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Fig., 1. & in %' 5 ARMRIFE L RS RIS ) Saint Luke, Salus Populi Romani (Left), ca, 16th=17th
century, Tempera on panel, Collection of the Church of Sant'Andrea, Rome, Italy (Wang Chunfa, No
Questions West and East: From the Silk Road to the Renaissance, p. 285)

Fig 2. JH4, (RIS RS 48 Tang Yin, Chinese Madonna scroll (Right), ca, 15th~16th century, Ink and
color on paper, hanging scroll, Collection of the Field Museum of Natural History, USA (Field Museum of
Natural History, https://fm-digital-assets, fieldmuseum, org/79/534/A114604_02d,jpg)

YR 1 i, SRS GRS 1% RGeS T CERME ) T R T
MEFD, 2. MR EATRL e, SR — S LP5 G, 3, CR TR E ) T A fr A6
i, PO, GR W) MIBITTRPE . APt 55 2R B I 1 e ks
o PRI F W 80 7 KRRk, B PO DA Sy, P I A - fee P B T
SRR, RIS Ut AT oot SO bt R AT nT eI REG R 1 rhIEI i 1 W

1 JH5H(Tang Yin/1, 1470-1524), A0, 5/ @it B PR A miR . kR, WA R IR 2 Je 2R
P ERRESEMII RS ZARZ,
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Fig. 3. i (QWH/%REF)  Tang  Yin,
Guanyin/Madonna and child ca, 18th=19th
century, Ink and colour on paper, Collection of
the British Museum, London, UK (British
Museum,

https://www. britishmuseum, org/collection/obj
ect/A_1926-0410-0-16)
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E O DINEY U/ CE N (SRR TSI PN
F EARG AT LR X — P 5 SR
YNIDEIE B ¢ B =% 3 DI/ wwas /I8

STk, Arge Rl i SCk ik 5 G 2 bt
B, A SR T SO UG AR TR Gk

B O 2047, IS AL AU BLA R W RS AL T S RHG AT 9™ 5 MU RO Bk, 2

JECHLTH B L AR A BRI,

FEAlT s T H53305% 241



2. EASMFFEEIA

1) rﬁﬁ&,ﬂ\:fﬁuum*ﬁé“ﬁﬁh
B

JIECE W GE A I ZARSE, HeE, 1o, i, FIERERAG 18y ZARBE, NI~ 5t
SRS EBCR By T, AR AP, ASOOF, T S, M.

LoV N /Wi E K T 1E)5 N B S DN o SRR v S bpe S et £ SRS T EY NP e
TERMIEARAR, TR TR ERANE. HAT QISR A BRI A, B ok A e
FTR AT i, 2 S RE WS FTIE 24 IN A (2 G2 B 2, | 12 RO A AR 22 1 24
i o AE YR TRIR HE T R B, 4 rhEIZ2 I 2 ARRIER S 8 oTks,  mAonm
PEHK, AB5 AW R W eblAr T Lo (i b i 4 2 388, ARSI, 1sr A (R m SRR () 1
ANPEMIAEZE D 28 3 SR AR RO L2 I ARSI SEA S R, 4S9 G, L
& NVl MU S A 1 BIAROOLA, HEELERHT, o 2o mi s 1 i 2
A, AL AR GO R E ) Bt _Eoin DL GUSHT, A WIS AP i) A Je A 7 ORI
i, "= TR WAy T LAY S LB A P RNz b ch Y A B,
T L & 2R AU AU LG R SRS, ARl 9 5 S i A AT, i)
R — MRS NS AT IO D, 07T, flAS AR K R TR 1 AR, Vi
RiHIAE, AL RAFERS EEARDIERRRS © 55—, S bR S D
TR, M AR A= IR R, UEREPE 22 2 PR, 7 ) (s L T e HEASRER, G AT 2 ot
FUR AR U, SRR SCNSEAE, 2 AR 5 SOAMESE R 07, AETR Y
JE S A LT, AT G EEG BIUHA T S 52 g S 28 DF R RSSO B iy LA B g i
UL SCNBE AR TR I S A DL B IR TE SO DB SR, S A9 1K
ZIWI IO N SCAA IO A J T2, BRI R G 2 2 B IEC 200 1 (o 2z 1
ARG 5 Tl sz Bl R Wk, o G T AR i D3 L S SCE Iy 2l 5 M XY

TR, TR A MIEnE o, TIPSR (it 2 R) 4 36 (2009), p. 79.

T, TSI AR BT ), T A IR 22 (2013), pp. 154-155.

e, TS H S EEs ), TES R 4 605 (2015), pp. 4546,

Ix:f:z T, T A BRI BT - DU, TR By 212 (2019), p. 89.
FMEZS, TN FEROE AT Y B B e, TR AR ARl 162 (2022), p. 45.
iU?#, ")’L’/\EE’JE"H@ET{E--L}FEE@%FML\J, TS ZEa 310 (2017), p. 143,

KNG, TR AL Lo i e 1) 5 i 26, T Ra 618 (2019), p. 137,

0 ~I O A W N

242 FES A T IOERHS: — 0 TN A s s L



TR E AR LE 2 I SNSRIy AR RO AT RE, ORI E WP I 2R K, (B T
GRS, Ahas AL, (PR T, R R SR — R BRI P
I — PR HANE 5 GE IR ZAREE R, JLRIPE R LA Lol 38 40, A2 R S AW
TPt L T, AT T A i) K S BRI, Al RSS2 IR = s —7
VR REBOAE B W69 2, 38 85 RO A AT A AR T2 SER I, SR P M B EE
SRR, R, SR Lo R B HEASREAY R, — 7 16 A R D RS A
2R, HAZ R in e O 5 i IESCALRZ I, (R AT — I TR 5 55— i, JLtif
PRALAR IR G 2 A i SN SEREC0 5 A DB R oK, IR, S AR AN 0%
JORGRAE R B AR AR BRI 2R B, e WP IRt e,
4HE SR VYNGR WY R AU DRTUNTIEN B S N Gl S SR B S CONZ NG T SR DR 11
Hufr,

R

S

2) WIRPEPEERHR N E AR RIS

WY Fo 3O, P8 7 47 3 NI T PR TR, ACRZ, RIS g LA HR L A o I
IWFIER 2, V4 51t 2B e e AP DL B U A R, PR, 26 RHG S AN RT3t 6
TERFHMSEEE, 2 W% (Luo Mingjian/2}F871/Michele Ruggieri) &5 /5 il (&
AhERERI AN, “15795F R FIHB IR 14 A% W e 78 a ok TR 7 e v 7 280, 24
(LRI TFE AT AR e PR IN, 2 b ARG A B W I I At b BT BE B SOk Ay
FELE AR 05X LE E RGN RE L5 G T W VG 7 ) BRSO3 28 I e s, 7 74 5 i
By R AR L, B W I B P A M SN T N, B0 AR R T A R A B0
B0l 5 SR ERARSFOII T, TN 20 N6 R P8 7 R AR B E R
17 BRI FEEE A R A 2B A3 9% (Li Madou/mHe)) Q- 2]%]/Matteo Ricci), Fl77
S O IN TR = AREE RIS, I IE 2 TS SRS AL 20 TS A ] — e
VY AR 3% 202 1B R b 88 2 1) ety S50 S AL, ST R AT R 230 2 I AT 71 1
KR ey BRI, PG SR 1 V6 5 2200 ZARAE R R R, UG 2 e I e s 1, 16
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15 John E. Macall, “Early Jesuit Art in the Far East. 1 The Pioneer,” Artibus Asiae, 10, no. 2 (1947), pp. 124-130.

16 Gauvin Alexander Bailey, Arr on the Jesuit Missions in Asia and Latin America (Buffalo : University of Toronto Pres,
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Table 1, {T%' T A FAIHHFE RS a5 KT rhE 2 RHG AR 4h a8 (4% HoAT) Image Comparison between
Salus Populi Romani and Tang Yin's Chinese Madonna Scroll

COI;EZZ;SOH Salus Populi Romani Tang Yin's Chinese Madonna Scroll
A core theme of Christian art, depicting the A Buddhist Guanyin theme, resembling the image of
Theme sacred scene of the Virgin Mary holding the “Songzi Guanyin” (Goddess of Mercy for Childbirth)

Creation Time

infant Jesus

The original version is estimated to be from the
13th century, and the existing version is a
17th-century re-creation

Adopts Western traditional oil painting

and highly similar to the Madonna and baby Jesus

Created in the Ming Dynasty (Tang Yin lived from
1470 to 1523); there is academic controversy over
whether the work is authentic

Uses traditional Chinese color ink and line drawing

Painti hni ith li lining the she ich ink
amt'mg techniques, emphasizing light and shadow techniques, wit .1ncs out ining t c.s ape, rlc. %n
Techniques R and color layers, inheriting the meticulous painting
contrast and color layering . >
style of the Ming Dynasty

Focuses on a half-length portrait, centering on Featl'Jres afull-body portrait, p res:ent.mg tl?e clgthmg
. . ; details and postures of the Guanyin figure; the “Tang
Painting the facial expressions and upper body style” in the lower left corner of the painting and the

Composition  postures of the Virgin Mary and Jesus, with a R p 5

Figure Image

simple background

The Virgin Mary and Jesus show typical
Western facial features, dressed in medieval
Western religious costumes with regular and

solemn lines

The overall color is deep and thick, dominated

child's image are typical features of Chinese figure
paintings
Guanyin is dressed in traditional Chinese costumes
(such as ruqun, fuju, and “topknot” hairstyle); the
child's image conforms to the typical style of the
Ming Dynasty

The colors are bright and fresh, dominated by bright

Col
© or' . by dark blue and gold, creating a sacred and tones such as white, cinnabar, and green, pursuing
Characteristics - ;
solemn religious atmosphere elegance and classical beauty
I h f Buddhi ion i
Carries Christian religious beliefs; the Virgin nt'cgratcs the concept o Ud,d ist Comp?551on 1{1
. : . China and folk prayer for blessings; Songzi Guanyin
Cultural Mary symbolizes purity, and the image of the symbolizes good luck such as family prosperity and
Connotation Virgin and Child is the core symbol of Y 8 ¥ prospenity

believers' spiritual sustenance

family happiness, and is an auspicious symbol in
folk beliefs

HEAIE, M SAC BRI TR, B ERIPG J) fe Bedit A [EI] R 85T, NI, AR
ATRERLVE 7RG, K AT 0P THE, bR (e 8t 2 i, Va7 S RHER A AT I,
X HBEE U, P MERIMURHESEE, Sy IR A4 iR, HA e AP B
M. MESFLRMEARTHHATHS S, MR R (b E S RS AR Rl i ifi T
Lo M ANV BEER, B RS, e e A RBI R, ol e X
5 R T L PICE R e e (fig, S)TTILERIAIR Y, PR M AR EE, %
BRI IO o/ Rk (Fig,  3) AUFTHAT W] AR 948, T (E R It e 2 —,
SEABER MG E o S A AT RERE,
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Fig 4. k4, (EZW1%) Anonymous, White robed Guanyin in a landscape, early 14th century, ink on
silk, Collection of the National Gallery of Victoria, Australia (National Gallery of Victoria,
https://www. ngv. vic. gov. au/explore/collection/work/59890/)
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FI RS RSN, P8 e RO SR SRS, (E0a )75 goh, Sty
oML, 28(Fig, 1) A RERISE 1 6 (e O 374 = MR UL
iM(fig.  2) = EHeIE L 07 LT rhESAb b e, BRI, 1X— ek 1 =t
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SRR B RE, AT RT 5 7 M0 Ve FL i ST b @ e, v e R FE 1 26 F A7
s E AN, (fig. 1) ERMER A TR 27 A IFOG I B, 28 s % ™
1Mi(fig. 2)M(fig. 3) 2t 2, I 2 " 1A A8, IR R ¥ aa1L 16 )5
LR, ST B TEES, HIEEK, V  SBS R  T)
N, FOE X T A S A AR AL e, R NIRRT, (fig. 2). (fig. 3) MIE(E AL
WM 1 P T R BARAIE, SRR T AR i 2R 1, (fig. 2)(F SR R A HIRE
AR AT PRIR IV B B S, BUAN AR P A0 (et 9, 155 04 5 WIS A R 3 v AL,

RPN 5 R ot i Z A A A ST (AR, T R A A — R VR B Yo i
SRR, WA B AR PG LG — ) G A, U R L iR Lk v T R
Sy, (fig. 3N, 8515 AP ZE 04 Jy 22 5%, Wit N ARG i/, (HHE AL AE
Y P R ) AP T 3 A Je), A B e 6 PR 578 MR, X B8 e P R AR - T 2 8 5
7SI A BRI B AR AT IR, PRI, X P P g (A2 06 5 5 S 1, (B A PR 5 542
i (LRI LR AR, 45 A SO B, 16 144E 75 BLJEAE L 1T i e [ — i
B8, AR BT R G0 S PaTE LR s, Ty I E L PaPE R . PR S RS T
FAESROE T HARMAE, (EMIVLLEChe. RS TT mSonk, 5 L HEE1637F-CRERE
G20 A ) v 3 A Lo R R 45 1) s S — 25, PR b [ 26 RSB B AR AR BT £ 1 7 11
LA 18 L), WS/ G AIHES. ARy R i g G MY A+
fEirtats,

3. B EREIRE S 15

Pa I ICHRI B AR KRR, TR A Gz Bk, w9e, REUIIRIRE 1 rhEA
FHRATILAE IR, S 7 R R A L,

EIRI N A LML S e, ChIEE RGN LR LAl A1\
OB, BHIE SRR N i 2, (fig, 2) (fig. 3)(FaRIIRIEALL, FeFT
DA, AR == M-l ), 5 WO S (Fig. 5) rhiy &2 2z By Al

28 ABBitE, TR AR ERHE I ER SRS, T MR g 312 (2014), pp. 35-36.
29 Erdd, TrREmES S BeEta (st ThEX R R, 2024), p. 25.
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Fig. 5. A5, EAITZIAY Tang Yin, Palace Courtesans of Wang Shu, ca. 15th—16th century, ink and
color on silk, Palace Museum, Beijing, China (Palace Museum,
https://www. dpm, org, cn/collection/paint/228271. html)

1B, ERERE RN, 1 S A2 R T ARSI S =6 TSI Bkt T8t W1
. BHEAE, P E R E TS s S, ORI WS E TR
A CRIRA B0k S5O N, (Fig. 2) (Fig. 3) rhily i) A £ (o i o el ey FH 5
O, A EIR. HREZIE, 5 P SAEmM O B AN 5 R Geamirh iy M %
A5 K 1 Cu i 2, i 0 it AT €00 W, 0 5 TS A S D e IR ) S B, e
RO E RTS8 T MLy bk (TG 5 S REAR T T DB (0 1, ke ™
. TR R BUAE T 5 UL, i o ] 26 R AR D 117 5 AR AT SR 45
‘ﬁﬁ’%ﬁi (fig. 2)(fig. 3)MMEEA D REEA IR E, PR, BHERSER, /)
VT, I AT 8, T 7 A, 15 AR S iy 40 (50 S i (Fig. 4) o imias sk —
B, e BN E R IE A IS U T T RRIH 26 REGerh it =6 [ i, R i
LECER S D R (g, 5), wTLL T MR MR IMZRIARE, AR = s,

30 EEHE, T LAAMEILEEEs (K00 IR SR B, 2004), p. 58,
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Rk, e, PR, X e E %
AT G LR I, s 1 rp RS RS
ARLAHE,  CrhIER RHGAR B rR S 4
L1115 50/R 11 =N -3 U [ S ete Sl =N I R T
MOFRAERES, MG WAL B - 3 16D
JEsii(fig.  6), i fmlte K, ST AR
J3 ) LHEAEE, DA T8 72 T IAR A,

L R U R E 2R RGN R CE
B IR P ) ) s A e ] i e i € £ 0
ERILR IS FC B B, S Ak (o] 2
l@%%ﬂ%ﬁ?ﬁ% s RS INEEPIES

IR AR 1 IR b [ XU PO FIIE,

e R T . ERL

Fig. 6. th#5, (&8T5 #i%) Anonymous, Archer

and children, Ming Dynasty, Silk painting, i LAR koM FI) & 55 2o e 36, SRR 25 5
i 11, Collecti f itish M

hangmg .scro , Collection of the British Museum, LA, s/ BHED (flg, 3) il rbr)

UK (British Museum,

https://www. britishmuseum, org/collection/obj  fH¥H. a8 1. ¥&fb. ZIRPA. MWF T

ect/A_1881-1210-0-61-CH)

(RS- SFocFe b Em A TS, Rk
e WIS B W, TR AR SO HE TS5 § 88 b E QAL MR, 1M
RRIN 2 LA 5Dy =6 ek, 7 B LS I i s, B e, BT, EEA NI,
ARG, wis 2, (fig 9¢&&% CATAIAESE 1 e ] LA AT 5,
SRR e, e R R AR 74 5 26 RS MR R I
HAR VRIS AT, At S R4 I WA CHIR A, A W QB (0 Akt 2
BUH IR AT SR HE RS, B HE sk i ™ o i SR N I FV i, SR S 4
Ji P, e, RS R A T WA R AR R A S ERES, miaA WRY
o ZE R,
S AT P S R DI, AT D IR R R 96 7 2 RER, TR A R
FE LAY B TS, AR REE R AR D RERL il 1 A5 T b Beh o s 4, DArb
EMBAE AT AR, SRS 5 26 R Tl =6 5 1 RS, 5 12 T B b o 5
TR, AL B COCFC R LI GO, 1 TR AR T RS e, e
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S s 5 IR R A R, B T P8 5 S 8RR 30 7 B 1, AR I E PR I
B WEHERTWBCULRE ST LS, 105 Ry vl b 05 g, Heng
FEAI T R RS,

AN G A SR B S TE . AHE SR e SR U b, rhIE S
BB RS T, B AL, R R E S AR D K T AR IR R
(5D IR AT 25 VE ML AL, MR INZS. GIPEITL, 2RSS 7 HeR ke e, e
[ RS B QI RAZ IR TXF A R4 26 RS, 1T FLARAT W] BB i S 11 [
i, R S R O VR e 7 AR o 2R S b sz it b R, B
P B AR o R LS5,

11 BB EA— TR L s b=
WIS MR T R, SRR S8, e 2RSSR B AL, 75 My 22l Sk
B IR e, A HIREA T 95 MR, 2 PH BT AT TAR I S0 S TR, ERCORETC A, 25 2
7, BRI ARRE A AHESDAS ZARANED 5 ERE, SV M I X i s ML 1
EHIRR, B PAEFINZO HB9,AE75 0, 2SO L, 2 ALY FE4A %K
T GerR, WA e 0, JE AT o PP S5 B A AR 2, — IS (]2 1o % ot XU T 7 (L2
2), BT 19234E 4T s alty T BRI sl P LR D S ARG R . U4
FINKEIERER, 95 X SO AR, 1% Gook [, AR T 58 USR5 2R K
K, FREIE L ORI SEAIm, 140T A N LA PSSR ol Ul T R A 44 A
LIS, AT, Sl AE e B, 32 i v 5 a4 Ll 22 FL3% (Yuan . Kongzhang/
D7) R EmiG T 05k, =R Ie A K ] 430 I 2 BRaT DAL, 3350421~ JH i
AN i 22 AR E, X R A L 1% B g 95 M i A B i 1 B EG Rl 3475
INFTES RS R A G AR ™ B AR 5 Az A AREE A MR R Y, e o

31 WREME, T T s S I A W i, T 356 (2019), p. 83.

32 (W) Eftkor, gig |4, p. 17.

33 (i) Fse L, TR sia B, B RSP L 1065 (B B EE RO, 2002), p. 873.
34 KIS, TN U R A A L, TR R L4 336 (2023), p. 57.
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TP, w7 TR S B2 ek ey FL, SCAER, M IRk 5 2R e
BEFITE, SRS RRER, 350 MU e O, Hort 2 mi oI E 2 280
B, AEAHRT SRS O P B, VP 2 B 2R e I e 2454 K0 dit, e 09, B K
FERE FIRJEC T AT AR ZARRR, SCAL P A DA 2 el I8, )1 SUL ZAR %
R H 2eift, ZARMEIT O A G A SR S A2 SR 5%, PR B 4
ISR EN A B TG, 5 P DO B4 K 1], A4k e DUE R b N (B AL D AR RS,
(EI9 S IPUGE 2, o S 1o ] FREAE i, A DL L I 4, LA (i BN SBE () IAURS
REZE . SCALLRCE R SRR B2, I, IS A MO 185 STLREM (F i
I, XS AR, TS HEA T 2, WAL, R DR A AR R,
RS AT A 5, 4325 SCAB IR 1 4 7 26 R S, R SO 8 40 SRSz e, — 51, T
AL LA 25 PR 192 s, B A RS TR O, T A4 A
SERHGe, wT R e U AU () 5252 A 08 SCAER@IR) 5 55— 5 i, s AT
PRI (IR, (AT E SR I 26 & I SRRy — Fhl) B 51y SO RS, iX
P A A R M SR IS, T 2 I 5 P I A s 35 s 2,

SN Py G RS E R PG 2 RGO T 70, KX — S G A TR AL HR, e
TR RIESABIBR R E A, BEAT B W IE1STOEME P TR La AR IBIE AR, AR
AF S 2R TR 2 LD, V8 5 o B G A L EE A LRt 2 U, AXEEP RN 2R
PRI, WIS FEACEE 5 v [l XURS P 19 3, R e P G s 1 1Tz b
MAEIAr 5 R, WIS, 93 ME Dy S B 5 B g bt sl B SISO a5 06 15 )5
HORGNIE D, V8 75 2 REG 5 R A A SR B A DR — I DASE 40, (B RHE 1
IS sl A o SR I E A AR A oI, T I FR AR
FERHEEE T IR OREL, LA FEDIE TR A= S, [, W] sl J SO B2 X
AT, BIRRESAFASGE R T ZAROME, TR 2 5 00 5 SeRrI R % i, 1E
JITVE, Py ARG 9 5, Va7 26 REGREXAE R0 s 2 7, 18 I e 1Ry AT TR P e D B
oK, AR e [ i ARG, M ALY 2 BEG N A G ERIR, 4 H A
LR AL Iy T AT EES2r e e RS, DAL SCHE T HAIE T,

35 fufgrscel, TSI A Dy P R, 5, 2026, 1. 24, Ko,
https://www, 163, com/dy/article/E10RGOVE0521F1RT. html,
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Table 2, (WA 750 A2 A A Ei) Representative Artists and Their Works of Suzhou Pian
in the Mid-Late Ming Dynasty

Representative Artists

Representative Works

Characteristics and Explanations of Works

Qiu Yingfh#%/7-J (His
imitation and emulation
laid the paradigm for
Suzhou Pian)

Imitation of Along the River During the]
Qingming Festival, Imitation of Spring]
Dawn of the Han Palace, Imitation of A
Thousand Miles of Rivers and
Mountains, Imitation of Pavilions on
Immortal Mountains

Qiu Ying himself was one of the “Four Masters of
the Wu School”, His authentic works are exquisite
and delicate, Suzhou Pian includes a large number
of imitations of his blue-and-green landscape
paintings and figure story themes,

Shen
ZhoutJH /5 (Numero
us later imitations)

Imitation of High Peaks of Mount Lu,
Imitation of Album of Dongzhuang
Villa, Imitation of Interest in Cangzhou,
Imitation of Misty River and Layered
Peaks

Shen Zhou was the leader of the Wu School of
Painting. His landscape style is vigorous, moist,
elegant and beautiful, Most Suzhou Pian
imitations mimic his composition and
brush-and-ink techniques, often creating
large-scale landscape paintings to meet market
demand.

Wen
Zhengming S H/ %7
(A huge number of

Imitation of 7ea Gathering at Huishan
Mountain, Imitation of Seeking the
Peach Blossom Spring, Imitation of

Orchid Pavilion Gathering, Imitation of|

Wen Zhengming excelled in both calligraphy and
painting, Suzhou Pian includes imitations of his
blue-and-green landscape paintings and running

imitations) Zhenshang Studio, Imitation of Pine script works,
Ravine and Flying Spring
Imitation of Lady with a Silk Fan in
Autumn Wind, Imitation of Pine Soundiy Tang Yin's painting style is free and vivid, with

Tang YinJE /92 |in a Mountain Path, Imitation of Album 3 . p 8 Sty i

D . . ) exquisite figure and landscape works, Suzhou
(Imitations widely | of Falling Flower Poems(calligraphy), Pian imitations mostly focus on his paintings of

circulated) Imitation of Palace Maids of the Formei Y P 8

Shu Kingdom, Imitation of Clear Dream
in the Shade of Paulownia Trees

beauties and small landscape scenes.

Wen Peng Wen
JiaSU SO,
$7HSons of Wen

Zhengming; their styles
were imitated)

Imitation of Wen Peng's Ink Bamboo,
Imitation of Wen Jia's Small Landscapel
Album

Both inherited their father Wen Zhengming's
artistic style, Suzhou Pian imitations of their works
are mostly small album leaves and fan paintings,

suitable for appreciation on desks,

Chen Chun
i/ 214 (also known as
Baiyang Shanren; his
freehand
flower-and-bird
paintings were imitated)

Imitation of Red Pear Poetry and
Painting, Imitation of Album of Flowers
and Birds

Chen Chun's freehand flower-and-bird paintings

are simple, elegant and unrestrained, Suzhou Pian

imitations mostly mimic the feature of his dripping
ink wash,

Lu Zhifil#5/53] (A later
follower of the Wu
School; his
blue-and-green
landscape paintings
were imitated)

Imitation of /mmortal Mountains and
Jade Caves, Imitation of Small Scene
with Pomegranate Flowers

Lu Zhi's blue-and-green landscape paintings are
elegant in color and rigorous in brushwork,
Suzhou Pian imitations of his works
(Note: content missing)

Anonymous Painter
Groups

Ancient Landscape Albums, Imitation
of Famous Artists' Flower-and-Bird Fan
Paintings, Imitation of Ancient Hermit|
Portraits, Imitation of Angler in the Cold
River, Imitation of Bamboo and Stone

Anonymous painters formed the main body of
Suzhou Pian creators, Their works cover
landscapes, flowers and birds, and figures, which
were sold for profit, with varying artistic value,

Paintings
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PRI ARSI I 555 0 Bt A b IR ORI 52 T, (0 B oo R
TRy, CEREEFRIMELELIH) 5, VF 2 R o TR LS 0 6 A HEAT R, Byt — 2t
SCNIAE (e 2T IR RS 2R SIG A R, XA 2 e, i AT 1
) [ED ) S B ST VE R A 56 ST IRREA T TR L, PR S RGO 0 RS, NP5 7
G AC A, T R, BRSNS RIA TN S, SRR
Ay SR AV 5, T b B R A ] R R G A A R A DA
(eSS UL DU = o M WS ) o (I 75 & 1 RS = ko = i Rl BN 7/ DTS SR /T[S0 53
2, AT 2 BHEOE e I, i TS R A SOEIT A . P RUIR, S8Rk
NI, R A RE R G, 6 - MR I r ] B TA] A1k, DG Sk Bl iR, 278500t T4
BRI S A0 FH, BT 1 s (AP TR g, (AR, 1R85 AR i 2%, 4X
SOVFR I AT Y 5B O RERATER, (R T, He s Dy S 7 R s o 40
SUEAR T R EF G i, He RS, TN 07 200 0 A sk A R FD e, X Rl 54
T3 ORI S A B R P, e B B A A5 Ve T,

ARSI UE, SRk ] 2 R (U WA JE U5 M DR3P D i
—fE, NP E A RN A T oK, i 40 SR IR b i (S — P L
TR, ARSI PRSI RGR, ST L R OR B G AR 50, 20 M
FEREAT SONIHA 055 94 )5 3 P B 2 TRV A T S dgedie 5 P Gy, SICBL 1 — e ORI
(RFLAI VB R,

IV, AbfR—HR RIS e

V4R ittt AR RN, IR AU S DE X AR e PR, HhE s L 2 LU
LA LS ., IRl VA A R, (H T E FUX RIS OB S L BN R B,
IR PG SCACEZ 22 R TR TR, R B S 005 4 =6 R R eSO Al AR 1 o4 7 0 25 U 2
A PEE. RIRAE, A AT TRERS ) 11 CRAS AL BEAN A (6 B VT, 3Ol R
KL CERHGIE 50, 18 T 1 LIS S R AW BRI & 6290, HT Bk
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RIS, BRI T b SO, iRl o 155 S I, (R AR LU0 PR Ve T 6 R
(R I, 0] R S, LR UERf 7 28 BB % O BOC A W R 2= B0 B Hi,  AERT,
VEPEIT R e ZSes, B SE T2 b, DAkAb,  JRERa S P&, TImAL
LA RS-k N S SIS PN /i OFAS 216 S5 GRS DL E RS N /372" S
Tramfinz, ARG AR L 2R RBILR G,  SEPR FoeFIHIPY 5 e e i T 47
) —MTBe, STRIFSSE ARG AT INTF A A2, e WRIBOR. SUbAEm, EARPRAFIE
S MR, 1 AU REEAT S I, AN A AR BRI, o 1 o= B e rhE LR (LS,
YL RV, BRSO ARFAy LBt s 52, 3808 RAE KR 2 (64, 2
TIFSAEBUS R P EDR R TS, R UK P REHG AR MR T S B0 5 AT IRE
AN TR ZE RS AN IR o= A7, kR DS TR o e, AT IR A5 iy LA e B
B BT v [ S S SIS R SR IR D S A i, R b
REGS R TS G, T SRR A B ORIk, i SRR I
IR ZEASAE WAL 2 i RS 3E TIMIA SAY A, X2 vh i G R BE
LR DSz 2RISR A U S R B sk, RAFAERe. IR IR o
TEA A ZAF Iy — FPAR AR TG T1k,  EXFIoAR L AR S SE 20 5 05 0y T8
LEETIRE SR,

MG —F UL, {4 R 26 RG] DUA e —Fh S b ik, 95 2 RHG4%
DIIRE e FR IR B EMALFE I TIT 84 52, — ST R =E BIBAOR Ay T, 20 M T
Y579 1 S G N e DU (o ORI 15, 5K —RURF IR EA 7oA ALy g, FLhaE e
B 1 ORBOEEE, O I e, SCNHE R REA A BR e dh, W e i 10, 71 R DX 1 5
R TEABEE AHES FIE, B SOANS TIESER A 2R R A TR T-% 5t
T R, S BT AR W 2 S R, R K R E A B
GARRARKE S VAR SRR, — 718, B RS T iR S @i )y b,
HAESAR T BT — KA, D SO E SR B SR  SEAR 5 5o — 71, Pa 75 3
FEIEE AT NI, A RELN AR S O o, AR B HAT I A5l S I 0L, EXSP R AT ERE T

36 (E)AIFYEE, (L) 4 JelE 3, flamve 4 vk, TR EFLIC #20 LRIES St At e s CRlbk: T Pa T
HiRGIL, 2001), p. 207.

37 W, T R S TR gE s (st R R A B 216 52, 2010), p. 109,

38 () FIFYSE, (L) <BJEm 3, mlenpr 5 3%, 0511, pp. 206,
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A6, VA TELZRIME A I (RS B2, A T LR B S A e 5 IR 22
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FHUE ORI, @i T ARRIm A H CRYREAR R Z AN FRRE bt
177 =R RS KA AR 109 54T SUABRI R, U838 1 v ESU S 2R
A SO0, PR S BRI P R A,

PRI, SR 26 REG AR Al AX B ANSUE T HLEISES) IR, S nTiE TS AL
BEAREZR AP LA HE, MR AR, 1 7 36 B 5 PG AWML e, R - S 2 A
REAM§ I G G ez b, Ui, W G AL st AN DA 5 AT 5 i
VR A, AT I R e e R e Bl g LI R RS, SR B L Do e, 28R
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AT PR R 1552, AT (LA ELO9™ S0 5 2 0 1 — JCHEZ I AR, AR
=, H R DT b BOA SO RSz, DR 26 B T o= BRI (S BOC R AT 5 A T
v, EIP R SRE RN R T4, IX s S L E OB 1 5 0™ i A i tH RO 2%
VR, s AN ) ST AR R AE AR D S B A AL PR, U 5 Py S vt A,
X R s 18 SUL EAR SR & o 2 =R rh AL 5 fRd 2, MRER A
K L RS D S LI AR AT 1) S, D A O 1 DA 8, 5 [
AT BB 6 o ERE M SR8 E AD L A2 o A 2R B et PRI, R s e 2
BHEAR B (E— OV, A= 8l WE 1 W3 I UL ) w6 S AR s el ) T
()RS, e A ANt 20 FUE 7 95 MU (F D IR I T AR 2 B sk g, Hn o1k
P AEEA BN, TUESR R ERS B NE. DU i, o (e, M
Fr O EAZ O, AT E X RRE Dy S IR AR, DA 1 IARIBIIRIY) Z A2, X
SO 7RI R Rt 2 SABIAE,  AR Tt — 2 e AR SR 1 N P o, £R5E
ViSRRI E G . R b, PRAURITRS £, th B ERTR] — U EE A AEAN R sk,
ANFI SO R AR, LIRSl 5 3 P 3 ZARAE e [EL BTN £ 56 P 25, BRALAT W5
s AL Z AR BERTIA R,

* Z22|0](keywords)_EQ!(EE, Tang Yin), g 24H(ZRH&, Madonna), (BB, Ming Dynasty), X LLE(F 3,
Sino-Western Exchange), 25 M (#15, Suzhou Pian)
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A U op E R s, i MR IR, 2004,

XU, MO 2 - E DU B LDy, TSCZARSE, 310, 2017, pp. 143

FI3BZE (Matteo Ricci) %, T 3%, TRBEBZEREPAL,, LT RECULHIEL, 2000,
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EE 55 3N, TRALA:16—18 THAdERIN T RIS, Bk e e, 2018, pp. 56.
IMESR, TNERGE W AFEFEEACHIEDEED |, TRASER SR, 162, 2022, p. 45.

i/ NEE, JERLTS, TRE SR AT RO AR ), TEARMES ) 260, 2017, p. 107,

VPR, TR T SEARAE R EMERRRYEE —uk , TIERBITE, 92, 2002, p. 42,

(B) Eftte, Toe LA DU SRR 48— B 1, TEBUE SR , Ak ECEREHAREE, 1976,
FEPY, TEE AN, TILTER TR (R BERR) 5 36, 2009, p. 79.

T ERSEZ ARG, T E15, 22, 2013, pp. 154-155.

FiEC, T, TUNEROS IIE NI Fk - LU R e, TR, 212, 2019, p. 89.
FE57, TPEBEBEGEATIE, A TIERR R, 2024,

TR, TN TN T B TR T 5 53 25 A HBIE T T, T, 356, 2019, p. 83.

B, YR EDVE AR R, At RERSRP R AR A8 5, 2010, p. 109,
Bt T LEMBIEIORTTE,, Kbt WIR AR L, 2004,

WRAERE, THI R SRR K AT P BE, TIoflaERE, 98, 2016, pp. 91-92.

SKVGF, FERBEFEDZERIPE,, Jbat AR IR, 2000,

SR, TFIN I U R ROREE b A, TIERIEE, 336, 2023, pp. 48-57.

EREL, TR R R I S S — LU B T R VS IR B 9, AR G-RAR, 8, 2021, pp. 88,
AREHE, TRIZEIR ERHGBINEIISESRFIERISE ), TRIEE 312, 2014, pp. 35-36.

(7)) BFa T, T sk b ORISR A RE RS ER AL, 2002,

260 FES A T IOERHS: — 0 TN A s s L



2. Mo E5

Gauvin Alexander Bailey, Art on the Jesuit Missions in Asia and Latin America, Buffalo: University of
Toronto Pres, 1999,

John E, Macall, “Early Jesuit Art in the Far East, I The Pioneer,” Artibus Asiae 10, no, 2 ,(1947): 124-130,

3. H[O|Efe|0] 2

REETSCSR, “DHER BRI ESIDIE, W5, https://www. 163, com/.

Sl shELRETE 33055 261



References

1. Secondary Sources in Chinese

Chen Dingshan, “Zui ling xuan du hua ji.” Shen Bao 8 (1923): 3.

Chen Huihong, “Liang fu ye su hui shi de sheng mu sheng xiang—jian lun ming mo tian zhu jiao de ‘zong
jiao'.” Tai Da Li Shi Xue Bao 59 (2017): 66,

(Ming) Cheng Junfang, Cheng shi mo yuan, Shijiazhuang: Hebei Mei Shu Chu Ban She, 1996,

Fang Hao, Zhong guo tian zhu jiao shi ren wu zhuan, Beijing: Zong Jiao Wen Hua Chu Ban She, 2007.

Gao Jia, “Lun Tang Yin hui hua zhong de vyi jing.” Mei Yu Shi Dai(Zhong) 605 (2015): 45-46,

Geng Mingzhao, “Tang Yin shi nu hua de shi su xing qing xiang yu shen mei tu shi,” Meishu 618 (2019):
137.

Hu Guanghua, Zhong guo ming qing you hua, Changsha: Hunan Mei Shu Chu Ban She, 2021,

Li Chao, Zhong guo zao qi you hua shi, Shanghai: Shanghai Shu Hua Chu Ban She, 2004,

Liu Geng, “Wen ren hua de se kong yu zhen xing—yi Tang Yin wei zhong xin,” Wen Y7 Yan Jiu 310
(2017): 143,

Li Madou (Matteo Ricci) Zhu, and Yun Wei Yi, Li Madou zhong guo shu zha, Beijing: Zong Jiao Wen
Hua Chu Ban She, 2006,

Miao Qian, “Tan xun wei wu de jia zhi—yi su zhou pian wei dian fan,” Wen Xue Yi Shu Zhou Kan 231
(2024): 33,

Qiu Shihua Deng 3 Ren, Wei hao wu: 16—18 shiji Su zhou pian ji i ying xiang, Taipei: Gu Gong Bo
Wu Yuan, 2018,

Sun Huadong, “Cong ‘ru shi dao’ shi jiao kan Tang Yin de (Meng Xian Cao Tang Tw).” Tianjin Mei Shu
Xue Yuan Xue Bao 162 (2022): 45,

Tao Xiaojun, and Wang Yingxue, “Tang Yin hui hua feng ge xing cheng de she hui guan cha,” Mei Shu
Guan Cha 260 (2017): 107,

Tang Kaijian, “Aomen—xi yang mei shu zai zhong guo chuan bo de di yi zhan.” Me7 Shu Yan Jiu 92
(2002): 42.

(Ming) Wang Shizhen. “Yi yuan zhi yan fulusi.” In Yan zhou shan ren si bu gao Juan 155, XX-XX. Taipei:
Wei Wen Tu Shu Chu Ban She, 1976,

Wang Xiaodan, “Tang Yin ren wu hua lun lue,” Shan Xi Shi Da Xue Bao (She hui ke xue bar) 36 (2009):
79.

Wang Yingying, “Tang Yin hui hua yi shu cheng jiu tan jiu,” Zan Tai Shi Jie 22 (2013): 154-155,

Wang Xinyi, and Wang Yu, “Wen ren yi qu dui ming qing ren wu hua de ying xiang zai tan—yi Tang
Yin wei li,” Shu Hua Shi Jie 212 (2019): 89,

Wang Yunlei, Zhong guo hua ji fa yu jiao xue yan jiu, Beijing: Zhong Guo Xi ju Chu Ban She, 2024,

Wen Yupeng, “Cong ‘Su zhou pian’ dao "Bao hui luy—ling tai shi jiao de ming ging shu hua shi chang,”

262 FES A T IOERHS: — 0 TN A s s L



Shou Cang 356 (2019): 83,

Xie Ming, “Dang dai zhong guo tian zhu jiao chuan bo fang shi yan jiu,” PhD diss,, Beijing: Zhong guo
she hui ke xue yuan yan jiu sheng yuan bo shi xue wei lun wen, 2010,

Zeng Jingxiang, Gong bi hua ji fa i lun yan jiu, Changsha: Hunan Mei Shu Chu Ban She, 2004,

Zhang Beibei, “Ye su jia sheng mu chong bai ji qi zai yi shu zhong de chang dao,” Wen Hua Ya Zhi 98
(2016): 91-92.

Zhang Xiping, Gen sui Li Madou dao Zhong guo, Beijing: Wu Zhou Chuan Bo Chu Ban She, 20006,

Zhang Yuxiu, “Su zhou pian’ zhong ‘Qiu Ying feng ge’ de mo shi hua sheng chan,” Mei Shu Guan Cha
336 (2023): 48-57.

Qiu Zhen, “Wan ming ‘Su zhou pian’ zhong de tong jing ping yan jiu—yi Yan tai shi bo wu guan cang
'Qing Yu Tuy wei i,” Y7 Shu Yu Min Su 8 (2021): 88,

Zou Qionghui, “La Feier sheng mu xiang chuang zuo de mei xue te xing yan jiu,” Da Wu Tai 312 (2014):
35-30,

(Qing) Zhou Lianggong, “Wu sheng shi shi” Juan 7, In Xu xiu si ku quan shu, Shanghai: Shanghai Gu
Ji Chu Ban She, 2002,

2. Secondary Sources in English

Bailey, Gauvin Alexander, Art on the Jesuit Missions in Asia and Latin America, Toronto: University of
Toronto Press, 1999,

John E, Macall, “Early Jesuit Art in the Far East, I The Pioneer,” Artibus Asiae 10, no, 2, (1947): 124-130,

3. Database

He Xinwenshi, “Ming qing shi gi shu hua de wei zuo yu chao zuo” Wang Yi, https://www. 163, com/.

Sl shELRETE 33055 263



T 7PN 3F AATE (2o RIEe] R Ry (o]gelof = Arek=dof als) 23}

S (F) A ekl ()5 B AR A 23 o] H1§- ol Aol X4

A=A o] o] Ho] gtk £ v v’ A7 = A S 28ste] B P S A ARE
AAA e 2 HEskar val-FA sk e}, A7 A3, THEHK (T3 A& Ftolehe A o= Eeta,
g - F7] 25 (M) A 9e] FF8A T, W7 7 S, TRl A (hih) vl alRehs 53 )
S F3E e Fstitt. 53] ol Wl 57 A dleAl oA S vebd ‘i Gl
Fi)e] abgol7)w gtk o] gk £3} 54 AL whedt oy oo = i = glon, XS B2
‘It v FF ok o] R A SNk 2= S| AW HA| St 2318 ofi= Adoldt w3 AAE 3E wA

o)z
Sh= Aol AETTRE W) 70t AT eekE St ol (F54) g Frnkel B

2 298 OFshA1A AP 8L 0, A1) ol 7Pgh ol TFs e A% e FoR
ABHCE, o]efeh HolH  AFL B ATh W AL FA 3} 570l TG PP Bl Fad
Abelet & 5= e,

AR RE

Hh I P P ) T B S ) BRI LR AP 38 22 REFSFINE (5> (KR ' T 2 22 Bk i) 15 ok
A EE REGA D R/ EE B 2R S R a0, AEC I (G s B AT B, I LU SRy 7 A R ey
AR ASCR ST IR G W25, A AT SR D S ST S AR AR T 1 ARGUREL 5 LER o 4T W9 A
L, RAS R B L RHGAS B ST Wit I, (H B e A WA Qe s U075 P S X Rl 28 D e J AR R S

LB P SRS 2 SR AR E T 2 4, B rR W e SO T g 2R AT 5
FH AR A A O IR AT AR A B, AR LA O B S0 5 s i H) — JCHEA I LS
B TSR R T AR S EAR R TEA B2 i R T U 2 R R ik 5 i 8 b, Sk
S RMBAS D s g LR BURNME, B T UG 2 e SZ I, G i 5 (A G Ay mp O B 5 Rk i it
AR NI, S0 T 0y WY IR SO B 2 v P SO b st S AR S A B 2SI,

264 FES A T IOERHS: — 0 TN A s s L



Abstract

The Madonna Attributed to Tang Yin:

2

A Cross-Cultural Interpretation of a “Suzhou Pian’

Yongfeng Liang*, Haiyan Liu**, Haengcheol Lee***

The simultaneous exhibition of Salus Populi Romani (Collection of the Church of Sant’Andrea, Rome, Italy) at the
National Museum of China and the Chinese Madonna Scroll attributed to Tang Yin (Collection of the Field Museum
of Natural History, USA) has long been a subject of academic discussion due to the striking visual similarities between
the two works. This paper employs literature review and image analysis methods to systematically review and compare
relevant historical documents and visual materials. The study finds that while the Chinese Madonna Scroll attributed to
Tang Yin was a forgery, it was created under the influence of multiple factors in the late Ming period such as the economic
development of the Suzhou region, the admiration for famous artists, and the exchange of Chinese and Western art. The
scrollis a product of the unique “Suzhou Pian” from the Jiangnan art scene in the late Ming period. This cross-cultural
creation cannot simply be understood as imitation or misinterpretation, nor can it be explained through the binary
framework of “authenticity vs. forgery” or “influence vs. being influenced.” Instead, it reveals the multi-layered
intermediary structures and re-creative logic formed through the interaction of different cultural systems. Additionally,
by diminishing the religious attributes of the image, the Chinese Madonna Scroll increased its social acceptability,
transforming it from a religious object into a secular art piece for aesthetic enjoyment and display. Therefore, this work
serves as an important example of cross-cultural exchange and its transformation at the popular level during the Ming

periods.

First author: Zhejiang Normal University

™~

Corauthor: Zhejiang Normal University

ok

Corresponding author: Zhejiang Gongshang University

Sl S ERRETE 33097 265



