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CHEE V. o el E A K
oAl LA ALK V. efl K] EHbA LK
| AL GRS ANIYIS VI 252

=

ifkel 53 B8 TAUKES BHo) FF A5HAEY Fa¥ Ao HYLL FA

of Apols JEAMARS HEE FAo2 o] Ay] A5 U ATE 4w Bol oF

ATk o] =R Ae Aa FolA ABe] A Mol TS AE e Aol
Aol ol A% g AF APt Mt AfFFE e 3

2% 9o A8 ASL e AFo| Bolnon ol svhe e BHwol

AR el gstehe w$ e Avste 540 Gtk S A%

= 53 AAle A4s dBEE AFo] BES WAT £ Ut BAE 4F AZ 54
@ AWol T W4T WHAUAEZ 2Fo SMnLA Fuh meb AAPRE
= Bt ABA AFE SAY Faol SASAY DAY B35S Jvj@h AR B

wfiel B Arshe b AN, & 1YL gAY a8 Be AR Fot f
BHE BASHE 3%, oW #2128 oRsAL WD 1Y 39, EE 438 P27k Ay
= A, B8 G0lg Selut 39 5ol Atk o] EReN ABAFRE 227 WE

o #Agle] Aol AT Yelhe EE ArsE T

* o] = 199749 FRUTgL BAZFAE A st AFHUS.
wx E KBRS BT
1) Kenneth Ganzat ©]®]3 2F3}5 “toponymic landscape”til dte] A2 EAS A|gHoz dols
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ARG e ST NGl 2 ARQFHLE dolE F A 28d FEE A
T AT A /AL flo] SFFAY BAAY BARGE FAF Jujde AF
. AEoE ST AYey 3
Eat=) 1%.‘13 aPAY S AF TIAATE A2 2 Fad diF Farbh AWd
Bdsta FAHY Aoy AAZL EHEE ALR 4T + gl Y Fie R
om o] spotd A AesE Boh Ho] oldsted =S T AA4dH. £F Ad
Atgstel] AA o] AF SHsE AMY & A7l FAEA FAF FAZ wEH yey
A g A7 I FAYG AFA dF os|E EoFu] yolrp aF Aol YEd
i@, 3t WEe FHA oA et

r_\ﬂ,

r

rir

44 Fid AR 42719 A dF gHFoR 7 =ES0] AW 44 2
710 A 27174A A& oz a8y 23 FES A5se A2z RS9 O 9gne ¢

,AEO) UEE e B 5& X2HoR OF A7E ofF gud

sl 440 4490 @] 540 oIFE —?—%Oltﬁ 298 A @_XHQl B4 e
AA7 o9 JR ALl ABATSAN 54
Axol v RS o] A5ste] EAPH oW GFL
87} hele] A 4, Uelrt A sk AAHA 4AS Pk ojud B 3
A7t o wgold thEaAsts #Ald Aol £ 443
oJa 2877 W oleld FAL o) BNrIe 5HL ax
on) wetd A BT SHF el S HPE FE Tkt W di 53
Wl Fl gol a2R AXBAFSe AP 9 A5 Avue s Ak

2 eRdAE S 47 & A%, WY G B ABRAC 98 MY Hel o
A H4E AE 3 ANBASHE BRY & Yt AEAFL THO2 o)HY WS 1B
Auiz ok

4 A BAMEHE AS AAZ 8= topographical landscapeR T W ojn| 2 ALE-31 T} Kenneth Ganza,
The Artists as Traveler: The Origin and Development of Travel as a Theme in Chinese Landscape
Painting of the Fourteenth to Seventeenth Centuries, Ph.D. Dissertation, Indiana University, 1990, pp. 6~7.

2) Denis Cosgrove, The Iconography of Landscape: Essays on the symbolic representation, design and use
of past environments(Cambridge: Cambridge University Press, 1988), pp. 1~10.

3) AA FaolA vFH ke AFEE 19 dFoA EFILK, =LK, landscape of property,
residence painting, site portrait, site-specific landscape 522 EFHULE &S oE $83 =Fo=
= Richard Vinograd, "Family Properties: Personal Context and Cultural Pattern in Wang Meng’s Pien
Mountains of 1366,” Ars Orientalis, vol.12(1982), pp. 1~29; Claudia Brown, Ch'en Ju-yen and Late Yuan
Painting in Suchou, Ph.D. Dissertation, University of Kansas, 1985, David Sensabaugh, Chao Yuan and
Late Yuan-Early Ming Painting, Ph.D. Dissertation, Princeton University, 1990 #%.
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. Jefl Do) gtk

Z% 33ty AF Kol 7128 FAEY AR AAs= 5 NFo] e o=
o]2 A719 AZAAEEH FolE F it

BHEEALAZ]) Fuk S5)o "EE A BRY d2 f1EY BiEZt ElLY T
A B B9 nEEY TR <EBRAELAE>E, HHEM WEIxd JJAD HEE
o f3% F9S BAS <$AREE>E 2RGE 7150 Ak ERAE KEEM(74
2~756)9l KiRol EiES BEILAE AZsiiia FHL ¥l 448 1A 3y RET
shEgkel] KRMS ol aiwlen FEAE g A8 axde AT PG R
ERA(780~804) EEHE EMEIEZ & W 21X AE 1A dAde 7150 AT
g AR Fitke KBS axen E5do FEEo] KEKES, FEol A 1xHY
7120] k6 o]EL FEEE FEFo] olyrZ AL F3 1Y LS F2HE 4
bol Ak o] @ 7|52 Ao B JAG A53st oln] R o] AEEH 13A|7] Al
At AL 9u g

e FREACIA T RFo] Ashs ANHAFIZ AFA7|7} M SME AL ER T
el <w)lE>er FEphel <HEE EE>olH oL 2AUtY BEMe 1 FH9 FHS A%
el FHoz W Aotk <@IE>E B sfAIA #HRA TH(T00~761) KEfE
2 23 Aotk 1. $HE M0d £EQ RLAAN FHZoR 308 A= doR Wik &

4 f

FH o r\r

£ e

HERel l= il #)itel B3E A BENIEA ity AE e T7Y 482
ZRor I HAGL7T~NF A AAS 2719 “‘ZVéH B 20%E Hato BHE 0

St 2078 Ao <@)IE>d FESAT. A BET AMEE Folle THRES HESFE
REd I B PR AE TR BAY WHEE IFGa #d. Iy o] a7
olut= 845\ BEffizel AME I A Al Aoz 0474 A

A EHEZE 29 W)IEE A doy Fdio srtEe] 2d FHEE o FHo| Ast
o JERAC ke Rl S HEAO10~977)7F 2- YEE Fol M & g AU
o a2d"dE AA9 A ASEA A WG, ETH, AT SAT FEoU A

=2 53 A BARIIL 74 FHnig BFE WY Z4Ze FAE EASARY

4) Michael Sullivan, The Birth of Landsaape Painting in China (Berkeley and Los Angeles: University of
California Press, 1962), pp. 117~118.

5) kmX TETGESH, TFEEE(Fdr EXHEME, 1975), 48, pp. 14~15, p. 33.

6) P, TR RS, TEMmREE,, £ 1, p. 165, pp. 198~199.
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1. (B THE EFIIED (£2) 1617H, BREAA, 30.4%492.8cm, Princeton University

<EE SR> AlS Hifol SAsAE FAW WiEgh e | ERY £33 B
£ EI(F 713~742 ¥)9 2AAE 2¥ o2 F A o 9] %9 Huw

F99) HFEFL 2 1059 Ao 4AR Aol th(l 2. o] FEL ool ofn) &

o wolq 18 A e Aol OIUM% a9 Role ¥ & Ak g 7 B
X

4 120 ols %
9 ol ooz EHst: HEWEe Milsh Hol T 4R FEo s
ol AAHQ FATFHS vRs] LEeld] BN G By of Ye ¥

5]
FATE HIZY e REZE AT FAL @A @iy Higolghs FAVLEE

) &t o] 7R <@JIE>C] M e HIEZEM, "L, TCAEEZ, (Rt hR A, 1975) B 1,
pp. 125~145 #A=,

) olgld F 7HA] SATFAEE olv] s adeR HMAHE <YEE> <EmlE> oA e Algd
Aoltt. Richard Barnhart et al, Three Thousand Years of Chinese Painting (New Heaven: Yale
University Press, 1997), pp. 48~56 #Z.
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ABe LAt #e EH‘*‘%}E A
ol =ik weld o238
o U9 2AX% 474154”
4 Bk 71E¢] HUxn °]
A AFS o2 55U FnE
(°F1049~1106)9]  <#efRLLFLE> =
olg¥el HuE T HIHUS
Axo|t}9

2, =%, olsdY AE2 R’

b ¥ 2. (BESB (E2+EE) (R&) fiakE 29.4X600cm,
B4 3 It B B %m@%@j t =

X Efper A Adzt 13

L7k AL Ti(9F 1131~116185)0] 115084 28 <@#l/AsE>olchiE 3). A
R WEE R B F2A ML WLel v EME &8 Sojrke x99 7
1§ A8 7HA9 FAZ BAM Zolth. ANEAEI} /M Bol AFRE AVlE $d, 53
ol A vk KLAETO] o]m] A7 AA7F ooz adzite ARde] 71 dolgle
a2 b ol © AL TEMER o TREELERE A 7158 AR S2F EEY <>
ojth10) <HMARE>E 71F WA 1Y zz} Fe 5ol #%(903?7~965?) EE F2l8r1el
5821015~ 2F1080) 01 2k 7] 25 o gle. dhe AF0 2 of FWe BT EgEY

N

ot
o>

-
_L
Fhl

A FEd 459 ZAFo] AL 7HF o] Ho|rhlD
B ko] 2RYE <HMARED>E 2H0 Bl {LESIES o 247} 2w
AE Bi O¥ Aotk Ng AEHY FHe] 8L dit A AXd JAT Az
AZEHNS 7hsAdol AT Fo GEEA APU071~1128)0] £3 o <@MARE>S 7+ B

Wel FAE met A e o Fl Ao gug ARz A AN B3} 2o

oM

P

9) AR <BEIRILFERE>E &Ble) gigol olFdol AXSY LuAte] XYH £ HAEYY] WE
of 1Y ¥ O 1 F2E PRI o= TUAAE Yol 5 An HPYonz o] FAo] A oA
st 19 2AZE IRSE ¢ F Utk FAEY <ERIL; mj]>9lr dEse A tidte]= Robert
Harrist, Painting and Private Life in Eleventh-Century China: Mountain Villa by Li Gonglin (Princeton:
Princeton University Press, 1998) #%.

10) AA JepicE ol &kl Al 1*%}51 <WHE>7E 250l AT ol Ro] TEFIEE, S T R
ol 7158 FAEFolgn gy & gk

1D F37, "EARe M/ UrEel Bk Bt T A, 205(1995. 3), pp. 49~61.
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B 3 L GEHASE: LmeEE), of 1150, #5A0kE, 23.4X90.7cm, Edward L. Bliott Family 4224

g a1go 2N oug gAE Aoz JAZY. Fte aPNE SA}E HES Kt
o Ao yehd dof onjAE BAlG Aoz Bk Ty FIE(14M7) TR E ol
T K BOR(1101~1125A9)0] skikolgte 37He AlA wlE Bl 74n AeE Ba <RMED>
& AFstA Aom iRkl WL wHEXHTE 7150 Ao AAe AX AT A2HRH
7 A& ARHUS 7HeAE AAEIETI 53] ARRHEE A RERY <EAARED>
o Wx7] E#(1362~1416)8 <ItRARE>S & A9 FAE Ak, tRTY FAZ BA
shE 3stdEe 7]dol =AUt

dl ey 283 F A9 FRYR o] ol Eite] <@MARED>E Kol AL old
WA ZH FAY Fo FMEC] T FER o|FojAU. dEo] BAXAA KiE
dhso] wEE HE IR vz2%d &4, Jds M5 e L Abo] wizel yehyd
TE AFEANA IR, B, #XE F =9 ¥A 24398S
HAFT FFL o] aPlA 247 99 AA 39 53 & %o}% T YA BAFS
A7 o 7y AdgolA dutHez ¥ MG BAL S 71 349
7 T olgthE FHLE 5T F B 287 A9 AAGA 72A

T B7Iek AAE EAste Zdstuz Aok 2y ddde FHEAYE 24EEE
7b ddlels 22AA] & olfE olu A FA wa de FUE adokte F&d
g #Q187hse) AR gEoldvtn 9AA

G A A Fe R A AE <HWHEAEES>S K|S &bl AFEd EiE
+9 ERHEKEE A3 29 RAolvh(fE 414 117090 2o #Hge il “SHEE BT

Az
oy
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lo,
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12) Alfreda Murck, “Eight Views of the Hsiao and Hsiang Rivers,” Wen Fong, Images of the Mind
(Princeton: The Art Museum, Princeton University, 1984), pp. 217~224.

13) Edward L. Elliott Family 47 Wen Fong, ¥1¢] %, p. 5.
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B 4. #EE, GEAENER) (B8) < 1170, #iAUKE, 30.3x403.6cm. REEILEEE

B 24739 ANE %a%ugoloﬂ a9 A #AT %M. ve o molzl Bie] Wil
AR 24 uA BHE Balo] 4
& v Aok 298 ade 24T B, B o AEE 292 B Al 7
BA 2% 2SS A a8F Ao sol AR 2R MEKEE>SH (T

% %d_%}*é FiMlel FME @ Wolss R A} e RFEA FY o= FE aFEA
o & Y& AER AAHY BAE HAZE 5). 92 255 HAFoz Sod 5@
shulel sh7ke Aol AY AlA MEe ANEES ZUGE A
w0 A, 79 ABES @ w2 5 A aeldle) 4ol 442 AW B 5@

) REBEMEE &%, BAR, TPEREEL, b2 -(ERE S G FIILAE, 1984), pp. 85~8). 1
2ol “WHEGEARBESEMBE S KA JAAT o] 2ol FENB(RE olFHY T FHEo]
g dAAA & o] BA: 14 of HYHNE 7HsAe] Bk
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B 5. 5. (EHE), MAKE, 27x80.7cm, LiEEYER

=AS T ol AA BAAAN T2 ARE F7te] Fool A AYHA gL AP 3
ol g HHFHA A e B3 29 Aelth

ofFA AHIHY RBl BAL XFF A WFol FF olF ALHA F& AL 4y
As7HE] Adsol] g o] Way] WEelet 4Zdnk & dde &
At WE BHe AgH 549 AR BAP) ofE O F2E a¥ ado] Bauge
AN FP 2 Zaol A N, 222 23 E TR 7HeA AU Aotk

M. JTAC #IEAe] et ke

ELE 100do] ¢HE &L 7oA g Ae dAZ 2 - F - BV AgFES
o 271 o] ZEARAAE ¢As] HHsta wRER] EHI 127990 A RMR #
BHE T3 ALE Aulste] AA|, T3 02 Huy <GS FH 1320474, F71E
1321l A 13521 d744], 2 o] F A=A E@71E AA WKillel o3 A&7 = 1368
7M1 E 2712 918 Ju) e 27|44 F7, $7194 5714 24 gL &
TY A7 BoBR o] FME FFY A2 AUE FEIFAT

Az zte] EAFY st 7t oF, AR, 2¥E we AR B3 K@U 8
X, a8 FRRAES EEorol ol 2994 Jioe ot H:— ojul z7]o] &FH &
=, Wi, BHEH1241~1318)9 FFAMTH detdw 53] 4279 EAsdE BHFHL
E yehdt Fo ZAXE 20| 223 FFoly Fad i@ ABel H/HIE e o
d4 22 dd ojdde ¢ =EA e YEHd AeR ofF FI #AF X¥E g

15) THEPYAR, (FL: BN YN, 1975), pp. 1~8.
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bl g wma gaaA sotd + x Shsh BEASS A% B olshst AAE
3% + Qo

Auje) B7h Fol WAPAFHE Aoz 1 AL it WHE WESE S 2
Wipsh AAoln o5 AFL Arlel AFUFHE BE A A3 AA ¥F 34
of Ake GBe viAth £§ 9A SR A olde] AXBAFHs MR W o)F
do) 45sel WsE 43402 YRR JANG,

HAM1254~ 132209 <BIERKEIR> (B 6= A 2719 7Hg /3% 453 39 shuol
o AxWAsselth 19 sl 48 29Re AR of 1YL 2 715 A7), a8 m
AZo] ¥HA v,

-

“FRAES T T2 19 7 1232~1298, 45T dzU)d A €5 4HE &
Adejn 7tz zARes 73 gy 2{F7E AN FL ALL 1126 L& ﬁ | == 5
g AHAF EAGS gy 23 AFAHS A(dE) Aot W7t AFCHEAe T,
A #ES AR & A TFE Aot HYdted Sope F2AA Zﬂ«l Abdel dist
o olop7lEtAth 1 FAA FFFI 7 RYPH ole LM, 7ISHANeH O Y
2 7t%2a o] foted wl¢ Kol I1E M3 o] 2¥E I HARFY o=

e a9 FetEdndta o 2agh 94 9491205 24 ©¥9) xRS} 1)
(RERLFEND, ASBFEN, GEERE BAESRE W), RENE RS, RRER MHERE
4T, AIEEE, TRIERE, HRRES L, a2 HEEKEE, Trocs E T REGE IR

o] Ao 2RIt FATL DY Aol & 717t GAd AT @ES Hal 27t
[Y 7M B3 & Add S\l ERELGELD FRY 4L 2AFAGE 1S As
718 BustA & 5 Aok A sHbe Ad Foe B4 NEEE, sd A2
AggelA Foz of 208, FRF4LE JolM FROE o 158 o R Ut A2 =
2 937t gl 9o AR FEIL U %”4-—87 B3 A ZoH FFe a9 gzHes

6. BaM, (BSEMEE) 1200, HiAEE, 28.4x93.20m, EAEEIT
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€ I 0 A 42" IR BEA GRFEs 3L uhx|

olEmE X27] 7t 0] Kofed X ZES Judth A A AFAe 45 3
A2 Fie ARl £H((701~762)0) A A #EHE st B e gu BLmE
FEE o o] NG 7 A& AUttn ok 2YFE 120244 12069704 Al R4

FHBRREINHE JASIFong F A3 0 FH9 g 2 43 YA ¢ § U6
z2& 28 F 4 IA v e 1192dEH 18293 Aleld] Jlztdle BEe Ay
=2 Z2so] vnE Yztenz Ay WHRPEE AXNA da s 5Zo2 53
o w2t 13471%e 2RV B3 od @] REe &b 31 #weike dRst =
g Aoz 2 giiktel2 87t B2 AE B ¢ e BAo T 22
%, o] AFo ARG A2 Hol o] aYL FEHFIZAN 5L F3 bAE B
a9 Aoz AT e gl 17489 dE8E MY w Aaka gt AXE B
2759 O9E 7ML A §o 238 Had & U5t File] Fate FFe gid

AT L7E A4ATe A2 554N d5& e 2942 AQNGD

el oel) <@EMOE>E AN 2™ o] ozt 2RI PLH RE Eopst
A 7199 gAs 238 RS & T AH WA o] FFL o|® M LY 24E =W
$7F A a3 ZaeAN FAAE B2 =7 AYHA FPA T FHEFAHAAE o= FE
AFEE o] o]Fof Aoz B =WREE T it HAH wMFE BT A
I T8 BAF S AW B adAzT AHE 43 2 2o F 49 Ag
& AHo 2 FojFA F Alo] BF HE AFoZRE £ Add dE AMY BAEA
Fe Ao wo2 £ 447 0 diF 7|9, 22 nESddA A3 B
£ 237 Aot A gite A 23 FL HAF5Hoz A uhA wjF s &
g A, BA, KB, 17, 929 J9HY A 87t

Mo

R

[t

Al X FE A £B3HA
o

A% ALALS vhesel BRI AN A Ao,
NeRoE FHNN AL 9FE ¥ BAT T, MRS TS 429 ¥, H2A
of 2% ol MRS sue] HELH L9718 wEol

A}, gkl Aol o
olul % delx AAY 2x7] tA TS @7t oloix| s

I SEHERTOl 238 (W) <SEHTETE>A Bole FRlA ke SHom
£5 30 FU9 YRS AglE He Evks OHEITED>Y BTE 22T A 1

Hir
o
2
_‘;L

16) Chu-tsing Li, The Autumn Colors of the Ch'iao and Hua Mountains: A Landscape by Chao Meng—fu,
Artitus Asiae Supplementum XXI (Ascona: Artibus Asiae, 1965), pp. 17~23.

T HAH, TPBIEE L, e —On R F)II5ACAE, 1983), p. 40; Chu-tsing Li, ¥9] 2, pp. 33~34.
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b4 A, 2832 Y7, Ed, ZHF §
o BE A #ES 942 w2 A2 2URI} AT FHol #FE L T8
A9 HGHY 3L ol FAUUETS & T A%

<SHBEKECE>E A A7 Hlkee 5L A o xHHoEN gt
I e dE =7 @R, &5 22 AME Erhd HAEA FohlduE BAFE
HEZQ FFolth ol 37te FHHA H4& F3 SHT Fa7t AUe Jurt &3
A€ HoFo 2T E JAgG A, S A9 =32 o|Fe=2H dAd FHs H
Beste] olda ddo] A S5 FBE FEIAUS
277 gt s AR FAL A A ) T3 AT Hifel A

2¢ A9 B4, olUF Aujste] YW EEF 29 Avjel He e A F e
MRS A e UE Aolgth olei @ vwr 230 & Rt Aol AAYNFHA
B @ 4 gov 2E AANSE BYHelD FuH A5 FHE Wol FAFS

2ZA ol A Fe 2YdE HEd W MVHMV’— o]Fo WALt ol =W
2o} 147 Aol gAY g4 Fdtah £#(1130~120007F AR o gtE Wl s &
gto] AFE AAEE FEAAY AR 2L guE o]UF AujstelM Ao EAES] A
Hd A5l g 2z Asg dEITa AT

7t HdEKS 19E Be FEold o FFd WEg & 5
ZMo2 O¥S FuPE 2R FU FAE F 41 YANT <BEKEE> A 4%71
o} oJulE Z olFfstfd ReZ HAn ZPRe FUol BF dd 2719 FHUANNSL

o] AFL2 FAIY ZAAATLE Aol wl$ AAF FF oz gAF Lol BT AL
& & ARE YF1322)de] 2WR e {TikE & Bi#(1271~1323)7} 12970 & AoZ o]
AES IEZY <WEB>S Gy <W@IE>A v7ln ok o2 JEE1272~1330)°]
1329de] & Ro2 2Py 7t EF AL o] FAFY Hojdd didly AFHHd L
< EHREACIY B3I RM(1277~1348)9) A= o] FFn} FU #a) o]ofr)sta i} o
Al 1630l B0l FHE o] AP0

(o
f

M

18) ()&EWH <ENE{IE>E James Cahill, Hills Beyond a River: Chinese Painting of the Yian Dynasty,
1279-1368 (New York: Weatherhill, 1976), pl. 90 &=, ddi o]H 9 H 2453 HE| tstedE= Richard
Vinograd, "Some Landscapes Related to the Blue-and-Green Manner from the Early Yiian Period,”
Artibus Asiae, vol.41,2/3(1979), pp. 101~108 #=.

19) A5FK, TERAARNEMBFRE K, S ERICE2IWKEORM, TR OBE (ER AR,
1998), pp. 8~9. ;e Aol v %o FaFo| thsj e Wing-tsit Chan, "Chu Hsi and Yiian Neo-
Confucianism,” Hol-lam Chan and Wm. Theodore de Bary eds., Yiian Thought: Chinese Thought and
Religion Under the Mongols (New York: Columbia University Press, 1982), pp. 197~231 #Z%.
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ko] WEolM XA AAH <BIEKEE>} <W@)E>AE AT FE9 wjx
A frabek Wol gitked g AmE g2 T <BE>E =F, olFdY HEI fEo
oln] 14417] oAl ER19 &AXNE ¥ AT HWo| HAUh ok YRZFEH A3
g AAHA F2r2MY guE BFzan Fae Qe FUFE FTFE ERY FAFA
olg)d AFe ZAEZ FolU7] WEolth AR} FHe Ao i Ao As 17
A EHfEe] <m)IE>; Eel < EEDOM A7te B4 Fxd U #E oAz ZAF
of =gjdth 1y ojd9 ke Arst A4S B 2L AZ4H olwxE Ay &
A3} olo] mAsHe AZE A 2WRY FEAME srte] EA7F 2PN FAHFHO
2 F7450el 1 Fad dd srte ode] g% ZAeA ded. ot ¢oz AWE U
o] AzH4itggle] FEHOE YEhE B0l

Z9R7L 1286 99 FEol $aked KEULFD (T2 Aol 2 Aoz oA E <
SRk EE> (R e 295 1% WLE RHY Rg a8y Aot A o FEL
AaaEge 2FHANE 14089 ol R R, aRH P G802 BT
1375 o] del #iFo] YR FHES T dAn YA A 2WR Yo FHIE
Ao AARE <RRKFEEL>7 29 £ TREEE A A2 5&8%'—4 ol=

7. (BELH, (REERE), 140801 BER, #BAEE, 24.9%88.5cm. LiEEER

20) Z8kel AAMA FAY Bolog 13459 FWH o] iEl S A& BB K(1283~1357)9] =Fo] Stk o
E 2E3 A o) s & “a‘% hu-tsing Li, &9 & pp. 24~359] 25 F250|it)

1) #HE(1555~1636), Big(m(L BHEe o] FAHQY AEL AFAE FAoY BF
<fBFHEFKEE > PR SHo o % OHSUZ}. Chu-tsing Li, %<] 3, pp. 38~39 #=.

22) MideMl, TRAHEEE,, 487, TICMBIPUR A, (Y REHIERR) 451196, pp. 681~682.

3) Aed, LK @il B MR RS Al AEHE(1286~1299), TR EYE,, 216(1997. 12),
op. 119~122,
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meta] o] ZF HA 77t AEAA FAHOE AHE A
A3 AR HaAEAeS & F At

<BBILKFEEET>Y e 259 8 A 4, &
TE st Jon ZWRIF g dis] AWd A
ofjzg 22 FHT Aotk 1y FFAFLA oz a8y
age 2edA AFT AAF BB BARGE ol AA
dA dojAE Ha a5 of5d B =g 74
Hog o] <BEMKEE>ED 33 o HFAHI 2
H71& =74 gt

A zHEe x7FREoR 130294 28 Aoz o
AR e <JHEdinE> (| 8) Rt 5Zo] X3 Kibol
A F AR gt pEilg a8 Ao a9 F sty
2 o] AFE <RAEFEED>AE 2R/} 93] duJdd K
W oo A BEE o 4EA Aot MARS ad
<{JEEPELE> = &SR] Ferh2d)

ZoRe stz e =EA @@ JeHz a2 o] AF
oA s ofef iR th, iRl ARt s AF

O‘l

Az oloixE A, 220 A QEX AXY Hoz 3 —
8 e = s w 8. &M, CREERILED, A
48 TRE AY £7] oF Agsel wol Agd gupx BSOS B (AR,
F49 AE HlFUD W FUg T WAR TE AR

= ke AAZRAA BEHALH o= @I st
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Dissertation, Princeton University, 1990, pp. 7~17 &Z.
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[ABSTRACT]

Yuan Landscape Paintings Entitled with Real ‘Place-Names
Park, Eun-wha

Among the Yuan landscape paintings we find many works which include the title
written by the artist and the name of a particular place. These paintings can be
categorized as the “landscape entitled with real place-names 4 1lK,” which means
that the artist based the painting on a specific place that he named in the title. The fact
that many important Yuan landscape paintings produced by the famous literati painters are
those entitled with particular place-names points to the significance of the depiction of a
specific place in the Yuan landscape painting.

The place depicted in the painting could be the residence or retreat of the artist or the
recipient, famous places of the artist’s home region, or the scenic spots visited by the
painter and his friends during the trip. These landscapes may show a broad view of an
area or focus on an individual spot. Whatever the nature of the place may be, the
inclusion of an actual place-name in the title indicates that the particular place was
significant to someone who engaged in the creation of the work. During the Yuan
dynasty, when China was ruled by the Mongols and many intellectuals chose or forced to
live as a recluse, the special potency of each specific place in individual’'s life loomed large
and a person became associated with a particular place in these paintings recognizable to
the contemporary viewers.

One of the common features of the Yuan painting is the proliferation of inscriptions,
colophons, and poems about the work, written by the artist and his contemporaries, a
different feature from the earlier paintings, which had only artist’s signature and the date
of execution. Since these written words on the painting often inform the purpose and
circumstances of the creation of the work, Yuan literati communicate their experiences of
the world and their relationship to the places they wviewed, lived, traveled, and imagined
through the landscape painting. Therefore, in the landscape paintings entitled with real
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place-names, each geographically specific places were experienced differently according to
the artistic interpretation and subjective expression of those who depicted them. Artists
infused their paintings with meanings beyond physical representation of the place, and the
physical place and the artist’s own inner feelings united in the painting, and consequently
the place and the personality of the painter and viewer were conjoined with the ideal unity
of poetry, calligraphy, and painting.

Individual work by Zhao Mengfu, Qian Xuan, Huang Gongwang, Wu Zhen, Wang Meng,
Leng Qian, Zhou Zhi, Chen Ruyen, and Zhao Yuan discussed in this article in detail show
that each artist conveyed his personal perception of a particular place in the painting in
which the formation of their individual and personal styles took place.

The form and style of the Yuan landscape with real place~-names became a cultural
vehicle emblematic of the literati life of the time, and it expanded the range of meaning

and style of Chines landscape painting.
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