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(Artibus Asiae Publishers, 1979), pp. 61-63.

8) Li, ¢2] M, p. 63
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15) Chu-tsing Li, %2 p. 108.
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74 JER R M ZERE & o]l E ol RfEA (1908-7), 4 E4102 &3 He}A (Sao Paolo)
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Pep - B2 Rk R BB RIIZE (- 9hg] 204 7] 7)o BdA 2 31t a8y} o), Edbifiar
ENTEEEEAT TE w515, 1989. 5. pp. 57-76.
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22) bifg, M, AL, HUN SRCA dolvt 20417) 27)9) Aeirtx) mjE ol el A Michael Sullivan,
CHINESE ART IN THE TWENTIETH CENTURY (London: Farber and Farber, 1959), pp. 49-60. 2 A
o] F2 v st} v|E A9 o] FE2 B2 H pp. 85-860 A A& o] vt

23) Sullivan, §2] 2, p, 49,

24) #aEfR, (CEMIRGE B3R, TRE- Ry, o] A pp. 78-839] 37} £ =z

25) Mayching Kao ed.,, TWENTIETH CHNTURY CHINESE PAINTING (Oxford University Press, 1988), figs.
6. 10, 6. 11. #=

26) WIEE S ‘l%\". wWil A7 T 53] i,
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27) Kao, &¢] 3, fig. 6.11.

28) B> “h(“ﬁi f&ﬁﬂfngzoﬂ"‘ Fo A Mxo aAw T QAArme] 1aS vlalak )l Kao, 9ol 2,
p. 143. o} Fo| WE-& Kbt FEAE M, U B0 BN % (-0 AR SEMTIN MR 1987), pp. 69-73 FZ.
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