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Chronology of Gandhara Sculptures,” Transactions of the Oriental Ceramic Society 19 (1942-43): 21-30;
A. Soper, “The Roman Style in Gandhara,” American Journal of Archaeology 55 (1951): 301-319; H.
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Lo moF ity A &3] 1% A(almond-shaped form) EAA| X1 QIt}®) A=+ <zt
20 Hola1, ¥A] £ AA =1 YT AHA {FY dEAH g2 AANAN F=HE A
E2 34 23859 dA+ gtk 5T TS dotE F AS AR BALE FA|FH
UL o}, HhE g I dEXNYH EHA BAEHY Atk MAHeR =S A
Ao s el Hade dM9 dERT Hojyrn Helr ¢d & AWA F39
BAsdY FAdE Aol 2E8%F 1% YA RH ZEHS TAA o2 AAHE
FE& e B4 FHUdE Ry sl Aoz FAHA A FFEA AAEE
$FEL 24-oz Ao 1, W 529E 72 AAA Aok 2AY F9 AAFH
ol 27L& AWA F39 dERHG 238 X X, mjug2gaite Aol Ao FE
o] o} go} gleH, LE2&L AFYUL Ao &L o=y RES F2 YD

28) Ingholt, Gandhara Art in Pakistan, 111 (no. 210).
29) o] BAT A9 FAF mHe] HUo] o] M7 o] ejupuprutE o] AN Eo] JYTHM. A. Halim

O

and Sarwat Baig, Islamabad Museum, A Guide [Islamabad, 1994], 99 9] ARXl). o] /&2 Fujo] mpEo]
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2e Azebag BRAdAE A $UE A79 GGIAERER 1470 B
AT 1030 AAH G4 AL WsaA, 229 Bgolyd B 2759 £
o umf& Aol7h gtk B3 A@o| ot AEHIL, 2Hgel PA AUF T go
W, £e 23 9 m3 JE 42 AT Witk FEAS 27, F4o) AW AL ¥ ),
2o yelA the z2te] o8] wEolAS Asyol Frha AzHeha
of 48o] BAL vl Be 71 ol vk sEuEe 3k BRUGISS Auaw
dob QAW Aol e gl Te 23 e A7) YRINSS & & UTHE 122
97 wA ge go| FRY w Aololtk o] A AYSHA T 2 T
(0)

28 g s A 2o dgdEdd A EUYHOA 19475-111, 1@ 13)3}

gzt gle E94#Dh 12-C60kE Z2 ATl a2y Fb Jks] Y] FI
SHA] %A BRI, T HAS Holx A¥E BAFEH olftd o2 AR Ry B2
BREE Ho} lofA, ol £90] dd A AFALE & 5 Uk

At AT, F4 A9 QRETEH EEAAY gol7t 23mE At 2R dRd 27 2e Arolth

of 4& meg Aol ghba A, olelah LIkl £AE oA WS Leldl WA PR A
1713 Qo] opd 4 gith Ee ¥F ANL E A% BHE AAR e H50) glojA),

o QlolN we BAHE b slrkn Az,

Fo 1909-191041 9] wEol A °I #19) ii %el Sl WY Aol FEED W % 2o

274) 9004 E o2& ga) 907 Az SALAT, Doy 1 = e By

30) o] F &
[e)

~Este) Aoz
F289 Z9o] s A4 NS ¢ + Aok T odd Hﬂﬁ Azje] Aol ohztn Azt

#th. D. B. Spooner, “Excavations at Sahri-Bahlol,” Annual Report of the Archaeological Survey of
India °]3¥ ASIARZE <FA3H) 1909-10 (1914): 48, ZkE%, itk BuAble] ifg #% Bl 2 8ok,
Tl Ak, 8(1994): 180-181 #Hz.

31 <=4 ’\}EE]BPE% CHANA g Adigh BAu(H ARG 29E 3 41879, AFHE E71x9 Zo|7t

52cm; M. A. Stein, “Excavations at Sahri-Bahlol,” ASIAR 1911-1912 [1915]: fig. 19; Ingholt, no. 286)

£ o] BT £ 438 Oh- AoAA 2 277t o] TEAE A2 HITHE 11). FA Al

‘J‘ﬂ}zég Sl A 019} 2 gitE 274 50 FAEA ol FoA L UASS dEFE FA

Marshall, BAG, fig. 110. ©] ’},‘9] A wole & Imel22 A dF/AR &8io 2m7t 27 de 2

79E Ao —zr‘d‘?}

SRR RS

gzt 94

158) &=,

34 oleld F¥) BEZ FVES B ¥ 4 At P A% o FOou B3} 2tk O, @ Takht-i-Bahi &
&, 2% v4 D. B. Spooner, “Excavations at Takht-i-Bahi,” ASIAR 1907-1908 (1911), pls. XLIX1, 7;
@ &FEA v g 2% Gandhara Sculpture in the National Museum of Pakistan (Karachi,
1954), pl. XVIIL; @ Sikri &, gz 2883 272(#779), Ingholt, no. 273; & ZFEA n4, g2utSutEn
27%(#G233), N. P. Joshi and R. C. Sharma, Catalogue of Gandhara Sculpture in the State Museum,
Lucknow (Lucknow, 1969), fig. 40; ® ZFEXA| v, m#=derE2d 273, "7 > £-7 0l (551, 1985),
no. 47.

32

=

33

=

3 Aozgh dgA Y FEA "l dgutEde] AL Zwalf, I 79 (no. 1) FZE.
E%E. Fe}A) 7)ol A wZH A9 d) Marshall, Taxila (Cambridge, 1951), II: pl. 225 (no.
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10, 24 (M), Sahri-Bahlol B 2E,
210cm, HAL2SE A8, (2

by

EQME, EEX 0], 5 102cm,
2 EUEN A%, (BAG, £110)

HABE  Sahri-Bahlol C &E,
52cm, HARtZEER AE (

AR

=
=)

At



14, 2%k, Sahi-Bahlol &, & 75cm, 15, 2%k Takht--Bahi 2E, & %0cm,
HARRIZEHETUAE (Ingholt,no.251) HARf28I2 R AEL (Ingholt, no. 236)

o

> ED

o] #¥L 4k FHLoEE TWE FAE o 7389 BEFPES A9 EF
4R kR AAZ Hol Qlrh FhekAutEde] EAFHEA), HAArtEurEde] B
#227, NHEEutsE FE B 14) 5 2 dE8 g & 3ithH antd s =uEae
3 R #1436, 1R 152 #s W W2lE st FEE oFFEe] UM o] &
#8xe] £ 7 glont 943 94 Hen AdHes 450 FhE H F o ®
FHAM = oln] Bol Hojuh Utz & F Utk wetA o] FF o] FHor Bl
old e dBHA HEAY AEALe R HEAYT e o] ofnt

e
2
ot
i)

a3
e

d
it

w

30) FhetAaEge] e A gEautEde] A%Ee dw Add|, A7MRAI shibalo] dol YA e A
Efol A= 0] 7} T9emell E3he 493 2 =7]oltkIngholt, no. 250). ©] AFe] wg]7teke o] 39 imfl
1<l t’31‘41'3 FAFHME QFo] 27 FETFES k5ol 717HE BF5o 2 FHof & Ho| Eojait). o
Sl gtz auE e Qe 23#E)S Helrt dob Al @A By Bt £FE0 #d g Ko}
2 f¥oz nolxE Fubd A Ztingholt, no. 251). HE glo] dF@7A &3 =0]7} 110cm 7}eko|ch
?Pa}i]‘““ﬂr«l = o2 #d(Ingholt, XV12), MEZAA| 23 SYvujEu-E3e] FHAAH(Ingholt, XVLDE Z&

ol Zetr) tEEulEwe] ohE F4 27(#255, J. Ph. Vogel, “Inscribed Gandhara Sculpture,” ASIAR
1903 04 [1906]: 249; #299, Ingholt, no. 247)% WA Ho} & H3o] Eattus & 4 9o} Ags] 8
9 Fefoltk AAH o2 EFAF Tl UE YAEC ZHY g A7)E Wz FolE £ ot

36) tthete]l BAY FHICRE o|fhel] AlFeiglo] AT o] FHoE AFL HF Bge F HE

£ F g
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SAEA, Sahri-Bahlol D £, & 54cm, HARR2EEM 7. fi"gm E $%EE Hiz=

2% (Ingholt, no. 253) = RCh(Tk), Sahri-Bahlol D
zE B 680m, mArf2E 20t
2%, (Ingholt, no. 89)

16.

o] 22 g HEF 5341‘9_5&5 hsolxith AtsEutEE DA I AfFAdA U2 B4
E245(47 AAp2wEa #1527, 158)S 283 oEolt) o] Fo Axle dM AFI 5¥
A #HAZ9 dE° MR 16). FA= FEE IEAEA 929 IH 59 FHE

tha Aokabl uhelel 18 ¥ 4 glrha

of FuiAl fEe AZARUZL $EUuY skl HEel E HES BAFE 2
of BANME B 5 ATh(E 17). lel #Hol dob gy, FREAE 1 Fo| tiriol
AE S BRANA FES Roloid, Aseutsge] of §33} Bste] A F8

37) Ingholt, no. 254; 5%, rgtoiebm &3 Agesal,, "Eli&kl, 57 (1996): =3 2z olfte] AF A o
e BAANS BEog 3l AENe] B & A 2FEFSR Juh o] NEFL FFPA|RAY
E ol fLH?O] AL, ofgf Fite] H5yl'olebE Azt AMAZ §hre]l doA fFEER Adelth(]. C. Harle,
“A Hitherto Unknown Dated Sculpture from Gandhara: A Preliminary Report,” South Asian Archaeology
1973 [Leiden, 1974]: 129-135). &yt EnFAE 1970d ) 2ol Soj A of v]24 Ao L&z o] A+
o gl B 7HA mAEE Ho| AUg W ofyzt A} o} HRET 7|3 E ofy 2z £ wio
IS o el disiM e g FHstazt sk
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¢ APz AL U® ahH o] BEFESL 423 AAY EHAA ARy Aol

BolXL glojA, oFe] BF g ¥, i 2E AVl BEIATGD wlt o¥nn

23 zol® oo fAE v BYY £YL 7k Rrhe] BEe AF 53T aeu
of fdle] AAA BASH vuY & e WF % WEW e ¥ Uk FAYL
ok B}

18. "MFIROIAM M¥sks RCH, A|32] AEDH BX 5 33cm, 2t&52
820t A% (Ingholt, no. 204)

(D Sahri-Bahlol B #E, #2223 27H(#1378),
Ingholt, no. 88; 2 Sahri-Bahlol B &, # kb8 422H#1373), Ingholt, no. 8’7 @ Kot £E, 7}2H3]
HEE- 9 A 2H#EP-1865), ASIAR 1923-23, pl. Xc @ ZEXA n, 712t E J 227H#?), Gandhara Sculpture
in the National Museum of Pakistan, pl. XI. ©] Fol 32 #EA9 Kot 43 Takht-i-Bahi AH¢ =]l
A B5EoR 3km 7tk WojA el 9 X]RZL o8&, Sahri-Bahloll M & wj & 7}71-& 7]e]el] glt},

38) gt thE 22 E dE FobE + Qlth
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Y

#0]7} 45cm 7hgo IOW, ;.

20. 25, Sahri-Bahlol D &, & 45cm, T
Aff28tE8 A% (Ingholt, no. 271 %=
= AGBG, II:£449)

40) ‘HEA ) 'F} ‘mete] §AE o] F fojx FE} Shape of Time (1962)0l A At ALol).
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i)

Heztete A 2 T G350 g EdeME A8, FfoME 2des B
Ax ANEHE WRLo2 Hol Ak o]AL o] HgslgdEe] Y52 Ho U ouz
ol ZAFHA AL RErk 2L 47t WA Holed, 429 ANYE FHE 7
ok o] WE Ato]d] #AE oA AASHA A=A 23 Aol 43 AER Ko
A 52 FHA 739 AlzEusE 2E BAER fAEA L S99 |
QA g 2y e AFE A7 EESA Hol e Ao Hel
o] B £¥< 1Y Ao2 B W U9 = 2T £& 7%‘574] L2 ) (S P I
st Qicke Bdo] AAT A 2o} 7MeA & w Wi AUx d5E BE9rS B
g7lsta gl aely £l gl He o] dFEC] AUHoR FA HoEE 3t} e
stue] BERMG)E A9 HRd YAS HoFI Q) E}J AEE FT l&ol 7beAl ot
A3, wegletelu 4F 7t B99 FHL Yo EFHEOE
ShA A 39 AlzEulsE BHA $E BYNEY vl B rrﬂ ol F E59 F9
A 8 Abeldle o]9} o] Wk Apolzt vk vt 2Tk A 1 o)zt AEE Al
A AS Aol & W Ada oA e #4399 BFE AlEulEE DR
dA ZEH Aolx, #3692 EFE FEAE ¢ F QX T Azgutagy gEoluts ddgl
3 st = Fuke Ralvh gab Atole] AP FAMdOl s B ool 2 FHoz olg
| frAolA dgoez BA=U7] o

2

ol th(lal 22).41
oleet BEE 7hd Bl AAS By 5o dojHE oW IS Askw AASA
A t}. gzaug

Bol 9lE ¥ BAREGCIN, Jamal-Garhi FE)E Tl AAAT 2L FHo] ot

2 2 5 dvE ). of 4L FuA 439 BAEAY 02 AR, 9

4 $EL %1 ATk B9 Fugold T

PP FuA F99 2§ A FUstel, A9 Aol WA YT
t} =

£ We BASIAE FUE 4 3l A, FAA f9% o AuA fHe

41) o] F3o &3l EFEL #old F flo] B Fou Aqr|He FEA} FHH A FHeE ¥

FEES sl @ Sahri-Bahlol D &, #fjapeh2E# 473(#1449), Ingholt, nos. 268, 263 @, @
Sahri-Bahlol A #E&, 2% 2%, ASIAR 1906-07, pls. XXXV15. XXXIVc; @-® Takht-i-Bahi %E,
23x B9, 47 ASIAR 1907-08, pls. XLIX 2, 3, 4, 9, 11, ZEXA nA gz a8tEd }\XI-(HM]/\}:
9}2 #5099), Gandhara Sculptures from Pakistan (1960); Palatu-Dheri(Charsada ++%) £&, A% ©
ASIAR 1902-1903, pl. XXVd. ©] Foll @-®¢<] Takht-i-Bahi E¥E-> Sahri-Bahlol ZE SE‘:} %
A FAz7 FrelAE Aotk 09 #EA Palatu-Dherit= Charsada %914, Charsada®l)]#]
Takht-i-Bahi, Sahri-Bahlol ¥ th7}#]= AM 72 2 2099kmel &3}sic},

24



B 22. 25, Sahri-Bahld A &, & 36om, HARS
288 A% (Inghdlt, no. 207, T ZX}
ARl BE= ASAR 1906-07: pl. 34d)

o
b
¥

Azt 717k A4 712 BA F5AS s AMgh old dadE o 7k 43
o

B8 5 AT 2 ol F 49 Aol FEFE AVIAQ 244 ASHE AL, B o @
Sdo] ge @ f¥dA FAHe Usts AEHE U o HE ol5e U4 /I N2 I

Zo A4 Ao AAY Aol ohulr} HE 25 8 ¥ FE Yk

oWy FHA FE: AR Bdde] du Wdd et 4z g
WA §8olt AHom gebd 57 MESe] kol =k o UL of f¥el AMH
A%7\7t0] Al SEuT A7) BT A 2L aA B AR R b @
EAH#239, Sahri-Bahlol A £E)2 AA| %2 FJo 2 Mo} o] AWA 3o FahA|gH,
FHE o7t BEAN & BA e ANY LATE 24). 2

L2 BEFd e 02 F EAHE2A0, #1164 = ol 59 FHejgd A A

Atolg wolx Itklal 25, 2042 A% 71EHAH A FolE A5 ek

42) #240% Sahri-Bahlol Af-&dA ZEH Aoz Ahdbalnk ol Qlo} g SYAoldSs ¢

tHIngholt, no. 223). #1164+ Takht-i-Bahi 2ol ZE® Aoz Ho] ozt doz #HA =48 Fd



24, 824 Sahri-Bahlol A ZE, & 165cm, 25. SUAKH, Sahri-Bahlol A &, & 97cm,
HAf E =D AR (T} AW = Inghalt, HARRIZ2EER AL (Ingholt, no. 223)
no. 212, Bt ASAR 1906-07: pl. 36b)

=

U ol EFME o2 32 B2 4 Fo1E 5 Atk J¥H oddE F
Al FEolA FFE olFd AGFAY kA 42 79 {1, SolstAx=

GEF) AolthlE 27). AAl e AolA Hotd AXNE o dEje Wdo] S3st o

ohooleldt R MAGE 89de dAdib AR diF  iREEEERIARREE #1944,
Mamane- Dheri EE)X % Hola(jd 28)43) 1 ¥ro] &t EH FXAAx &3 2dd

o] AHA F3& et B4 7hed Mg B2 & AAse Aotk a8x A dF

e dAT & oA uls gFFd Fdo] Ugdn. @AYoz I FH

, A< H5E ¢delA HFg FHEe] =&

it
i A, W2 vje MFE 2] EHog

>4

N
N,
rlo
g
M
o
N,
ofN
e
lo
Ar
o]
A8
X,
O
4
kil

(Inghoh no. 221).
) o] AM A G AR 89%1 & FHgp7Hdcel &8s Zelgte dlol E o]ze] glrth. 3 Mamane-
Dheri’= Charsada ol $x]8l= % o]t}
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= 69%m,

. Takht-i-Bahi &,

At
HARR2EEEDE A (Ingholt, no. 234)

27. 2%t

=]

5140cm,

Takht-i-Bahi &,
=2 A& (Inghalt, no. 221)
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), ASIAR 1907-08, pl. XLVIIb;
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BUDDHA

B 28. MM=AY=EA Mamane-Dheri, & 96cm, B 29. 24k Takht-i-Bahi &, & 230cm,
hAf2EHEE A4 (Ingholt, no. 131’) ARRIZ2EFZEE AR (EA} ARAD

A7} 9l Aol opulzt Az ks

olelgh e A1 AES A3 A BE 5L 712oR AUA §80 T3 R
7k ohw E shel fEe AR AT A e AL AMoR ATY] Bas B4
of el Qi EAlolth oM oEo] tAZ AWM £33 PP VAL 21 UL B
Agick ok ojsh o] of £ Skl —Fe ojsh BAAIN— BE £ Fe AP

9,
ol
o
£
£
A
f

1o
oH

S¢ soteln AR & goee A7k PN FuA aFd 2

N
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2

==
MRS fielrls 95D, AAoR 1 Z0Ee ge 3ol o xol A ARG

a}

0] k. aed 7163 a7 QoA A S5 dEe el tevt

H
=

45) 7vde} BAbol|A] usnisazl AlzRel EEol whe} phikszol A A gz E wse] 3 JoR HE AsE 3
OVFHE A, THEER#,, TEAEDR, 15019710 20-45, 16[1973]: 6-28, 17[19741:9-38, 53] 20-24), # &7+t
of yurHel Fejrt Fdsh= AL 19k o] WA ouE AMEE e P8 A 2 oE Hol way
Ao R welEol A= Al AR Rz 2 ddis Yue FHE sk o FE9 A 317}
ol fhgiol FEAlel E#sta glon, g Lx59 BdAn wegiett o Ze soatt v
Ak Ze kAol vig)zhgta) gz o Fele] vie|ziehe AR AEAl A ‘Zlﬁdﬁh— *3
Z-at) abe AbEl7h @ Zolth agal e} Bl whe & 3] Aol oEe AdHos &
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Hot &9 dolN gFd fES0] BESL e RS HEA, 34 A3 &9
HE'S ‘FE Al olBe NdE HEA &€ + stk o] Ade AU
2¥Ql ARAARY op2F}t wed ATHA "= vleAsR 22 FE2(George
Kubler)7} A12t3 29 #8123 AMA4S BEmos dystr] 93 Aedd Aot & &
£ FHy THAIE A8 ALY Adx(sequence)EE2 FAEHEH 449 AEL Zzg

$AES} sge ABIAIATE TS Arke Rolth o714 ‘Takgolgs AL A
Moz ‘A, EE YATE guE AL SAd, Pl wHe YojAE HaHe FA
of frke ovE 23 3, AFA Mol AL Zaked FAEH Fuse] 1AL
W gE, BYEAY aR02RE Rgde] he pE quthe 22y oJre &
Y7t BAHR o= o] Zey FAEUAE HUsy] YSuE A dRel £3 vw
& Aok Eme v AN HAlolg REe ) Zety ARG gol A2 AHS Fobal

£ Ao 3= Hel F
dattte Bex ok a2y guete ojd f39 B4 tRE MEAA FHoIN
rEgE o & FAS fEfd, $& 2% £ A5 F=Z JAHI 98 AL §
) ARG 98¢ FHol FI U EE U= o= Ao zdY FAEUAE &
A FE AAE, FEY o] AAEe 4y B2 v o #3 B4ES

B AAE ol#idle © fr&dttta Az

>

B

46) Kubler, The Shape of Time (1962), 53] 39-53.

47) W. Eugene Kleinbauer, Modern Perspectives in Western Art History (New York, 1971), 31-32; Jan

Bialostocki®] A3, Art Bulletin 47 (1965. 3): 135-139.

Joyce Brodsky, “Continuity and Discontinuity in Style: A Problem in Art Historical Methodology,”

Journal of Aesthetics and Art Criticism 39-1 (1980): 27-38, 53] 33. ¥ Zg}¢g) FHES g ZgH o]

Aol —pd YL g2k, Derrida)E] vlHeM e 2AH oz AE FHd e A3 Rez oy

g Aolth. Iy FEE o] MdS Adstn AMESIHA Zeld FAES g ZeAoldd did o F

ool e e AOZ FUYPH AL ofy:, @A o] F g9 MNEE Az FoA Y FH W

sto] #S BAMSEH 88t 217 g ®olrh A Y, Ie old NEES F7MY #45F

F#@d dF9] 7tNFEAU 89 A ’\]’%OLLZ} FASS 98 ot ok

49) A= Zg FHEg e To] TEYY &} TS E g ¥ A £ lE 7HeA S 97
A Bk & FET oorlske AAMYE oW 2d¥eld FAAE AYA Hel WA= RES HEHE
ARste 19 ouoA 9 zEq] FAETL bz, HolE R HolE ou o A ARI7} P"}«]
AdgorA L mdaM B1 FFd FUY, MP3E HEA Zeiq] FAEES Y4 F Qe Aotk
AT o714 welHw gl gickeke) Baat pANAE oldd Relrt O HAREAR B,
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(ABSTRACT]

Several Stylistic Types of Buddha Images of Gandhara
Rhi, Ju-hyung

Despite more than a hundred years’ study of Gandharan art, scholars have been
frustrated by their ineptness in reaching a convincing conclusion regarding its chronology.
They may agree that this remarkable historic phenomenon originated around the first
century of the Common Era, reached its most productive period during the reign of King
Kaniska of Kusan dynasty, and ended with the destructive invasion of the Ephthals around
the middle of the fifth century. But even this appears more or less a tentative supposition
or compromise reached for convenience in comprehensive description, and various opinions
regarding more detalled matters beyond this show a much wider divergence. This
perplexing situation is primarily due to the fact that there exists so little, if any,
dependable evidence for precise dating. In order to cope with this inherent difficulty,
scholars have largely concentrated on setting up a relative chronology based on comparison
with relevant styles supposed to be found in Roman or Iramian art. These attempts,
however, did not yield much successful result because Gandharan art was already
considerably transformed in its own way, to the extent that will not allow any
unsophisticated comparison, while the researchers tended to ‘find elements which they are
more familiar with depending on their speciality, whether it is Roman or Iranian. Another
significant problem with previous scholarship is that scholars tended to view the whole
range of Gandharan art as a single chronological unit and organize its constituents into a
unilenear developmental scheme. In this process, diverse factors other than the temporal
one, such as regions, workshops, economic capacity and taste of patrons, which could have
equally influenced stylistic variations in Gandharan art, were generally ignored. This study,
which proposes to identify four dominant stylistic types in Buddha images of Gandhara, is
an attempt in a small way to break through this state of stalemate.

These four types are clusters of objects conspicuously discernible in style among extant
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Buddha images of Gandhara. Since they do not exhaust typological possibilities, the word
"identification” is used instead of the more common term “classification.” The first type,
represented by two statues (Peshawar #2856, Lahore #G139), is characterized by wide open
eyes with clearly marked irises and pupils, and a mustache. The second type, whose
foremost examples are two colossal statues from Sahri-Bahlol mound B (Peshawar #1446,
1447), has a distinct hair style, in which the central part above the forehead is arranged in
the so-called almond shape. Like the first type, it has open eyes and mustache, but the
body and drapery are rendered in a more schematic manner than the first group. It
appears both in standing and seated types, and the latter commonly takes the preaching
gesture with the right shoulder bare. The third type (Peshawar #1439, 36, 1439, Lahore
#G379) has a different hair style, in which the flow of hair is delineated in wave patterns.
It lacks a mustache and thus gives somewhat younger-looking appearance; otherwise, the
body and drapery are oftentimes quite similar to those of the second type. Its seated type
usually takes the meditating gesture with both shoulders covered. The fourth type is
characterized by a plump body and a rather short proportion. Some of them obviously look
decadent, which may have been developed on the basis of the second and third types.

The majority of the second and third types came from the sites of Takht-i-Bahi and
Sahri-Bahlol mounds. They seem to represent the most active period in the dedication of
Buddha images in Gandharan Buddhist monasteries. Examples in the second type seem
more concentrated in stylistic consistence, and thus suggest the presence of a small
number of workshops, possibly centered around a single dominant one. The third type
occupies by far the largest group among the four types, and numerous replications and
variations exist in this type. One has the impression that the images were mass-produced
and a large number of workshops were active side-by-side in a vast area. Its duration
also seems to have been longest among the four. The first and third types are smaller in
number and could have been produced in shorter periods of duration. The first type shows
certain connection in style with the finds from Swat, while the majority of the fourth type
came from Loriyan Tangai.

The first and second types seem related, but it is difficult to tell whether the latter
derived from the former, while both equally could have been variations based on the same

prototype. Between the second and types, certain examples are so similar in body and
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drapery that they seem hardly distinguishable in date. It seems that we should anticipate the
possibility that the durations of the two types overlapped at least for a brief period. The
fourth type seems to have emerged late compared with other three types, but a question
remains how far they are apart. Temptation to classify these four groups in a temporal scale
is irresistible, but they need to be multiplied and refined first as synchronic units. Their
significance should be examined from various aspects, which would include comparisons with
typological clusters in Bodhisattva images and with those in narrative reiiefs. These will be
the next step to be taken in my research with these four stylistic types.
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