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) vk i, TPEeEY T (BB HIUBLCEE. 1995). pp. 10~14: Richard Barnhart. Painters
of the Great Ming: The Imperial Court and the Zhe School (Dallas: The Dallas Museum
of Art. 1993). pp. 5~19.
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Richard Barnhart, “The Return of the Academy,” Wen €. Fong and James (. Y. Watt,
Possessing the Past: Treasures from the National Palace Museum. TaipeiltNew York:
The Metropolitan Museum of Art, 1996), p. 335.

WE YR PN E RS DR, U MR, 1983) . p. 3.

Wen C. I‘on;., "[mporial Portraiture in the Song. Yuan, and Ming Periods.” Ars Orientalis.
)Qx\'(199‘3 . 55,
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BT ol fellA] VIalsly)ie shelul. #oREL, <Rl M 160 AR THRRE RS ERGM, TS
éit Bk, 1996), pp. 186~ .

z7he] BERFCELE, 1399-1402) % st kA7) 51 odebdliz zbale] 21515 Avdsbstal 4= +al &
A& "7°}/| S St B R R R B i B A e i R SRR 2 7""1 ‘“7]‘<%'k5*1 o] %S*D
(1371-1433)] ¥#. vlgoll vt Fdoz A el 9]’] S8 xAshaL SEele] g e
vhelgk Zolrh, 1404% e+ Hhfio] A2 AxHa HEANE drsh=s ARl HBE) "HP%JL e ze
bl REMD- oleldh &8 e whEvE &) ‘ZlL}, \\. .. ldema, The Dramatic Ocuvre of
Chu Yu-tun (1379-1439) (Leiden: 1. J. Brill. 1985). pp. 9~ 10.
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ol ojuls} sHAle] WU9E s stxdh, FHEel WSS BAR BIE walel Hwel F
& FehE g w37} Aol Tsh] $1% a8 sl A
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oo Alepdbel SEd fEE B4 aelel sl BEsr a8le asive 71ge]
1439100141 1443\ Abe]el] #otal grifgsfel W shallshell 2 g 3prhae] Frofsigivt. 1l

8) Wl A strbEe] 4dat Aol tHateld= Hou-mei Sung, “The Formation of the Ming Painting
Academy.” Ming Studies. 29 (Spring. 1990); $hAlk, ok¢] M pp. 29~43 3=x,

9) 1495l Abagr FaRe) melld) ExE 243 9] 5|bahkelalln (547 el viokdt 2]stefale] FAbE Al
& B o4 qleh RNEAL T TaRE HEZAERel FSEEClA ML) BUEIL) gk TEHEMES 6
(1998), pp. 171~196 #%

10) Stephen Little, [ltudll Views of the Zhe School,” Oriental Art, no. 37, no. 4 (Winter,
1991/1992). pp. 193~194. ’

11) woe] gl zhx)e| HuAlae) E#Re] w3l o148 199 ‘”*F*‘" kel Felsle] ohale] Fws)
o] Alztel e vk %’%‘f’z A ek e B sl HQ} ‘}’:f’] F.8lell wh3}oliz Marsha Weidner
ed., Latter Days of Law: [mages of Chinese Buddhism 85()-16’5()( Lawrence: University
of Kansas. 1994). pp. 5187 =,
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12) =) FAH37I5e] FAe 4280 e} 2 zbelyl o) EFFH= Ju-yu Scarlett Jang., I[ssues of

Public Service in the Themes of Chinese Court Painting. Ph. D. dissertation. University
of California., Berkeley. 1989, pp. 115~125 %=,

13) = gHale] AN B} o] 71ES FAIo R o]Fojx oy yto Fhatzl FAN-9] ofy] 71X
Aol FAFsl= AbshEo] lgdcl, Marsha Weidner, €9 ), pp. 51~52

14) Eun-wha Park. "Zhu Duan’s Winter Landscapes.” Ars Orientalis. XXV(1995). pp. 136~137.
Wx7] AN 459 f3o dsled= W, L. Idema, 92 3, pp. 3133 #&x,
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ol Weol AFEL He] /|dd S 23 Bidel B e (EFEED(1499) Sel o
Maxwell K. Hearn. "An Early Ming Example of Multiples: Two Versions of Elegant
Gathering in the Apricot Garden.” Judith G. Smith and Wen C. Fong eds.. Issues of
Authenticity in Chinese Painting(New York: The Metropolitan Museum of Art. 1999),
pp. 221~256: MWEIE. B30, BACAYR TR RED T, . TS bkt (1988/4). pp. 61~63 FE.
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16) Kathlyn Liscomb, %] &. pp. 41~42. Stephen Little, 2F2] &, p. 204: Richard Barnhart,
A4 . p. 66,

17) AFak. k9] & 186~188: Kathlyn Liscomb, "The Role of Leading Court Officials as
Patrons of Painting in the Fifteenth Century.” Ming Studies, 27 (Spring. 1989), pp. 34~
35, 43 Wx7)19 BURy BBl vistel= Mg, THEbAS . T (&L kPBREFLFE. 1980),
pp. 623~640 3%

18) A=A AlglHo F%H‘sﬂfﬂ Ao olel W) Fo0o) qlEr) A 8- SAle] FEe] Fsle] v
ofal|zl A|7]ell -qlEe] AbAQl o GEHEe] Shutalal g welitt. Sherman E. Lee. "Chinese
Painting from 1350 to 1650, Kight Dynasties of Chinese Painting’ The Collections of
the Nelson Gallery-Atkins Museum, Kansas City, and The Cleveland Museum of Art
(Cleveland: The Cleveland Museum of Art, 1980), xlv.

) BBIE TEAAUEEEM R, TRCETtEc Pl 58 (1992, 4). p
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21) Richard Barnhart, "Rediscovering an Old Theme in Ming Painting.” Orientations, vol.
26, no. 8, pp. 52-61.

22) Kathlyn Liscomb, "The EKight Views of Beijing: Politics in Literati Art,” Artibus
Asiae, vol. XLIX. 1/2. pp. 127~152.

23) FNEF Tt Eh 2k W%J TENTREMTE, . 221-2229H3] pp. 127~128.

24) Kathlyn Liscomb, l Z. pp. 39~ 40

25) Richard Barnhart. "The Rctum of the Academy.” pp. 366~367: & 2HFo thslodi=
Stephen  Little, “Du Jin's Enjoying Antiquities: A Problem in Connoisseurship,”
Judith G. Smith and Wen C. Fong., 249 ¥ pp. 189~219 ¥=
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26) Kathlyn Liscomb. "Shen Zhou's Collection of Early Ming Paintings and the Origins of the
Wu School’s Eclectic Revivalism.” Artibus Asiae, vol. LII, 3/4 (1992). pp. 236~238.

27) ASFE el Z7) olelgt 4Abpst Aol A} falel w4 FAI AHEL vHal o] dFs
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[ABSTRACT]

Court Painting of the Early Ming Dynasty (1368-1505)

Park Eun-wha

Although there was no “painting academy’ in the sense of an actual organization
based on the Song definition, painters were summoned to the capital and employed
as court painters beginning with the first emperor of the Ming dynasty.

Court painters were highly accomplished masters who laid the foundations of the
early Ming painting with their distinctive and influential works of art, and court
painting flourished under the patronage of the emperor, imperial family members.
and government officials from the Yongle period (1403-1424) to the Xiaozong's reign
(1488-1505).

This article examines the function, subject matter, stylistic characteristics. and
patronage of the early Ming court painting during the fifteenth century, which played
an important role in the formation and development of the later Chinese painting and
enable us to understand Ming painting in a broader historical and cultural
perspective,

Imperial patronage .was responsible for the revival and popularity of particular
themes and styles of court painting. Subject matters such as summoning worthy men
to serve their government. stories of auspicious events and meritorious officers
demonstrating the effects of enlightened rule were painted and enjoyed at the court
as an instrument to convey the images of cultivated and peaceful era ruled by
humane emperors.

In the early 15th century landscape paintings in the blue-and-green manner and
the Li-Guo style were favoured at the court as an emblem of the renewed national
unity and powerful government. whereas the Ma-Xia style landscape was rejected
because of the negative political implication related to the fallen Southern Song
dynasty, until the paintings of the Zhe school style became popular after Xuanzong's
reign (1426-1436) with the strong influence of Dai Jin (1388-1462).

Consequently particular themes and distinctive styles of court painting appeared in
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and around the capital, which in turn transmitted to the other areas of the country
by artists and patrons traveling back and forth between their hometowns and
government posts. and had a substantial influence on professional and literati
painters of the time including the Wu school painters of the Suzhou area.

Court painters active in the capital also cultivated a network of leading scholar
officials who encouraged the artists to work in a wide range of painting traditions by
patronizing them privately, and frequent social contacts between literati and
professionals contributed to the diverse and eclectic painting styles shared by

professional and literati painters of the early Ming dynasty.
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