAXR e AL onjEic},

E o)A "2h= Lohuizen ©] The “Scythian” Period A A 429 HFEERER'S WaT} vjEte] /&
pE 2 Zpolilgol AR Adie 2 dRE 98 do] o277 BF F z}g] ol&te] Foltd, I®H o] 7|7ke] A
Fol £3le AUE 711 A5 71t FAR oY Aoz BHE PEHE AE0] 4o EA3), ol
HEL T T2 ST 22 Alglel &3k Aol ohet 2k g A7) FHeoll e ZRld) tvt Ags
7w ‘100FS A=eln F ztg] #uHe A7) Aolghs sido] BFEEAEER'S Zztolth. &H Rosenfield
A7 ASo] a8} Zo] 3 AI7IZ He 1B Holgln A AME 100F7H FZE Ao] oz} FhU4iF} 7)
2 98 do) A 2 7h4TE 71he] 2 FTe AL MMM} (The Dynastic Arts of the Kushans, p.106) .
gy o] £ 23 Alojolz £} 21d9] fo|gto] UL B ARH o2 tFL0lE oHolTH, AAHE o2
AL 2o PugrtE, = R. C. Sharma & e B% QAE&a}Eo| 28 wolsox|n U, B
R oS 20 F He] HES Urk: J. Williams, “The Case of Omitted Hundreds: Stylistic
Development in Mathura Sculpture of the Kusana Period,” D. Srinivasan #, Mathura: the
Cultural Heritage(New Delhi, 1989), pp.325-31. ‘BF&E&R thd 2% ¥E2 B. N. Mukherjee,
“Problems of Dated Images of the Mathura School of Sculpture of the Kushan Period,” B. N.
Gafurov 54, Central Asia in the Kushan Period, vol.2 (Moscow, 1975), pp.346-62°l4 91 3
ot mElse] AZE Fnd A (TSR, pp.314-20). $] BolA AdiE 718l7le 44 g9 &5 ool 1
At Bol taf Rl a7t A A HEEER ) HLEHASS o)t}

FoEHoZ o7l MAG AL vuA F dexAY 47 F1E + A ASS AU,

P. Chandra, Stone Sculpture in the Allahabad Musenm (Poona, 1970) .

Vogel, “Epigraphical Discoveries at Sarnath,” Epigraphia Indica 8(1905-06) .

H. Liiders, A List of Brahmi Inscriptions from the Earliest Times to about A.D. 400 with the
Exception of Those of Asoka, Appendix to Epigraphia Indica 10 (1912)9] $2H3 & Yehd ,

H. Hértel, “The Concept of the Kapardin Buddha Type of Mathura.”

R. C. Sharma, Buddhist Art of Mathura.

G. Sharma, “The Saka-Kushans in the Central Ganga Valley (Mainly a Review of New Data from
Kausambi), Gafurov sM4&, Central Asia in the Kushan Period, vol. 2(1975), pp.15-41.

o}zl 7 78 &1,

P. Myer, “Bodhisattvas and Buddhas: Early Buddhist Images from Mathura,” Artibus Asice
47-2(1986), pp.107-42.
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7 16 == 10 1 Bodhisattva LM 157
8 17 I Bodhisattva Sharma(1984), fig. 90 :
LM 150
9 20 I Bodhisattva Rosenfield, *V fig. 31,
LM 73
10 23 I Bodhisattva Sharma(1984), fig. 91 ;
LM 136
11 28 I ? LM 28
12 28 ? Bhagavan Buddha Schopen (1987) »
Amitabha*®
13 31 I ? LM 103
14 31 I Bodhisattva Czuma, *¥ p. 227, no. 9
15 32 I X Sharma (1984),
pp. 189-90 &} fig. 78
16 33 1 Bodhisattva LM 24
17 35 I ? B, 4 pl. 60
LL 1421
18 39 I Bodhisattva Sharma (1984),
fig. 101 ; LM 126
19 45 ? Bhagavan Sakyamuni LM 180
20 46 ? Bodhisattva/Buddha ( ?) Indian Archaeology
1972-73, pl. 50 b*®
21 50 ? ? LL 51
22 51 7 1(?7) Bhagavan Sakyamuni Sharma (1984),
fig. 110 ; LM 29
23 51 11 Bodhisattva( ?) Sharma(1984), fig.
109 LM 134
(21 = 10)
40) Ltiders, Mathura Inscriptions & +ZN3 .

4

J. Rosenfield, The Dynastic Arts of the Kushans .

42) G. Shopen, “The Inscription on the Kusan Image of Amitabha and. . ."
43) vtFete] TRI=U7t2 (Govindnagar) o4l 2EH o] A2 BEL QlEolA] o]n] F4FA|thol) Fs@EFEfol thgh 4l

44
45

)
1)
)
)

46)
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o] HEUSS YFE AFW Aol VA o] 4L W ofeh R2} thagro] ol 9o} ek oW B
AEAE BT F gick. oMY o A71Y AdzaR A vs Y42 D AYLAE 22k, T
e olo] J14mBo|A "ol Lol FEEFEMS NS 2T ATREAESo olsi4 THEolAn Sl
| S2gict. Weld 7l gmetl 43 AltEo] RUUN AYS FRoIA AT + AU By )

=A=F

I A7) W&ol of7lel £AIZICH, o] HEol gk 2}AE B4 Schopen 9 =22 FuE A
S. Czuma, Kushan Sculpture: Images from India (Cleveland, 1985).

g, THMEORIR; .
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24 53 ? 2 Bajpai, *” pp. 136-37

25 64 EE 67 ? Sakyamuni( ? ) Sircar (1953-54) *®
26 T4 ? Bhagavan Sakyamuni Bihler (1894), * p. 212,
no. 42
27 83 11 9 Sharma(1984), p. 278 3}
fig. 128
28 83 I X Sharma (1984), p. 278 3}
fig. 129
29 83 11 ? Sharma (1984), fig. 127
30 92 I X Agrawala, *® pp. 76-78
31 14(=114) ? Bhagavan Pitamaha LM 81
Samyaksambuddha
32 16(=116) ? Bhagavan Advitiya- Sircar (1984) "
purusa
33 22(=122) 11 Buddha Sharma(1984),
fig. 126, LM 74 (1
= 11)
34 36(=136) 11 Buddha Sharma (1984), fig. 131
B: ddig ¢ F gl= &
H o3 g 4 # % '8 4 1 Ed
1 I Bodhisattva Sharma (1984), fig. 78 ;
LM 2
2 1 Bodhisattva Sharma (1984), fig. 87 ;
Vogel, p.180
3 I Bodhisattva Myer, fig. 1.
LM 1(¥1 =3)
4 I Bodhisattva Sharma (1984), fig. 88
5 1 Bodhisattva Sharma(1984), fig. 130 ;
LL 918, 919

47) Bajpai, Siksha (1955. 4).

48) D. C. Sircar, “Mathura Image Inscription of Vasudeva,” Epigraphia Indica 30 (1953-54),
pp.131-84.

49) G. Biihler, “Further Jaina Inscriptions from Mathura,” Epigraphia Indica 2 (1894), pp.195-212.

50) V. S. Agrawala, “Catalogue of the Mathura Museum : Buddha and Bodhisattva Images,” Journal
of the United Provinces Historical Society 21(1948), pp.42-98.

51) D. C. Sircar, “A Stone Inscription in the Patna Museum,” Journal of the Asiatic Society of
Bengal (Letters) 14(1948), pp.117-20.
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6 I Bodhisattva Sharma(1984), fig. 86 .
LM 106
7 1(7) Bodhisattva Sharma (1974-75), p. 15
8 1 Buddha EH, pl. 65;LM 13(21 T
9)
9 I Bhagavan Buddha Sa- Sharma (1984), fig. 99
kyamuni (21 & 8)
10 II Bhagavan Sakaymuni Waldschmidt, °® pl. 36c¢
4, 7igt2dfZze] 4ol ‘Buddha® =t o ASshe 330 SHT F1, oHA] 2al
FUIAT 719 A 1H7] FRl EAB 0] uhRate] EAHo 2 vehtn 2 olef o] §4
2 7igEd g4 & Eﬂiﬂ?s}oi AR 249 453 FFE . oA siA ol
o
=

Mo M
b £

@io]l dofutAl HAE7E e A didte] dRELS A 718k gdot Akt

Fu
lo

Je WAL e d Aol FANY ©ED PN WHE Seld + gntu Yz,
Akt 2 oWAA FTEZRHAL o] xoe] Bimnl&o] oA o)r] Sush AelF

UAR7] wfEolc, olzfdt Heho| wiFol= oW FEF A7t UNAH Aoz HAt. FA
upEzle] BEuAlcME ZtEE o] ool EES UehlE FA oz AEAY] wiel
Hfee] 2402 old AR Ftn A7 g 7heAdel =rh. 1|1 oL 7Hu=dy
Alfgell AR Bodhisattva 2k &Wo] AAle #FESE Uelhlle Ao doedt HHOZ &
o7 Zo] ol & BHAFE & e FAV Bt & ZAoltt.

feFEs% Soll o] MEL EFFAY Bo2A BlE o] o7t h 47} 719 513852
FAdoltH (= 10) . o] A9 HEoA #Hul~ (Heinrich Luders)E ‘.. .Bo...[t]. a

O
O:

l

rr

HEES 74138 ¢Qith. o] RE2 uiRyl A o] #BEo] anx] AT wist Aol
& 4 Qlot. ey o]Ao] AUz ‘Bodhisattva’ #zloldtt gobd, o]AL I o]d 4
o2 EBAMS wHEX] Eila EfEE sE&o TS oW B ujEof o2 A2 Ao WA

& 4]

33 #85H1 YA XD R M 7} k. 7h4TE 71 A 1A T oY
RESofZ uiREEY] BEYHANES FAl ARG Mo e A13Y A E WIT Bl
A 7HA7E 719 A 1 A7) Agi7lel] sEoiR FiEd g AgSe vl R 2]
oA @o] HolxX|u HEE ATZ F7t iFdeltt. wEhi] &9 Eqlo] 4R @ou,
glo] 7t5% 3HAe—UA dF3 51 d8sAS A 9stil— ‘Buddha’ == ‘Bhagavan
Sakyamuni’zZhe H3ol MAA glo] @EFA0] HIiES VeEhlE M2 4o ols
ARSE AFHE ¢ A-33, 34, B-10; E=11).

AR, Zht2dgAge] ofFo] Al &3] tFEHo] 2 AXFH @ks Uebd AR o&

52) E. Waldschmidt, “Die Entwicklungsgeschichte des Buddhabildes in Indien,” Ostasiatische
Zeitschrift, n. f. vol. 6(1930) .
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Ayt 2 Z2Ro] samghati (fBi%, k&K)7F obd Agre EWsict. sta2dy A A
Kelol 228 2¢ W & Yol 21 A=, RS TESolA 183 FXES £ T
MEEEMI e ER T2 T4 HEste Aot ® £33 samghati 7} o9} 2ol Fo
3] BIXE G X722 Ho JYASAE T3] od=yrt. Mgl vehd BIRHMES o
T3 v e 28 AY=(A. B. Griswold) & B|58 AsiE BYsiiA, slg2difted

A RE A% 2L % FEE B4 samghati 2AE FUE Foh + gl Sold Wo
=98

—

2}il olopr|girt. W zirEle] EBAYol Yx JE EEY oEo] sEIFHE Iz FI
samghati ol ol&°] gle dl wtsll, 7hgt2dgAlge] o85S £x3] samghati etie ¥
ob5d 4 gith. o] Z2-& samghati 7} obd uttarasamga B ZHEE) 2 Rl AL 3

oL} o) F (9] B FEYA ] o] HPetHA samghati §lo] uttarasamga T A3
o] M3 Y= "/]Z}ﬂﬂi}é AL ol E dagdel glo] Helrt,

7tat2dygaigol 8-S S5 W Qtolx] Helslzde Foie BIL o] 2o o
BE HFES Yebd RolArke 7Hgo] 712 Zoldrk. z23u 2 9
Aotk B A= gA Fdoh. Ziady kel A3 2R
YZF o] agolgtn HALh, olF £ TUIE FAEAY F

o F Hol=H, FF

>

FEo| WHEE
Y213 FAT + Atk AFZRWRAAE o] £go] YA =al9H o8 =
of7h R2e AN Be REE Jleln Y= Aolth. A T AT AolPe viel 2
3 FAT AF wolrt. o] vhEabEel 4ol Ealein WAL Nrhekrztel ¥y B4
M EEAIMT BE AT} B0z tax g ). 2agsigd fde
2 He

—
A2 samghati € 23 e Zgo] otz YUY FHlM B Fal7aks
A
=R

b
. & 59 3 ES Bgolgn 2 4 ol

53) T+3&fE,, T. 1435, p.419b. = ZHHIE, "HMEDE, pp.371-72. E2be AT FHaEE,0] vEA|
o] %ol Bo] A& Y&& 1ﬂ7l%}"dxl§: Za2oy, statEdg Foll RATAEHY BHEE o] 7oy
ASE 7149% a7 Art.

54) Griswold, “Prolegomena to the Study of the Buddha's Dress in Chinese Sculpture,” Artibus Asiae
36-2(1963-64), pp.111-12.

55) WiARE, TV Moo, p.47 GEEME, MO, p.372 2RE AL).

56) o1714 BA4Holeke B Sel7k B4 4T AL Z7IohRete) MAEERERD Foo) BRHHE Aoz 4
25, YATE 23 IR, £t vusUn Ree) BEEe ALET
57) Sb=ebolA] BEolzl M4l AT 248 —R FmEn BEAel SRgAs S AR se

2tk (elE 59 B. Rowland, The A»t and Architecture of India (Harmondsworth, 1977\d3), fig.
145 &31) . aev t=elge] Ffole ik Rog Zo] HlA Holx| ¥ M FEalol st FERA|o] Al
EUEoA ez B4 Folle 2 qF o g K o] =} Hols o7} Atk (]. Williams, The Art
of Gupta India (Princeton, 1982), pls. 85, 87). 121} o] Al7]& A& E4to] Ate wjRE] Hojx 350
d ool Ad APo2A defl B4do] I e 2ol f@ffolgte BILe oju] Be ARFEC] oA A§ AR
oozt AANG. #ie7t AR B 2AHo)n 2YAR] EAE AAE JtHA 2YPHoz AR Mt
FAT IA WEEe] 7kn ) ojnle Bo) YHHS Aotk Hhevt Y UYE =S o] o4t HEo 249
ofl Fof 9zl ok Zojct,
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oz St slmad g Ags YoM A AdEAYA FER —FES] PR
o] $AMA F2EA] S F ATH(E 6, 15). o] AREMKRELS Lohuizen©] 1981 d 21
3 =2oA HE =ogtozd A uae FEE wA HUS.® FAUD.
Faccenna)”} ©]11& olgtglo}e] IsMEO (Istituto Italiano per il Medio Estremo
Oriente, ©|&e]ol A kz) WEtho] wr2st 2712t A 1 §4 (Butkara 1)dAxE ol¢} #
A AASo]l Z2EE ul JYATHE 16) .50 E7let ZEEFL FAAE et VKA 147)
~719% 1 47]9) Al Z Ath7t AU Lohuizen & ol&eloly o] ole{dh H4L#E
ABtA, zHAle] #H3t —fE] AYE FE BRAEE 94 B At Ao FHIA
T}, 223 o] A4S0l ntEaty sl ugsEn 58 W FAME MR e As AFH
4 IEeHgE DES B ol vHEoi FALIE Hho MhEEHIE Aol

n

mfﬁ
Mo
d
il

Lohuizen ©] 2SEZESY] ANE FHYse do AR o] &3 Evtet Al 173
7t 29 AjBA thx EA7L QlE AL oy, $A4 &Y 9, = AE A 3344
AUBHL &H3] o] ZY oA BAP ol (Azes) 2H & T Aol AEF A
o} o0 g Zoht 1980 Qo) xo] £718 IsMEO 9 22 R Mo Es MeFEd wet o]
9ol AYE 7|9A 1A7IL2~7|1¥8F 1A7] %, E& 7[9F 1A471~2 4171 2]
AAST 9tt.®» w2ty ISMEO 9] &0 thd o Fe] 7he 7o) AMdo|irt. I=y 29
o B A= kE (Peshawar University)o] 22d 712t Al 3 M= vlst 44

58) Lohuizen, “New Evidence with Regard to the Origin of the Buddha Image.” ¥ 12 Gl&o|H, A9lE
e 7ittEke] ARt & 5 Qe HAktEA Y] BXo) )3k Azkx|tholrt, el $riokt (Udyana)
2t £ o] AFeM FAtE R Bx) oA Bl Hglgo] el i 7122 e ¥ Ut
(THa(%;, T. 2085, p.858a-b. TAJEPEIEEC;, T. 2087, pp.882b-884b). AANZE L EWARIA7}
AF7MA ot ded -2 Tl 2712t Al 1 5% (Butkara 1), Ale]% A2 (Saidu Sarif) & 2 A=)
T EgHE] Uk,

Butkara [-& ol&vtE wi7hz] Age] 2ele Ao Hole AES F402 o|Foi3 U2 Atz &
Ae o] Alle] FANTro] WIEQL Wolth, WL Fal FuMHe FZREo] ZESIFEH A wmet
(Mingora) 9] A9tE 1182 (Archaeological Museum, Swat)®t 2vhe] By siEEfHHE 2 (Museo
Nazionale d’Arte Orientalle)oll v A%Eo} k. 7 YF7} Faccenna 7} il 50| +F=|of 9k,
D. Faccenna, Sculptures from the Sacred Area of Butkara I, ISMEO Reports and Memoirs 2-2,
2-3(Rome, 1962-64) ; Faccenna, Butkara I (Swat, Pakistan), 2 212 3(Rome, 1980-82), % 5%k
(AZRTA),

60) D. Faccenna, “Excavations of the Italian Archaeological Mission(IsMEO) in Pakistan: Some
Problems of Gandharan Art and Architecture,” Gafurov %% #, Central Asia in the Kushan Period,
vol. 1(1974), pp.126-79 (53] pp. 161, 173-74) . Faccenna, Butkara I, p.57.

Faccenna, Butkara I, p.57. 1974 3o LEE BERENAE o] F3LE ofxA 249 Hol ofe} 1 M2 A
olzt1 &ttt (Faccenna, “Excavations of the Italian Archaeological Mission in Pakistan,” p.161) .
62) Butkara I, pp.57, 239.

59

61
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ZZHFE0) A vg Al7]e] B89 3 FESIT 7] o] hAIAQ] ddde g
Wrol5 vkttt AJZtErt ¢ 222 Lohuizen o] AASE =218 KRolle & Tl
gloglgt o AR R g, o] AQEALES] dfe 1147t Faccenna o BgHE oA A A
AlgE A BT ozt ez 7heAdol Atk Be Reo] BT X,

ME Lohuizen o] uHFeHgIt ~9tER, o] £ 1§ Atolo] A3t Feiy, FA4Y
AV 23 A% Lol ofd Ao g HRIr ™ A9lE9] AtEAe BAY Tl BuAE
2 Az EE 8ol BalF offol g AME &n 1 Jhoﬂ sepkegal BEo X

(Brahma) 3} F478 #HX (Indra)el F43Hs A2 A At F4oz =Hof Aok, i
HAEY G443 FAAE 2FAol QolA Zhtzdtns Folst Uk, 2]
FE BYAR] EHY 252 BH Azagaige] 499 gL ojoltielst B4
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4714 & 743 BA} S e FEA B9l A e HRS BEK, 12T 1 o
WA el BAlOIn. MNAEES FHOR KD FHKC 37 AAZ A dE T=
£ Y griete] fEelEolA RO S ol F Mol AEE RS Bimshs 39 (o]
er WRBE) 2 2T =43 FAG d7h A= 18).0 $W Relde sedl

) 27kt Al 3RFHAM 2EE fE2 19903 HAR s wEdl A 71318 7HE £ Ao, EE 28
U Achell B3 = 6 oie £HEE ge2j= ¢ (Farid Khan) 249 9% #&7 (Abdul Rehman) 242%
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From Bodhisattava to Buddha :
The Beginning of Iconic Representation
in Buddhist Art

Ju-hyung Rhi*

Why are the earliest extant Buddhist icons from Mathura inscribed
“Bodhisattva”? The inscriptions of “Bodhisattva” on what appear to be Buddha
image from early Kushan Mathura have puzzled art historians and Budd-
hologists. A convenient answer has been that the two terms Bodhisattva and
Buddha has been used without much distinction in that early period so that they
were even interchangeable. However, the real questions remain. why the word
“Buddha” or “Bhagavan Sakyamuni” began to replace “Bodhisattva” several
decades later. why the Gandharan type of Buddha image was adopted in
Mathura around the same time instead of the earlier type usually inscribed
“Bodhisattva”. The problem becomes more intriguing, when we consider another
question, why did images similar to the first Mathurd ones appear in the Swat
region, north of the Peshawar valley, more or less simultaneously during the pre
-Kaniska years? I believe that all these phenomena were closely interrelated.
The transition from the early Mathura type to the Gandharan type in Mathura,
which has been usually understood in stylistic terms, manifests a significant shift
in iconographic meaning, which paralleled the transition from “Bodhisattva” to
“Buddha” and its equivalent terms in inscriptions. This paper presents a theory
that the earliest Mathura type with the right shoulder bare(the Kapardin type)
and a similar type from the Swat region were created as distinctive iconographic

types for the Bodhisattva, Sakyamuni before the enlightenment.

* Assistant professor, Seoul National University
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This theory is supported by the following. First, in early Buddhist scriptures
the term Bodhisattva is used invariably for Sakyamuni before the enlightenment,
and there is hardly any evidence that there was little distinction in usage between
Bodhisattva and Buddha in the ancient time. Second, it is unlikely that the
Kapardin type images actually represented the Buddha and the inscription
“Bodhisattva” was a mere subterfuge to avoid the interdiction against making
Buddha images. Third, the majority of the images in the Kapardin type are
inscribed “Bodhisattva.” Fourth, the dress of the Kapardin figures is probably
not a monk’s garment, as has often been supposed, but clothes of ordinary men
in ancient India. Fifth, the Swat reliefs we noted above is based on the same
idea as the Kapardin type. They both represented the Bodhisattva after the
renunciation, taking off his crown and princely attire. ‘Sixth, the famous
passages in the Sarvastivada-vinaya and the Mahasamghika-vinaya which refer to
the Bodhisattva images reflect the situation in which the Bodhisattva image was
worshipped while the Buddha type had not been established yet.

The Kapardin type was the first established one in iconic representation in
Buddhist art, even though the extant examples may not have been the first of
their kind and not the first of such attempts in iconic representation. The
absence of the iconic representation prior to this time should be attributed to the
following. First, the focus of the worship was on non-iconic symbols and it was
not customary to make and worship images. second, when there arose a more
vigorous need in iconic representation, it took considerable time before a type
was established and finally another kind, i.e. the Gandharan type, was admitted
as a satisfactory form for representation of the Buddha. The creation of the
Bodhisattva types in Mathura and Swat represents the initial in phase this

development
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