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Fig. 1. <op|e}de|\=> Amitabha Buddha, Kory0, early 14th century, Colors on silk, 187.0%87.1cm,
Shabo-ji, Kyoto (Pak Un'gydng, “Koryd pulhwa iii pydnjuk,” p, 50)

Fig. 2. WIEAIE AAG £28.A] onlete]gx=> oW, Verso of the Amitabha Buddha in the Shobo-ji
collection after removal of the backing paper (Pak Un'gydng, “Koryd pulhwa i pydnjuk,” p, 50)

Fig. 3. <PS3SHWANED> Transformation Tableau of Maitreya’s Descent, Kory0, 1294, Colors on silk,
230,9%130. 5cm, Mydman-iji, Kyoto (©Kyoto National Museum)

Fig. 4, BYHA] KM S3PRIGED o] (i) i3 53} vitte}-thehy Earlier backing layer and Mandala
and DharanT prints on the verso of the Transformation Tableau of Maitreya's Descent in the Myoman-ji
collection (Photograph by Shokakudo Co,, Ltd.,)
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Fig. 5. <AZE-973> Buddha, found at Sultanganj, Bihar, India, 6th-8th centuries, H, 61,0XW, 22, 9XD,
11.4cm, The Avery Brundage Collection, Asian Art Museum (©Asian Art Museum)

Fig, 6, <A ZE-914> 9] v ™ Verso of the Buddha, found at Sultanganj, Bihar, India, 6th-8th centuries, H,
61.0XW, 22,9xD, 11.4cm, The Avery Brundage Collection, Asian Art Museum (©Asian Art Museum)
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T2 AIA o th-g-3h= 1A o] 2Fake] @70 & w FH k= AR olthtig. 9).33 o]2gh Hl

2 e Q] AR SR FE R ) T TR 0 2 PE s, 25

29 Tl LR 450 TR, O hERER), AT PGB SRR, BT RSSE S AR SRR SER AN, R A
PE, S SRR LR R, B PTG S, BRI B LA, AREa R ORIR]. A PEETE, 1t
JCHL, 42 AR, I E e, AUHIAEG, BONAER Rt R,

30 Yael Bentor, Consecration of Images and Stipas in Indo-Tibetan Tantric Buddhism (Leiden: Brill, 1996), p, xxi, 33-35.

31 grobF Al ARs IR 5 olekalte 3, A ] T 7 S Aol = Sl Ent, ey 24 A ol B3t
7 EAF ohet A eA oA AR TR Aol7) UEk. ok 8l Weix= g (BIAD, eI 1
ol vjehdt APda 9] 12, PYEStT; 25 (2016, 6), pp. 107-109.

32 Giuseppe Tucci, 7ibetan Painted Scrolls (Rome: La Libreria Dello Stato, 1949), vol. 1, pp. 308-318.

33 o]d 3| A= Andrew Quintman, “Life Writing as Literary Relic: Image, Inscription, and Consecration in Tibetan
Biography,” Material Religion 9, no. 4 (2013), pp. 468-555.
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Fig. 8. <A} E}g}> Green T4r, India or Tibet, 11th-12th century, Pigment on cotton, 122, 0x80,0cm, The
John and Berthe Ford Collection (©The Walters Art Museum)

Fig. 9. <A} E}g}> o]He] B3] W Detail of the consecration inscriptions on the verso of Green 74ra
(©The Walters Art Museum)

)

wiitol A o] AatelE Betehs Qe A FEE A7 IXRITK(igs. 5, 0).
L, EHE E3fo] At OVJ-‘;] =] o H|H & off, <A wieebtieh > o B3t o
Z ofn)7} Qlek. of= B3) 2739 A TA A FE] Hk
B otde] Hex é% AAskaL 9L, o7k Q14 o] &3} Alzke] whAah A<
HE BHoF7] et &8 B (MSSRAE>E
ool of ] 24| E-H 917 wioll, 12941 A2 Al o] et
JEE es] 1 5 QI 34 o] e B A] LoprEtf TS H]R3E) 1700 o= 5
L= npR7EA] o]t 35 Tt HkA] (W] SSPYH A >= 5 5 3Hd o) Al
ZFY7) wtel, A% Rk 75 FH N Rt sEE ARl BkE Ao m 2T nEo]

4 =
1w tr o
o &
i)
i
)
i
%T%
UN
rlo

34 iAo’ 57?7?419?&)2& W b —H, MR LG B, 32 A ehe o] 9lojA, Zol= 1850 d ol 4431
S A o = A}, BfGE0A, el F, p. 155,
35 “RIFb—4E Hﬁﬁ H pafs dReiAA T o1k ko] B4 B3l 15831 d9] 8] AMS & 4 Slrh
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Fig. 10, HRFA] W] SPYRIFTE) o] 71 Q1 w53 #] 9] oA witte}-thehd & A17] $-%1 X5 Removal
of a Mapdala and Dharani print from the ground layer on the reverse side of the Transformation Tableau
of Maitreya's Descent in the Myoman-ji collection (Photograph by Shokakudo Co., Ltd.)

o}, webd Y <S> it 85 SAel iR, T F918 TR AR
of ulrko 2 Al WA 02 FYHE Ao eker) 5

52 0 2 T2} 43 71 ATk gz bl 2S5 () B 22
o] A ol olzlr), CHAHA witkebTieh > 287} ez £4) o]wie] 71 gk i
AL, SFehsel7io) S1o] 22he ez S, olele) o 2 tize) 2 of
22 o] (i 0|2 o] Sl mAke) B ofe] 93] Tk o] vla) Sl 22 R
21x)0] 919Ieh(figs. 4, 10).5 FA) 2 & Al ] Wrlehtehy 7} vl Sofelel AL
Ae] 52097} bt Suak 49 on)7t glis Aol W) lo] gl oItk ol 3

A W 2o vt E AAR AR | A F-2bshs g ol 2] Akl el

36 B3l A3 o]l B A= wpA A, Tekr Ble] Mgl AR, MeebnleAket 15 (2013, 9), pp. 330-332,
37 #ELOH, %] F, pp. 154-155.
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oS 7Fe I AR, 2021~20241d 9] A ] w, EA] B Btk o] T o]
7P Q% w9 vk vhehy o] X5 Afeldl) 71 B 2 i E Ao = Hol, 18501 9]
2] W bt S AR ol A5 1] of] AR-2Frkar gk, T o) ¢
glollx] o] $12] oe] UAE Aol thelr = Ao F=-0 7 Wslr] of P, vk U
oxf= ojoh 22 vkt tietUE Y rekolu AR Aol 71 o]t flem e
7F Dol M E]7] o] HFE Lo oo o] IS Ao HAlr) 38
<EA| gideb > o] 22 KRS #5583 A= AL ATt
TE/FE 2/ BAPIA B < Slek RIAN (1, 1248-1326) 9] T g Al B4 Fol At
2] Fo] 71 (i 0 T M AT A L) ol T2 R, AL 53] QEXIE A7
e AR PR AL B b8k e Abelrt glo] deshA] KA. o), &
MRS O AE T (i) 7H S eha = Sl 7S & ElAF AL pRlo) UL,
& (NIE) o) Lo] ol 53 7 FAIAS] Wil 242t QEXFrkaL
ol B3] Aol @ g e EETE SR AR A, Bk
PSSR shol] BARE <22 7155 B /g0l s gl -9 ol vivtet-rhet
YE 3 A RS 7Fs o) =tk shke] At ol ExfskAI, Lol x| {opwEtofZi =)o
A e Ao g S = A o] 71 b v | WLEHK] 21, obn|etedele] ol
ez $1A] ol Wbt F-2E o] ISivhs AR o] 23t A4S Stk (g,
2).40 g3k, HRHA] KH|SPHAATE U Lo HA] {opn|efefefie) K5 E5te] o oA nlet
B W) Yo Holex vkt B2 o )itk Abde] k(g 2,
10).41 o= whrpeb-tehu 7L shE el <) Hcteldl o] =e)7t ohdet, E byl

3}

e

o

38 A Brdol Bste] Hatolxe <HRHA| Hiel-tieh > o] S d i o] ElE vl gloA, wiek 3ule] it} reiy
7hFojol -2 ATlekE AR A17191 1204 X BA) -2 1441719] Lol & 7 dol 71 ot Bt vitet-th
2h o] A A 3, oAl o] ], Teal mAl) o] S22 7Fs gl Bate] 2 FA fff i 024 S AT
7] AEE U A=,

39 THISCHE, 4868, AL, TR SR L ORI AR AL, G BN, AN R =

40 1999 BA| g2 A, LoRA] opnfefedeeb o) A SAIE WA o] JLEHTR, M R S0 2 s L
HRE ZEZh e A ik 54l o] ML= 19200 elsl So] daltdealo s oA d Fd-& Holi=ibd, 74
e Gt e Elo] uf e I ella] B o = AP E Ao 2 BRI RERE, o] ). o]2gl Apo]
& g o, S o] NLETE AR A 4% 25 iR AI Y 7Fs g ol Bl A srhal dekEr o] 9 22 58]
WA S, <iA] wiheh v b= B3 Al o] 5- A aA oA NLEHR 9ol F&=glem, o] F F712 Y
HI S AR Aor F4

41 ool tsl A= 33 F(Ping Foong) WAbd ] A7} k. Awe We] zlo] A=},
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Aol whet Este] oo F-AHE T AR S A&l &

1L, ekelEolA wtelel the el 71

A <SSR} 28] CobnleholefEe] o Hol ) WA Trte-theh
AR 1S Ee 3] 1719} 57] Bl SeluA) erom, 134)7]o) S5l
24 Bge] B E ek, o] R <y vkl T el <A kel
CRh>7h 1347 e ae] Abgat o g whedeh Al 58] mol e 1S AR
o] EAEE THHUA I DTN SHZN 3B (M DRI ST AT
KBRS jo0 A5 o] B4R B AR A0S (55 ) 9] A EES hAF ool
o] FAR AU FAVTE 7R O= =), o]7lel] Higuitieie] a2l BN
), WA e] AHERl B eltteh 8 of Fi-E A 2% thehu, APE SEshe
ARG FAL 5 TR 247 S/ h-SRERA M ofstol olefet wike) =

Ape] ole] SpY oI FEE o] Ay Ae] £ Telste] WA EEA T e

F4}ar gt 2

PAERARIee) S A EE AT R AR (LR s
) AR Ao = Holn, 1230de) Aol BUR B HAR Aol 57 o)
o] TAjslo] FEEIT YRk 3 7 AL 12680 <B8h A} Mol E>S )

42 o] withEl-rigiue] =gt 7+ o] BeiAe el Bl A7 A%tk £33, T BE NE=TL a8
PEfE A, (o]sFelxjefshul AAFEke| =, 2021); <=3] %, T At B2 i M= EABRERPEFEE S, Eun|
“AFsl; 34 (2022, 10), pp. 99-131; Sooyoun Kim, “Dharani, Mandala, and Talisman: The Rediscovery of Buddhist
Faith in the Goryeo Dynasty,” The Review of Korean Studies 25, no. 1 (Jun. 2022), pp. 43-70; Seunghye Lee, “Text,
Materiality, and Enshrinement Practices: Visual Culture of a Buddhist Dhdraniin Late Medieval Korea,” Journal Of
Korean Studlies 27, no, 2 (Oct, 2022), pp. 137-168; ¥/ (A2}, '3t At g oprtojefad> 54 thep—8%
thetuel] Boli= e At Riokekel #hE 2191—,, Feeh]<Akst, 36 (2024, 12a), pp. 171-201; §199¢l, TaLe] '7‘7]
(e i) o <EF TR -wivke> Al 3 X, TeJARe); 33-3 (2024, 12), pp. 563-597; E3( 73,474), r<£‘r74
At S soEtelEzh ) 574 tleby A7—2 RIS EE A% LAY B frE DI ddetel—, TEum|E
AF8t; 39 (zozs. 3), pp. 117-153; 1 Gell, "<77] thieAt A oretelead> B <R PxId- Jﬁé}ﬂ?‘iﬂﬂ}ﬂﬂ
ARpEAeh 2, EARSE 84 (2025, 12), pp. 57-100,

43 B3l A A Ea Dl A 1239 AlRfo 7 P EE I L 1 @RiE /i T <K TR
Al EzopEtf 2 gD, <A& FEAL BxotnleteejZ D, <&t FEAL Btz > o] B F5E
123278 UJnsk A B B IR IR S GE O B M R G e o 23R RS gt &31%, 919 =R

118 SHE(EM)'S] 9 e Bote] o () I EF () o QP E



i)
LSF

5
§57

Fig 11, AHAEEAR 2 GARD> Seed-Syllable Mandala of the Thirty-Seven Honored Ones within
a Wheel of Ejght Petals, Kory0, early 13th century, Woodblock print, Ink on paper, Yielded by the
Bhaisajyaguru Buddha statue of Ch’dngnyangsa, Ponghwa (Photograph by Son Young-moon)

Fig. 12, RSN RREYE Al e 2 mgxl> 97 Sheet printed  with  the
Seed-Syllable Manpdala of the Thirty-Seven Honored Ones within a Wheel of Eight Petals and Mantra of the
Precious Casket of the Complete-Body Relics of All Tathdgatas, Kory0, thirteenth century, Woodblock
print, Ink on paper, 54.5X48.7cm, Found within the cavity of the Bhaisajyaguru Buddha statue of
Ch’dngnynagsa, Ponghwa (Photograph by Son Young-moon)
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FPRAH Y TER) 9 AP AT (kR & AR 5 A0 A0 ot A
o412 sl Aje] SRl G, o A7) AHIAEFAITIee] Aol FHEE ke 5

¥

o= thehs) witheke 23] THSHEAE S5 FHe) Ashe AEs e 5

o). oJEfR Al 7o) TES o]-83] Ske] o] 9ol I AETAVI R I
"R o A4 e B T (A 5 IR ) S e ol ool Sl
% SIrh(fig, 12). <B3h AL LMol d>e] B 525 o] AL A18-H

R

(2021), pp. 32-33; TFE (), $19] =2(2024. 12a), p. 173, 182-184; TFA(EZ), "A14F /NAAL 30wl efof ezt
2 57 v, PR skA A 5 (2024, 12b), pp. 12-13,
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Fig 13, <A RIEY AT ID Dharani of
the Precious Casket Seal of the
Complete-Body  Relics, Kory0, twelfth
century, Woodblock print, Ink on paper,
31.5x%33,8cm, Found within the cavity of the
Vairocana Buddha statue of the Hall of Silent
Hlumination at  Haeinsa,  Hapch'on
(Photograph by the author)

‘AA| A ] P ZIT ] TS 1239\ ol AT FF (1 RiE, 7-1249) o] A58 A o]
t} 44 o] BTl 285 0] Bk A5 Sl LEFTAH Al 1) Z FYol st
© L oAef ] FA TH& viAIekaL, FHAF vk obefjellx] AlRte)) 1% ko & Qtofi Hio g
5= 7l e Ao leh TS PR E ApTolli= U A U] A1) EAP7E 2T
ARG FAE A E o] Ak 45 o] 2 TARIS WM R, A, T o] o2 7
1007 ey o] FAAFR(HEFFER) TR 17, of] Hole thehu ] T w23 & A}o)7h
At , o] tRRIelE 5291 AT Al tiulshes By duiehdel 57] dal AP
719k @ FFA} 3| v FE| L, AR ko] FAE Qg elA] At} 46 Bt & gt
© 7 SARE o] offe} Mgk o] WAlE 7713 dlo| A= Al A Q] Wslr} k3 k. it
Y BES 3H0 7 SAsEA] @har g 2 B7138F AL oju] 1247190 Az Be] B
ket J1SE oA FE] ER1E]= ddolrh(fig. 13).

134]7] kol S0l W, o)A B o] -5 ARE3) thefu el vittes gk shHo|
et w2l elx] lofu}, ke iR §3ek A2 Bl E gl e dEwet-
Al AN DA B H DA NGO = g — Uik S SR RIE ) o) 23
ek, o] TS 12680l T a3} A BAL AR AR, 1274 o) 75 <A

BN

12

44 O TTH firb gotie [l

45 FAAHE(H), 9ol =1(2024. 12a), pp. 175-176.

46 FAARE THYRAZ 0l TeiAE olwdl, TSl Kbk MR 83 <], FEasklT, 43 (2015, 6), pp.
37-44.
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Fig. 14. <&gasiidEniviel A of e it my
RA> Mandala of the Lotus of the Heart with Eight Petals
of the Thirty-Seven Honored Ones and Mantra of the
Precious Casket of the Complete-Body Relics of All
Tathagatas, Koryd, late thirteenth century, Woodblock
print, Ink on paper, Found within the cavity of the
Bhaisajyaguru  Buddha statue at Ch'Ongnynagsa,
Ponghwa (Photograph by Son Young-moon)

TAE Fzobrlereiz >, 1295 o] 2/ <7H1] thEAL A opnetofe > Bl
A g EIIektig. 14). BE9h v} /o] o2& 17 TRk MzhEo] 1276 o)
(LA oA Tha o] <Mk TRadA & ZOP‘]]E}OWJVD ol FH 7= Fck. 47 o] vt
te} wae] 9= 7Pgate] ol 4 S-S A ek ANk - LE R S e
g0l AL, 2] i E= Aol Uik g AR R R 5o |/ o] vt 3k
250l A== viA]E 2] AR, 7 e MR S5 #AVE ot 7 ”)
Aoz AN, o3k uix]= 134]7] HR7HA] = Azt wioetel tepy & g
sh Qb S3tetete A=E Holrt. et o] o] g 2o LA (HlE) ol 573 ANt
et A ] Sk w e A O AR A ESAR R G Ew o] A
?—Ji}‘/h whet 23] 7 upgEhol of i (Shin) & SEe] L kol B IvR & 452 &

el = ufxJsfaL, npgEelli= vl 712 22 /s o] AR o] SARE v ST kel
} AT}, Rk, ol e o)d 5 SARE FUFske] e A= S ov ¥ Aol
P %o«l H|ZARES 54 0 2 APl ui X A o] ERARS AT B S S
, BES *3%91 Yoz AT AR S ARl B Aol o] RolM B

il dEsidel= 27] Bale] 57319 HWU*DPE}?J aagdEdo R Foste =
5}5{ AR °169ﬂ‘4 18 (R A R TR D7} o] 3 o] Sk A= FA L, v

47 ddoll, o] =F(2025, 12), pp. 76-78. 71E) LR ol =W AMTAE AEa 2 A 8l A (R,

oko] =5-(2014, 12b), p. 12.
48 o)A, oke] =¥(2018), pp. 263-264; £=3]7, o] =¥8(2022), pp. 111-114,
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Fig. 15. B <n|ESHRAAE> oo <58 wirjel-tjely Three sheets of the Mandala and
Dharans imagery recovered from the verso of Transformation Tableau of Maitreya's Decent in the
Myoman-ii collection (Photograph by the author)

Fig. 16, <HIEAE> 2] vd Verso of Pobydng's votive inscription, Koryd, 1301, Woodblock print, Ink
on paper, 106,0x25,0cm, Onyang Folk Museum (Photograph by Eom Gi-pyo)

et =3 nPg Sl AR Sk B EA] Sstkth(ig. 2).

A =2 FSsel, BRHA] WSS RIZIIED ] o doli = B 3vfj o] Rie-thehu 7t
ATk Fol7t 2 Fej & v]FollE f, 3 o] Folol 22 FuE AR Al Q&
, o2 Al i 2 et B3} ool #-Ae A o= A Hrk(fig. 15). T U HARlE AR
o' A QlEEo] S¢S 2 13021 oprfetele > o] B Foli =
T AT 27 shuk= 1301 62 o 2 CH QAT (Hok #8150 > ool
o = 8apaol) A H2 Zolrhfig. 16). The shb= A Fol 9l T de videhtet
oA Hol AR 1E3E Fefoltt(fig. 17). ¢S 2% A B2
715 Sl 130239 28 7 tssAt SaoetefRE ) B ol Sl

0 T oo 1 g 40
2 s
N

X

4

49 0120259 109 179 MEFHurEgol ] G- SANEAY T HAICHIR S N KITLE & 9 ¢ - elA dxe
A4n| ] ol Hzz A F =
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Fig. 17. Zilalfl <gFokel-tieh> Sheet
printed five times with the Mandala and
Dharapi imagery, Kory0, ca, 1301,
Woodblock print, Ink on paper,
37.5%37.5cm, Onyang Folk Museum
(Photograph by Eom Gi-pyo)

Al 01-‘3-— AAE o] Wobr] Bl Tl P E AT 210 = 4 50 247148k
& Zeolle <7 At Fxotnetelea > o] 24 AdlE 2=
13020 e Aoz 9 ont, <HERHA vitkehtieh > o] whAS 53l 1294197 o]
1 AR IR 5 At B B3ke] 54373 Fdio vhA] 1E3) Bk 71gshA
FAS 5 AARE AE 250 A= 7t ufe- F5gh 202 Hol B3} 24 JAd
B9k QEte] B3-S 7FsAd o) ] rhar ket o}, 13466l 2439 <k A
AL EEe iR > o e ol w2 3 < %E}E}-E}E‘Mﬂ of 2] 3 F-2kE o] glofA,
FUS =40] 504 W WA A& oz FEESS & S rhfig. 18).51
Th 0 &2 <HRHA| vitteb-thepd>e] 745 éf& FH wdS AR FHEo = &S
AL Gl A EATHfig. 19). B4 SUol= thdwo] QlaL 1 &jFell= 252] Yol 9
A3l vk EARTEtel vt E-S AR B0 g 1hd ol 95 ATl A E A}
o] TR} 9578 o v x| =]o] Qlrk, tHAE bell QN EE(figlithn) & F3ske] 258

50 w37, o] =8(2025. 3), pp. 118-122,
51 AL, AL FE A EE T B W= 5, TrlseAkedT 29 (2015.12), p. 8,
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and Dharanl imagery affixed to the interior of the Bhaisajyaguru Buddha statue of Changgoksa,
Ch'dngyang, Koryd, 1346 (Chéng Un-u, “Changgoksa,” p. 8, Fig. 1-2)

Fig. 19. <Ritjettieiu]>o] 724, O GAl i A R B AT, @ AR (CH HS); @ BF4x
¢l @ SAREAY; 380 0 O Composition of the Mapdala and Dharaprimagery (Photograph, editing,
and identification by Mun Sangny0on [Ven, Junggak])

& HiH|8kaL, TLAfolAbo ol 2k e o] AR FEAH (U N R EiE) & EARE TS
SPA AR 1R sttt et gl A3 3 A o) 29 BAAYEF
HATH=Zol7F itk thal o] A Qholl= 8719 2k A3 AIM & B2 1HH 0= o] F4
APl AR EA (RS E), AR o] 22 9 bl Abel e A (Pus bt A E)
o] FARS WA e 3 HA A W 2R 7ge] Atelrto|oh Al L JdAl= 550l EA
WA o2 7FS A A et 52 Qv 3R i o] 7 EE, Al e
TG YoM Al $50=2 Zo ks FHE uiA| Ho] it & 2747k v =7}
PR A)55 speke] Apakal oM FAE. o]oja] AR (H IH 5) o] wEke=H),
ol = HARIM(EH H ) oAt LEFA] w333, AR (Y | 5) ‘obnp
sheh7F, SRIRIAUEH HE) ob2hrhAbif o] 15Ao|u}, T vhgo 2 B Zbld (Fih
IR )] & v v 5 wker e 82), SARR BRI O T RWIIR 5) o] ' rhd ] e

6AF7} BAAH, npAEf o2 5.0 2 AIRFE= 1] X1 427} o]ofXitt. o] T e mF ks
2T Wl = A oNAE, EFARIA ol SAR A2 AR Aol &

Py

52 tehdsl Ade] wE2 v =ole a3 (7)), ko] =2(2025. 3), pp. 128-130.

124 S 23 aLe] Bote] o) (i) Eg () o] ST



Fig. 20, <Al =R EAA-2 <
AedESARIT e Manta of the
Precious Casket of the Complete-Body
Relics of the Mind of All Tathagatas and
Mandala of the Lotus of the Heart with Eight
Petals of the Thirty-Seven Honored Ones,
Kory®, printed ca, 1302 (woodblock dated
to 1292), Woodblock print, Ink on paper,
35.0%35,0cm, Found within the cavity of
Amitabha Buddha statue of Taeslingsa,
Mun’gydng (Photograph by Eom Gi-pyo)

A= 2349 THol gk
oA Rtz Fd€ 91% Hhii) o cﬂ?ﬁ A 01 F7 e A 1202\ o) 5

ﬂJZZDZK ORG EFIFERIR S ]/\ﬁ/u +ﬁ§;@?[xl PERE) oM = FAFSHA 22Tt
(fig. 20).53 SA 4 TFP o= HH Arteh ol el FEARIA (% LA =), 2874
ERAQE A LIES), SA 8, vekds(pe o), dAAgedo= (7
TRl TPEREE) o] F7h=lo] Qlek 54 S A T o] thehu s Fagoll F7he of2] e
B3, Hrph vk WA, SRS, S8 S ado] vkl de] ’ojR sl vk et
A, B A EulA oA B -5 HaL AR EE 1S 0] Ak s AT
TR S A3 At U AAS S 3 A s oz 2l 2 A5
Azl FAUE WAIE A8 nko] F48 TdT=A 9] 44 o] At 5

op el i a1 $7] é}“"—ﬁ%x}“ Foheh= wh<ed] vivtetet U}F/Mﬂ g2 At

53 A ZFPEo] A E-2- 7E7] 9] BI1E wiEith el kel =(2025. 12), p. 71,
54 A, oke] =8(2025. 3), pp. 127-128,
55 =37, ¢ke] =5(2021), pp. 38-45; Lee, $o] +=F(Oct, 2022), pp. 155-136.
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oA EER s SAmRitEel Rtk 134)7] St shute] ¢hdd =
FoE F3EE A o) FFH e EulA| o) AP WshE Holerhs HolA
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Abstract

The Formation of the “Painted Buddha”:

Reverse Side and Enshrinement Practices in Koryd Buddhist Paintings

Lee, Seunghye*

During the Koryd Dynasty, enshrinement rituals were conducted following the creation of Buddhist statues and
paintings to bestow life upon the images by inviting the sacred to reside within them. These rituals consisted of two stages:
the insertion of consecration deposits into the interior (pokchang) and the “dotting of the eyes” (chdm'an). While Kory-era
historical records confirm the practice of ritualized eye-dotting for paintings, there is scant mention of the enshrinement of
consecration deposits within them. However, two significant cases of Koryd Buddhist paintings have been identified
featuring prints of amapgala ~dharapi composition affixed to their reverse sides: the late Koryd Amitabha Buddha (Shobé-ji
collection) and the 1294 Transformation Tableau of Maitreya's Decent (Myoman-ji collection). Given that eye-dottingis a
ritual performed on the front of a painting after its mounting is complete, the prints of a mangala -dharasi composition affixed
to the back suggest a distinct stage of sanctification—namely, the possibility of a unique form of pokchang enshrinement
devised specifically for paintings. Focusing on the prints of a mandala -dharari composition recently discovered on the
reverse side of the Myoman-ji painting, this study examines these elements as material evidence of enshrinement rituals for
Buddhist paintings. To this end, the study recontextualizes Koryd enshrinement rituals by comparing them with the
pratisthatradition of the Indic Buddhist world, Indo-Tibetan Buddhist paintings, and Song Dynasty Chinese treatises on
painting. Furthermore, it analyzes the iconography of the Myoman-ji mandala -dharari prints within the framework of
enshrinement rituals. Through this analysis, this paper demonstrates that despite being different media, Buddhist statues
and paintings were understood through the same structural logic of enshrinement during the Koryd Dynasty. Ultimately,

this study aims to elucidate the ritual ideas surrounding the formation and manifestation of the sacred in Kory6 Buddhist art.
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